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HAS ‘CULTURE A MONEY FUTURE! 





Agencies Mull New Show Biz Ideas 
For Vegas Spreading Hotel Lineup 


Las Vegas, Nov. 
The talent agencies are te 
scouting for ideas for Las Vegas 


hotels. Agencies are mulling girl 
shows, btg production ideas and 
even the possibility of intimate 


shows in order to make the lounges 
of the various Nevada inns attrac- 
tive fo the gambling gentry. 

Revival of thinking along lines 
of new formats is sparked by the 
fact that they must keep on good 
terms with all the hoteis rn tnat 
area. With more hostels going up, 
they know that there won’t be 
enough names to go around for all. 
Many of the top acts who are ac- 
customed to playing at one spot 
will not move to rival hotels, and 
there aren’t enough newcomers in 
the super-salaried brackets to get 
them to play the newer and spots 
still to be established. 

Fact that the LV inns won’t be 
easy marks much longer is indi- 
cated by the fact that the Dunes 
Hotel will specialize in production. 
The inn originally wanted Billy 
Rose to be in charge of floorshows, 
but he declined and recommended 
the producer they did hire, Robert 
Nesbitt, a Briton. 
been angling for a N. Y. cafeman. 

(Continued on page 66) 





What Price Censorship; 
Actor ‘Reads’ Deletion 
As Boff Curtain Line 


Boston, Nov. 30. 

Vincent Price “drafted” the Bos- 
ton censor as°a comedy scripter 
last week. 
Susan,” 
ment at the Plymouth, the’ actor 
took advantage of a deleted curtain 
line to get a howl from the audi- 
ence, 

Censor ordered the second-act 
line pencilled as of the second 
night’s performance. Price felt 
the dialog was harmless, but since 


he was under official orders, he 
paused when he came to the 
bowdlerized spo} and said, “I have | 


but the Boston censor 
won't let me use it.” It brought 
the curtain down on a boffola, so 
lt was retained for the balance of 
the run. 
Whatever 


a line here, 


the censor may have 
thought of the situation, he didn’t 
attempt to censor the ad lib or 
ofler public comment. 





BIRDWELL, PUBLICIST, 


TO DIRECT A FILM 


Hollywood, Nov. 30. 





a 





The Riviera has | 


As star of “‘Black-Eyed | 
playing a tryout engage- | 


Russell Birdwell, who was a di- | 
rector before becoming a publicist 
in 1935, is returning to megging 
on “Closeup of Julie,” Anne Bax- 
er Starrer. 

Film will mark teeoff next year 
*% new indie company formed by 
Baxter and Birdwell. 


sal 


‘Billing’ 


Jolson and Cantor find them- 
selves billed vicariously at a 
Long Island and a Yonkers, 
N. Y., nitery, both spots play- 
ing only .weekend dates. 

“The new Al Jolson” is su- 
per-billed over Norman Brooks 
at the Casa Seville, Franklin 
Square, L. I. and Bobby 
Breen’s booking at the Crystal 
Coronet, in Yonkers, is her- 
alded as “Eddie Cantor’s great 
discovery.” 


On Pay (38,200), 
Budget (506) CBS 
Toasts Sullivan 


One way to put more money in 
the bank and build up“a life’s 
equity is to have a rival company 
|hot for one’s services and then 
| have them both compete to the 
| point where “Operation Pyramid” 














| sets in. It’s a good idea to have a 
| going property tied up with the 
| person — a showcase so valuable 


that tke network just can’t afford 
(Continued on page 50) 
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‘Hotel ‘Expenses’ Nixed 
_ Where an Actor’s Home 
|. Is Always ‘Traveling’ 


Washington, Nov. 30. 
U. S. Tax Court recently handed | 
down an interesting decision affect- | 


place of residence but carry their | 
homes with them in the course of 
filling engagements. Case before 
|the tribunal was that of Wilson J. 


Fisher, a pianist who works in such 
spots as hotel dining rooms and 


cocktail lounges. 
ily went together 
place wherever he had bookings. 
Fisfer, whose total income was 
$21,000, deducted expenses of $14.- 
000 but the Government disallowed 
$11,000 of the expenses. Among 
| deductions claimed by the pianist 
| and refused by the Government 
} were those for “travel.”” Tax Court 
|held that these disbursements 
{should not have been listed since 
never away from home— 


He and his fam- 
from place to 


jhe was 
his domicile moved with him. 

Insofar as other expenses Were 
| concerned Fisher was permitted by 


the court to deduct expenses for 
| 


|music arrangements, office sup- 
plies, Christmas cards, piano re- 
pairs, union dues and publicity. In 
, addition, he was also allowed for 
ithe cost and upkeep of formal 
iclothes and accessories which he 
used only when working. 





| 


ing performers who have no fixed | Story,’ 





GLASS’ BAIT TO 
WELL Maa 8.0, 


By FRED HIFT 


Does “Culture” 
“C’”—have a draw 
office? 

New York showmen, with an eye 
(1) towards the (to many) surpris- 
ing success of the Italian opera 


with a capital 
at the film box- 





filmy ‘‘Aida,” in N.Y. and (2) to- 
wards theatre-tv’s apparent yen 
for highbrow events such as the 


Metropolitan Opera premiere per- 
formance, are beginning to wonder. 
Specifically, they think the ‘“‘cul- 


valuable addendum to the current 
drive to broaden film theatre at- 
tendance. 

Suspicion has lingered for a long 
time among the companies that 
“culture,” if properly handled, 
can pay off. “Hamlet” and “Henry 
V” were examples of that. Just 
how large is that intellectually-in- 
clined sector of the film audience? 
No one really knows, but it’s sus- 
pected that, counting more than 
just the hard-core of what’s jocu- 
larily been called the ‘‘eggheads,” 
the number of patrons that might 
be attracted by offbeat presenta- 
tions is fairly large; certainly | 

(Continued on page 20) 


Berlin's Legiter 
For Eddie Fisher 





Eddie Fisher makes his legit de- | 
musical | 


but in an Irving Berlin 
which the songsmith is fashioning 
expressly for the RCA Victor disk- 
er. It will be called “East Side.” 
It is primed for next season 


to do. 
Nor will it be “the Irving Berlin 
although ‘there will be 
| analogies in the script to suggest 


(Continued on page 74) 














America Dances 
Los Angeles, Nov. 30. 

Sheree North's dancing 
some “home movie” films, 
made before she became a 
20th-Fox contractee, was de- 
clared legal by Federal Judge 
Ernest A. Tolin although hiz- 
zoner criticized the modern 
terpsichorean art. Films, dis- 
tributed by Joe Bonica, had 
been barred from the mails by 
acting postmaster Otto K. Ole- 
sen, Court ordered Olesen to 
resume mail service. 

“The movements of the sub- 
ject,’ Judge Tolin said, “are 
not particularly different from 
those of the popular dances of 
the day. The postoffice has la- 
beled those movements ‘sexu- 
ally suggestive.’ To so conclude 
would be to classify the great 
bulk of modern dancing as 
such.” 


in 





and | 
will not be the long heralded Music | 
Box Revue which Berlin hopes yet | 


Tells Exhibs 


Ham on Rye 

Day after Milton Berle col- 
lapsed at Lindy’s from over- 
work, an unemployed comic 
cracked: 

“T fainted last week at the 
Stage Delicatessen. Under- 
work.” 


Mae West's $92, 000 
Wkly at N.Y.’s LQ 
All-Time Cafe B.0. 


Mae West has frequently bragged 
| that she was instrumental in Para- 














ture” pitch could be shaped into a | 





|mount’s paying off the mortgaze 
two decades ago, when virtuaily 


everyone in the U:S. 
her tagline 
sometime.” 


“Come up and see me 
There’s no_ visib-e 
mortgage at the Latin Quarter, 
|N.Y., where Miss West 

|a six-week stand on Saturday night 

1(27), but it’s reasonable to assume 


;She could have paid off the encum- | 


| brance. 

| During this run, Miss West aver- 

aged $92,000 weekly, a healthy fig- 

jure for a spot that normally seais 

under 600. The minimum tab ev.n 

for weeknights was elevated by $1 
(Continued on page 20) 








If Uncle Sam Says Yes, 
DeMille’s ‘Commandments’ 
May Rent 50 Theatres 


Paramount appears plotting the 
acquisition of up t#®50 U. S. the- 
atres, via four-wall deals, for the 
purpose of roadshowing Cecil B. 
DeMille’s “Ten Commandments.” 
It’s strictly tentative because of the 
legalistics involved, plus the fact 
that the film will not be ready un- 
til the latter part of 1955. But 
homeoffice execs gave the idea a 
conversational workout with 
Mille in N. Y. last week. If it goes 
through it would be without prece- 
dent. 

On the basis of the preliminary 
talks, Par’s plan is to launch the 
pic’ on the grand scale in the 
houses leased by the company ii- 
self, similarly as “This Is Cine- 
rama” has been playing limited en- 
gagements. As these roadshows 
are played out, the DeMille entry 
would swing into wide circulation 
via standard channels 

Major film and theatre compa- 
nies are enjoined from exhibition 
expansion under court decrees un- 
less the Dept. of Justice satis- 
fied that no trade restraints are 
volved. Par’s four-wall setups 
thus would require an okays 


1S 


in- 


(Continued on page 68 


was repeating | 


concluded |} 


De- | 


from , 


‘Disney s Reaffirmation of TY: 


To Stop Squawking 


By BOB CHANDL ER 

Motion picture industry “should 
have been in television leng ago” 
instead of fighting it, says Walt 
Disney. Now heavily engaged in 
; television production via his ABC 
“Disneyland” series, Disney Views 
the medium as a means of “creat- 
ing excitement” about good motion 
pictures and as an excellent means 
of getting people to go to the the- 
| atres. People will go to the movies 
if there’s a good show, but “we've 
| got to let them know about the 
| show and create excitement about 
it. ” His television series, he feels, 
is just the means to do it. 

Disney feels that exhibitors who 
| squawk about his tv show aren't 
| justified, from a number of angles. 


For one thing, he’s certain that 
| tv will help boost the b.o. on his 
| pictures—the day after the tv 
show featured films showing how 
“The Vanishing Prairie’ was shot, 
b.o. returns where the film was 
playing theatrically went up. For 


(Continued on page 68) 
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Intellectuals Rally Dec. 17 
| At Cambridge to Help 
U.S. Information Service 


An all-day seminar on the United 
States “informational program” in 
foreign lands will take place Dec. 
17 in Cambridge, Mass., at the 
Center for International Studies. 
Mass. Institute of Technology and 
Harvard professors are cooperat- 
ing, along with Ted Streibert and 
other staffers of the U. S. Informa- 
tion Service in Washington, publie 
relationist Edward L. Bernays and 
various communications and social 
science pundits. 

This is expected to lay 
tellectual foundation for a drive 
for public opinion, and Congress, 
to the end that American prop- 
aganda shall be broadened both as 
to funds and personnel. USIS Di- 
rector Ted Streibert was once asst. 

(Continued on page 20) 


ABC-TY’S NEW YEAR’ 5 
STORK CLUB PACKAGE 


ABC-TV is planning’ a_ special 
New Year’s Eve show which would 
originate from the Stork Club. 
Package, which would employ a 
“novel” format and would have 
celebrities not only as interviewees 
but as performers, will be offered 
for sale as soon as the details are 
cleared up. It bears a “must sell” 
tag, since the web isn’t likely to 
air it as a sustainer. 

Web last year did an all-night 
affair from its Ritz Theatre with in- 
vited guests as a celebration of its 
acquisition of Martin Block, with 
he disk jockey emceeing and all 

» net’s talent on the show. Stork 
selahaatiadl would be a one-hour 
affair, running from 11:30 to 12:30 
so as to catch the midnight frolic 


an in- 
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Beleia 


Show business will be given an¢ 


elaborate exposure at the Belgium 
World’s Fair set for Brussels 
1958, according to Baron Moens 
de Fernig, who heads the project. 
He returned to his homeland last 
week following an extensive U. S. 
visit. He toured key cities and 
called on Government officials in 
Washington and United Nations 
delegates in N. Y. to seek coopera- 
tion. The U. S. already has of- 
ficially voted to participate in the 
Fair, which has been in the plan- 
ning stages since 1948, 

Among the _ highlights, said 
Baron de Fernig, will be a Hall 
of Arts in which each participating 
country “will show some charac- 
teristic masterpieces as a dramatic 
demonstration of its contributions 
to the culture of the world.” 

As for the specifics, the visitor 
said invitations to perform will be 
extended to Russian ballet troupes, 
Sadler’s Wells, London Philhar- 
monic, the Metropolitan Opera Co. 
and similar groups in various coun- 

(Continued on page 68) 


Rice Will Eat Contract 
In Macy’s Window, If 
Hemingway Is Tied Up 


If Frank McCarthy can produce 
a valid contract showing that 
Ernest Hemingway has a picture 
commitment with 
way’s lawyer, Alfred Rice, will eat 
it. Rice 





in | 


1958 World's Fair to Stress 
Show Biz in Ist Such Postwar Event 





HAL WALLIS FURIOUS 


Says Kaufman, Gordon Broke 
Word on ‘Solid Gold Cadillac’ 








Hollywood, Nov. 30. 

Hal Wallis has blasted George 
S. Kaufman and Max Gordon for 
“unethical, unprofessional tactics” 
in reneging on agreement to give 
him first refusal on ‘‘Solid Gold 
Cadillac” which Columbia acquired 
in deal closed by Harry Cohn after 
Wallis had negotiated for several 
weeks. 

Wallis explained he was not ired 
at Howard Teichmann, who co- 
authored the play, stnce he wasn’t 
involved in negotiations and mere- 
ly went along with decisions of 
other two. 

Wallis disclosed he first offered 
a percentage deal which Kaufman 
and Gordon nixed in favor. of 
straight cash. He then offered 
$250,000 with, he said, the under- 
standing that if they got higher 


/ offer he would have chance to 


meet it or nix deal. Wallis de- 
clares Kaufman and Gordon failed 


| to do this. First he knew was when 


only 
$10,000 more than his offer. 





‘Voice’ D.C. Hoopla 


him, Heming- | 


is boiling over a Coast | 


announcement by McCarthy claim- | 


the 
attorney 


tieup with Hemingway. 
in N. Y. yesterday 


ing 
The 


(Tues.) made the erack about par- | 


taking of the pact — in “Macy’s 
window” yet—in stressing there’s 
no such agreement. 

All started when McCarthy, 
who's a 20th-Fox public relations 
exec, said in a press handout that 
“he. and William Lowe, former 
editor of Look, had an option to 
picturize the next Hemingway 
story, still unfinished. Next came 
a denial from Rice. His “correc- 
tion” also said Lowe made it clear 


For New Building 


Washington, Nov. 30. 

An invitation audience of high 
government officials, members of 
Congress, etc., will attend the 
formal unveiling tomorrow (1) of 
the new D. C. studios of Voice of 
America, 
the U. S. Information Agency. 

The move of “Voice” operations 
from New York to Washington, as 
ordered by Congress, was com- 
pleted recently and the studios 
have been in full operation for the 
past few weeks. USIA now broad- 
casts in 38 languages over a net- 


that me, Lowe, held no such work of 78 transmitters, with 77% 
(Continued on page 68) (Continued on page 68) 
bas i deasienientiaesiemmemnmmatatenenan 


| Memory Lane,” subtitled “Arthur 
| he read they had sold the property | 
to Columbia for $260,000, 


the radio-tv branch of | 
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HORACE HEIDT 
Van N ae + 


New Arthur Murray Book, 








Video As Free 


Script Tryout 





Valuable Insight to Story Values Cited by Holly- 
wood Producer Who Bought Gilroy’s ‘Last Notch’ 
+ 





SIN OVER SKIN 


Evangelist Draws Bigger Crowds 
Than Striptease 








Minneapolis, Nov. 30. 

The gospel has proved a stronger 
attractions than strippers at the 
local Alvin Theatre which a vear 
ago was converted from a _ bur- 
lesque house into a tabernacle. Rev. 
Russell H. Olson outbid Charles 
Fox, burlesque impresario, for the 
theatre. 

His nightly attendance of 300- to 
600 and Sunday audiences of up 
to 1,200 is “far larger,’ than the 
audiences which attended bur- 
lesque in the same house the past 
several preceding seasons. 

“Dealing with sin instead of 
skin,” as he expresses it, has been 
a profitable opération for the Rev. 
Olson who is extending his lease. 





Despite Its Icky Title, 
Bright Show Biz Mirror 


By ABEL GREEN 
Under the icky title of “Down 


Murray’s Picture Story of Social 
Dancing” (Greenberg; $5), is an 
affectionate chronicle which, like 
almost every pattern of show biz, 
is a reflection of our times. Like 
pop songs and plays, film plots and 
man-in-the-street catchphrases, the 


This is a disappointment to Fox 


who had hoped to recover the the- 
atre and put back burlesque. 


Buttons & Berle's 


‘Live Is a Killer 


By one of those strange coinci- 











nation’s dancing moods mirror the | 
days of our years. 


ously danceophiles, have edited a 


| displays the urge to terp from the 


and fortunately this comprises the 


reflects the dancing moods from 
the maxixe to the mambo. 

In between are an assortment of 
sometimes forgotten variations of 
the theme which were variously 
| called the grizzly bear and the 
bunny hug, the hesitation waltz 
and collegiate, the Big Apple and 
the Charleston, the Varsity Drag 
and the Black Bottom. From the 
Castle Walk to the Vaientino glide, 
from Joan Crawford and George 
-Raft’s Charlestoning era to Astaire 
& Rogers, from Zelma O’Neil and 
Gilda Gray to Katherine & Arthur 
| Murray, the book is loaded with a 
| well-organized display of the terps 
(Continued on page 68) 


No Passport for Robeson 


Washington, Nov. 30. 

State Department disclosed last 
weekend that it had refused to is- 
sue a passport to Paul robeson to 
attend the Congress of Soviet 
Writers in Moscow next month. 

Robeson has been turned down 
couple of times in recent years 
when he sought a passport to go 
abroad. 


THE CUT THAT HURTS 














Esther Williams, 
Deleted From Metro’s ‘Heart’ 





Hollywood, Nov. 30. 
Esther Williams and George 
|; Murphy land on the cutting room 
|floor in final editing of Metro’s 
| ‘Deep In My Heart.” They were 
| teamed for “American Beauty” se- 
| quence which has been deleted. 
Howard Keel and his ‘““My Mary- 
| land” sequence is out of pic for 
| Radio City Music Hall engagement 
| since Hall has two hour limit on 
| pix. His 12-minute sequence goes 
| back in for general release. 














As Jessel Sees It 


The N. Y. Times P. 1 and 
P. 2 stories on the seething 
Germanic uJtranationalism, 
and manifestations anew of 
extremists’ anti-Semitic mani- 
festations at a last week’s po- 
litical rally in Berlin, reminds 
George Jessel of his conver- 
sation with Darryl Zanuck 
some time ago. Latter had 
been impressed with the Ger- 
mans’ rehabilitation job, and 
Jessel, then a 20th-Fox pro- 
ducer, cracked: 

“Yes, all that building is fine, 
but when they get one as high 
as the 14th floor they'll still 

















throw my Uncle Max off the 





| roof!’ 





Authors Sylvia G. L. Dannett | 
and Frank R. Rachel, both obvi- | 
compelling picture story book that | 
| days of the Romans to the rhumba. 


| But the book gets really into high, | : 
| off his Tuesday night show a couple 


more generous portions, when it | weeks back and still wasn’t up to 
guesting on Martha Raye’s show 


George Murphy | 


dences, the two tv “live” comics | 
who only recently put themselves | 
on record that they ‘were “going | 
film’? next season to ease the strain, 
were simultaneously floored by ee 
ness brought on by fatigue and 
overwork. 

First it was Milton Berle, who | 
collapsed the same night he came 


last week, necessitating a last-min- 
ute switch, (In fact, Miss Raye also 
came near not making it because 
'of a rundown condition.) 

| On top of that, Red Buttons was 
| ordered to the hospital last week 
| while he was rehearsing the show 
| scheduled for last Friday night. 
| Throat symptoms aggravated by 
fatigue and overwork set in the 
| week prior when Buttons spent his 
| entire Hollywood visit in bed, with 
|'a recurrence when he returned to 
N. Y. to work on his tv stanza. 





Johnston Calls Soviet’s 


By WHITNEY WILLIAMS 


Hollywood, Nov. 30. 

Television is now looming up as 
a source for motion picture mate- 
rial alongside Broadway plays and 
literary bestsellers. This is the 
opinion of indie producer Clarence 
Greene, who with his partner, Rus- 
sell Rouse, has just purchased film 
rights to ABC’s last season’s U. S. 
Steel Hour program, “The Last 
Notch,” for early filming. 

Subject is the first full-hour vid- 
show to find its way to the screen 
as a feature, although Warners and 
Jack Webb took latter’s half-hour 
“Dragnet” idea and title and devel- 
oped them into a feature. Differ- 
ence here, though, lies in Greene- 
Rouse buying a finished teleplay, 
rather than playing with an idea, 
to build their motion picture. 

“It’s plain common _ sense,” 
Greene points out, “to scout tele- 
vision for possible feature material. 
It’s a question of either wasting 
it, or taking advantage of it.” 

Dramaties involved, the tense 
situations and possible characteri- 
zations, were recognized in the 
Steel Hour show by the two pro- 
ducers, who could see their possi- 
bilities actually unfold before their 
eyes rather than visualizing what 
was possible in a feature. 

“We felt it was a tryout, without 
expense, and had the advantage of 
no initial gamble, as in-the usual 
manner of buying stories,’’ Greene 
pointed out, in explaining the 
value of a tv show to film pro- 
ducers. Further, he _— stressed, 
there are-the additional facets of 
fresh direction, writing and acting 
which may be brought to the 

(Continued on page 50) 





Bob Hope Envisions 


Global TV Networks 
As Aid to Understanding 


Hollywood, Nov. 30. 

Back from a six-week trek to 
Europe, Bob Hope said here he be- 
lieves global tv networks within 
10 years will pave the way for pro- 
|motion of mutual understanding 
between the world’s peoples. 

There is ‘‘no question” but what 
tv is mushrooming as a “world lan- 
guage” and will assume that stat- 
ure in the next decade, said the 





Policy Strictly 3-D 
. Sydney, Nov. 23. 

Here on an inspection tour and 
/meetings with top government and 
| film executives, Eric Johnston, Mo- 
ition Picture Assn. of America 
| prexy, dubbed the Soviet policy as 
strictly 3-D. He said: 

“As a film man, I think of the 
vide, discredit and destroy# He 
also said that 
goods and services are the things 
which enable us to raise the stand- 
ards of living.” 
| Johnston has been hosted by 
|} many groups, being honor guest of 
the Motion Picture Distributor 
|/Assn. dinner at the plush Glen 
| Ascham last week when guests in- 
| cluded State Premier Cahill, mem- 
| bers of his government, the Lord 
| Mayor and consular corps. He 
| leaves for Manila this week. 





Soviet policy as a ‘3-D’ one—di- | 


“free exchange of | 


;}comedian. Hope said he foresees 
| such global webs linked by under- 
| ocean cables over which shows will 
| be beamed to tv audiences through- 
| out the world. 

“Enteriainment will continue to 
be the common denominator for 
expressing mutual comprehension 
| among the world’s peoples. There’s 
{only one world for entertainment,” 
he declared. 

Hope’s NBC-TV show to be seen 
Dec. 7 was filmed in Europe. 

The comic said he foresees a 
|trend toward educational expan- 
;}sion among American tele audi- 
enees, adding “the tv public is suf- 
| fering from custard pie poisoning 
and is now demanding something 
| better than slapstick. Viewers in 
ithe States are shopping today. 
| They are out to get top quality. 
| They know what they want.” 
| Hope checked into Paramount 
'for final editing of his latest film, 
|“The Seven Little Foys.” 








ing games” were 
week's edition of ‘‘Masquerade 
Bergen (who was in 


Panel members had pinned th 
triloquist. “Then it 


another panel member chimed 
can only be Burr Tillstrom.” 


New York for 
Radio show) happened to be the party under panel scrutiny. 


must be Paul 
cluded. Bergen’s obvious embarrassment 


Treadmill to Oblivion 


The hazards of embarrassments to guests on tv’s panel ‘“‘guess- 
once again brought 


to the forefront on last 
Party” on ABC-TV when Edgar 
an origination of his CBS 


e guest’s identity down to a ven- 
Winchell,” one panelite con- 
was intensified when 


in: “Then if it isn’t Winchell it 


Only a few weeks back on the same show a panelite confessed 





out loud that he had never heard of Willie Mays, much to the 
chagrin of the ball star (who was guesting on the stanza). Previ- 
ously Phil Rizzuto had been subjected to the same kind of naivete 
on another panel show. 

Not long back Universal-International, putting its best foot 
forward to earn a plug for one of its stars doing a Gotham p.a., 
placed him on a panel stanza. They were trying to identify his 
studio and the guessers kicked around a half dozen, culminating 
in a panelite’s observation: ‘Then if it isn’t Warners, Metro, 20th- 
Fox, Paramount or Columbia, he can’t be in pictures. They're 
the only big companies around,” U-I hasn’t gone near the show 
since. 
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Doubling Authorized Common Shares 
May Cue Columbia Stock Split 


Move by Columbia to increase to + 


2,000,000, up from 1,000,000, its 
authorized common stock shares 
has touched off a flurry of specu- 
lation -concerning a _ two-for-one 
stock | split. lid condition of 
Col’s balance sheet and the fancy 
(compared with recent years) price 
of the stock ($30, or near, on the 
N. Y. Stock Exchange) are other 
factors leading to the suspicion in 
financial circles that the outfit is 
headed for the two-for-one distri- 
bution. Of the 1,000,000 shares 
now authorized, Col wiii have 


797,446 shares outstanding on Dec. | 


Zanuck’s School 


7 Ww hen a recently-voted 5° stock 
div'cdend is paid out. 

New authorization will be sub- 
mitted toa stockholder vote at the | 
company’s annual meeting in N. Y. 
Dec. 17. To be voted aiong with 
this will be a proposal to change 
the status of the stock from no par 
value to $5 par value, a switch 
which, says the company, will have 
tax-saving advantages. 

Oiher 


matters on the agenda: | 











election of directors, with all nine | 
incumbents being candidates for | 


reelection; endorsement of a five- 
year extension af president Harry 
Cohn’s employment contract, and 
a minority .stockholder proposal, 
which is opposed by management, 
looking to 
lative system. of voting 
members, 

Cohn’s present pact provides 
him with a.weekly salary of $3,500 
and expense allowance of $600 per 
week. This will remain unchanged 
in the projected new deal, which 
will run to Feb. 10, 1960. 


Latin Take Up; 
Uruguay Alone 
Yields $1,000,000 


Latin America is coming in for | 
more and more exec attention as it | 
continues growing as an important 
part of the foreign market for 
Yankee films. 


in board 





| ly. 
| duction. If we can make as many 
One homeoffice rep- | 


this week said Uruguay alone has | 


now reached the point where it’s 
yielding nearly $1,000,000 | 
to the American companies. 
Latest to go off on the swin 

L. A. capitals is George = Sa 
president of Paramount Inter- 
national. 
Par’s L. A. division manager, left 
N. Y. Monday (29) for a plane tour 
of the key areas for huddles with | 


the company’s reps and to look in| public after a 10-year association 


on “White Christmas” preem |} 


" arrangements. 
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BRUCE NEWBERY ENDS 


He and A. L. Pratchett, | 


iin a new indie production setup. 


| 


FOREIGN AMBASSADORS 


Washington, Nov. 30. 

U. S. Government brass and a 
large slice of the foreign diplo- 
matie corps attended the D. C. 
preem of the prize-winning Nip 
film, “‘Ugetsu” at Lopert’s Dupont 
Theatre last week. 

Among those in the audience 
were Sherman Adams, the Assist- 
ant to the President; Ambassadors 
from 14 nations including the Jap- 
anese Ambassador, Iguchi, our for- 
mer Ambassador to Japan, Joseph 
C. Grew; Secretary of the Army 
Robert Stevens, and several sub- 
Cabinet officials, U. S. generals and 
aides from the Embassies. 


MARK STEVENS ON OWN 
Partners With Gross and Krasne 
For Two a Year 








Hollywood, Nov. 30. 
Mark Stevens, Jack Gross and 








| Paramount’s 


| selected for 


Philip Krasne formed a new indie: 


unit, Mark Stevens«Productions, to 
make two theatrical films a year, 
Starting April 14. 


First production wil! be “Twisted | 


S-reet,” based on a story written 
by Stevens. 
direct and star in it. 


He will also produce, | 


| to get the most value out of Cin- 


| 20th-Fox, 
| production topper disclosed in N.Y. 


introduce the cumu: | yesterday (Tues.). He said the tech- 


| fered to filmmakers, both here and 


|! racked up by C’Scope pictures in 





| C’Scope techniques. Only between 
| 20 and 25 prints of the experimen- 


Watery Premiere 
Hollywood, Nov. 30. 

In keeping with its title, 
RKO’s “Underwater” will be 
world-preemed under water. 
Assertedly first submarine 
showing of a motion picture 
will take place late in January 
at Silver Springs, Fla. 

Audience will sit in chairs 
10 feet below the surface of 
the water, wearing aqualungs, 
worn by the players during the 
film’s underwater sequences. 








For CScope Via 


$750,000 Feature: 


A feature length film, designed 
to demonstrate to producers how 


is being produced at 
Darryl F. Zanuck, 20th 


emaScope, 


nical pic, which is half finished, 
will cost $250,000 and will be of- 
in 


abroad, as a practical ‘lesson 


tal film will be made. 

Enthusiastic over the results 
Great Britain and on the Continent, 
Zanuck, just back from abroad, in- 
dicated that European producers 
were catching the C’Scope bug and 
commented: “We have many more 
requests for camera lenses than we 
can possibly fill.” He said some 56 
C’Scope productions, not including 
20th’s own, were planned. 

Zanuck at first refused to be 
pinned down on the exact number 
of C’Scopes his studio intended to 
make next year, declaring ‘“‘We will 
make as many as we can effective- 
We will not go into mass pro- 


as we have in mind, we’ll do so. If 
not, we won't.” He stressed that 
20th would “not turn out films just 
to keep down the overhead,” but 
(Continued on page 20) 





10-YEAR REPUBLIC TIE 


C. Bruce Newbery has quietly 
; severed all connections with Re- 


|in various exec posts. It’s believed 
; he’s joining tama Carl Dudley 








Newbery variously had _ been | 
supervisor of the Near, Middle 
and Far East and England and the 
Continent for Rep. Last year 
switched from head of the com- | 
pany in Great Britain to v.p. in| 
charge of sales in the U. S. His! 
appointment to the latter. post by | 
Rep president Herbert J. Yates | 
Was regarded as eurious in the 
trade since Newbery hadn’t been 
acquainted with the domestic mar- | 
ket previously. Earlier this year 
he relinquished this job and was | 
placed in charge of pic sales to 
television, 

Before becoming a _ producer, 
Dudley was a writer on the Warner 
and Metro lots. 


MPAA Tags 3 Yank Pix 
For Uruguay Festival 


Columbia's “The Caine Mutiny,” 
“Sabrina” and Walt 
Disney's ‘‘Living Desert” have been 
showing at the Uru- 
guay Film Festival, Jan. 15-81 in 
Punta del Este. Special committee 
of the Motion Picture Assn. of 
America chose the pix. 
Shorts named are Par’s 
Vision Visits Norway,” 
“Ben and Me” and Col’s 





“Vista- 
Disney's 
“Gauchos 


‘Down Uruguay.” \ 


he | $1,543,000 gross business currently. 


| keys, and mostly in extended-run, 
| with the $149,000 for seventh week 


| other spots. 


‘STATES RIGHTERS 
MAJOR ROLE 81 


Regional distribution eompantes, 
some of them known as _ states 
rights organizations, look to be on 
their way to a major status in the 
picture business. That is, if an as- 
sortnient of recent developments 
assume the dimensions of a full- 
scale trend. 

The states righters have been 
active in past with reissues and 
lowercase product out of Holly- 
wood, a limited number of imports 
and, in a few instances, pix which 
local distrib and exhib interests 
have made on their own. 

The territorial releasing compa- 
nies in the recent past moved in 
on fancy money product. Louis de 
Rochemont’s “Martin Luther” was 
a striking example, with distribu- 
tion gross indicated at $3,000,000 
for the domestic market. This was 
followed by a flock of outstanding 
reissues provided by Samuel Gold- 
wyn and David O. Selznick. 








Buena Vista Example 


Buena Vista, Disney distri- 
bution subsidiary, has taken 
on the job of producer's repre- 
sentative in the selling of 
Jerome Cappi’s “The Immortal 
City,” feature in color focus- 
ing on the Vatican. 

Film is to. be licensed 
through regional releasing out- 
fits, such as Favorite. Films of 
California, which has_ the 
rights in the L, A., San Fran- 
ciseo, Portland and Seattle ex- 
change territories. 





But are the states righters ready 
to climb to the bigtime? Some in 
this branch of distribution think 
yes but, naturally, with a couple 
of “if’s” to be considered. Depends 
largely on Exhibitors Film Finan- 
cial Group and Distributors Corp. 
of America. 


EFFG is the. new indie pic 
financing setup being fostered by 
Theatre Owners of America. 


There’s to be no major company 
distribution of product bankrolled 
by EFFG. Herman M. Levy, TOA 
counsel, has pointed out that many 
indie distribs in various. areas 


(Continued on page 24) 
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FROM HICK TIME TO BIG TIME 








Employee Relations 


Hollywood, Nov. 30. 
Universal’s prop department 


had to modernize 20  buck- 
board wagons used for a se- 
quence in “‘Tacey” by coating 


their seats with foam rubber. 

Reason—femme extras raised 
a howl because they were get- 
ting splinters in their own 
Seats. 


Jackie Gleason 
Film Backed By 


Benny, Burns 


Hollywood, Nov. 30. 

Jack Benny and George Burns 
are going into the film financing 
business, bankrolling a_ picture 
titled “‘The Jack of Spades,” star- 
ring Jackie Gleason. Filming is 
slated to start in Hollywood about 
July 1, shortly after Gleason winds 
up his tv season. 

Deal calls for Benny and Burns 
to own one third of the picture. 
One third will Be owned by Glea- 
son and the remaining third by 
Norman Krasna, who wrote the 
screenplay and. will direct. It’s a 
comedy dealing with spies. 











Columbia’s ‘Flame-Out,’ 
But Not Mowbray’s 


Hollywood, Nov. 30. 

Columbia’s 1955 service picture 
will be “Flame-Out,” a story of 
jet pilots from novel by Joe Lan- 
don. Arthur Gardner and Jules 
Leby will produce with cooperation 
of U. S. Air Force. 

No connection exists with play 
by Alan Mowbray of same title, 
which Air Force presented at bases 
around world and which was tried 





out briefly as commercial legiter. 





National Boxoffice Survey 





Thanksgiving Ups Biz; 


‘Xmas’ Again Champ, 


‘Desiree’ 2d, ‘Paris’ 3d, ‘Cinerama,’ ‘Carmen’ Next 





Thanksgiving Day and_ school 
holidays supplying an assist are 
giving key cities grosses a hefty 
boost this session. Fair weather 
over the country is an added asset. 
Result is that the top four biggest | 
| grossing pix will boast a total of 


“White Christmas” (Par) is b.o. 
champ this session, making the 
fifth week in a row it has held this 
spot. Danny Kaye-Bing Crosby star- 
rer currently is playing in some 16 


at N. Y. Music Hall topping ail 





“Desiree” (20th) again will be 
second with a much larger total | 
than a week ago. 20th-Fox reports 
that in the first 34 playdates, this | 
pic is running ahead of ““Woman's | 
World” (20th) biz. “‘Last Time Saw | 
Paris” (M-G) is taking third place, | 
first week it has been in release | 
extensively. 

“Drum Beat” (WB)), proving sur- 
prisingly strong, is managing to 
land fourth money. “Cinerama” 
(Indie), fourth last stanza, will be | 
fifth, 

“Carmen Jones” (20th) is push- | 
ing up to sixth position while 
“Barefoot Contessa” (UA) is wind- 
ing seventh. “‘Phffft”’ (Col), initial 
week out to any extent, is captur- 
ing eighth spot. 

“Star Is Born” (WB) is finishing 
ninth, with “Track of Cat” (WB), 


| just starting, rounds out the Big 10 
| currently. 
Next three best grossers, getting ' 


| ronto 


| L.A. 


lesser coin, are bunched but all 
rate as runner-up films. 
“Sabrina” (Par), “On Waterfront” 
(Col) and “Rear Window” (Par) in 
that order. All three have about 
completed their dates in bigger 
keys, this showing representing ex- 
tensive extended-runs. 

“Cattle Queen of Montana” 
(RKO), a newcomer, is managing 
to live down its title to some ex- 
tent, being hotsy in Minneapolis, 
mild in Balto, okay in Boston and 
good in St. Louis. ‘‘Ugetsu” (Indie) 
shapes big in Washington and tor- 
rid in Frisco. 

“She-Wolt” 
Chi on 
Widow” 


(Rep) still is nice in 

extended-run. “Black 
(20th) looms fast in To- 
and Minneapolis. 


“Suddenly” 
Chi’ and 
Prairie” (Disney), 
apolis, is big in St. Louis. 
Love, Dreams” (IFE), big in N. Y., 
is doing well in several other key | 
| cities. 

“High 
an. ©, 


Philly. 


and Dry” (U), 
looms solid in N. Y., 
and big in Frisco. 
Holiday” (GBD) is fancy 

“Athena” (M-G) looks trim in 
Philly and gocd in Buffalo. 
“Human Jungle” is rated sock in 
N. Y. “Ricochet Romance” 
good in K.C. 

“Hajji Baba” (20th) shapes 
in Omaha. “Black Knight” 
okay in L.A 
(Complete 


Okay in 


in Chi. 


fancy 


Boxof fice 
Pages 8-9) 


They are | 


“Kara- | 
moja” (Indie) is tall in latter city. | 
(UA) shapes hefty in | 
“Vanishing | 
good in Minne- | 
“Bread, 


good in | 
“Hulot’s | 
(U) is} 


(Col) is | 


Reports on 





' 


called ‘‘excess’”’ 
American film 
the last three years of film agree- 
ments, was approved in N. Y. 
terday (Tues.) by the Motion Pic- 
ture Export Assn. board. 


tion for the U. 
60% 
remaining 40°%—amounting to an 
estimated $400,000—will 
ducted by the Italian government 
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Soak-the-Yank Practices May 
Chill U. 8. Indie Producing In 


Italy, France, Perhaps Elsewhere 


-+> 
? 


American indie producers’ en- 
thusiasm for foreign location shoot- 
ing, particularly in Italy, is waning 
fast. Cost of lensing abroad has 
now risen to the point where it’s 
barely profitable to shift the base 
of operations from Hollywood. 

Problem isn’t the same every- 
where. Rising costs, particularly 
of talent, loom large in Italy and 
France. They’re still said to be 
fairly reasonable in places like 
Spain, Sweden and Germany—and, 
prospectively, Poriugal. The Yu- 
goslavs, too,.are angling for Amer- 


ican producers to come in and 
make pix. 
One indie producer who had 


planned to make a film in France, 
said last week that he'd changed 
his mind and probably would do 
the same story in N. Y. or Holly- 
wood. 

Last week, Ilya Lopert, producer 
of “One Summertime,’ made in 
Venice in its entirely, reported that 

(Continued on page 24) 





Italo-Yank Pact | 


Unclogs Excess 
For Transfer 


Compromise agreement with the 
Italian government, covering so- 
remittances by the 

companies under 


yes- 


Deal involves Italian authoriza- 
S. outfits to remit 


over their “overages.” The 


be de- 


(Continued on page 11) 
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WITH 
FILMS IN THE 


Earning power of 20th-Fox’s Cin-4 
emaScope lineup so far this year is 
reversing a former pattern under 
which the majority of the com- 

any’s releases had to depend 
peavily on the foreign market in 
order to show a profit. 

Figures on the early C’Scope 
films which have had their playoff 
in the equipped houses indicate 
that most of them will actually 
show a profit in the U. S. and Cana- 
dian markets alone, leaving foreign 
revenue as pure gravy. 

Obviously this is true of “The 
Robe.” which is the industry’s cur- 
rent b.o. champ. ‘‘How to Marry a 
Millionaire,’ the second C’Scoper 
from 20th, so far has brought the | 
company $5,100,000 in rentals. Pic’s 
negative cost is put at $1,900,000. 
“Hell and High Water,” which cost 
$1,900,000 to make, has earned $2,- 





400,000 in the U. S. and Canada so 
far: “River of No Return,” at a 
negative cost of $2,200,000, is/| 
ahead with $3,400,000 in’ rentals; 
“12 Mile Reef,” costing $1,600,000, | 
has earned $2,800,000 and “Three | 
Coins in the Fountain,” at a nut 
of $1,700,000, is running in the 
black to the tune of $4,000,000 in 
U. S. and Canadian rentals to date. 
It’s pointed out that the playoff 
on these releases isn’t complete 
by a long shot since new theatres 
continue to equip at the rate of | 
about 200 a week. There’s also still | 
next year’s drive-in season to be 
taken into account. 
In the past, 20th managed to 
break into the black with only com- 
aratively few 2-Ders. “Snows of 
Kilimanjaro,” for instance, which 
cost $2.700.000, ended up with a 
domestic take of $5,600,000. “Gen- | 
tlemen Prefer Blondes,” brought | 
in at $2,700,000, netted $4,800,000 | 
at home alone. “Pickup on South | 
Street,” a sleeper that cost only | 
$800,000, racked up $2,000,000 in 
domestic rentals. | 
Every one of the 20th Cinema- | 
Scope pix that have been in release 
for any period of time has recouped 
its negative cost. However, depend- 
ing on that latter factor, anywhere 
frcm 50° to 100% must be added 
on before a production begins to 
make money. 


20th’s Earnings 
$5,732,063; Pays 
$2.17 Per Share 


Still showing spectacular gains, 
20th-Fox earnings for the 39 weeks 
ended last Sept. 25 soared to $5,- 
732,063, equal to $2.17 per share 
On 2,644,486 shares outstanding. 
This compares with $1,433,037, or 
52c per share on 2,769,486 shares 
outstanding, for the corresponding 
period of 1953. 

Third quarter of the current 








20TH’S WIDESCREEN JUMP, MOST 


BLACK IN US. AND CANADA 





NOW-—TAX ON BOUTS 





District of Columbia Seeks Bite 
On Theatre-Circuit Video 





Washington, Nov. 30. 

The local District of Columbia 
Government is considering a pro- 
posal that. it levy a special tax on 
televised theatre showings of box- 
ing bouts to provide additional 
funds for the D. C. Boxing Com- 
mission, which is running in the 
red. Boxing Commission has rec- 
ommended a 5% bite on theatre 
grosses on the events. 

At a public hearing last week, 


| Jack Foxe, publicity director of 


the three Loew’s theatres here, led 
opposition to the proposal. Loew’s 
Capitol has offered several theatre 
tv attractions, including some .of 
the championship fights. Other 
theatres in the area have also car- 
ried title bouts in conjunction with 
Theatre Network Television, Inc. 


Widescreen Race: 
Par's VistaVision 
Vs. CinemaScope 


It’s 20th-Fox’s CinemaScope vs. 
Paramount’s VistaVision in the in- 
dustry’s now-developing major 
battle of the widescreen era. 
C’Scope, first to market, is way | 
out ahead, for every pic in this | 
anamorphic process has been a | 
commercial click so far. 

Par’s “White Christmas” is the 
first in V’Vision and it is in only | 
limited circulation at this point. | 
But the b.o. showing has been so 
remarkable that it already looks 
sure to be among the top money 
pix of the year. Even in areas | 





/ where musicals are usually so-so | 


| 


“Christmas” has been an outstand- | 
ing contender. | 
‘ Non-partisan execs in the ‘east | 
are of the opinion that regardless | 
of how strong “Christmas” in its 
full playoff proves itself, and how 
well future V’Vision entries hold 
up, the Par system is not likely to 
have C’Scope on the run. But 
there is, too, much conjecture that 
V’Vision might well take some of 
the spotlight away from C’Scope. 

In other words, it’s felt, V’Vision 
could progress to the point where 
it will be side by side with C’Scope 
in terms of industry prominence’ 
and public acceptance. Naturally, 
V’Vision has much to go to catch 
up. For one thing, the mere name 
of the 20th filmmaking method has 
been indelibly impressed upon the 
public, similarly as a good part 
of the lay audience came to refer 
to all newsreels as Pathe and all 





year brought a net profit of $2,- 
635.518, representing a jump of 
more than 100° over the $1,274,- 
728 earned in the same quarter 
last year, 

Rentals for the new 39-week 
period were listed at $78,010,380, 
against $75,540,617 the year pre- 
vious. Significantly, amortization 
of film costs was carried at $44,- 
187,140 for the 39 weeks of this 
year, compared with $51,242,797 in 
1953. 

Also on the upbeat was dividend 
action taken by the 20th board in 
N. Y. yesterday (Tues.). A regular 
quarterly divvy of 40c was de- 


clared on the common stock, plus | 


an extra of 10c. 


Hecht-Lancaster Into 





Wn Morris Structure stress placed by the Communists | 


Hollywood, Nov. 30. 
Hecht-Lancaster Productions has 
purchased the two-story William 
Morris Bldg. in Beverly Hills as 
headquarters for firm’s expanding 


activities. Harold Hecht made deal | 


with United Artists which 
to Morris agency, which is 
erecting own building. 
Hecht-Lancaster will move into 
new quarters in April. After exten- 
sive renovations, may also 
over Morris leases on building 


leased 


lis widescreen 


now | 


take | 
| Leon Roth, United Artists pub- 


color pix as Technicolor. C’Scope 
picture showing, 
many non-tradesters believe. 

| A major conclusion that may be 
|drawn at this early date concerns 
| Par’s lensing policy. If there ever 
| was any doubt about the company’s 
}anti-C’Scope position, this is now 
|dispelled. Outfit is so full of 
|safe to say Par will never try a 
|“Christmas” cheer it now appears 
venture with C’Scope in its present 
| form, thus remaining the lone hold- 
out among all majors. 


‘FILM MEN ON REDS’ 





| WORLD PEACE COUNCIL 


Washington, Nov. 30. 
An indication in the continued 


| upon motion pictures as a prime 


propaganda weapon was given at/a radio gagwriter’s roundtable con-| 


| the Red “World Peace Council” 
which wound up last week in 
Stockholm. 

Seven new individuals were 
elected to WPC by its Organiza- 
tional Commission and two of these 
were “film workers,” one from Bra- 
zil and one from the Netherlands. 





ener See ee a 


Paramount's British Production Topper 
Richard Mealand 


has written an Incisive piece on 
Yank tourism titled 


London’s Top Layer 
* - * 
a bright byline piece in the 


49th Anniversary Number 
of 


VARIETY 


Moral of Bob Hope’s 
Book: A Comic Is Always 
On, Even in His Memoirs 


By ROBERT J. LANDRY 


Plenty of Simon & Schuster 
newsstand “sell” is evident in the 











$1 softcover version of ‘Bob 
Hope’s Own. Story,” out today 
(Wed.). There are two books, the 
second selling at $3.50, cloth. 


There are two titles, the second 
being ‘‘Have Tux, Will Travel.” Be- 
cause there are two titles, there 
are two titlepages, facing. Finally 
there are two Bob Hopes—the sub- 
ject himself and writer Pete Mar- 
tin, sounding as much like Bob 
Hope as possible. 

It may well be that if Pete Mar- 
tin had written about, rather than 
like, Bob Hope a better book 
would have resulted. The one-two 
gag rhythm of Bob Hope’s platform 
manner is not ideal for an extend- 
ed text of 308 pages, since too 
many aspects of his career, which 
would be fascinating if seriously 
treated, emerge as no more than 
additional patter. This may or 
may not seem a carping criticism 
of a work intended for “fans” and 
first published, in excerpts, as Sat- 
evepost copy. Title in the weekly 
was “This Is On Me.” 

A great deal of factual informa- 
tion is conveyed. And the text 
makes clear. that Bob Hope was, 
and is, a sharp intelligence. The 
troop entertainment stuff is the 
most human. But when it is all 
over, the book has not said too 
much that can be taken seriously 
about Bob Hope, the man. The 
gaggy approach constantly pre- 
vents that. 

The book runs on the rails of the 
-conventional commercial idea that 
the autobiography of a comic must 
be a joke book. Fine as far as it 





goes, There are plenty of quips, 
witty asides and _ considerable 
amusement. ‘When an actor lays 


an egg in Brooklyn, it has three 
yolks.” 

Hope is generous to many, in- 
deed most, of his contemporaries 
and especially admiring of the un- 
fortunate Richie Craig Jr. Ill and 
| depressed, Craig was in Hacken- 
sack doing his first performance 
lin a long time. “They didn’t get 
him and one fellow became to 
heckle him brutally.” Craig came 
back with his hammer blow: 

“They took a fellow to the 

hospital in this town last 
week. Had a brain operation. « 
They took out his brain and 
examined it and while his 
brain was out he jumped out 
the window. They found him 
later in a theatre heckling the 
actors.” 


That the fans will be satisfied 
with “Have Tux, Will Travel” is 
probably a certainty. But those 
| who prefer sub-surface values will 
be disappointed that this what- 
| makes-a-comic-tick study has been 
| written in the spirit and idiom of 





| ference. 

| 

| Gomberg Wins $1,500 

Beverly Hills, Nov. 30. 

| Municipal Court granted a judg- 
ment of $1,500 in favor of writer 
Sy Gomberg in his suit for back 

| Salary against George Jessel. 
Gomberg had asked $3,000 for 

his work on the script of a picture, 





next door, subleasing some space jlicity coordinator on the Coast, is | “Rip Van Winkle, Jr.,” which Jes- 
|sel was planning to produce, 


to other indie producers, 


jin N. Y. for homeoffice confabs. 





Fabian Enterprises Sells > 
11,241 of Stanley Shares 


Fabian Enterprises, headed by 
S$. H. (Si) Fabian and Sam Rosen, 
has sold 11,241 shares of its com- 
mon stock in Stanley Warner. 

This reduced Fabian’s holdings 
in S-W to 328,094 shares. 


TOA Production 
Stock On Sale 





In Few Weeks 


Jacksonville, Nov. 30. 

Theatre Owners of America’s 
new financing group, the Exhibi- 
tors Film Financial Group, will aid 
all types of pictures “that look to 
be good boxoffice. ” It will not try 
to win an Oscar. Comment was 
made by TOA prexy E. D. Martin 
last week at the annual convention 
of the Motion Picture Exhibitors 
of Florida. 

In appealing to all exhibitors to 
support the financing plan, Martin 
urged theatremen “not to look on 
this as a loan but as ap invest- 
ment.” He said the n-=««ssary 
papers had already been fiied with 
Securities & Exchange Commission 
“to authorize the company with a 
capitalization of $10,000,000, -rep- 
resented by 100,000 shares of com- 
mon stock to be sold at $100 each, 
with full voting rights.” 

The stock, Martin said, will be 
offered for sale in three or four 
weeks at which time a prospectus 
will be sent to all those interested. 
“The purpose of the company,” he 
said, “will be to finance capable 
and responsible producers—not to 
produce pictures itself. This we 
do not know how to do, any more 
than a producer knows how to run 
a theatre.” He stressed that the 
pictures “will be distributed 
through outlets friendly to exhibi- 
tion.” ; 

He said the financial group would 
not be controlled by TOA although 
it is sponsoring the company and 
advancing organizational money. 
Martin said TOA wanted all ex- 
hibitors to participate, “regardless 
of affiliation or organization.” He 
said that it was unfortunate that 
the former “so-called affiliate cir- 
cuits” could not join. 

He said that if sufficient funds 
were not obtained from exhibitors, 
“we will go to others within the 
industry, excepting distribution, 
and to the public.” 

Martin declared that he had ded- 
icated his administration to three 
major objectives: (1) unification of 
exhibition; (2) conciliation and ar- 
bitration; (3) increase in produc- 
tion. 

He said discussions are planned 
with Allied States Assn. to unite 
all exhibitors. “Our problems are 
no different from theirs—only the 
approach to solve them,” he de- 
clared. “It is hoped that this ob- 

(Continued on page 24) 


L. A. to N. Y. 


Bud Abbott 
Richard Aldrich 
Lemuel Ayers 
Irving Berlin 
Robert Caldwell 
Charles Coburn 
Lou Costello 
Kirk Douglas 
Jimmy Durante 
Evelyn Ellis 
Faye Emerson 
Charles K. Feldman 
Freddie Fields 

Y. Frank Freeman 
George Gobel 
Helen Hayes 
Paul Henreid 
Russell Holman 
Henry Hull 
Nancy Kenyon 
Arthur Kramer 
Harold Kusell 
William Lanteau 
Margaret Lindsay 
Virginia Low 
William Lundigan 
Rocky Marciano 
Adolphe Menjou 
George Mitchell 
Donald O’Connor 
Viola Roache 
Leon Roth 

Eva Marie Saint 
Stan Seiden 

Joe Shea 

Kent Smith 

Earl I. Sponable 
Mark Stevens 
Robert Strauss 
Robert Young 








Junior Goldwyn 
Set for Three 


UA Releases 


Samuel Goldwyn Jr. is entering 
independent production, with 
United . Artists as the bankroller. 
The son of the veteran ‘filmmaker 
has a program of three pictures 
lined up. UA will provide the cash 
financing, as distinguished from 
deferments taken by other partici- 


pants, for the first*ilm and if this 
works out undoubtedly the same, 
or a similar, deal will obtain for 
the other two. 

First, slated to roll in February, 
iis “Sharkfighters,” an _ original 
screenplay by Jo and Art Napoleon. 
Others are “Linnett Moore.” based 
on a story by James Edward Grant, 
and “The Dancing Detective,” story 
by Cornell Woolrich. 


Goldwyn Jr. some time agé set 
up Westward Productions to en- 
gage in the lensing of films for 
televisiom Outfit turned out one 
pic, a pilot, which tradesters found 
to be of merit but which sponsors 
turned down because of cost fac- 
tors. It was the first of a projected 
series. Company has been inactive 
since. 

It’s understood that Samuel 
Goldwyn Sr. will limit his role in 
the new setup to counsel on selec- 
tion of story properties and pro- 
duction generally. The secoend- 
generation Goldwyn was associated 
with Sydney Box in British pro- 
duction shortly following World 
War II. 





Bob Rubin Center of Dais 


At Conference Banquet 
Amusement industry division of 
the National Conference of Chris- 
tians and Jews is launching its 
Brotherhood Week campaign with 
a dinner at the Waldorf-Astoria, 
N. Y., on Jan. 18, 

J. Robert Rubin, general chair- 
man of the amusement division and 
former Loew’s veepee, will be 
guest of honor. Rubin organized 
the amusement division of the Na- 
tional Conference i7 years ago. 





N. Y. to .. A. 
Myer P. Beck 
Tony Bennett 
Milton Blackstone 
Sid Blumenstock 
Burt Champion 
Linda Christian 
Noel Coward 
Cecil B. DeMille 
Sidney Denau 
Eddie Fisher 
Joe Glaser 
Gaston Hakim 
Victor Jory 
Joshua Logan 
Vincent Lopez 
George Martoa 
Virginia Maye 
E. K. O'Shea 
Michael O’Shee 
Jerry Pickman 
Monte Proser 
Thelman Ritter 
Cesar Romero 
A. W. Schalberg 
Charles Simonelli 
Herb Steinberg 
Axel Stordahl 
Danny Welkes 
Mae West 


Europe to N.Y. 


Jean-Paul Blondeau 
Cecil Brown 

David Cole 

Joan Collins 

Jack Heyman 
Jimmy Jewel 
Yvonne Menard 
Ray Noble 

Julian Olevsky 
Dick and Dot Remy 
Artur Rubinstein 
Henry Salomon Jr, 
Zadel Skolovsky 
Muriel Smith ‘ 
Rosalyn Tureck 
John C. de Wael 
Darryl F. Zanuck 


N. Y, to Europe . 

Jack Anthony 

Jackie Decaux 

Sid Krofft 

Barry Jones 

Bertha Ricardo 

Will Starr 

Ken Swann 

Robett Wilson 
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‘UNHEP’ BIDDERS BALK ODLUM 


Pickman Heading | 
DCA Production 


Milton E. Pickman will hold the 
production reins on films financed 
by Distributors Corp. of America. 
He joined the organization over 
the past week as exec in charge 
of production and as,such will have 
various approval rights, including 
scripts and talent, involved in 
DCA-aligned indie pix. 

Pickman, now on the Coast, has 
been assigned to “Finian’s Rain- 
bow,” feature cartoon adaptation of 
the Broadway musical, which is 
now being co-produced by Maurice 
Binder and DCA. Exec also al- 
ready is on the prowl for studio 
space and production facilities Plus 
business offices. 

Pickman recently terminated a 
two-year contract with Columbia 
where he was a production exec 
and previously was v.p. and gen- 
eral manager of the.Wald-Krasna 
indie unit at RKO. He negotiated 
Col’s purchase of Jerry Wald’s and 
Norman Krasna’s stock interest in 
this company, and this led -to 
Wald’s and Pickman’s association 
with Col. Wald continues as exec 
producer. DCA’s new production 
topkick also had a key role in 
agenting the deal by which Cecil 
B. DeMille made “Greatest Show 


on Earth” in a tieup with the 
Ringling Bros. Barnum & Bailey 
Circus. 





Enigmatic Justice Dept. 
Sends Grainger Outside 


National for Bankroll 
Hollywood, Nov. 30. 


Edmund Grainger has decided 
not to wait on the Dept. of Justice 
for its approval of a plan whereby 
National Theatres would put up 
financing for some four features 
Grainger plans to shoot. The late 
Charles Skouras made the deal, 
National’s board okayed it, but the 
Dept. of Justice is not to be 
speeded. 

Uncle Sam’s sanction was a 
necessity, since National circuit is 
under consent decree. 

Grainger now expects backing 
from non-banking sources in New 
York. His first will be “Treasure 
of Pancho Villa.” 





Germans Excel Yanks In 


One Area: Documentaries 
Hollywood, Nov. 30. 

Hollywood pictures still over- 
shadow native German product in 
quality but German producers are 
now turning out documentaries 
which rival the best of all other 
countries, according to Prof. Hein- 
rich Rodenstein, director of Teach- 
ers Training College, Brunswick, 
Germany. 

Visiting here as the guest of the 
Assn. of Mation Picture Producers, 
he said Germany makes widespread 
use of films for teaching. Roden- 
stein added that transportation dif- 
ficulties prevent natives from see- 
ing as many Hollywood pix as 
they’d like but often they see the 
same film three or four times. 


Exhibs Gather in Memphis 


Memphis, Nov. 30. 


Motion Picture Theatre Owners 
ef Arkansas, Tennessee and Mis- 
sissippi will hold its 45th annual 
powwow at the Gayoso Hotel here 
Dec. 6-8. Some 600 delegates are 
expected. Fvent will be skippered 
by James Carberry of Little Rock. 
Other officers are Leon Rountree, 
Holly Springs, Miss., board chair- 





man; with Alton Sims of Memphis | 








serving as the convention’s general | 
chairman and Nona White of Little | 


Rock, Little Rock, vice-chairman, 


Delegates will discuss high film | 


rentals; 
exhibitor 


shortage of product and |} 
encouragement of indie | 


productions during the three-day | 


session. 


plans will also be kicked around, 
along with session of “how to use 
tv to the advantage of the motion 
picture theatres.” 


National TOA convention | 


POF 4 F444 oor 


Italy Pulls Q.T. Tax Switch on Yanks 


NEW YORK DISTRIBS ALARMED AT SCHEME TO START BITE WHEN EACH U.S, 
NEGATIVE GATHERS $12,000 IN RENTALS—RUSH TAX COMMITTEE TO ROME 
PHFOEFEHFFFOFE EFS + SS ESOS 


A two-man Motion Picture Export Assn. 
committee is currently in Rome in an attempt to 
stave off-an Italian move to drastically alter 
base on which the American film companies there 


compute their tax payments. 
Italy’s tax system till now has 

flexible, 

“analytical” basis. 


outfits are concerned. 


Italians have now revived a 1951 law which, if 
hardship on 
it would radically 
alter the concept of where a motion picture starts 


would work = great 
in that 


enforced, 
American companies 


to show a taxable profit. 


Proposal sets the negative cost of any American 
(about $12,000). 
Anything above that would be considered taxable 
MPEA has protested this scheme as un- 


import at an arbitrary 8,000,000 


income. 


with all taxpayers on what’s called an 
That involves a tax of approxi- 
mately 30% on the net income as far as the U. S. 


tax 


the 


fair and is plugging for proper allocation of nega- 
tive costs to arrive at an equitable tax base. 
American protests have resulted in delays, and 
there have been no assessments as yet against any 
of the film companies on the new basis. 


However, 


the Italians have made it clear that faxes since 


been somewhat 


prior example 
tempted to 


the 
ness in Europe. 
Fisher 


from 


1951 have been paid on a provisional basis and that 
implementation of the law would automatically in- 
volve retroactive assessments. 

Spokesmen for the companies say that such a/| 
move would be virtually prohibitive. Pointing to a 
in France, 
impose an 814% 
both the N. Y. share and the local take, the Ameri- 
can execs maintain that the Italo example, 
it set a pattern, would make it difficult to do busi- | 


where the French at- 
“turnover” tax on 


should 


The two-man MPEA delegation consists of Albert 
(Loew’s) 
William Roberts, the MPEA’s tax expert, returned 
Rome recently where he obtained a_post- 
ponement of the tax imposition to allow negotiations. 


and Thomas O’Sullivan (WB) 








Drive-Ins CScope 
"54 Lag Due For 
Pepup Next Yr. 


Conversion of drive-ins to Cine- 
maScope has been “disappointing” 
this season but the ozoners are ex- 
pected to climb on the widescreen 
bandwagon in much larger num- 
bers in 1955. 

Equipment dealers, for whom 
1954 has been the most profitable 
year since the industry’s conver- 
sion to sound, say the 6utdoorers 
this year were still hesitant to 
make the switch. According to 
20th-Fox figures, some 1,300 drive- 
ins did install the wide screens. 
That still leaves almost 3,000 to 
enlarge their screens. 

Indoor exhibs, going for wide 
screens and the anamorphic lenses, 
are also still buying stereophonic 
sound which has been considerably 
reduced in price. And some ozon- 
ers are going for magnetic mixers 
as a means~ of improving sound 
quality. 

According to National Theatre 
Supply, stereo sound for a small 
house can now be had for as little 
as $2,800. Price doesn’t include in- 
stallation, nor does it take in the 
sidespeakers. NTS execs say ex- 
hibs are hesitant to lay out the 
money for those speakers since 
they feel that the studios aren’t 
putting enough stress on the 
fourth, or “surround,” track. 





GIRL WATCHERS’ KIT 





It’s For Male Film Crix But Terrell 
Loves Distaffers 





Latching on to a recently-pub- 
lished Harper & Brothers book 
called “‘The Girl Watcher’s Guide,” 
by Don Sauers, Metro has issued a 
promotional kit termed a “pictorial 
supplement” to the Guide. 

The original is a takeoff on bird 
watching, substituting the observa- 
ticn of the human female. After 
some preliminary comments on girl 
watching, Sauers makes some con- 
crete suggestions for beginners, in- 
cluding an exercise to raise per- 
sonal standards of beauty, so the 
watcher does not waste time watch- 
ing inferior subjects. The author 
suggests the watcher obtain “from 
every source at your disposal” as 
many pictures as possible of peo- 
ple like Cyd Charisse, Greta Garbo, 
Gina Lollobrigida, Pier Angeli, etc. 

That’s where Metro steps in, pro- 
viding the pictures (of M-G stars, 
of course) for the girl watcher to 
study so “they will eventually have 
some effect on your powers of se- 
lectivity.” The kit, being sent to 
film editors, is the brainchild of 
Metro publicity manager Dan Ter- 
rell who has provided some addi- 
tional text, the most ‘important 
from Metro’s point of view are: 
-.. “You may want to share them 
with fellow girl watchers in your 
community. If so, the easiest way 
is to print one or more in any pub- 
lication in which you happen to 
have influence.” 

In an editor’s note, Terrell 
states: “This booklet was made 
with the male movie editor in mind. 





Lichtman Tells 
Martin: Get Down 
To Specific Cases 


Al Lichtman, 20th-Fox director | 


of distribution, wants exhibitor 
complaints about 20th’s sales policy 
stated specifically and he guaran- 


tees “prompt action” on them. But 
don’t talk “in terms of generali- 
ties.” 


Lichtman thus expressed himself 
in answer to beefs that some less- 
er-heeled theatremen were unable 
to buy CinemaScope films on flat 
rental although the distrib exec 
had declared this as his company’s 
policy. 

E. D. Martin, president of The- 
atre Owners of America, was 
quoted in last week’s VARIETY as 
saying he found exhibs in a few 
key areas who claimed they were 
refused such non-percentage deals. 
Martin further urged that Licht- 
man send a directive to his field 
personnel advising them of the 
policy, the point being that Licht- 
man apparently hadn’t already 
done this. 

Lichtman’s reply was in a letter 
to Martin. He branded as “ridicu- 
lous on the face of it” the sugges- 
tion that his salesmen weren’t kept 
posted on policy. He added: 

“Let me state that this (refusal 
of flat rental deals) may be pos- 
sible because there are no halos 


(Continued on page 11) 


ADVISES HUGHED 
NOT TOOELL AKO 


Floyd Odlum, president of At- 
las Corp., thinks RKO is worth 
more to Howard Hughes, within 
the latter’s own network of varied 
enterprises, than to anyone else. 
What’s more, he told this to 
Hughes and Hughes agrees with 
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him. . 

Comments to this effect were 
;made by Odlum yesterday (Tues.) 
|}at the annual meeting of Atlas 
| stockholders in N. Y. Odlum re- 
lated that about last June he 
“thought” he and Hughes had an 
| agreement on a buyout of the pic- 
| ture company but the new tax law, 
|upon study, was found to require 
|a different approach to terms. 

There’s still a possibility of an 
| accord on acquisition of the prop- 
erty but Odlum frankly stated he 
| can’t see it. “Perhaps Mr. Hughes 
| and I will find a common meeting 
| point as to the economics and 
| values of this particular unit, al- 
though I am inclined to doubt it, 
particularly as long as others keep 
| making proposals that seem to be 
_ based on lack of knowledge of all 


| the facts.” (It’s no trade secret 
|that numerous individuals and 
groups have been angling for a 


deal with Hughes, all without suc- 
| cess). 

Regarding other Hughes hold- 
| ings, Odlum told the Atlas share- 
| holders that the two sides ‘‘dis- 
| cussed never negotiated” a take- 
|over of Hughes Tool Co, Oral 
agreement had been reached, he 
| added, for Atlas’ acquisition of 
|Hughes Aircraft “but we never 
{could get that meeting of the 
‘minds into definitive form.” 

This leaves RKO Pictures Corp. 
to be dealt with. A holding com- 
pany, whose only asset is the cash 

(Continued on page 20) 


With ‘Vera Cruz,’ UA Is 
First to Market Film In 
Tushinsky Superscope 


Although RKO has been the one 
company lending its studio facili- 
ties and otherwise supporting the 
development of Superscope,.United 
Artists will be the first to market 
with a picture that’s been ‘treated 
in that process. Developed by the 
Tushinsky Brothers, S’scope is a 
method of making anamorphic 
prints of regularly-lensed pix for 
widescreen presentation. 

RKO’'s first Superscoper, ‘Un- 
derwater,” Jane Russell starrer, is 
to be sold in January. UA’s re- 
lease of “Vera Cruz,” Gary Cooper- 
Burt Lancaster costarrer, is set for 
unveiling at 19 regional premieres 
around the Christmas holiday. 

Hecht - Lancaster Productions, 
producer of “Cruz,” decided on 
S’cope handling when the Tushin- 
skys recently progressed to the 
point where any pic in that system 
could be used with CinemaScope 
projection equipment. S’scope films 
project at a two-to-one ratio. 








Louis Kaufman Won't 


Control 244, Walsh Told 


Louis Kaufman, former business 
agent of IATSE Operators Local 
244, Newark, N. J., has withdrawn 





as a candidate for that post, the 
|local has notified international 
| prexy Richard P. Walsh. This 


followed Walsh's calling attention 
| to the fact that one of eight stipu- 
| lations agreed to in 1951, when 
the international restored auton- 
fomy to the Newark local, was that 
Kaufman should not hold any of- 
fice for a period of five years. 

Kaufman had sought to regain 
the post he had held for 20 years 
before he was convicted in 1945 
in Federal Court on the charge of 
extorting money from film com- 
panies. He served three of his 
seven-year sentence in a Federal 
prison before he was paroled. Af- 
ter his conviction, the IA declared 
a state of emergency and assumed 
control of the local’s affairs. The 
IA restored the local’s autonomy 
jin 1951, 
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The Cenntry Girl 
(SONGS) 


An absorbing adaptation of 
the Clifford Odets play with 
Bing Crosby, Grace Kelly and 
Wiliam Holden. Strong box- 
office. 





Paramount release of William Perlberg 
roduction. Stars Bing Crosby. Grace 
‘elly, William Holden. Directed by George 
Seaton. Screenplay, Seaton, adapted from 
the play by Clifford Odets;: camera, John 
F. Warren; editor, Ellsworth Hoagland; 
musical ‘sequences staged by Robert Alton; 
music, Victor Young; songs, Ira Gershwin 


dyri¢s) and Harold Arlen (music). Pre- 
viewed in N.Y., Nov. 10, °54. Running 
time, 104 MINS. 

Framk-Elgin 2.00%. .ceveseses Bing Crosby 
Georgie Elgin .........+:- Grace Keily 
Bernie Dodd ........... William Molden 
a Seer Anthony Ross 
OO .: Re eee ee Gene Reynolds 


Singer-Actress ..... Jacqueline Fontaine 
oes eie da eee Eddie Ryder 
Paul Unger Robert Kent 


Henry ‘ohnson ..... John W. Reynolds 
BOE WEOMIER 5 Sec pe ceccedses Ida Moore 
pe Frank Scanell 
Sri) WOM. «cw cccccccce Ruth Rickaby 
"ep -reerrrror’ Hal K. Dawson 
pO eee re ee Howard Joslin 
Sr AcCter ©. .ccccccvce sen Richard Keene 
Sr  AStEP ©... cc vcdecdeces’ Jack Kenney 
Photographer .......... Charles Tannen 
Pe PP res Oe Les Clark 
BE ch ava hs ceteceeenane Allan Douglas 
SUE: ... .weccerevsed Jonathan Provost 
Expressman ......-+eeeeses Don Dunning 
EXpPressMan ....ccccccccece Mex Wagner 
ee EEE Bob Alden 
Ralph (Dresser) .....+.++- Chester Jones 
Photographer .......ee.e+: John Florio 
Man ehh Slavic de See ed Jack Roberts 





An exceptionally well performed 
essay on an alcoholic song man, | 
with Bing Crosby the one carrying | 
on a bottle romance, “Country 
Girl” is high on boxoffice punch. 
It’s a strong, intense show that’s 
certain to be talked about. “Did 
you see Crosby (the conversations 
might start) as the lush?” It’s a 
show business story that has depth 
and movement. 

Adapted from the Clifford Odets | 
play of the same title, William 
Perlberg’s production comes face 
to face with some harsh situations 
with uncontrived honesty. Its key 
player, a quondam star induced 
into trying a painful comeback, is 
a weak, lying, excessive drinker. 
The ending strikes a note of spirits 
resistance for the character and. as 
it is skillfully developed in the 
film, this is fitting. 

Rarely does a film have such 
striking thesp work. Grace Kelly 
is resolute to the hilt, conveying a 
certain feminine strength and 
courage that enable her to endure 
the hardships of being the boozer’s 
wife. Bill Holden registers in sock 
style as the legit director deter- 
mined that Crosby can stand up to 
the demands of the starring role 
in a‘new play. One scene of un- 
common vividness has Holden, no 
longer take in by Crosby’s lies, 
suddenly realizing he’s in love 
with Miss K®élly. 

Crosby pulls a masterly switch, 
for it is the character of the story 


that he projects; it is not the 
crooner in another shallow dis- 
guise. He immerses himself into 





the part with full effect, inspiring 
audience revulsion with his deceit 
and sottiness and yet engendering 
just enough sympathy to make his 
final triumph over the bottle a| 
welcome development. 

For marquee purposes, the trio 
of names is important to the film's | 
commerce, of course. Add the| 

| 


acting, sharp and forceful direc- 
tion by George Seaton of substan- 
tial story material and the sum 
total augurs an unmistakable box- 
office click. 

“Girl” was produced on Broad- 
‘way in 1950 by the late Dwight 
Deere Wiman with Paul Kelly, in 
the spot now held by Crosby, and 
Uta Hagen as his wife. It’s effec- 
tively backgrounded and propped 
in the Perlberg-Seaton version and 
has four songs by Ira Gershwin 
and Harold Arlen. The bare N. Y. 
theatre where the show within the 
show is’ rehearsed, the Boston 
house which is the scene of the 
play’s break-in, the squalid tene- 
ment apartment where Miss Kelly 
and Crosby are first found—these 
are realistically staged. 

Product of the eleffers meets re- | 
quirements. The four tunes fit into 
the .pic production well enough 
and one, ‘“‘Live and Learn,” a blues 
number peddled by Crosby and 
Jacqueline Fontaine at one point, 
stands a fair chance of trade on its | 
own. Robert Alton’s staging of the | 
musical numbers is adequate, too. | 
These song spots, it should be 
noted, are only minorly incidental | 
to the story. 

According to a cast sheet, “Girl” 
has no one billed as “featured.” 
Nearly all of the film is focused on 
the three stars. But Anthony Ross } 
deserves mention; he’s profession- | 
ally first-rate as a hardened and| 
unpleasant legit producer. All| 
others show up competently. 

_A final word re Seaton’s direc- 
tion. ; It’s incisive, apparently 
wringing out the full dramatic po- | 





| 


tential from each scene clearly | 
and crisply without any pictorial 
or dialog excesses. All technical | 


credits are without flaws. . 
Gene. |} 


| closing 
To Dream” done by Ferrer. 


| ances 


Deep in My Heart 
(MOUSICAL—COLOR) 


Guest star-studded cast, Sig- 
mund Romberg’s music for 
chief values in tintuner with 
generally okay b.o. prospects. 








Hollywood, Nov. 30. 


Metro release of Roger Edens produc- 
tion. Stars Jose Ferrer, Merle Oberon, 
Helen Traubel, Doe Avedon, Walter 
Pidgeon, Paul Henreid, Tamara Touma- 
nova; features Paul Stewart, Isobel Elsom, 
David- Burns, Jim Backus, with guest 
stars Rosemary Clooney, Gene and Fred 
Kelly, Jane Powell, Vic Damone, Ann 
Miller, William  Olvis, Cyd Charisse, 
James Mitchell, Howard Keel, Tony Mar- 
tin,. Joan Weldon. Directed by Stanley 
Donen. Screenplay. Leonard Spigelgass; 
from the book by Elliott Arnold; camera 
(Eastman Color), George Folsey; editor, 
Adrienne Fazan; music supervised and 
conducted by Adolph Deutsch; orchestra- 
tions, Hugo Friedhofer, Alexander Cou- 
rage; choral arrangements, Robert 
Tucker; choreography, Eugene Loring. 
Previewed Nov. 24, °54. Running time, 
130 MINS. 
Sigmund Romberg 
Dorothy Donnelly 


née tee sal Jose Ferrer 
Merle Oberon 


Anna Mueller ........-+..- Helen Traubel 
Lillian Romberg ........«. Doe Avedon 
J. J. BrwBert . cc sccces Walter Pidgeon 
Florenz Ziegfeld ........- Paul Henreid 
Gaby Deslys _...... Tamara Toumanova 
Bert Townsend ..........++ Paul Stewart 
Mrs. Harrig. ....ccccsseces Isobel Elsom 
Berrison .....cccscccscccce David Burns 


bop Ke ees 446 Oe Jim Backus 
Harold Butterfield Douglas Fowley 
Berrison Jr. Russ Tamblyn 


(Aspect ratio: 1.75-1) 


Ben Judson 


The musical career of Sigmund 
Romberg, a romanticist of song, is 
spread over two hours and 10 min- 
utes in this Metro tintuner. It has 
a cast loaded with guest star names 
and the basic heart element to be 
found in nearly all of the Romberg 
music, indicating a good audience 
response generally. Footage makes 
it a problem for any but the single 
bill situations, although the family 
appeal of its music and entertain- 
ment values should see it through 
the smaller bookings. 

Jose Ferrer, appearing as Rom- 
berg and playing him well, has an 
assignment with enough demands 
on versatility to satisfy any actor. 
He sings, he dances, he clowns, he 
romances as he brings the Rom- 
berg character to the screen in 
Ferrer style. Concerned with the 
private life of a man who gave the 
public many operettas and numer- 
ous songs that still have impact to- 
day, are co-stars Merle Oberon, 
gracious as Dorothy Donnelly; 
Helen Traubel, warm and friendly 
as Anna Muellér, and Doe Avedon, 
appealing as Lillian Harris, the 
girl who became Mrs. Romberg. 
Adding good featured support to 
these portions are Paul Stewart, as 


Tucker. The art direction and set- 
tings are excellent, as are special 
effects and other technical con- 
tributions. Eugene Loring’s chore- 
ography is good. Brog. 


The White Orchid 
(COLOR) 


Routine jungle adventure, 
lensed in Mexico, for the gen- 
eral market. 





United Artists release of Reginald Le- 
Borg production, Stars William Lundigan, 
Peggie Castle. Directed by LeBorg. 
Screenplay, David Duncan and LeBorg; 
camera (Eastman Color), Gilbert Warren- 
ton; editor, Jose W. Bustos; music, An- 
tonio Diaz Conde; song, “Femme Fatale,” 
by Chuy Hernandez, sung in English by 
Don Durant. Previewed Nov. 24, 54. Run- 
ning time, 81 MINS. 


Robert Burton ....... William Lundigan 
Kathryn Williams ...... .. Peggie Castle 
Juan Cervantes ...... Armando Silvestre 
ip a ERE aR Rosenda Monteros 
BPUATO. .ccccscce+-s. veces SOERO Trevine 
ee Alejandro de Montenegro 

Me. ss 6a teks anak Miguel A. Gallardo 


(Aspect ratios 1.85-1) 

This search for a lost civiliza- 
tion deep in the jungles of Mexico 
is brought off in routine fashion 
but will serve its purpose as an 
attraction for the more general 
situations. The backgrounds, 
filmed in Eastman Color, provide 
more interest than the stock story 
development. 

William Lundigan and Peggie 
Castle are the only familiar names 
in the cast, playing an archeologist 
and a photographer, respectively, 
who trek into the jungle with Arm- 
ando Silvestre as guide to check 
on a story that a mysterious people 
are still living in the manner of 
the ancient Toltecs. The two 
males act in a rather childish man- 
ner in their love rivalry for Miss 
Castle and, in the end, Silvestre 
sacrifices himself so Lundigan and 
the girl can make it back to safety. 
Better development of the two 
male characters in script and di- 
rection would have kept things on 
a more believable plane. As it is 
the performances are just ade- 
quate to. demands, with Silvestre 
doing the most to impress. 

Reginald LeBorg produced and 
directed, as well as sharing script- 
ing chores with David Duncan. 
He functions best on the produc- | 
tion end, obtaining a good round 
of sight values that are pointed up 
by Gilbert Warrenton’s camera 
work. There’s good interest in 
some fiesta sequences in the early 
footage and they add considerable 
color to the film, as do some shots 
of ancient ruins. A tuneful back- 





Bert Townsend; Isobel Elsom, as 
Mrs. Harris; Jim Backus, as Ben 
Judson, and Douglas Fowley, as 
Harold Butterfield. | 


The span of Romberg’s life at- | 


i .|! 
tempted and the outpouring of mu |jandro de Montenegro and Miguel 


sic in the period presented hefty 
problems to Roger Edens, here 
making his solo producer bow, but 
in most instances his guidance is | 
entirely acceptable. The same! 
problems were faced by Stanley 
Donen, and overcome just as well, 
in the direction of the wealth of 
material that required spotlighting 
simple songs and _ story scenes 
along with the big production 
numbers that are used to introduce 
some of the operettas. 


The screenplay by Leonard 
Spigelgass, from the book by Elli- 
ott Arnold, ably backstops for the 
musical kaleidoscope. The script 
has its moments of well-developed 
humor and the tune portions are 
worked in neatly. Of the 16 num- 
bers, including song and produc- 
tion, offered there’s something that 
will appeal to everyone. Among 
the probable highlights are Ferrer 
and Miss Traubel singing and 
dancing ‘‘Leg of Mutton,” the com- 
poser’s first venture into ragtime: 
“Softly, As In A Morning Sunrise,” 
sung by Miss Traubel:; ‘‘I Love To 
Go Swimmin’ With Wimmen,” with 
Gene and Fred Kelly: an uproar- 
ously funny audition with Ferrer 
doing “The Very Next Girl I See,” 
“Fat, Fat Fatima,” “Jazzadadadoo” 
and “Girls Goodbye”; “It,” solidly 
sold by Ann Miller; William Olvis’ 
beautiful voice doing “Serenade” | 
from “The Student Prince’; the | 
surprisingly torrid and sensuous | 
baliet done by Cyd Charisse and 
James Mitchell to “One Alone”; | 
Tony Martin’s singing of “Lover | 
Come Back To Me” to Joan Wel- 
don, and, last but not least, the 
“When I Grow Too Old | 
| 
Among other guest star appear- | 
for special numbers are)! 
Tamara Toumanova with “I Love | 
To Say Hello to the Boys” and a 
Jazzy version of “Softly,” Howard 
Keel with “Your Land and My 
Land,” and the “Maytime”  se- | 
quence with Jane Powell and Vic 





| 
| 








Damone. Miss Traubel also is| 
heard on “You Will Remember 
Vienna,” “Auf Wiedersehn” and 


“Stouthearted Men,” all effective. 

The Romberg music has the ben- 
efit of Adolph Deutsch’s supervi- 
sion, and the latter also conducted 
the orchestrations by Hugo Fried- 
hofer and Alexander Courage, with 
choral arrangements by Robert. 


| the film’s boxoffice potential. 


| spread 


ground has been provided by An- 
tonio Diaz Conde, and there is a 
song, “Femme Fatale,” which is 
effectively sung in English by Don 
Durant in the final footage. Ear- 
lier it is done in Spanish by Ale- 


A. Gallardo, two of the cast mem- 
bers. Only femme besides Miss 
Castle is Rosenda Monteros. She 
does nice work as girl who loves 
Silvestre. Brog. 


Day of Triumph 
(COLOR) 


Religious film with good gross- 
ing potential. 


George J. Schaefer release of Century 
Films (James K. Friedrich) production. 


Directed by Irving Pichel, co-director, 
John T. Coyle; screenplays Arthur T. 
Horman; camera (Eastman Color), Ray 
June: editor. Thomas Neff; music, 
Daniele Amfitheatrof. Previewed N.Y., 
Nov. 26, *54. Running time, 110 MINS. 

TG Ais. s5'e' oa acainle'a 3 Ono Lee J. Cobb 
The Christ .....seeccece Robert Wilson 
RR PA Arr ree Ralph Freud 
DE wubdedb visas ses dhaees Tyler McVey 
NE os cutive 6 token eb Touch Connors 
Cloas net Be secehwseeodee Toni Gerry 
Mary Magdalene ......... Joanne Dru 
ee 6 . te ode. tnadas<s James Griffith 
RP POP ere Everett Glass 
Dn crt ¢avdease kahew boo Lowell Gilmore 
BRP oe Anthony Warde 
Nikator Peter Whitney 


1.85-1) 


The crucifixion and resurrection 
of Christ are brought to the screen 
again after 27 years in ‘Day of 
Triumph,” a handsomely mounted 
independent production that 
abounds in dignity, restraint and 
distinction. Story of The Saviour 
was last done as a full-length film 
back in 1927 in Cecil B. DeMille’s 
“King of Kings.” 

While part of the Arthur T. Hor- 
man screenplay, is admittedly fic- 
tion, most of the story has a docu- 
mentary fiavor and is without the 
familiar embellishments usually 
added to so-called Biblical yarns 
in the-interest of entertainment. 
Thus the spirit of reverance that 
warms the 110 minutes of footage 
makes this entry more suitable for | 
special handling and road shows 
instead of immediate general re- 





lease. 

A careful campaign much along} 
the lines of “Martin Luther” will | 
go a long way toward realizing | 
For 
enlisting the aid of the clergy and | 
waiting for the word-of-mouth to 
around obviously should 
result in a pre-sold audience when | 
the circuits and subsequent runs| 
are reached. Moreover, although | 
such Hollywood names as Lee J. 
Cobb and Joanne Dru appear in 


‘the cast they’re not strong enough 


to carry the picture on their mar- |. 


quee pull. : 

Writer Horman, who is said to 
have based his screenplay upon 
the “scriptures and contemporary 
sources,” recounts the story of an 
Israelite group known as the Zea- 
lots who strive to free the Jews 
from Roman bondage. In Jesus, 
whose wisdom and personal mag- 
netism have fired the imagination 
of the people, they see a possible 
leader in rallying the populace to 
the cause. 

Jesus’ work among the poor, His 
association with the 12 disciples, 
His forgiveness of the penitent 
Mary Magdalene and His betrayal 
by Judas Iscariot are. among the 
many scenes unreeled prior to the 
trial before Pontius Pilate and the 
crucifixion. “The Day of Triumph” 
when Christ rose from the dead, 
of course, provides the title of this 
Century Films production. 

Under fine direction of the late 
Irving Pichel, and co-director John 
T. Coyle the cast ably re-creates 
the atmosphere of Biblical times. 
Lee J. Cobb is forceful and shrewd 
as Zadok, the Zealot leader; 
Joanne Dru contributes a touching 
performance as Mary Magdelene, 
the reformed prostitute whose 
tears washed the feet of Christ, 
and James Griffith is bitingly re- 
alistic as the sly and traitorous 
Judas. 

Particularly well done is Robert 
Wilson’s portrayal of Christ. His 
humble, saintly and reverent inter- 
pretation comes close to duplicat- 
ing the picture of. Christ as seen 
through the Bible. Among others 
who score performancewisé are 
Iowell Gilmore as Pontius Pilate, 
Anthony Warde as Barabbas, the 
thief, and Ralph Freud as a high 
priest of Israel. 

Producer James K. Friedrich, 
who’s turned out a number of re- 
ligious films in the past, provided 
“Triumph” with a wealth of physi- 
cal values that would do credit 
to a major company. Both sets 
and costumes are on par with color 
plates out of the Bible and are 
especially enhanced by the excel- 
lent Eastman Color camerawork of 


Ray June. Print, incidentally, is 
by Pathe Laboratories. Thomas 
Neff’s editing and music of 


Daniele Amfitheatrof are assets to} 


the venture as are other technical 
credits. Gilb. 
Le Rouge et le Noir 
(The Red & Black) 
(FRANCO-ITALIAN; COLOR) 


Paris. Nov. 19. 
Gaumont release of Franco-London- 
Documento production. Stars Gerard 


Philipe, Danielle Darrieux: features Anto- 
nella Lualdi, Jean Mercure, Jean Marti- 
nelli, Walpetre. Anna-Maria Sandri, Di- 
rected by Claude Autant-Lara. Screen- 
play. Jean Aurenche, Pierre Bost from 
novel by Stendhal: camera (Eastman- 
color), Michel Kelber; editors, Madeleine 
Gug. Bosis Lewin; music, Paul Cloerec. 


At Marivaux, Paris. Running time, 170 
MINS. 

RNS, ee re Gerard Philipe 
Louise Renal ........ Danielle Ddrreux 
PND 5 5 eco cce Antonella Lualdi 
Marquis De Mole ........ Jean Mercure 
EE 2 ss n'a pee eeane > €¢ Jean Martinelli 
Bee Piverd (2 6ccex ss Balpetre 
BES fgrcs wa > an eosin ¢0 Anna-Maria-Sandri 


This is the third turn around, on 
film, of the great French classic. 
Stendhal’s ‘“‘Le Rouge Et Le Noir” 
(“The Red & The Black”). Cur- 
rent version serves as the most im- 
portant and definitive in its name 
value, close transcription, size and 
technical and thespic glow. A 
filmic condensation of a story of a 
19th-century opportunist who is re- 
deemed by love, registers as epi- 
sodic at times, and though uneven, 
in contour and emphasis, possesses 
a cynical adherence to the original 
that will be relished by French 
auds. But it bodes possible seal 
trouble in the U. S., since a like 
theme (i.e. “Lovers, Happy Lov- 
ers”) is now having this difficulty. 

Film is also the type that foreign 
distribs are leery of,:due to cost 
of color prints; length and pri- 
marily arty appeal. Its treatment 
makes this unlikely for mass draw 
in the U. S. and thus not one that 
will take to dubbing. It has adult 
treatment stamved all over it, and 
should benefit from word-of-mouth 
crix. 

Bookish aspect shows in the 
film’s insistence on the social stra- 
ta of the times as the catalyst of 
the lead’s extreme _ cynicism. 
Gerard Philipe (Sorel) has a role 
akin to a 19th-century Ripois and 
makes the most of it in underlin- 
ing his role and building it into a 
whole in spite of the episodic qual- 
ity of the film. Danielle Darrieux 
gives poignance to the essentially 
vapid character of Sorel’s first se- 
duction. His advent into the home 
of the Marquis De Moles, where 
he seduces the proud and sensual 
Mathilde, sinuously plaved by An- 
tonella Lualdi, is another savory 
episode. Color is excellent and 
well-hued throughout, and editing 
is fine except in a bit of hocus- 
pocus when a flashback to the at- 
tempt on Mme. Renal’s life is 
mede unclear. This is a_tonechy 
film, but worth handling. Mosk. 


Mad About Men. 
(BRITISH—COLOR) 


4 <p iia 
Sequel to “Miranda,” with 
Glynis Johns again as mer- 
maid; spotty returns. forecast 
on either side of Atlantic. 





London, Noy, 23. 


General Film Distributors Ltd. release 
of Betty E. Box-Earl St. John production. 
Stars Glynis Johns, Donald Sinden, Anne 
Crawford, Margaret Rutherford. Directed 
by Ralph Thomas. Screenplay, Peter 
Blackmore; camera (Technicoler), Ernest 
Steward; editor, Gerald Thomas; music, 
Benjamin Frankel. At Leicester Square 


Theatre, London, Nov. 16, ’54. Running 
time, 90 MINS, 

a ea gin ke ete sas Glynis Johns 
Caroline js 

Barbara ..... cough tasede Anne Crawford 
Jeff i> Tootweuwnks< -. Donald Sinden 
Nurse Cary étetse>4 Margaret Rutherford 
BIBTONGETIA oo iin dees Seve Dora Bryan 
ST fo «cach ack 5 than'y adm Nicholas Phipps 
Ronald Peter Martyn 
Old Salt Noel. Purcell 








BMra. FOrater ..6..cccsecs Joan Hickson 
~ SEE gP-,: Oi saleagerie Judith Furse 
Madame Blanche ........... Irene Handl 
| MORNING. © oy ca puin vo mwas dee David Hurst 
| Dr. IL. les 6 ce wae Fes Martin Miller 
oo ee PRD > FF or Deryck Guvler 
| Pawnbroker ....:....... Anthony Oliver 
PN: Su cth tv cnakedRie Harry Welchman 


_ A sequel to the successful Brit- 
ish comedy, “Miranda,” filmed a 
few vears back, this has not strong 
hopes of repeating the boxoffice 
impact of the original. Despite an 
impressive local cast, it limps 
|along rather uneasily and can only 
| expect spotty returns. Not a strong 
entry for the U.S. market. 

Glynis Johns again plays the 
role of Miranda, the mermaid. In 
this yarn, she is the facial double 
of a young school teacher who has 
inherited a house in Cornwall and 
prevails upon the new owner to 
take a fortnight’s vacation while 
she comes on land in her place. As 
the title suggests, the mermaid is 
mad about men, and indulges in a 
'succession of amorous adventures, 
|but paves the way for a real ro- 
|manece when the schoolmarm re- 
turns. 

There are broad comedy pos- 
sibilities, and these ‘have been fully 
and conventionally exploited, but 
there is little sparkle to the dialog. 
Too obvious references to such 
'things as “this is fishy” and ‘‘whale 
'of a good time,” illustrate the pe- 
destrian style in scripting. 

Ralph Thomas has done a hearty 
job of direction and securéd spir- 
ited performances’ from Miss 
Johns, Donald Sinden, Anne Craw- 
ford, Margaret Rutherford and 
other principals. Ernest Steward 
handles the Technicolor cameras 
confidently. Benjamin  Frankel’s 
'music is a plus credit.. Myro. 











Esealier de Service 
(Service Entrance) 


(FRENCH) 
Paris, Nov. 30. 
Gaumont production and release. Stars 
| Etchika Choureau, Danielle Darrieux, 


| Jean Richard, Robert Lamoreux, Sophie 
| Desmarets, Mischa Auer, Saturnin Fabre. 
Written and directed by Carlo Rim. Cam- 
era, Robert Juillard: editor, Robert Isnar- 








din. At Broadway, Paris. Running time, 
100 MINS 
MATiG tA -csccve sweet Etchika Choureau 
eae Mischa Auer 
BOS a ere Robert Lamoureux 
Oe perne pperees Danielle Darrieux 
DED. “poe ov ov eed cs Jacques Morel 
| Wife eeeece . Sophie Desmarets 
| Merchant REY Reg tie: Jean Richard 
IRS RA eS Junie Astor 
BOUUTORT oes tec cc cces Saturnin Fabre 
DO * Te Jean-Mare Thibault 
| Benevuto Peeine re Marc Cassot 
Carlo Rim has collected some 


star names to play small roles in 
|this sketchy film depicting the ad- 
ventures of a maid. Uneven quale 
ity of the pic, with dragged in reme- 
iniscences and an insipid love af- 
lfair for this retiring young maid, 
|makes this doubtful for the foreign 
film circuits in the U.S.. It has 
some Star mames, known in Amer- 
ica, could serve as a dualer on the 
basis of monickers and Paris locale. 
Otherwise this looks slated more 
for the home market where its 
allusions and comedics are better 
understood. The maid in question, 
Marie-Lou, faints on the street into 
the arms of a young photographer. 
He takes her home to a communial 
life shared by a group of Left 
Bankers in an old house. Here she 
tells of her other jobs wherein four 
\sketches are shown in flashback ¢~o 
|utilize the star names. In one she 
has a hectic time at a phoney dip- 
lomat’s home; in another, she is in 
a mysterious household’ which 
turns out to be that of the head 
Paris executioner, then into a 
screenwriter’s home and _ finally 
with a bourgeois trio of mother, 
father and the son, with the men 
after the innocent young maid. 
Interwoven is her own story of her 
love for a young Italian painter 
who is chased by the police. 


Writer-director Rim has depend- 
ed too much on names. His slight 
and, at times, plodding material is 
not enough to give this the charm 
pacing characterization and gloss 
needed. Etchika Choureau brings 
the proper ingenuousness to the 
maid with others in the long cast 
'presenting silhouettes in her sim- 
'ple story. Lensing is fine and edit- 
jing keeps things coherent. Mosk, 
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THEATRE BUYS UPBEAT AGAIN 








New Show Biz ‘Diversification’ 


As Mutual Network and Its Prexy 
Pitch ‘Gangbusters for Theatres 


General overlapping of interests + 
and “diversification” in the enter- 
tainment industry is again pointed 
up by General Teleradio’s activi- 
ties in behalf of ‘Gangbusters,” 
theatrical feature fully financed by 
the Mutual network parent com- 
pany. This is perhaps the first 
time that a company with a radio- 
tv background has undertaken not 
only to produce a theatrical film 
but also to sell and exploit it on 
its own. Its entry into the theat- 
rical field was via its vidpix sub- 
sidiary, General Teleradio film di- 
vision, which actually supervised 
the production. 

The picture, based on the long- 
time radio series, is slated for a 
300-theatre saturation booking in 
New England and upper New York 
state on Jan. 20. These engage- 
ments, in the nature of a test, are 
being handled via Joe Levine's 
Embassy Pictures, Boston states 
rights distributor. However, the 
exploitation is being directed by | 
General Teleradio. 

To give the picture a big kickoff, 
General Teleradio yesterday 
(Tues.) invited New England area 
bookers, theatre operators, and 
managers to a luncheon meeting at | 
the Bradford Hotel, Boston. A | 
top brass General Teleradio dele- 
gation, headed by prexy Tom) 
O’Neil, addressed the assembled | 
exhibitors and outlined the promo- | 

(Continued on page 11) | 


Japs May Limit Life 
Of Permits; Johnston 
Trying to Kill Idea 


Japanese move to limit the life 
of import licenses to one or two 
years is one of the threats Motion 
Picture Export Assn. prexy Eric 
Johnston is dealing with on his 


current visit to Tokyo where he) producer is much better off aiming 
arrived Monday (29). 'his film at the French audience 
In addition there is the danger) without worrying about the Amer- 
of the Japanese attempting a fur-| ican market. “Once we start get- 
ther cut in U.S. permits and remit-| ting away from that idea and try- 
tances. Latter now run to 20% of | ing to appeal to foreign require- 
the gross or about 50% of the N.Y.| ments, our films are in danger of 
share. Japan’s foreign exchange | Josing their spontaneity. Just look 
budget has again been put at! at the Italians. They made their 
$6,000,000 out of which the Amer-| most successful pictures right after 
icans are eligible for a maximum | the war—when no one was looking 
$4,500,000. _.|and they certainly weren't con- 
Johnston, it’s understood, will) cerned with such a thing as mar- 
make an effort to get the Japanese | ket.” 
to divorce the two issues of per- | 
mits and remittances from one-| 
another. He’ll also argue against 
any arbitrary limitation in the life 
of the import licenses. It’s pointed | 
out that, particularly with fewer 
permits, such a moye would seri-| ; 4... Ata weal ARE af 
ously harm the American compa- | pret cid oP cond we send oe, 
niles, . |think there are some of us who 
The Japanese market is a very/ foe] that this doesn’t leave much 
important one for the Americans | revenue for the French producer,” 


despite the fact that they garner | he observed. 


only 40% of the local screen time, | 3 
the rest being mostly taken up by| Regarding the success of French 
films in the U. S., D’Agular takes a 


local productions. . . : - 
While in Tokyo, Johnston is ex-| uniquely philosophical view. “Too 
few of use realize the one hard 


pected to settle the status of Irving ‘ - 
Maas, MPEA’s Asia expert. Ques-| fact: that this country is more or 
less self-contained. The _ blunt 


tion is whether Maas will be in- 5 e 
stalled as the MPEA’s Asia rep | truth is that, while there may be 
an audience for them, there is no 


with headquarters in Tokyo, or . ; 
whether he’ll return to his super-| absolute necessity for imports as 
there is in Europe,” he opined. 


visory job at the homeoffice with pine 

a new man taking over in Japan. The producer added that this cir- 
Johnston is due back in N. Y.| cumstance, plus the out-of-New 
Dec. 8. | York resistance to foreign lingual- 


ers, wasn’t generally realized in 
Terrytoons May C’Scope 


France, or elsewhere on the Con- 
Terrytoon shorts, which are 


tinent for that matter. 
While he is impressed with Cine- 
turned out for 20th-Fox release by 
Paul Terry, may soon go Cinema- 


maScope, D’Aguiar said it was too 
Scope. Subjects are currently shot 


much of a risk for French pro- 
ducers to adopt the system due to 

in widescreen but with conven- 

tional lenses, with the figures | 


the limited outlets in France. He 
drawn to conform to the require- 


was doubtful that a French 
C’Scoper*would gain many added 
nients of C’Scope projection. outlets in the U. S. 

Terry is now experimenting with Production costs in France have 
actual use of CinemaScope lenses} risen very considerably, partly as 
to photograph his cartoons. Shorts | the result of the devaluation of the 
of several other companies, notably | franc over a period of years, he 
Walt Disney, Metro and United! observed. Thanks to government 
Productions of America, have al-| aid, film financing isn’t too much 
ready been lensed via Cinema-/| of a problem “provided one has a 
Scope. good story,” he stated. 





Other Film Uses 
Washington, Nov. 30. 


Three-day convention of the 
Association of Military Sur- 
geons here this week empha- 
sizes the steadily expanding 
use of motion pictures to teach 
and demonstrate phases of 
medicine and surgery. 

Convention is showing no 
fewer than 23 sound films, 
some in color, to explain new 
developments to the military 
medics. 


D’ Aguiar on Markets: 
Italians Made Best Films 
When Nobody Looked 


Trouble with European _pro- 
ducers is that they tend to overlook 
the difference between the Amer- 
ican and European markets and 
that, when they do think of the 
U. S. in its own terms, they con- 
fuse New York with the rest of 
the country. 


That’s the observation ef A. 
| D’Aguiar, a French producer cur- 
rently visiting in N. Y. to study in- 
dustry changes and_ investigate 
possible coproduction deals. 

D’Aguiar, whose last film was 
“Les Enfants de l’Amour” (Chil- 
dren of Love), said he was mind- 
ful of the difficulties of successful 
coproduction. “It’s enough of a 
problem te please people in your 
own country. It becomes a lot 
harder to also satisfy the tastes of 
another nation.” He added that, 
haying an American partner look- 
ing over one’s shoulder and mak- 
ing bright suggestions also didn’t 
help any. 7 

As D’Aguiar sees it, the French 

















D’ Aguiar said he wasn’t informed 
of reported moves to bring French 
product into the Italian Films Ex- 
port fold, but commented that he 
was aware of some French pro- 
ducer unhappiness over the U. S. 

















BUT NO MONEY. 
FOR NEW BLOG. 


Indicative of the upsurge in film 
business has been the reaffirmation 
of confidence among exhibitors ex- 
pressed by a renewed demand for + 


theatre properties. “There are The Golden 10 


more customers than theatres,” ac- 





cording to David Berk, @f Berk & ~ - ao 
raiment theatre nat estate 1. “White Christinas (Par). 
agents. The new interest in the- 2. “Star Is Born” (WB). 
atre acquisitions started three or 3. “Black Widow” (20th). 
four months ago, Berk said, when a 4. “Cinerama” (Indie). 
steady flow of boxoffice product 5. “Sabrina” (Par). 
convinced exhibitors that the pub- 6. “Barefoot Contessa’ (UA). 
lic would turn out for good pic- 7. “On Waterfront” (Col). 
tures. 8. “Drum Beat (WB). 
Those seeking theatre leases are 9. “Suddenly” (UA). 
not Johnny-come-latelies, accord- 10. “Bengal Brigade” (U). 





ing to Berk, but experienced the- 
atremen ‘“‘who know what they 
want” and are desirious of increas- 
ing their holdings. The demand 
for new theatres, however, is spiced 
with caution since few.are seeking 
outright buys of theatres, but pre- 
fer leasing arrangements. 

The caution is most notable in 
new theatre building. Berk said 
that banks, loan associations, in- 
surance companies, and other out- 
fits which provide mortgage coin 
are still leery of underwriting a 
theatre project. “They think you’re 
a leper when you ask them for 
financing for a new theatre,” Berk | 
said. 

While many of the new subur- | 
ban communities are receiving | 

(Continued on page 18) | 





Meet to Plan All-Industry 
Conference But Bring Up 
Dat Ole Arbitration 


| The general sales managers of 
| the Motion Picture Assn. of Amer- 
;ica companies, meeting Monday 
| (29) to discuss the proposed indus- 
| 
| 
| 





try round-table conference between 
distributors and exhibitors, pulled 
a surprise switch and talked about 
arbiération instead. Although the 
confab was specifically called to 
weigh 20th-Fox sales topper Al 
Lichtman’s suggestion of an _ in- 
dustry parley, time ran out before 
full discussion of the subject and 
it was tabled to a later date. Since 
Lichtman will be out of town all 
of this week, a new session prob- 
ably won’t be scheduled until next 





MIKE TODD’S STATUS 


Consultant and Board Member Of | 





Magna Theatre Group 





Stepping out of an active role 
in the Magna Theatre setup, Mike 
Todd is being retained by the out- 
fit as a consultant for the next 
five years. 

Todd, who has launched his own 
Mike Todd Productions and has 
skedded ‘80 Days Around the 
World” as his first indie effort in 
the Todd-AO medium, retains his 
31% interest in Magna and con- 
tinues on the board of the com- 
pany. 

Production of “&0 Days” is due 
to get under way in London in mid- 
December. It’s the first of 10 pix, 
in the Todd-AO process’ which 
Todd has been franchised to pro- 
duce over the next five years. He’s 
due to leave tor Lofidon today 


(Wed.). 
Returning from the Coast Mon- 
day (29), Todd reported that 


“Oklahoma,” lersed in the Tedd- 
AO process, was completed except 
for two short retakes. 


| week, 


The arbitration chit-chat re- 
| volved around the progress being 
| made in the negotiations.. Talks 
started last April and the distrib 
and exhib conferees are still in 
disagreement on one _ particular 
point—the subject of damages. As 
a result of the difference of opin- 
ion on this problem, the distrib 
negotiating committee is arrang- 
ing a meet Monday (6) with exhib 
group to iron out this point. The 
drafting of the plan had been en- 
trusted to Adolph Schimel, Univer- 
sal’s general counsel, and Herman 
M. Levy, Theatre Owners of Amer- 
ica general counsel. The _ sales 
|manager’s new accent on arbitra- 
| tion is believed to have been 
| prompted by the desire to have it 
|as one of the subjects of discus- 
| sion at the industry meeting. Dis- 
tribs, as well as many exhibs, have 
|long felt than arbitration system 
, would go a long way toward set- 
| tling many exhib-distrib disputes 
i (Continued on page 11) 








U.S. Actors Fight Foreign Talent: 
Define Star’ As Of $1,500 Weekly 


Hollywood, Nov. 30. 

Incensed at refusal of many for- 
eign countries, particularly Britain, 
to allow American supporting play- 
ers to work in features overseas, 
the Screen Actors Guild has asked 
U. S. Immigration Dept. to investi- 
gate situation which permtis alien 
actors to enter U. S. to take sup- 
porting and minor roles here. 

Disciissions have been held on 
matter between Guild and H. R. 





Columbia Pctures’ Production Veepee 


Jerry Wald 





| 


is of the opinion that 
Good Films are the Best Cycle 
for Hollywood But It Sure 
Looks Like the 


Bible Set for Big 
Celluloid Revival 
another editorial feature in the 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 











Landon, district director of the 
Immigration Service at Los An- 
geles. Guild stressed it has no 
complaint regarding foreign tars 
working here, since such stars have 
appeal for American audiences 
plus artistic merit and ability. “It’s 
quite another thing for nonresident 
alien actors to come into the coun- 
try and our industry for the sake 
of mere supporting salaries rang- 
ing from medium down to actual 
union minimum rates, and_ it’s on 
| this aspect we urge stricter appli- 
cation of law,” Guild informed 
| Landon. 


Question is highlighted by rea- 
son of flat prohibition by many for- 
eign countries, especially Britain, 
against allowing any American ac- 
tors other than stars to work in 
pictures made in those countries. 
Guild proposes as standards: (1) 
| Performer must have attained stat- 
ure in own country and in U. S. 
| (2) Employer importing alien ac- 
|}tor must pay him at least $1,500 
| weekly, and (3). He should be 
| starred or featured. It’s argued 
\that alien actor “temporarily” ad- 
| mitted generally secures subse- 
| quent offers of work “because he’s 
| here” this is inconsistent with sup- 
posed “temporary” nature of visit. 








Golden November for ‘White Xmas’: 
Black Widow’ Hangs on 3d Rung: 
‘Bengal Brigade’ High in Saddle 


Usual November upbeat this year 
is more pronounced than custom- 
ary, with a semi-holiday on Elec- 
tion Day and Veterans Day (Nov. 
11) swelling the totals, according 
to reports from VARIETY corre- 
spondents in 25 representative key 
cities. The showing is all the more 
remarkable since registered in the 
middle of some unusually mild 
weather and a long rainy period. 

Some idea of how great the up- 
swing was in shown by the business 
done by the five biggest grossing 
pix. These amassed $5,195,000 in 
the four weeks as against $4,500,- 
000 in October for the top five 
films. 

Launching of “White Christmas” 
(Par) and continued strength by 
“Star Is Born” (WB) most of the 
month accounted for mutch of the 
high attendance. “Christmas” eas- 
ily cinched No. 1 spot by finishing 
first every week in thé month. 
The Bing Crosby-Danny Kaye star- 
rer, launching Vista-Vision, was 
smash to terrific in every key and 
hung up several highs. Pic was 
playing in some 20 keys as the 
month ended, registering $2,336,- 
000 in November for the key spots 
covered by VARIETY. 

“Star,” which was champ in Oc- 
tober, wound up with $970,000 and 
second place. With the Judy Gar- 
land pic now going into more 
smaller cities, it will have the ed- 
ited version which runs about 30 
minutes shorter than the original 
three-hour plus .version. This is 
counted on to help the turnover, 
and make the pic more satisfac- 
tory to exhibs generally. 

-“Black Widow,” new C’Scoper 
from 20th-Fox, showed enough 
strength to cop third place while 

(Continued on page 22) 





Census of Business 
Includes Films But No 
Funds for Radio-TV 


Washington, Nov. 30. 

The 1954 Census of Business, 
which the Federal Government will 
launch next January, will include 
motion picture production, dis- 
tribution and exhibition, and re- 
lated services, and also amusements 
other than motion pictures. 

However, radio and _ television 
will not be covered although they 
are much bigger business than 
many types for which census fig- 
ures will be gathered. A _ spokes- 
man for the Census Bureau ex- 
plains that the agency will have 
only limited funds for its overall 
job on business and that it is ex- 
cluding broadcasting because it 
feels sufficient information can be 
obtained from the Federal Com- 
munications Commission which 
keeps an annual tab on the broad- 
casters. 

Among other’ businesses _ for 
which statistics will be gathered 
will be advertising, night clubs, ho- 
tels, motels, adult and children’s 
recreation camps, and the manu- 
facture of radio, tv and phonograph 
parts and equipment. 


Print Lichtman TOA Talk 


Address of Al Lichtman, 20th- 
Fox director of sales, before the 
Theatre Owners of America con- 
vention in Chicago Nov. 2 has been 
reprinted by 20th for circulation to 
exhibitors. 

Some 20,000 copies of the speech, 
in which Lichtman.plugged-for bet- 
ter cooperation and unity between 
exhibs and distribs, are being 
mailed out to the TOA and Allied 
membership via 20th branches 
across the country. 


Ohio Towns Cut B.O. Tax 
Columbus, Nov. 30. 
Latest in the lengthening list of 
Ohio cities to repeal the 3% 
admissions tax is Springfield which 
will end the levy on Jan. 1. 
Celina, meanwhile,” has cut 
tax from 3 to 142%. 
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LA. On 


Upbeat Despite Fog: ‘Cat 


Big 316, World Neat 276, Sabrina 
Okay 17G, Xnias’ Rousing 296, 5th 


Los Angeles, Nov. 30. 

First-run grosses are on upbeat 
this frame, with most houses hav- 
ing Thanksgiving Day in current 
session to account for improved 
takes. However, day-date ozoners 
are being badly hurt by thick fog 
blanket, some losing as much as 
three nights of operation, with biz 
off most of other nights. Fog also 
hit some of hardtops, but stronger 
matinees put them across. 

“Track of Cat” is likely to get 
the most coin this frame, with 
$31,000 in three theatres. A neat 
$27,000 shapes for “Woman's 
World” in four locations.. “Sa- 
brina” is okay $17,000 in two first- 
runs, being sloughed by fog at 
ozoners. Also oke is “Black Knight” 
with $22,000 in three: spots. 

“White Christmas” is zooming to 
reat $29,000 in fifth round, two 

ouses. “Star Is Born” is up to 
$14,000 for ninth stanza. “Cine- 
rama,” with four extra matinees, 
jumped to $27,700 in 82d week. 


Estimates for This Week 


Orpheum Hollywood (Metropoli- 
tan-FWC) (2,213; 756; 70-$1.10)— 
“Sabrina” (Par). Okay $17,000. Last 
week, Orpheum with New Fox, Lo- 
yola, “Hajji Baba” (20th) and 
“Black 13” (20th), $12,300. 

Palace, Iris, Ritz, Loyola (Met- 
ropolitan-FWC) (1,212; 814; 1,363; 
1.248: 80-$1.25)—‘‘Woman’s World” 
(20th) and “Deadly Game (Lip). 
Neat $27,000 or near. Last week, 
Ritz. “Biack Widow” (20th) and 
“Outlaw’s Daughter” (20th) (3d 
wk), $2,000; others in different 
units. 

Hillstreet, Egyptian, Uptown 
(RKO-UATC-FWC) (2,752; 1,536; 
1,715; 60-$1.10)—‘Black Knight” 
(Col) and “Cannibal Attack” (Col). 
Okay $22,000 or over. Last week, 
with Four Star, without Uptown. 
“Shield For Murder’ (UA) and 
“Crossed Swords” (UA), $15,500. 

Warrer Downtown, Wi'tern, New 
Fox (SW-FWC) (1,757; 2,344; 965; 
$1-$1.25)—“‘Track.. of Cat” (WE) 
and “Shanghai Story” (Rep). Stout 
$31,000. Last week, with Iris, with- 
out New Fox, “Drum Beat” (WB) 
and “Bounty Hunter” (WB) (2d 
wk), $14,000. 

Globe, Vogue (FWC) (782; 885; 
60-$1.10)—“‘Jesse James’ Women” 
(UA) and “Hollywood Thrill- 
Makers” (Lip). Sad $3,000. Last 
week, with Uptown, ‘‘Karamoja” 
(Indie) and “Half-Way to Hell’ 
(Indie) (2d wk), $11,000. 

Four Star (UATC) (900; $1-$1.25) 
—"Trouble In Glen” (Rep). Slow 
$3,000. Last week, with unit. 

Chinese (FWC) (1.905; $1-$1.75) 
—‘“Desiree” (20th) (2d wk). Fine 
$21,000. Last week, $26,700. 

State, Hollywood Paramount 
(UATC-F&M) (2,404; 1,430; $1- 
$1.50)—“‘Last Time Saw Paris” 
(M-G) (2d wk). Good $21,000. Last 
week, $30.600. , 

Wilshire, Los 





Angeles (FWC) 
(2,296; 2.097; $1-$1.50)—“Carmen 
Jones” (20th) (4th wk). Finished 
fourth week with smart $17,500 
after $18,500 in third. 

Fine Arts (FWC) (631; $1-$1.75) 


—‘‘Barefoot Contessa” (UA) (4th 
wk). Steady $9,500. Last week, 
$9,700. 

El Rey (FWC) (861; 70-$1.10)— 


“High and Dry” (U) (4th wk). Light 
$1,900. Last week, ditto. 

Warner Beverly, Downtown Par- 
amount (SW-ABPT) (1,612: 3,200: 
90-$1.50) “White Christmas” 
(Par) (5th wk). Nice $29,000, way 
ahead of last week’s $22,000. 

Pantages (RKO) (2,812: $1-$2.25) 
—‘‘Star Is Born” 
Up to nifty $14,000. Last week, 
$11,200. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indie) 
(83d wk). Into current week Sun- 
day (28) after fat $27,700 last week. 

Canon (ABC;  $1.10)—*“Bread, 
Love, Dreams” (Indie) (4th wk). 
Nice $3,200. Last week, $3,900. 


STAR’ SOCKO $25,000, 
ST. L.; ‘CONTESSA’ 196 


St. Louis, Nov. 30. 
With Xmas spending splurge un- 
derway, biz at boxoffice so far is 
eee in downtown sector. “Star Is 
orn” is proving heftiest draw 
with sock session at the St. Louis. 
“Barefoot Contessa” is getting a 
solid total at Loew’s. ‘‘Cinerama” 
tossed in three extra shows at Am- 
bassador last week to roll up best 
gross in several months. 
Estimates for This Week 
Ambassador (Indie) (1,400: $1.20- 
$2.40)\—“Cimerama” (Indie) (44th 
(Continued on page 22) 





(WB) (9th wk). | 





Broadway Grosses 


Estimated Total Gross 





This Week .. $685,700 
(Based on 22 theatres.) 
Last Year _., . $624,700 


(Based on 24 theatres.) 








Phifft Wow 206, 
Frisco; Paris 216 


San Francisco, Nov. 30. 

Clear weather and big holiday 
crowds in town will spell a boom 
session at first-runs here this 
round. “Last Time I Saw Paris” 
at Warfield and “Phffft” at Para- 
| mount are running a close race 
for top laurels among the new 
entries, both being great. “Track 
of Cat” is rated okay at Golden 
Gate. “Barefoot Contessa’ looms 
fine in third United Artists round. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1) — “Track of Cat” (WB) and 
“Sins of Rome” (RKO). Okay $15,- 
000. Last week, “Drum Beat” (WB) 
ard “Champagne Safari” (Indie) 
(2d wk), $10,400. 


Fox (FWC) (4,651; $1-$1.50) — 
“Desiree” (20th) (2d wk). Solid 
$19,000 or over. Last week, 
$26,500. 

Warfield (Loew’s) (2,656; 90-$1) 
—“‘Last Time Saw Paris’ (M-G). 


Sock $21,000. Last week, ‘““Athena” 
(M-G) (2d wk), $10,000. 
Paramount (Par) (2,646; 90-$1)— 


“Phffft’”’ (Col) and “Black Dakotas” 
(Col). Great $20,000 or better. Last 
week, ‘“‘White Christmas” (Par) 


(4th wk), $12,500 in 6 days. 

St. Francis (Par) (1.400; $1-$1.25) 
—‘Carmen Jones” (20th) (3d wk). 
Okay $10,000. Last week, $13,000. 

Orpheum (Cinerama_ Theatre, 
Calif.) (1,458; $1.75-$2.65)—‘Cine- 
rama” (Indie) (48th wk). Fat $24,- 
000. Last week, $18,000. 

United Artists (No. Coast) (1,207; 
90-$1.25) — “Barefoot Contessa” 
(UA) (3d wk). Fine $9,000. Last 
week, $12,500. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Dr. Jekyll and Mr. Hyde” and 
|‘‘Woman’s Face” (reissues). Okay 
| $3,200. Last week, “Little Kidnap- 
| pers” (UA) (Sth wk), $3,000. 

Larkin ‘Rosener) (400; $1) — 
“Bread, Love and Dreams” (IFE) 
(4th wk). Oke $2,800. Last week, 
$3,100. 


+ Vogue (S. F. Theaters) (377; $1) 





—‘‘Ugetsu” (Indie) (2d wk). Hot 
$5,000. Last week, $5,200. 
Bridge (Schwartz- Reade) (399: 


$1-$1.20) — “High and Dry” (U) 
(4th wk). Current round finishing 
Wednesday (1) looks like big $2,- 
700 after $3,000 in third. Stays on. 


> ? 
‘Christmas’ Wham 426, 
1, 6 ? had 
Mont’l; ‘Lance’ Big 256 
Montreal, Nov. 30. 
Paramount’s “White Christmas” 
is booming here this week, with 
huge take at Loew's. “Broken 
Lance” is big at Palace. “Rogue 
Cop” shapes strong at the Princess. 
Estimates for This Week 
Palace (C.T.) (2,625; 60-$1) — 
Lance” (20th). Big $25,000. Last 
week, “Egyptian” (20th) (3d wk), 


$14,000. 

Capitol (C.T.) (2,422; 45-75)— 
“Betrayed” (M-G) (2d wk). Okay 
$15,000 following $22,000 opener. 

Princess (C.T.) (2,131; 40-65)— 
“Rogue Cop” (M-G). Fancy $15.- 
000. Last week, “3 Hours to Kill” 
(Col), $9,000. 

Loew's (C.T.) (2,847; 60-$1) — 
“White Christmas” (Par). Terrific 
$42,000 or near. Last week, “Gar- 
den of Evil’ (20th) (2d wk), $14,000. 

Orpheum (C.T.) (1,048; 40-65)— 
“Golden Mistress’ (UA) and 
“Shield for Murder” (UA). Fair 
$7,000. Last week, “Rocket Man” 
(20th) and “Queen of Sheba” 
(20th), $5,000. 


Drum’ Boffo 306 
Det.; Carmen’ 406 


Detroit, Nov. 30. 
Downtowners are doing swell biz 
this week with credit going to 
strong product and heavy influx of 
early Christmas shoppers. ‘Car- 
men Jones” is flashy at the Fox. 
“Drum Beat” is smash at the 
Palms. “Barefoot Contessa” looks 
sturdy at the Michigan. “Last Time 
I Saw Paris” is rated good at 
Adams. “Desiree” in second round 
at the United Artists looms strong. 
“Private Hell 36” shapes bright at 

Broadway-Capitol. 
Estimates for This Week 





Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Carmen Jones” (20th). 
Big $40,000. Last week, “Black 


Widow” (20th) and “Fast and Furi- 
ous” (AA) (3d wk), $18,000. 
Michigan (United Detroit) (4,000; 
80-$1)—“‘Barefoot Contessa” (UA). 
Socko $27,000. Last week, “White 
Christmas” (Par) (4th wk), $20,000. 


Palms (UD) (2,961; 80-$1)— 
“Drum Beat” (WB) and “Ricochet 
Romance” (U). Terrific $30,000. 


Last week, “Down 3 Dark Streets” 
(UA) and “Khyber Patrol” (Col), 
$16,000. 

Madison (UD) (1,900; $1.25-$1.50) 
— “Star Is Born” (WB) (9th wk). 
Strong $10,000. Last week, $9,000. 

Broadway-Capitel (UD) (3,500; 
|80-$1)—‘‘Private Hell 36” (FM) and 
\‘‘Deadly Game” (AA). Bright $14.- 
000. Last week, ““Golden Mistress’ 
(UA) and “Target Earth” (AA), 
Sa_ae. 

United Artists (UA) (1,938; ($1- 
|$1.25)—“Desiree” (20th) (2d wk). 
i\Solid $20,000. Last week, $27,000. 
' Adams (Balaban) (1,700; 80-$1)— 
“Last Time Saw Paris” (M-G). 
Good $12,000. Last week, ““Athena”’ 
(M-G), $6,000. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65) — “Cine- 
rama” (Indie) (89th wk). Oke $14,- 
000. Last week, $17,800. 








126, Drum’ Bi 
, Drum big 
Kansas City, Nov. 30. 
Jurkey Day and weekend are 
boosting trade at most wickets, 
with strong films in most situa- 
tisns. Big money looms for “Last 
Time I Saw Paris” at the Midland, 
“Drum Beat” at the Missouri and 
“Ricochet Romance” in three Fox 
Midwest houses. “Desiree” playing 
daydate in two competing houses, 
is getting fancy play in both. 
“White Christmas” shapes sock at 
the Paramount in third week. 
;“Carmen Jones” is rated fast at 
the Orpheum, and due to hold. 
Estimates for This Week 
Fairway (Fox Midwest) (700; 65- 
845'—‘“‘Desiree” (20th). Good $6.- 
| 000, and holds. Also at Roxy. Last 
week, house coupled with Tower, 
Uptown and Granada. 
Glen (Dickinson) (750; 85-$1)— 
“High and Dry” (U) (4th wk). Okay 


$1,500, may hold. Last week, 
$1,800. 

Kimo (Dickinson) (504; 85-$1)— 
“Julius Caesar” (M-G). Return 


date looks oke $2,000. Last week, 
“Man with Million” (UA) (5th wk), 
$1,200. 

Midland (Loew's) (3,500; 50-75)— 
“Last Time I Saw Paris” (M-G) and 
“Diamond Wizard” (UA). Hep $12.- 
000. Stays. Last week, “Black 





Desiree’ Fine 136, K.C.:.(Carmen’ 


156, ‘Xmas’ 196, 3d 


{Knight” (Col) and “Black Dakotas” 


'(Col), $8,000. 

| Missouri (RKO) (2,650; 65-90)— 
|“Drum Beat” (WB) and “Sins of 
| Rome” (RKO). Sock $15.000. Holds 
over. Last week, “The Thing” 
| (RKO) and “Enchanted Cottage” 
(RKO) (reissues), $5,000. 

| Orpheum (Fox Midwest) (1,913; 
| 75-$1)-—— ‘Carmen Jones” (20th). 
| Nifty $12,000. Staying on. Last 
| week, ‘“‘Woman’s World” (20th) (6th 


| Wk), $4,500. 
| Paramount (United Par) (1,900; 
75-$1)—“‘White Christmas” (Par) 


| (3d wk). Huge $19,000 to break all 
records here. Holds. Last week, 
| giant $16,000. 
| Roxy (Durwood) (879; '70-90)— 
“Desiree” (20th). Fast $10,000. 
Holds over. Last week, “Beau 
| Brummell” (M-G), $3,000. 
|. Tower Uptown, Granada (Fox 
Midwest) (2,100; 2,043; 1,217; 65- 
| 85)—“Ricochet Romance” (U) and 
“Yellow Mountain” (U). Good 
$12,000. Last week, hookup includ- 
ed Fairway, “Shanghai Story” 
(Rep),and “Fast and Furious” 
(Lip), six days, $10,000. 
Vogue (Golden) (550; 
“Murder On Broadway” 
(2d wk), 
$2,000, 


75-$1)— 
(Indie) 
Trim $1,300. Last week, 








Desiree’ Tall $19,500 Tops Cincy: 


Drum’ Loud 146 


‘Xmas 166, 5th 





Key City Grosses 


Estimated Total Gross 
This Week $3,279,100 
(Based on 25 cities, and 232 
theatres, chiefly ftrst runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $3,232,300 
(Based on 24 cities and 227 
theatres.) 























Phifft’ Sock 146 


Pitt; ‘Xmas’ 396, 2d 


Pittsburgh, Nov. 30. 

Biggest holiday weekend here in 
years, with shopping crowds bulg- 
ing the walls of the Golden 
Triangle following end of 12-month 
department store strike, sending 
firstrun figures soaring, “White 
Christmas” in second week at Penn 
is almost as smash as first round, 
and stays on. Both new pix, “Phffft” 
at Harris and “Drum Beat” at 
Stanley, are doing well, especially 
the former which hold. Second 
stanza of “Desiree” holding up 
strongly at Fulton while “Little 
Kidnappers” is big at Squirrel Hill 
in third week. Stays on. 

Estimates for This Week 


Fulton (Shea) (1,700; 65-$1.10)— 
“Desiree” (20th) (2d wk). Thanks- 
giving helped, with great $11,500 
oat Stays on. Last week, $13,- 
500. 


Harris (Harris) (2,165; 65-$1) — 
“Phffft’” (Col). Embraceable notices 
helping; smash $14,000 looms. 
Holds. Last week, “Black Widow” 
(20th) (2d wk), $7,000. 

Penn (UA) (3,300; 75-$1.25) — 
“White Christmas” (Par) (2d wk). 
Doing nearly as well as first week 
with terrifie $35,000 or better. Last 
week, $36,000. 

Squirrel Hill (SW) (900; 65-85)— 
“Little Kidnappers” (UA) (3d wk). 
One of best at this nabe arter all 
year; holiday assures it another 
h.o., $3,000. Second week was 


$3,100. 

Stanley (SW) (3,800: 65-$1) — 
“Drum Beat” (WB). Good $14,000 
in 8 days. Lh&st week, ‘Star Is 
Born” (WB) (6th wk), to $5,500 in 
6 days to give pic around $92,000 
on run. 

Warner (SW) (1,365: $1.25- 
$2.65) — “Cinerama” (Indie) (52d 
wk). Celebrates first anni Dec. 8 
with big civic doings. Pushing to 
big $11,000. Last week, $9,000. 


‘Contessa’ Wow $38,000, 
Hub; ‘Desiree’ Trim 306, 
‘Xmas’ Great 266, 5th 


Boston, Nov. 30. 

Biz is bullish this stanza with 
most downtown firstruns in the 
chips. Newcomers, “Desiree” at 
the Met, and ‘Barefoot Contessa” 
at the Orpheum and State, are 
very strong. *“‘Cattle Queen of Mon- 
tana,” at the Memorial, is fairish. 
“White Christmas” in fifth week 
at Paramount and Fenway con- 
tinues solid. “Last ‘Time I Saw 
Paris” in second frame at the 
Astor is smash. 

Estimates for This Week 

Astor (B&Q) (1,500; 70-$1.10)— 
“Last Time I Saw Paris” (M-G) 
(2d wk). Very nice $19,500 follow- 
ing $24,500 opener. - 

Beacon Hill (Beacon Hill) (800: 
50-$1)—“‘Hobson’s Choice” (UA) 
and “Bad Sister’ (Indie), latter 
added this week (5th wk). Steady 
at $6,000 following $6,500 in 
fourth. 

Boston 





(Cinerama Productions) 
(1,354; $1.20-$2.85) — “Cinerama” 
(Indie) (48th wk). Neat $17,000. 
Hypoed by holiday in previous 
week to $19,000. 

Copley (Devlin-Dugan) (1,000; 
50-$1.50)—“Spell of Ireland” (In- 
die) (3d wk). Okay $4,500. Last 
week, $6,500. 

Exeter (Indie) (1,300; 60-$1)— 
“Inspector Calls” (Rank). Opened 
Sunday (28). Last week, “High and 
Dry” (U) (6th wk), fair $3,500. 

Fenway (NET) (1,373; 70-$1.25) 
—"White Christmas” (Par) (5th 
wk). Good $6,500 after $6,000 in 
fourth. 

Memorial (RKO) (3,000; 50-$1) 
—‘Cattle Queen Montana” (RKO) 
and “Monster From Ocean Floor” 
(Lip). Okay $14,500. Last week, 
“Black Widow” (20th) and “Cham- 

(Continued on page 22) 


Cincinnati, Nov. 30. 

Two new bills, “Desiree,” big at 
Albee, and “Drum Beat.’> looming 
at Palace, are standout Thanksgiy. 
ing trimmings, this session. ‘“‘White 
Christmas” shapes to go ahead of 
last week in its fifth frame at 
Keith’s, where still smash and near 
top coin in town. Holiday helped 
“Cinerama” in 23d week at the 
Capitol. “Sabrina” continues potent 
in fourth downtown stanza. 

Estimates for This Week 

Albee (RKO) (3,100: 75-90)— 
“Desiree” (20th). Tall $19,500. Last 
week, “Suddenly” (UA), $9,000 at 
50c-84c’' scale. 

Capitol (Ohio Cinema Corp.) (1,. 
376; $1.20-$2.65)—“‘Cinerama” (In- 
die) (23d wk). Big $23,000 outlook 
although a dip from Thanksgiving 
| $25,300 bulge. 

Grand (RKO) (1,400; 50-90)—~ 
“Sabrina” (Par) (m.o.) (2d wk). 
Plumpish $6,500 after $7,500 third 
downtown sessioli. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“White Christmas” (Par) (5th wk), 
Holiday a boost to get socko $16,- 
000 and a climb over fourth frame’s 





$12,500. 

Palace (RKO) (2,600; 75-90)— 
“Drum Beat” (WB). Hefty $14,000, 
Last week, “Hajji Baba” (20th), 


"$8,000 at 50c-90c scale. 


‘Paris’ Rousing $18,000, 
Toronto; ‘Contessa’ 136 
In 2d, ‘Xmas’ 176, 4th 


Toronto, Nov. 30. 

“Last Time I Saw Paris” is 
socko at Loew’s and is the only 
major newcomer currently. How- 
ever, biz generally is hep at the 
holdovers. Crowding for town’s 
top returns is “White Christmas,” 
smash in fourth frame at the Im- 
perial. “Barefoot Contessa,” now 
in second round at Odeon, still is 
nice. “Black Widow” shapes neat 
in third frame, playing two spots. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698; 694; 
40-70)—“‘Gambler Natchez” (20th) 
and “Silent Raiders’ (Rep). Good 
$14,000. Last week, ‘‘Taza” (U) and 
“Roogie’s Bump” (U), $12,000. 

Eglinton, University (FP) (1.080; 
1,558; 60-$1) — “Black Widow” 
(20th) (3d wk). Neat $9,000. Last 
week, $11,500. 

Hyland (Rank) (1.354: 60-86) — 
“Father Brown, Detective” (Col) 
(2d wk). Still big at $7,000. Last 
week, $8,000. 








| 





Imperial (FP) (3,373; 60-$1) — 
“White Christmas” (Par) (4th wk), 
Fancy $17,000. Last week, $20,000. 

Loew’s (Loew) ‘2,090; 60-$1) — 
“Last Time I Saw Paris” (M-G). 
Wham $18,000. Last week, ‘“Sud- 
denly” (UA), $10,000. 

Odeon (Rank) (2,380: 75-$1) — 
“Barefoot Contessa” (UA) (2d wk). 
Nice $13,000. Last week, $18,000. 

Shea’s (FP) (2,386; 75-$1) 
“Rear Window” (Par) (4th wk). 
Okay $7,500. Last week. $10,000. 

Tivoli (FP) (1,436; 60-80)—“We 
Want a Child” (IFD). Neat $7,000. 
This week, $5,000. 

Towne (Taylor) (693: 50-80) — 
“Modern Times” (UA) (reissue) 
(93d wk). Oke $4,500. Last week, 
$5,500. 

Uptown (Loew) (2.745: 60-80) — 
“Beau Brummeli” (M-G) (2d wk). 
Good $7,500. Last week, $10,500. 


‘BABA’ BRIGHT $8,000, 
OMAHA; ‘DESIREE’ 156 


Omaha, Nov. 30. 
_ Anticipated pickup arrived dur- 
ing Thanksgiving week and all 
first-run houses are up this session. 
“Last Time Saw Paris” is sock at 
“Last Time Saw Paris” is terrific 
at State, and near house high. 
“Desiree” at the Orpheum and 
“Hajji Baba” at the Omaha both 
are lively. 
Estimates for This Week 

Brandeis (RKO) (1,100; 65-85)—~ 
“Track of Cat” (WB) and “Kis- 
enga” (Rank). Good $5,500. Last 
week, “Masterson of Kansas” (Col) 
and “Miss Grant Takes Richmond” 
(Col), $4,000 at 75¢ top. 

Omaha (Tristates) (2,000: 50-75) 
—‘Hajji Baba” (20th) and 
“Roogie’s Bump” (Rep). Excellent 
$8,000 or near. Last week, “Sud- 
denly” (UA) and “Killer Leopard” 


— 





(AA), $7,000. 

Orpheum (Tristates) (2,890: 70- 
| 90)—“Desiree” (20th). Fancy 
| $15,000. Last week, “White 


Christmas” (Par) (2d wk), $16,500 
at 75-$1 scale. 
State (Goldberg) 
“Last Time Saw Paris” 
Giant $12,000. Last week, “Black 
Widow” (20th) (2d wk) and “Gir! 
for Joe’ (WB), $3,800 at 80c top. 


(875; 60-85'— 
(M-G) 








The de 
their stron 
a general 
potency of 
overs are | 

Biggest 
bills is be 
at the Ori 
000. Wood: 
for “‘Last ‘ 
“Phffit” 1 
McVickers. 
ing a smas 
while “Th 
modest $6 

“Carmer 
second ro 
“Suddenly 
tain” cont 
also in set 
in third a 

In fourt! 
mas” is st 
Lake. “M 
tidy at Su 
Born” is s 
enth at CI 
great in 7 

Estin 

Carnegi 
“Flamenco 
$4,000. La 

Chicago 
—“Star i 
Slipping tc 
$38,000. 

Grand 
$1.25)—“D 
$23,000. L 
(U) and “ 
(2d wk), $ 

Loop (T 
“She-Wolf 
$8.000. La 

MeVicke 
$1.25)—"P 
000. Last 
(20th) (3d 

Monroe 
“This oe 
“Africa Ac 
$6,500. La 
(UA) (2d 

Oriental 
—‘‘Desires 
Last wee 
wk), $20,0 

Palace ( 
—‘Cinera: 
Hotsy $35 

Rooseve 
“Suddenly 
Mountain’ 
$20,000 af 

State-Lz 
$1.50)—"V 
(4th wk). 
week, $48 

Surf (Hi 
“Mr. Hulc 
Far 


Phittt 
Balto; 
‘Xn 


Many | 
weekend 
here this 
Paris” is 


eee 


“Drum Bi 
ley. “Wh 
potent in 
Estir 
Century 
80\—“‘Las 
Brisk $13 
3 Dark St 
Cinema 
—‘‘Madan 
Okay $3,0 
Film C 
50-$1)—**s 
Profitable 

$3,500. 
Hippod: 
50-$1)—**< 
wk). Hol 
$6,000 in 
Keith’s 
$1) as *% 
(4th wk). 
week, $15 
Little ( 
“Gilbert: . 
$3,600. 
(U) (reissi 
Mayfair 
“Cattle ¢ 
(Col 








sowwsete™ @& 


orvwe™sS & 








Wednesday, December 1, 1954 


VARIETY 


PICTURE GROSSES 





Chi Climbs: Desiree’ 


Paris Lusty 416, 


Boffo $45,000, 
Phifft’ Hep 306, 


Drum’ 226, ‘Xmas’ Terrif 506, 4th 


+2 





Chicago, Nov. 30. 
The deluxers are spotlighting 
their strongest fare in months, and 
a general biz upbeat reflects the 
potency of five newcomers. Hold- 
overs are still mostly strong, too. 
Biggest noise among the new 
bills is being made by “Desiree” 
at the Oriental, with a great $45,- 
000. Woods is eyeing a tall $41,000 
for ‘“‘Last Time I Saw Paris” while 
“Phffit” looks sizzling _ 00 at 
MceVickers. “Drum Beat” ump- 
ing a smash $23,000 .at the Grand 
while “This Is My Love” shapes 
modest $6,500 at Monroe. 
“Carmen Jones” stil! is lush in 


second round at United Artists. ‘ 


“Suddenly” and “Yellow Moun- 
tain” continue fast at ‘Roosevelt, 
also in second “She-Wolf” is nice 
in third at the Loop. 

In fourth session, ‘““White-Christ- 
mas” is still terrific at the State- 
Lake. “Mr. Hulot’s Holiday” is 
tidy at Surf in the fifth. “Star Is 
Born” is starting to falter in sev- 
enth at Chicago. “‘Cinerama” looks 
great in 70th week at the Palace. 

Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
“Flamenco” (Indie) (3d wk). Big 
$4,000. Last week, $4,500. 

Chicago (B&K) (3,900; 98-$1.50) 
—“Star Is Born” (WB) (7th wk). 
Slipping to fair $28,000. Last week, 


$38,000. 
Grand (Nomikos) (1,200; 98- 
$1.25)—“Drum Beat” (WB). Socko 


$23,000. Last week, “Naked Alibi” 
(U) and “4 Guns to Border” (U) 
(2d wk), $8,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“She-Wolf” (Rep) (3d wk). Nice 
$8.000. Last week, $12,000. 

MeVickers (JL&S) (2,200; 65- 
$1.25) —“‘Phffft” (Col). Sock $30.- 
000. Last “week, “Black Widow” 
(20th) (3d wk), $14,000. 

Monroe (Indie) (1,000; 65-87) — 
“This Is My Love” (RKO) and 
“Africa Adventure” (RKO). Modest 
$6,500. Last week, “Twist of Fate” 
(UA) (2d wk), $4,500. 

Oriental (Indie) (3, 400; 98-$1.25) 

—“Desiree” (20th). Great $45,000. 
Last week, “Athena” (M-G) (2d 
wk), $20,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama” (Indie) (70th wk). 
Hotsy $35,000. Last week, $29,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“Suddenly” (UA) and “Yellow 
Mountain” (U) (2d wk). Hefty 
$20,000 after $27,000 last week. 

State-Lake (B&K) (2,700; 98- 
$1.50)—“‘White Christmas” (Par) 
(4th wk). Terrific $50,000. Last 
week, $48,000. 

Surf (H&E Balaban) (685; 95) — 
“Mr. Hulot’s Holiday” (GBD) (5th 
1 Fancy. $4,900. Last week, 

,2 

United Artists (B&K) (1,700; 98- 
$1.25)—“Carmen Jones” (20th) (2d 


wk). Socko $32,000. Last week, 
$35,000. 

Woods (Essaness) (1,206; 98- 
$1.25)—“‘Last Time I Saw Paris” 


(M-G). Lofty $41,000. Last week, 
“On Waterfront” (Col) (8th wk), 
$15,000. 


‘Phffft? Solid $12,500, 
Balto; ‘Paris’ Fast 136, 
‘Xmas’ Potent 166, 4th 


Baltimore, Nov. 30. 
Many holdovers plus a _ rainy 
weekend nicked holiday grosses 
here this week. “Last Time I Saw 
Paris” is pleasing at the Century.* 
» Phffft” is stout at the Town. 
Drum Beat” is dull at the Stan- 
ley. ‘White Christmas” continues 
potent in fourth week at Keith’s. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 25- 





;“On Waterfront” 
Pushing to nice $4,500 after $4,000 | 





80)—“‘Last Time Saw Paris” (M- G), | 
Brisk $13,000. Last week, “‘Down | 
3 Dark Streets” (UA), $7,000. 
Cinema (Schwaber) (466; 50-$1) | 
~—‘“Madame De” (Indie) (2d wk). 
Okay $3,000 after $3,300 opener. 


Film Centre (Rappaport) (960; 
50-$1)—“‘Sabrina” (Par) (8th wk). 
Profitable $3,800. Last week, | 
$3,500. 


Hippodrome (Rappaport) (2,100; 
50-$1)—“‘On Waterfront” (Col) (6th 
wk), Holding at nice $6,500 after | 
$6 000 in fifth, 


Keith’s (Fruchtman) (2,400; 30- | 
$1) — “White Christmas” (Par) | 
(4th wk). Hefty $16,000. Last 


week, $15%000. 
Little (Rappaport) (310; 50-$1)— 
Gilbert And Sullivan” (U). Nice 
$3,600. Last week, “Bank Dick” 
(U) (reissue), $3,300. 
; Mayfair (Hicks) (980; 20-70)— 
Cattle Queen Montana” (RKO), 
(Continued on page 22) 


| week, “Fire Over Africa” 


» 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come: 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Desiree’ Mighty 
$31,000, D. C. 


Washington, Nov. 30. 


A welcome flurry of newcomers, 
plus heftiest Thanksgiving week- 
end biz since the plush war years, is 
giving the first-run b.o. a rosy hue. 
Friday’s (26) amazing downtown 
shopping binge helped boost biz 
at first runs, with activity carrying 








over for several days. Topping 
this boom is “Desiree”, smash at 
Loew’s Palace. “Ugetsu”, prize- 


winning Jap pic, is solid at Lop- 
ert’s Dupont after fancy preem 
hosted by the Ambassador from 
Japan. Holdovers also were hy- 
poed, with top honors in class go- 
ing to “White Christmas,” now in 
its fifth session at Keith’s. That 
its fifth session at Keith’s. “Drum 
Beat” is fancy in two spots. 


Estimates for This Week 


Ambassador (SW) (1.400; 60-80) 
—‘“‘Track. of Cat” (WB). Good 
$7.000. Last week, “Drum Beat” 


(WB) (2d wk), $4,000. 

Capitol (Loew's) (3,434; 70-95)— 
“Barefoot Contessa” (UA) (3d wk). 
Pleasant $16,000 for final 9 days. 
Last week, $19,000. 

Columbia (Loew’s) (1,174; 60-80) 
—‘‘Sitting BuH” (UA). Fast $11,- 
000. Stays. Last week. “Hajji 
Baba” (20th) (2d wk), $5,000. 

Dupont (Lopert) (372: 65-$1)— 
“Ugetsu” (Indie). Big $6,000 for 
this Japanese language novelty. 
Holding. Last week, “Hobson’s 
Choice” (UA) (4th wk), $3,500. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“White Christmas” (Par) (5th wk). 
Up again to bright $17,000 after 
$16,000 last week. Stays. 

Metropolitan (SW) (1,200; 60-80) 
—“Track of Cat” (WB). Fancy 
$10.500. Last week, “Drum Beat” 
(WB) (2d wk), $7,500. 

Palace (Loew’s) (2,370; 75-$1)— 
“Desiree” (20th). Smash $31,000, 
practically all the traffic will bear, 
with scale upped 5c at each level. 
Holds. Last week, “Black Widow” 
(20th) (2d wk), $12,000. 

Playhouse (Lopert) (435; 55-$1) 
“Rear Window” (Par) (13th wk). 
Big $5,000 after $4,500 last week. 
Stays. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (56th wk). 
Back to average $13,000 after $16.- 
500 last week, which embraced 
Thanksgiving Day. 

Trans-Lux (T-L) (600; 70-$1)— 
(Col) (11th 


in 10th week. 





‘Drum’ Bangup $18,000, 
Buff.; ‘Phffft’ Hot 15G 


Buffalo, Nov. 30. 
“Last Time I Saw Paris” at the! 
Buffalo and “Drum Beat” at the! 


Center shape standout here cur-| 
rently. Both are great. “Phffft’’ is 
rated lively at Lafayette. 
Estimates for This Week 
Buffalo (Loew's) (3,000; 50-80)— 


|“Last Time I Saw Paris’ (M-G). 
‘Smash $18,000 or better. Last! 
|week, “Barefoot Contessa” (UA) 
(2d wk), $11,000. 


Paramount (Par) (3,000; 50-80)— 
\*Athena” (M-G) and “Sleeping 
Tiger” (Indie). Good $12,000. 
week, “White Christmas” 
(4th wk), $15,000 at $1 top. 

Center (Par) (2,000; 50-80)— 

“Drum Beat” (WB), Great $15,000. 
|Last week, “Black Widow” (20th) 
(2d wk), $10,000. 

Lafayette (Basil) (3,000; 50-80)-—— 
“Phffft” (Col) and “Cannibal At- 
tack” (Col): Lively $15,000. Last 
(Col) and 
“Black Dakotas” (Col), $10,000. 

Century (Buhawk) (3,000; 60-85) 
—"Desiree” (20th) (2d wk), Dull 


(Par) 


{$7,500. Last week, $12,300. 


wk). | 


b 
‘Paris’ Robust $15,000, 
6 2 19 me 
Port.; ‘Desiree 166 
Portland, Ore., Nov. 30. 
Both “Desiree” at the Fox and 
“Last Time I Saw Paris” at the 
Broadway shape standout as new- 
comers currently. “White Xmas” 
is pushing ahead to a terrific third 
round at the Paramount to top 
the second week. 
Estimates for This Week 
Broadway (Parker) (1,890; 75-$1) 
—‘“Last Time Saw Paris” (M-G) 
and “Dawn at Socorro” (U). Hotsy 
$15,000. Last week, “Sabrina” 
(Par) (3d wk), $6,700. 
Fox (Evergreen) (1,536; $1-$1.25) 


—‘Desiree” (20th). Wow $16,000. 
Last week, “Black Widow” (20th) 
and “Shanghai Story” (Rep) (2d 
wk), $6,600. 

Guild (Indie) (400; $1)—‘Malta 
Story” (UA) and “Beauties In 
Night” (UA) (2d wk). Fine $3,000. 


Last week, $3,600 
Liberty (Hamrick) (1,875; 65-90) 
—‘Shield For Murder” (UA) and 


“The Yellow Tomahawk” (UA). 
Oke $7, 000. Last week, “Human 
Jungle” (AA) and “Weak and/ 


Wicked” (Indie). $9,200. 
Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Track of Cat’’ (WB) and 


wk). 
$7,400. 

Paramount ‘Port-Par) (3,400; $1- 
$1.25)—“‘White Xmas” (Par) (3d 
wk). Upped to smash $18,000. 
Last week, $16,000. 


Phifft’ Fast 186, 
Philly; ‘Xmas’ 306 


Philadelphia, Nov. 

Thanksgiving holiday ay ee 
here. With Penn-Cornell plus 
Army-Navy football games here 
over the holiday weekend, the in- 
flux of visitors naturally upped 
midtown takes. All but two first- 
runs stood pat. Holdovers took up 
slack in most cases, climbing above 
previous week’s takes. Judy Holli- 
day’s personal kicked off “Phffft,” 
to make it the outstanding new 
pic: Another new entry, “Track of 
Cat,”’ shapes drab at Mastbaum. 

“White Christmas” is one of 
standout extended-runs, with 
smash total at the Randolph in 
fifth week, being way away of 
fourth round. “‘Carmen Jones” also 
is big in second frame at Stanley. 
“Barefoot Contessa” looms good in 
fifth session at the Midtown. 

Estimates for This Week 

Arcadia (S&S) (625; 80-$1.35)— 
“Rear Window” (Par) (14th wk). 
Fast $5,200. Last week, $4,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (60th wk). Okay 
$11,700 to top last week’s $9,500. 

Fox (20th) (2,250; 90-$1.40)— 
“Desiree” (20th) (2d wk). Fine 
$27,000. Last week, $45,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“Phffft” (Col). Plump $19,- 
000. Last week, “Shield for Murd- 
er” (UA), $12,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—‘Track of Cat” (WB). Drab 
$14,000. Last week, “Star Is Born” 
(WB) (6th wk), $11,500. 

Midtown (Goldman) (1,000; 74- 
$1.49)—“Barefoot Contessa” (UA) 
(Sth wk). Good $14,000. Last week, 


Neat $6,000. Last week, 





$13,000. 

Randolph (Goldman) (2,250; 
$1.49)—“White Christmas” (Par) 
(Sth wk). Smash $30,000. Last 


week, $22,000. 
Stanley (SW) (2,900; 74-$1.30)— 








| 





Last | 


i 


“Carmen Jenes” (20th) (2d wk). 
Big $27,000. Last week, $28,000. 


Stanton (SW) (1,473; 50-99)—“3 | 


Hours to Kill” (Col) and “Black } 
Dakotas” (Col). Stout $8,500. Last 
week, “4 Guns to Border” and/| 
“Yellow Mountain” (U), $7,000. 
Trans-Lux (T-L) (500; 80-$1.50) 


+=<<“Sabrina” (Par) {6th-wk, Hefty 


| $7,300. Last week, $9,000. 

Viking (Sley) (1,000; 75-$1.30)— 
“Athena” (M-G) (2d_ wk). 
$9,000. Last week, $13,000. 

Trans-Lux World (T-L) (604; 99- | 
$1.50) —“Suddenly” (UA) (7th wk). 
| Neat $4,800. Last week, $4,500. 





‘Carmen’ Torrid $21,000, 


Cleve.; ‘Drum’ Loud 206 


Cleveland, Nov. 30. 
After a long run of doldrums, 
the Palace jumps into the big 
wampum league again with ‘“Car- 
men Jones,” 
eroo to top field here. 
I Saw Paris’ looms good at the 
State. “Drum Beat” shapes loud 
at Allen. “‘Desiree’’ on second lap 
at Hipp looks fine. ‘‘White Christ- 
mas” in fifth round at Stillman 
still is great. 
Estimates for This Week 
Allen (S-W) (3,000; 60-$1)— 
“Drum Beat” (WB). Big “0,000. 
(Continued on page 22) 


“Miss Robinson Crusoe” (20th) (2d 


Trim | 


registering a smack- | 
“Last Time | 


Bway s Holiday Payoff: ‘Sitting’ 
Bullish 276; Gleason- Drum’ Sock 


1166, ‘Desiree’ 706, ‘Xmas’ 149G, 7th 


Broadway film business is reach- 
ing boom proportions this stanza, 
being aided by a great Thanksgiv- 
ing Day holiday upsurge. Trade 
was hampered right up. through 
last Wednesday (pre-holiday) night 
by rains. The boxoffice _ began 
perking right after the annual 
Thanksgiving Day parade down 
Broadway, and reached a peak Sat- 
urday (27). Some theatres did 
nearly as much in the four-day pe-- 
riod through Sunday (28) as reg- 
istered in the previous full week. 

Best newcomer is “Sitting Bull’ 
at the Mayfair, which looks to get 
|a sturdy $27,000 in first week end- 
jing today (Wed.). Reissue combo 

“Battleground’’-“Asphalt Jun- 
gle” is heading for $11,000, big for 
loldies, at the Globe. “Human Jun- 
|gle” plus vaudeville likely will hit 
sock $27,000 at the Palace.. 
“White Christmas” with stage- 
show is soaring to a great $149,000, 
or about $30,000 ahead of last 
week, in seventh session ending to- 
day (Wed.) at the Music Hall. 
“Xmas” gave the Hall its greatest 
November in receipts, and the 
eighth week starting tomorrow will 
make the pic one of the biggest to 
play at the huge house. 

Jackie Gleason and his tv show 
on the stage plus “Drum Beat” 
wound up the second week at the 
Paramount with a smash $116,000 
to top the opening stanza. “Last 
Time I Saw Paris” is holding at a 
great $46,000 in second round at 
the Capitol. 

‘“Desiree” looks to finish its ini- 
tial holdover session today at the 
Roxy with great $70,000. ‘“Car- 
men Jones” is climbing over its 
previous week’s total to a great 
$29,000 at the Rivoli. “Phffft’’ also 
is going ahead of tiie second stanza 
to get a fancy $19,000 in third week 
at the State. “Star Is Born” like- 
wise beat its preceding round with 
a smash $39,500 in seventh Victoria 
frame. It’s continuing. 

“Sabrina” too is improving over 
its previous week’s take to get a 
big $17, 000 on 10th session ‘at the 
Criterion. “On Waterfront” wound 
up its 18th week with a sockeroo 
$19,000 at the Astor, also ahead of 
the previous round. 

Nearly ali arty theatres are show- 
ing better results for Thanksgiving 
week than in the previous session. 
Outstanding was the $12, 000 racked 
up by “The Detective” in fourt 
stanza at the Fine Arts and “High 
and Dry,” which went to a solid 
$6,000 in 13th round at the Sutton. 
“Aida” also pushed up to a smash 
$16,000 or near in the third frame 
at the Little Carnegie. 

Estimates for This Week 


Astor (City Inv.) (1,300; 50-$1.75) 
—“On Waterfront” (Col) (19th wk). 
Pushed up to smash $19,000 in 
18th stanza ended last night (Tues.) 
after $14,500 in 17th week. Stays 
until Dec. 19, when “20,000 Lea- 
gues Under Sea” (Disney) opens. 

Broadway (Myerberg) (1,900; 74- 
$1.50)—‘‘Hansel and Gretel” (My- 
erberg). Finished seven-week run 
with fine $14,000 in seventh stanza 
of eight days, ending Sunday (28). 
Sixth week was $12,600. It had 

opened at Fox Brooklyn on Nov. 
23, and this was reflected in final 
two weeks here. House goes legit. 

Baronet (Reade) (430; 90-$1.55) | 











—“Notorious” (Indie) (reissue). |¢ 
First week ending tomorrow 
| (Thurs.) looks like fine $4,000. In 
ahead, “‘Sea Around Us” (RKO) (2d | 


| wk-5 days), $1,500. “Game of Love” | 
(Indie) opens Dec, 14 | 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘‘Last Time I Saw Paris’ (M-G) 
(2d wk). First holdover’ session 
ending tomorrow (Thurs.) looks 
jlike great $46,000 after $50,000 
| opening stanza, which took in 
| Thanksgiving Day. Stays on. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘Sabrina” (Par) (11th wk). The 
10th stanza ended last night (Tues.) 
climbed to rousing $17,000, after 
| $12, 500 in ninth week. Stays until 

“Country Girl’ (Par) opens in a 
couple of weeks. 

Fine Arts (Davis) (468; 90-$1.80 
= “The Detective’ (Col) (5th wk). 
Fourth round ended Sunday (28) 

pushed up to great $12,000 after | 
$11. 200 for third week. Stays. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘‘Battleground” (M-G) and “As-! 
phalt Jungle’ (M-G) (reissues). 
First session ending tomorrow | 
(Thurs.) looks like $11,000, big for | 
oldies. Holding. In- ahead, ‘Fire 
Over Africa” (Col), $7,500. 

Mavfair (Brandt) (1.736: 79-$1.80 
—‘Sitting Bull” (UA). Initial 
stanz2 ending today ‘Wed.) is he«’- 
ing for fancy $27,000. Stays on., 
'In ahead, “Suddenly” (UA) (7thj 








|heading for 


wk), $7,000, but got a nice extend- 
ed-run. 

Normandie (Trans-Lux) (592: 95- 
$1.80)—“‘Heart of Matter” (Indie) 
(2d wk). First holdover round end- 
ing today (Wed.) likely will hold 
with fine $4,600. Last week, $5,200. 

Palace (RKO) (1,700; 50-$1,60)— 
“Human Jungle” (AA) and Vaude- 
ville. Week ending tomorrow 
(Thurs.) looks to climb to smash 


$27,000 or close. In ahead, “Un- 
holy Four” (Indie) and _ vaude, 
$22,500. 


Paramount (ABC-Par) (3,664; $1- 
$2)—“Track of Cat” (WB). Opens 
today (Wed.) sans stageshow and 
with usual house scale. Last week, 
“Drum Beat’ (WB) and Jackie 
Gleason tv show onstage (2d wk), 
soared to $116,000, terrific, and 
toppping opening week’s $104,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Bread, Love, Dreams” 
(IFE) (11th wk). The 10th frame 
ended Sunday (28) was great $9,- 
500 after $7,800 in ninth week. 


Holds. 

Rivoli (UAT (2,092; 85-$2)—“Car- 
men Jones” (20th) (5th wk). Cur- 
rent round ending tomorrow 


(Thurs.) is heading for great $29,- 
000 or over. Fourth week was 
$27.000. Continues on. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘White 
Christmas” (Par) and _ stageshow 
(7th wk). This session finishing up 
today (Wed.) is roaring ahead to 
sock $149,000 or close, way ahead 
of sixth week which dipped to 
$120,000, lowest weekly total of 
run. Goes an eighth and final 
week, with Christmas stageshow 
and “Deep in My Heart” (M-G) 
opening Dec. 9. 

Roxy (Nat’l) Th.) (5,717; 65-$2.40) 
—‘‘Desiree” (20th) (2d wk). First 
holdover session ending today 
(Wed.) is climbing to great $70,000 
after $65,000 in first week. Stays a 
third, and likely a fourth, prior to 
launching of “No Business Like 
Show Business” (20th) mid-Decem- 
ber. 

State (Loew’s) (3,450; 78-$1.75)— 
“Phffft’. (Col) (4th wk). Third 
frame ended last night (Tues.) 
pushed up to fancy $19,000 after 
$15,000, below hopes, in second. 

. Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (14th wk). The 
13th stanza ended Monday (29) im- 


h | Proved to solid $6,000 after $4,400 


for 12th week. 


Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) — “Little Kidnappers” 
(UA) (14th wk). The 13th week 
finished last night (Tues.) pushed 
up to fine $4,800. after $3,900 in 
12th stanza. Stays until “Hunters 
of Deep” (DCA) opens Dec, 16. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili” (M-G) (91st wk). 
The 90th week ended Monday (29) 
climbed to rousing $5,300 after 
$4,200 in 89th week. “Tonight’s 
the Night” (AA) is due in around 
Dec. 25. 

Victoria (City Inv.) (1,060; $1-$2) 
—‘Star Is Born” (WB) (8th wk). 
Soared to smash $39,5C0 in seventh 
week ended Sunday (28). Better 
turnover from the 30-minute short- 
ened pic and as lone house play- 
ing this pic is helping plus, of 
course, the holidays. Sixth round 
was $32,500. 

Warner (Cinerama Prod) (1,600; 
$1.20-$3.30) —- “Cinerama” (Indie) 
(78th wk). The 77th session ended 
Saturday (27) improved te a sock 
|$40,000, with two extra shows and 
holidays helping. The 76th week 


was $35,000. 
Little Carnegie (Indie) (528; 
$1.25-$2)—“‘Aida” (IFE) (3d wk). 


This round ending today (Wed.) is 
socko $16,000 after 
$15,000 in second week. Con- 


‘tinues on. 





‘Desiree’ Sockeroo 186, 
Prov.; ‘Cat’ 116, ‘Paris’ 
Dandy 15G, ‘Xmas’ 136 


Providence, Nov. 39. 
The Thanksgiving and resultant 
| school holidays are helping to fill 
firstruns here, with all stands hap- 


py. State looms lively with “‘Last 
Time I Saw Paris.” Standout and 
smash is “Desiree.” ““White Christ- 
mas” in fourth Strand week is 
hotsy. “Track of Cat” is ,rated 
fancy at Albee. 
Estimates for This Week 

Albee (RKO) (2,200; 65-85)— 
“Track of Cat” (WB) and “Weak 
and Wicked” (Indie). Fancy $11.000. 
Last week, “Drum Beat’ ‘WB, and 
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(Continued on page 
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Colosseum’s Membership Beets 
Buying Combines’ ‘Sugary Talk 


Threatens Their Art of Contact 


Film peddlers, via their Colos-+ 


seum of Motion Picture Salesmen, 
are fighting the “growing menace” 
of independent buying and book- 
ing combines. Subject will be high 
on the agenda in contract talks 
with the distributors set to begin 


shortly. 

The salesmen feel that the es- 
tablishment of these booking and 
buying combines eliminates the 
need for field men to call on in- 
dividual exhibitors and may cause 
the distribs to cut down their sales 
forces. Demand will be made that 
“each exhibitor—even if a member 
of an outside buying group—re- 
main on the books of the salesman 
for sales and service.” 

According to David B. Bartell, 
general counsel of the Colosseum, 
efforts will be made to continue the 
personal calls, with “contact man- 
datory even though there is a com- 
bine.” 

In a blast at the combines, Bar- 
tell, in a report to the Colosseum’s 
recent Chicago convention, said 
that “the exhibitor who falls prey 
to the sugary talk of the combine 
will one day find that another ex- 
hibitor has taken his place in the 
affections of the erstwhile swain.” 
He declared that there’s nothing on 
which to build a permanent rela- 
tionship, “since the combine is not 
wedded to anyone, but plays the 
field of distributors and exhib- 
itors.” 

He maintained that distribs “are 
being seduced by the magical mu- 
sic of apparent savings in sales 
eosts. The moment the combine 
controls the exhibitor, at this mo- 
ment has the distributor placed his 
future sales in jeopardy.” Bartell 
contended that personal contact 
between distributor and exhibitor 
“has paid off for both. It is a pat- 
tern of success. The distributors 
who want to save a penny today 
may lose their market tomorrow.” 

Strange aspect of the current 
situation is that many exhib or- 
ganizations have complained that 
salesmen were not calling on ex- 
hibs as often as they should. Bob 
Wile, executive secretary of the In- 
dependent Theatre Owners of Ohio, 
recently charged that many sales- 
men were sluffing off their contact 
activities, a contention that brought 
a sharp retort from Bartell. 

Upcoming negotiations between 
the Colosseum and the distribs will 
also be concerned with wages and 
possibly a welfare and pension 
fund. At its Chi convention, the 
Colosseum named the following of- 
ficers: Glenn Haviland, presidept; 
Milton Simon, first veepee; Robert 
Lightfoot, second veepee; Jack 
Eckhardt, secretary; Leo Shauer, 
asst. secretary; Edgar E. Shinn, 
treasurer, and J. P. Mosely, asst. 
treasurer. Regional veepees include 
Charles Dortic, W. G. Bugie, Ken- 
neth Dotterer, Dave Chapman, 
Paul Weiss, Walter Walker, Charles 
Turner, William Tomlinson, and 
Wayne Bateman. Next year’s con- 
vention has been set for Los An- 
geles. 


NOW BENNIE BERGER - 
IS PRAISING COLUMBIA 


Minneapolis, Nov. 30. 
Bennie Berger, North Central 
Allied president, who was instru- 
mental in having his organization 
picket Columbia Pictures’ exchange 
here in protest against “The Caine 
Mutiny” terms, now is tossing bou- 








| 





quets to the company and holding | 


out the olive branch to it. 
It’s because 
smaller grossing situations has 
been making some flat deals for its 
pictures, according to Berger. 


“That's a consummation we've 


Columbia in the} 


been wishing all along the line, ex- | 


plains the Allied head. 

“We realize that we have to live 
with Columbia and need its prod- 
uct. Besides, we never have been 
hostile to it as a company, only to 
its sale policy in regard to some 
of its recent releases. 

“We'll be glad to go along with 
Columbia now. It all resolves it- 


ifilm exchanges: 


self into our learning to live to- | 


gether.” 





Rank Needn’t Build 
_ Theatre Owners of America 
is “contacting” all foreign pro- 
ducers with the recommenda- 
tion they slant their pictures 
for the American market. 

“If they do this,” stated 
TOA prez E. D. Martin, “I 
guarantee they will get play- 
ing time and it will not be 
necessary for Mr. Rank to 
come here to build theatres.” 

J. Arthur Rank not long ago 
announced plans to acquire 
U. S. theatres as outlets for 
his British producticas. 


Uruguay Fest 
Needs and Gets 
H'wood Backing 


Montevideo, Nov. 28. 

Officials of the upcoming inter- 
national film fest here are frank 
in admitting that the quality and 
extent of the American participa- 
tion in the event will “make or 
break” this competition. 

Selection of the three U.S. en- 
tries—“The Caine Mutiny,” ‘“Sa- 
brina” and “The Living Desert”— 
has been noted with great satisfac- 
tion bere. Fest, which for the first 
time will award the Grand Prix of 
South America, is skedded for Jan. 
14 through 31 at Punta del Este. 


Festival organizers have urged 
the American companies to line up 
the strongest possible contingent 
of personalities. Three press reps 
are being invited to go om tne 
Uruguayan junket. Bids have also 
been put in for four directors and 
a contingent of stars. 

It’s felt that the presence of a 
strong U.S. delegation will give 
the festival the weight it needs and 
serve as a clear demonstration of 
American support of the event. No 
Iron Curtain countries have been 
asked to attend the fest. 

Film companies are giving whole- 
hearted support to the Punta del 
Este festival, it’s indicated in N.Y. 
Motivation in part is the realiza- 
tion that Uruguay is one of the 
most democratic nations in South 
America and that heavy American 
representation at the Uruguayan 
event has definite political implica- 
tions. 

That’s particularly true due to 
the U.S. attendance at -the last 
Buenos Aires, Argentina, film fes- 
tival. There is considerable rivalry 
between the Peron domain and 
democratic Uruguay. The next 
South American Grand Prix will 
be handed out by Argentina at a 
fest skedded for December of 1955. 
However, it'll be counted as the 
1956 prize. Under the regulations 








|of the International Federation of 


Film Producers Assns., there can 

be only one competitive film festi- 

val in Latin America each year. 
Arrangements for coralling U.S. 








|in Frederick Brisson’s “The Girl 
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258 Couples Respond, 
Golden Anni Vets All, 
Glad to Eat on Loew 


Loew’s Theatre pub-ad chief Er- 
nie Emerling is slightly bewil- 
dered by a promotion stunt designed 
to tie-in with Loew’s celebration 
of its 50th anni. Planting stories 
in the metropolitan press to the 
effect that Loew’s would wine and 
dine couples marking their golden 
wedding anniversary, Emerling 
expected about a dozen replies. He 
received 258. 

Loew’s and Emerling, of 
course, are keeping their word. 
The company has taken over the 
roof of the Sheraton Astor Hotel 
for a December date. Invitations 
will be sent to all 258 couples and 
all those who R. S. V. P. will be 
welcome to an evening of wining, 
dining, and _ entertainment at 
Loew’s Theatres’ expense. 


Briefs From the Lots | 


Hollywood, Nov. 30. 


Republic bought “The _ Long 
Watch,” sea yarn by Robert F. Mir- 
vich, for round-the-world filming 

. John Ireland and Joanne Dru 
slated to co-star in “Joe MacBeth,” 
to be produced by Mike Frankovich 
in England ... Edward Small pur- 
chased “Fierce Is the Desert Wind,” 
novel by Laurents Savoir dealing 
with the Foreign Legion ... War- 
ner stuntman Fred Stromsoe Jr., 
east as an actor in “The Sea 
Chase”... Firm of Walter KE. Hel- 
ler acquired title to the film “Red 
Planet,” also known as “Red Planet 
Mars” . .. Edmund C. Grainger 
formed Ram Pictures Corp. to pro- 
duce his first film under his new 
release deal with RKO. 


James Gleason drew a key role 











Rush” at Paramount ... Tommy 
Noonan signed for a featured lead 
in “Violent Saturday,” produced 
by Buddy Adler for 20th-Fox... 
Meiro cast Joanne Dru as a co-star 
in ‘“‘The Cobweb” . . . Constance 
Smith draws femme lead opposite 
Richard Conte in William FF. 
Broidy’s “Twilight Alley” at Allied 
Artists ... William Hartwell joined 
the ‘‘Deadlock” cast at Columbia 
... Lewis Allen will direct ‘““Cana- 
da’s Great Manhunt,” to be pro- 
duced by Samuel Bischoff and 
Dave Diamond for United Artists 
release .. . Copa Productions, Ted 
Richmond-Tyrone Power unit, ac- 
quired “The Calico Pony” for indie 
filming . . . Vince Perry plays a 
Revolutionary War drummer in 
Metro’s “Scarlet Coat.” 

Karen Steele signed with Hecht- 
Lancaster Productions and _  as- 
signed to “Marty” ... Bruce Ben- 
nett will star as an Army scout 
in Maurice Geraghty’s indie, 


Knight” .. 


|‘‘Apache Blood”... Palo Alto cast 
| Jonathan Haze in “Five Guns 
| West” ... Hanya Holm will stage 
|the dances for Paramount’s Kath- 
|}ryn Grayson starrer, “The Vaga- 


| 


| 
| 


| 
| 
| 
} 


bond King” ...Sam Katzman 
signed Linda Danson for “Chicago 
Syndicate” at Colimbia ... UI 
bought “Back Trail,” authored by 
Lewis B. Patten and _ assigned 
Howard Pine as producer... Carl 
Post will portray a concert pianist 
in Ul’s “Third Girl From the 
Right” and will play excerpts from 
his own composition, ‘Fantasie 
for Piano and Strings”... Charles 
Marquis Warren negotiating with 
British actress Susan Shentall to 
co-star with Jack Palafice in his | 
indie, “The Norman.” 


Metro assigned Charles Walters | 





ito direct the Lillian Roth biopic, | 


film reps to junket to Punta del | 


Este are being made in N.Y. py 


Robert Corkery, the MPEA Latin | 


American supervisor. He said he | Jonn Fenton Murray and Benedict | General Mitchell” at the Johnston 


. Hecht - Lancaster — will | 
| starring Sabu at Republic .. . First | produce “Trapeze” in England and | 
| picture for Edmund Grainger Pro-| “Until They Sail” in New Zealand | 
. . . Mark. Robson purchased “Fire | 


was getting good cooperation from 
both Coasts. 





Vogel Aids Campaign 
Joseph Vogel this week was 
named associate chairman of the 


amusement division of the 1954-55 | 


funraising drive of the Federa- 
tion of Jewish Philanthropies of 
N. Y. He'll serve with Adolph 
Schimel, chairman. Federation has 
set a $16,950,000 goal this year. 

Chairman of various committees 
were named by Schimel. They in- 
clude: Spyros P. Skouras, chair- 
man of special gifts; Harold Rinz- 
ler, exhibitors committee: Saul 
Jeffee, laboratories; Abe Dickstein, 
Walt Framer, 
broadcasting and tv; Irving Caesar, 
Carl Haverlin and Mitch Miller, 
record companies and music pub- 
lishers. 

Oscar Hammerstein 2d, legit; 
Nat Lefkowitz, actors and agents: 
Morris Jacobs, ticket brokers, and 


{Jack Alicoate, publicity. 


| 


9 


“Til Cry Tomorrow,” with Law-| 
rence Weingarten producing and) 
Susan Hayward in the top role... | 
Mickey Kooney Enterprises signed 


Freeman to screenplay “Jaguar,” | 


ductions for RKO release will be 
“The Treasure of Pancho Villa,” | 
based on a yarn by Robert Bren | 
and Gladys Atwater... Metro 
signed Claude Stroud for a role} 
in *“‘Love Me or Leave Me”... .| 
Robert Adler and Tony Bukhes| 
joined the ‘Daddy Long Legs” | 
cast at 20th-Fox ... Bob Foulk | 
cast in “Strange Lady in 'Town” | 
at Warners . Peter Votrian | 
snagged a part in 20th-Fox’s “A? 


|Man Calied Peter”... John Al-| 
derson inked for “The Scarlet | 
Coat” at Metro. Warners | 


handed Gavin Muir a part in “The | 
Sea Chase.” 

Paul Douglas filed papers with 
the Secretary of State in Sacra-/} 
mento for Senadla Corp., formed | 
to produce for screen, stage and 
television . . . Richard Dean will | 
play an archibishop in Danny 
Kaye’s “The Court Jester” at Para-| 
mount . Allied Artists will re-| 


‘Raft will 
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Included on Metro’s 1955 schedule is a musical spectacle based on 


“Jumbo,” which in its day was 


radio show, sponsored by Texaco, 


the N.Y. Hippodrome. 


a two-way flash on Broadway, a 
about a stage shew then playing 


It was but plenty expensive, that “Jumbo,” 


as produced by Billy Rose and starring Jimmy Durante, Paul Whiteman 


and Donald Novis . 


. . Metro’s version will be produced by Rodgers 


Edens and directed by Stanley Donen from a screenplay of Leonard 
Spigelgass .. . One of the many units of the farfilung Ford Foundation 
is digging for the “definitive study” of the whole blacklisting history 


in Hollywood, New York, films and other amusements. . 


years. 


. may take 


Cecil B. DeMille dropped 21 pounds lensing “Ten Commandments” 


in Egypt. 


. . Zenith (Phonevision) is circulating reproductiors of an 
interview with Sir Alexander Korda in Britain’s Picture Post. 


Mag 


quotes the producer as being strictly in favor of home subscription 


television. 


He'd like to see this first, then wider screens and then 
color as the major steps in developing tv in England . . 


. Author 


William Gibson has left for the Coast to work with producer John 
Houseman and director Vincente Minelli on script revisions for Gibson’s 
novel, “The Cobweb,” which went before the cameras at M-G-M this 


week. 


Amalgamated Productions either gets off the ground with a film- 
making program within a few weeks or does a fold. All depends on 


the outcome of current negotiations to set up financing. 


Outfit’s 


formation was announced last May with William F. Rodgers, Cliff Work, 


Sam Dembow and Jack Skirball as partners. 


since because of the money snarl . 


Nothing has happened 
. . Myer P, (Mike) Beck, indie press 


rep, leaves N.Y. for the Coast tomorrow (Thurs.) for a week’s huddles 
with producer Stanley Kramer re the ‘Not As A Stranger? campaign. 


Film is Kramer’s first under a new tieup with United Artists .. 


. Cor- 


respondence from -Down Under ‘reports Eric A. Johnston party doing 
a nifty job of ambassadorial goodwilling both within and beyond the 


Picture business. Johnston group 
last Wednesday (24). 


left Sydney for Manila and Tokyo 


Hy Daab, vet ad-pub specialist, ankled Hal R. Makelim Productions 


after a brief association. 


Producer meanwhile is continuing on the 


prowl for exhibitor contracts in advance of the actual lensing of his 


pix. 


Signe Hasso planing to Stockholm this week to arrange financing 
for a series of English-language features to be made in Sweden. One 


would be a romantic comedy drama starring Miss Hasso... 


Pakistani 


mag, “Bull’s Eye,” in an editorial in the Nov. 21 issue, went on a 
rampage against George Cuker, director of Metro’s “‘Bhowani Junction.” 
Urging that Cukor and his crew be given the heave-ho, the mag ob- 
served that it was the Americans’ “sole aim to make money by pandering 
to the superiority complex of the White Man by deriding and ridiculing 
an Oriental nation.” Mag maintained the film would vilify India... 
Hugh M. Flick, the N.Y. censor, persuading film companies to let him 


scissor excessive violence out of pix .. 


. Actors Fund expected to 


get behind 20th-Fox’s “No Business Like Showbusiness” in a big way. 
Tickets to the film’s charity preem, which benefits the Fund, will be 
blank, with donations left up to individual “buyers.” 





Western Hemisphere as “The War- 
riors’” because it sounds too much 
like Columbia’s “The Black 
. Robert Rossen talk- 
ing a dea) with Jack Palance to co- 
star with Richard Burton in 
Alexander the Great,” to be pro- 
duced for United Artists release 
... Warners signed Elia Kazan to 
direct an unspecified number of 
pictures on a non-exclusive basis 
. .. William Slack gets the heavy 
role in Cy Roth’s indie, “Stone 
Dragon” . . . Betsy Blair will co- 
star with Jean Gabin in “At the 
Green Devil,” to be filmed in Paris 
next year. 


U assigned Richard Quine to di- | 


rect “So This Is Rio” with Tony 


Curtis, Gene Nelson and Paul Gil- | 


bert as _ topliners . . . Columbia 


bought Harriet Arnow’s best-seller, | 
“The Doll Maker,” for filming as | 


one of 1955’s top productions... 
arners signed James 


production, “So Shall I Live”... 
Queenie Smith returning to the 


screen to portray Jack Lemmon’s | 


secretary in Columbia’s “My Sister 


Eileen”... Gregory Walcott joined | 


the cast of “The McConnell Story” 
at Warners . U signed Harry 
Mendoza, Vera Frances and John 
Close for roles in ‘‘Tacey”... 
Belinda Lee snagged a part in 


'Columbia’s “Deadlock.” 


Edward G. Robinson and George 
co-star in 
Great Man Hunt,” Sam Bishoff’s 
indie for UA release. 
Melcher’s Arwin Company is 
readying “Rhythm and Blues” to 
star Doris Day ... Milton Sperling 
registered “The Court Martial of 


office .. 


in the East,” a novel by Roland | 


Crane Greene dealing with the 
first treaty between the U.S. and 
Japan... Joseph Kaufman bought 
“Medicine Whip,” a western yarn, 
for production in Australia 
Robert Dix plays a featured role in 
Metro’s “Love Me or Leave Me” 
... Margherita Pasquero makes 
her film bow as a grandmother in 
Hal Wallis’ “The Rose Tattoo” .. 
Mushy Callahan staging the box- 
ing sequences in “The McConnell 
Story” at Warners. 

Walter Hampden will portray 
the King of France in “The Vaga- 
bond King” at Paramount... 
Barry Curtis drew a role in U’s 
“Tacey” ... King Bros. signed 


Irving Rapper to direct “‘The Boy | 


and the Bull” in Spain . 
Miller joined the 
Jungle” cast at Metro. 
Teal snagged a role in Paramount's 


. . Peter 


{lease “The Black Prince” on the | “The Desperate Hours” 


Webb to) 
screenplay the Frank P, Rosenberg | 


“Canada’s | 


.. Marty | 


“Blackboard | 
.. Ray} 


Nab Pair Shewing 
French ‘Dedee 
Sans Ohio Oka 


Cleveland, Nov. 30. 


Booted around by police and cen- 
| sors, a private film club called 
Group 16 ran into a blockbuster 
when two of its directors were ar- 
rested for publicly showing a film 
/not approved by the Ohio Board 
| of Censors. 

Latter signed the warrants under 
|; Which Victor Salupo and Anthony 
Dennison were pinched by state 
agents after they had viewed part 
|of “Dedee,” French film, at the 
Moreland. Nabe house was leased 
by Group 16 sponsors after they 
| had been kicked out of Manger 
Hotel’s ballroom and also denied 
right to use Masonic Hall recently, 

Nathan Botwin, attorney who ar- 
ranged bond for both arrested 
men, said the group has for a long 
time conducted private showings 
of foreign films banned by state 
censors. Police and state agents, 
he claimed, started gunning for it 
as soon as organization bought 
newspaper ads to ballyhoo “‘Dedee” 
+and its new headquarters of More- 
land. 

Arrests were carried off so 
quietly that 300 persons seeing the 
picture were not disturbed. Case 
to be heard in municipal court is 
expected to expose the controver- 
| Sial authority of Ohio’s board of 
censors to an acid test. 








_Ed Fahey to Pittsburgh 
In Shea Manpower Shifts 


In personnel changes at Jamese 
town Amusement (Shea Circuit), 
| Ed Fahey has been switched from 


.| manager of Shea’s Theatre, Man- 


| chester, N. H., to manager of the 
| Fulton, Pittsburgh, effective Jan. 
4. He succeeds Bernie Hickey, who 
has moved to the N. Y. homeoffice 
in charge of coordinating exploita- 


-| tion and promotion with film buye- 


ing and booking. 
Fenton Scribner goes to the Man- 
| chester location from the Shea 


Theatre, Nashua, N. H., and new 
manager of the latter house is Ar- 
mand Pepin, transferring from the 
| Park Theatre, Westfield, Mass. 
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‘PENSION’ NEW V UNION SLOGAN 





Directors Guild Wins Pension 


Screen Directors Guild and the Assn. of Motion Picture _Pro- 
ducers signed a new working agreement calling for a pension plan 
in addition to substantial salary increases. 
fect Jan. 2 and extends through March 12, 1958. 

Minimum pay for directors under the new pact will be increased 
from $550 to $600 a week; for freelance first assistant directors, 
$300 to $335; for second assistant directors, $170 to $190. 

Flight pay for assistants while photographing is upped to $36.59 
per flight, with a maximum of $73.15 per day. 
$22 per dive, with maximum of $44 per day for assistants wear- 


ing diving gear. 


Negotiations for the directors were carried out 


Sidney, 


C. Potter, Willis Goldbeck, John Ford, George Marshall, King 
Vidor, Emmett Emerson, Delmar Daves, Dick Moder, Frank 
Bauer, Mark Sandrich Jr., Mabel Walker Willebrandt, Morrie 


Abrams and Joe Youngerman. 


Represeniing the producers were Charles Boren, Y. Frank Free- 
E. L. DePattie, Ben Kahane, FE. J. Mannix, Howard McDonell, 
Fred S. Meyer, C. J. Tevlin, Morris Weiner, Al Chamie, Maurice 
Benjamin, L. K. Sidney and Mendel Silberberg. 


man. 





Fred Zinneman, George Stevens, Rouben Mamoulian, H. 


Hollywood, Nov. 30. 


Contract goes into ef- 


Underwater pay is 


by George 

















Brutality No Issue to Foreign Fans 





Arthur Loew Guesses Raps Come From People At 
Cocktail Parties—Man in Sireet Loves U.S. Films 





By HY HOLLINGER 


Complaints on the content of 


American Films, particularly over- 
stressing of violence, are not com- 
ing from the man in the street in 
foreign countries, according to 
Arthur M. Loew, president of 
Loew’s International. Just back 
from five weeks in Europe, Loew 
charged the beefs stem “from 
people who never see a film.” 

“They originate at cocktail par- 
ties, he declared. “It’s the work 
of people commonly known as 
snobs. It’s a popular pastime to 
rap something and American films 
seem to be a target. The man in 
the street finds nothing wrong with 
our pictures.” 


The iron curtain countries, Loew 
reported, are still trying to move 
in with their pictures. “They’re 
getting their pictures shown,” he 
said, “but- they’re not popular. 
They contain too much obvious 
propaganda.” As a contrast, he 
noted that although U. S. produc- 
ers do not make films for propa- 
ganda purposes, there’s plenty in 
them for America.” 

Overseas biz for Loew’s this 
vear according to the international 
chief, will run about 15% ahead 
of 1953. Unlike U. S. exhibs, for- 
eign theatremen are not experi- 
encing a product shortage, Loew 
noted. “‘They have their own na- 
tional output to draw on as well 
as the product of other foreign 
countries. American pictures are 
still the most popular except per- 
haps in one or two extremely 
chauvinistic countries. And then 
there’s always the desire of some 
governments to sponsor their own 
product in order to maintain a 
favorable dollar exchange.” 

No Chill Problems 


Commenting on the problem of 
getting coin out of foreign coun- 


tries, Loew said he was “never 
pessimistic about the unfreezing 
of money. Eventually we'll get it 


out. As the economy and dollar 
position gets better in various 


countries, there’ll be less restric- 
tions.” Loew’s International, which 
runs 42 theatres in different 


foreign countries, faces the same 
problems as distributors in getting 
coin out from theater operations. 


The accumulation of frozen money’ 


in Argentina prompted Loew’s to 
build a new theatre in Buenos 
Aires. “After all,” the interna- 
tional topper asked, *‘what can we 
do with the pesos now?” Although 
there’s no chance of obtaining any 
of the profits from the operation 
at this time, Loew is hopeful the 
Situation will change in the future. 

Loew’s International, which has 
been the prime mover behind the 
introduction of the Perspecta 
stereophonic sound system, ; a 
partly-owned, project, has succeed- 
ec in obtaining about 1,200 instal- 
lstions abroad, according to Loew. 
This’ is in contrast to only 300 
Perspecta situations in the U. S. 
s'nce this was a Loew’s Interna- 
tional project,” Loew said, “we 
Srabbed all the integrators and 





sent them overseas.” In addition, 
he pointed out that many domestic 
situations had already installed 
magnetic stereophonic sound and 
weren’t anxious to make additions 
at this time. He said he was hold- 
ing talks with production compa- 
nies to convince them to use 
Perspecta optical soundtracks on 
their films. At the moment, it’s 
being used by Paramount, Metro, 
and Warner Bros. 











Mutual’s Feature 


Continued from page 7 








tional support the producers will 
give the picture. It'll be backed 
by a saturation radio-tv campaign 
under the direction of Terry Tur- 
ner, GT's specialist in the promo- 
tion of pictures via radio-tv satu- 


rations. Turner developed this 
method while RKO’s exploitation 
chief, clicking most successfully 





with the reissue of “King Kong.” 

In addition to O’Neil and Tur- 
ner, the Boston trek was made hy 
John Begley and Bob Mannby, both 
of the film division; Herb Rice, 
programming v.p., and Fred Zuzu- 
lo, publicity chief. The picture 
was screened at the luncheon meet- 





ing. 
Warner Bros.’ recent success | 
with “Dragnet” prompted GT to 


undertake the “Gangbusters“ proj- 
ect. Its future release plans for 
the picture depend on the outcome 
of the New England bookings. If | 
the picture: clicks, the company | 
may follow with a series of “Gang- | 
buster” features. It is also plan. | 
ning a vidpix series, but won't re- | 
lease the films until the initial the- 
atrical booking is completed. 


All-Industry 


Continued from page 7 














and cutting down the amount of 
litigation. However, Allied States |. 
Assn. has been the bottleneck, re- | 
fusing to participate in an arbitra- 


tion system that did not include | 
film rentals. 


Meanwhile, it became 


ingly evident that the industry | 
round-table- parley will not in- 
clude the company presidents, al- 
though one or two of them who 
headquarter in New York may be | 
present as window dressing. The! 
sales managers will carry the load 
for the distribution side. Indica- 
tions are 4hat the discussions will 
be general. When it comes to the 
question of terms for pictures, a 
big exhib beef, it appears theatre- 
men will have to meet with each 
individual sales manager sepa- 
rately. It’s almost certain that the 
subject of film rentals will only be 
discussed broadly, if at all. Dis- 
tribs have long maintained - that 
the price for pictures is solely a| 
matter between the film company | 


increas- 


and each individual customer. i 


| ployees receiving pension benefits, 





NOW ECLIPSES 
WAGES AS OUCH 


Film employees, not covered by 
pension and welfare plans, are be- 
ginning a drive to obtain these 
benefits. The pension or retirement 
fund, an important development in 
American industry in recent years, 
has made slow headway in the film 
industry. Only three companies— 
Loew’s, 20th-Fox, and RKO—main- 
tain retirement plans for their em- 
ployees. However, many film unions 
have pushed the idea of a retire- 
ment fund and have succeeded in 
getting them on the books. 


The current campaign is being 
waged by unions whose members 
are not entitled to pension benefits. 
In upcoming negotiations between 
certain film unions and the film 
companies, the pension plan will 
be high on the list of union de- 
mands and, in some cases, will 
overshadow demands for increased 
wages. Spark for pension rights 
by employees not covered was 
touched off by the Coast agreement 
which went into effect Oct. 24 and 
involves more than 40 unions and 
guilds and 200 employers. This 
pension scheme covers some 1,800 
employees in the Hollywood motion 
picture industry. Agreement specifi- 
cally includes member companies 
of the Assn. of Motion Picture Pro- 
ducers, the Society of Independent 
Motion Picture Producers, the In- 
dependent Motion Picture Produ- 
cers Assn., and the Alliance of Tel- 
evision Film Producers. 


Ist Payment in 1960 
Under the deal, both manage- 


ment and labor will contribute 
alike to the pension fund, each 
paying in twe cents for every 


“straight time’ hour worked. The 
employers’ contributions are retro- 
active to Oct. 26, 1953, date the, 
negotiations began. First possible 
payment under the plan would be 
Jan. 1, 1960, to allow sufficient 
time for an adequate fund to be 
established. The. payment would 
be $20 per month. Before being 
eligible for collection, an employee 





must be 65 years old and have 
worked 20 “qualified” years in the 
industry. A “qualified” year is one 
in which the employee has worked 
at least 400 straight time hours. 

Employees eligible for individu- 
al company retirement plans of 
Loew’s, 20th, and RKO may choose 
between the company and industry 
pensions but cannot benefit from 
both. 

Extent to which the pension idea 
is gaining in various segments of 
the industry was sharply pointed 
up last week when the Screen Di- 
rectors Guild reached an agree- 
ment with the major and indie 
film companies for a health and 
welfare fund and for a pension 
fund. Latter, similar to the general | 
industry plan, is optional for di- | 
rectors whose studios have their | 
own pension funds. 

With more and more Coast em- 





homeoffice and exchange staffers 
are spearheading moves for en- | 
largement of the coverage. The} 
subject has already come up in ert 


; current negotiations for a new pact 


for exchange employees. 
The pension plans of Loew’s, 
20th, and RKO are all non-con- | 
| tributory, with the film companies 
paying the entire cost of the plans 
through periodic payments to the 
(Continued on page 24) 





20th-Fox’s Ad-Pub Veep 


Charles Einfeld 


details some of the now historic 
background of his CinemaScope 
selling job in a piece titled 


Man Among the 
Anamorphs 


one of the many editorial features 


in the 
Anniversary Number 


49th 


of 


VARIETY 


DUE SOON 











| to seek a way 


‘Dept. of Justice Opposes Schine 
Request to Sell 11 in Dispute: 
Judge Also Shows Skepticism 





PIMSTEIN-RKO SETTLE 





Fiduciary Charge Dismissed by 
Judge Under Stipulation 





RKO Pictures’ suit against 
Harry Pimstein, former executive 
of the company, charging breach 
of fiduciary trust has been dis- 
missed in Federal District Court. 
The complaint was dismissed by 
stipulation following an agreement 
“on an amicable basis” between 
Pimstein and RKO. 

The original complaint charged 
that. Pimstein, while an employee 
of RKO, had given Albert A. List, 
now RKO Theatres board chair- 
man, confidential information con- 
cerning the ‘theatre stock of 
Howard Hughes. List acquired the 
Hughes holdings, then being held 
in trust, and subsequently gained 
control of RKO Theatres. 

RKO Pictures filed suit against 
Pimstein after the latter had 
started an action against List for 
reneging on payment for services 
rendered in connection with the 
stock purchase. This suit is still 
on the Federal Court calendar. 


Italo-Yank Pact 


Continued from page 3 














from remittances due the MPEA 
member companies for the five 
months ended Aug. 31, 1954. 

The new Italian film pact went 
into effect in August and the re- 
mittance ‘ceiling’ doesn’t apply 
other than under the basic formula 
which allows transfer of 40% of 
the American earnings, the rest 
going into a _ special cinemato- 
graphic account where it’s avail- 
able for compensation deals. 

Under the original 1951 agree- 
ment, which last year was extended 
to Aug. 1954, only 3712% of the 
N. Y. share was available for re- 
mittance at the official rate. After 
that deal had been signed, a 
“secret” letter, written by Giulio 





| Andreotti, then Under Secretary of 


State of the Presidency of the 
Council of Ministers, came to light. 
It limited transfers under the 
37142% to a maximum sum paid 
into the cinematographic accounts 
of the American companies for a 
three-year period preceding 1951. 

This, in effect, established a ceil- 
ing on the basis of 1950 earnings. 
However, the Italians never did 


move to implement the Andreotti | 


letter until the last quarter in the 
1952-53 agreement when they with- 
held $392,548, this representing 
the “excess” American earnings 
under the 3772% formula. 
on, the Italians agreed to free that 
coin, but warned it would be de- 
ducted before the close of the 1953- 
54 extension of the pact. 

Negotiations were then initiated 
of transferring the 
overage and -the Italians first as- 
sented to 50% and then agreed to | 
waive 60° of their claim. 

For the first nine months of the 
1953-54 extension of the agree-} 
ment, the Americans applied for 
— and 


for full transfer of their 37%% for 
the remaining five months of the 
period. However, the Italians will 


deduct at least $400,000 from that | 
of | 


total, this representing 40% 
their claim for the entire agree- 


|ment period back to 1951. 


American companies feel they 
aren't really losing by this ar- 
rangement in that the $400,000 will 
be available for compensation 
deals and thus are not lost to Hol- 
lywood. 


Adjustment will also finalize pay- | 


the Italians under the 
which, in 1953-54, 
gave the Italo industry 10% of 
the Americans N. Y. share as a} 
subsidy. Latter has been discon- 
tinued under the new agreement 
which went into effect Sept. 1, 


ments to 
pact provision 


} 1954. 


Later | 


remitted — approximately 
$4,000,000. They have now applied | 


Buffalo, Nov. 
Schine Theatres has ed 
permission of U. S. District Court 


to dispose of 11 theatres. But this 
motion is vigorously opposed by 
the Dept. of Justice. 

Houses are among those covered 
by the 1949 antitrust decree direct- 
ing Schine to dispose of 42 thea- 
tres. Criminal and civil contempt 
charges are now pending here be- 
cause of Schine’s failure to comply 
with the provisions of the decree. 
Trial of the charges has been post- 
poned from day to day because of 
counsel’s engagements in another 
court. Attorneys for Schine told 
Federal Judge John Knight that 
the 11 theatres had been closed for 
two years and were toe be sold for 
non-theatrical use and never again 
could be operated for theatre pur- 
poses. He accused the government 
of knowledge of these facts and 
said that squads of FBI men had 
been combing the country looking 
them over. 


Counsel for the government re- 
torted that he would show in the 
contempt case that a sale of the 
properties for theatrical purposes 
had been prevented as a result of 
the Schine group’s “own wrongful 
conduct” and declared that they 
had frustrated past efforts of pew- 
sons who wanted to buy the the- 
atres for theatrical purposes. 
Asked by the judge why the thea- 
tres had not been sold before the 
contempt proceedings were started 
and how it was that the present of- 
fers developed so suddenly, Schine 
counsel stated that the lack of of- 
fers and protracted negotiations 
with the Dept. of Justice had 
slowed up the disposition and that 
Schine was now prepared to get 
rid of the houses “at a very sub- 
stantial loss—either by private sale 
or by public auction.” 





Later—Judge Knight has re- 
fused Schine Theatres permission 
to sell two theatres for nontheat- 
| rical purposes but has approved 
sale of a third house in Van Wert, 
Ohio. 








Pinanski Gets a Watch 


Boston, Nov. 30. 

More than 100 New England pic 
industry execs attended a testi- 
| monial luncheon to Samuel Pinan- 
|ski at the Hotel Statler last week. 
|A “Surprise” affair, the luncheon 
| was “in grateful appreciation of his 
unselfish and untiring efforts on 
| behalf of the industry, particular- 
| ly for devoting his time and energy 
;in the successful fight to repeal 
| the admission tax.” 

Pinanski was presented with a 
wrist watch. 








| Lichtman 


| 
|Z Continued from page 5 =e 


| around your members or exhibitors 
| generally who try to buy pictures 
| flat rental for less than we can 
afford to. sell them. 


“It is quite possible some of our 
men have refused the sums offered 
as flat rentals in some situatiors. 

“TI would like you to let me know 
specifically which of your members 
have been refused by any of our 
men a deal where the flat rental 
terms were fair or reasonably fair. 
| “J was under the impression you 

had some respect for our integrily 
and efficiency and would know that 
| if I made a statement publicly to 
the entire trade, that we would be 
willing to sell small towns flat 
| rental, that we would certainly no- 
| tify the men who are delegated to 
| make such deals. 

| “I am sure that you appreciate, 
E. D., that talking in terms of gen- 
eralities gets no results for anyone 
| and if you have any specific com- 
plaints from any of your members 
I will guarantee to give you prompt 
jaction on such complaints.” 
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7 New Legits Premiere in Paris; 


) Appear Good for Healthy Runs 


«+ 





Paris, Nov. 30. 


As seven new legit presentations 
opened during the last two weeks, 
five look set for good to excellent 
runs on the fine crix and word-of- 
mouth to follow. Two shape to be 
around for only a short time. Play- 
wrights ~scoring are Moliere and 
Corneille, and Geéorge Bernard 
Shaw, Federico Garcia Lorca and 
Ugo Betti all fairly recently de- 
iunct. 

The Theatre National Populaire 


has given a rugged resurrection to | 


Corneille’s declamatory. “Cinna” 
about love, politics and plotting in 
ancient Rome. Though prima ‘ily 
heavy and wordy in its dramatics, 
it benefits from hearty perform- 
ances by Jean Vilar as the world- 
weary Augustus and Silvia Monfort 
as the revengeful Emilie. It is 


easy to see why this has never been | 


adapted to the Anglo-Saxon stage, 
but in France it is classic and has 
had unanimous salutations from 
the crix. 

Another rep company, the Jean- 
Louis Barrault-Madeleine Renaud 
troupe, has brought back Moliere’s 
“Le Misanthrope” to the Marigny 
for excellent results. This dramatic 
comedy benefits from ringing per- 
formances and a full measure of 
the subtlety and delicacy of verse. 
It looks like another SRO addition 
to the healthy rep of the company 
this season, with Jean Giraudoux’s 
“Pour Lucrece” and Anton Tche- 
kov’s “The Cherry Orchard,” also 
of hit proportions. 

Barrault-Renaud company has 
another feather in its legit cap 


with the first Paris rep of the late | 


In | only West End pantomime will be 


Ugo Betti’s “Irene Innocente.” 
a fine adaptation by Maurice Clav- 
el, this fascinating tale of love and 
innocence makes for interesting | 
offbeat theatre. It plumbs the in- 
ner depths of desire, love and hate 
with excellent writing, brilliant 
staging and fine thesping. This is 
now at the Petit Marigny, the small 
experimental theatre set up by the 
company last year, which really 
comes inio its proper function and 
aegis with this offering. 

Another little theatre, the Hu- 
chette, also scores a personal tri- 
umph with Federico Garcia Lorca’s 
drama ot sterility, ‘“Yerma,” via a 
faithful adaptation by Jean Camp. 
Director Guy Suares has performed 
a veritable tour-de-force in staging 
this fresco drama on a two-by-four 
stage. Crix have done handsprings 
over this, and it restores the little 
theatre name which sunk of late | 
with the shuttering of its foremost | 
exponent, the Theatre Babylone. | 
Theatre Gramont has a piquant | 
version of George Bernard Shaw's | 
“Arms and the Man” (Le Hero| 
Et Le Soldat) which makes for nice | 
entertainment even if it doesn’t | 
completely catch the spirit of the | 
original. Rene Dupuy has thespe 
and directed this with style and 
wit. It is in for a nice welcome 
by legit-goers here. 

‘Pampanilla’ Looks Strong 

New additions, “Ce Cher Abel” 
(That Dear Abel) by P. Tiglio and 
E. Morel, and a new operetta, 
“Pampanilla,” at the municipally 
bankrelled Gaite-Lyrique, by Paul 


Nivoix, Andre Hornez and Jacques- | 


Henry Rys, are of ordinary boule- 


vard calibre. They look set for fair | 


to moderate runs. “Abel,” at the 


Monceau, has the telegraphed, fa- | 


miliar situation bit about a joke- 
ster millionaire who has clauses in 
his will,stipulating that his three | 
ex-ex-mistresses will have to marry | 
men entirely unsuited to them. All | 
turns out well with the practical 
joker wittingly bringing happiness 
in the van of the carryings-on 
caused by his testament. This | 


looks to hold this boulevard house for Columbia release. 


for awhile with its usual clientele 
who only want some _ diversion. | 
Piece has not even been presented | 
to the crix here, and this would | 
not have helped it much. 

“Pampanilla” suapes as the usual | 
operetta-type spec, still liked by | 
the French in spite of its vintage 
tint, but which would be anathema 
for U. S. patrons who have seen a 
Zreat evolution in musicals since 
the turn-of-the-century. This has all 
the oldhat bits about a mythical 
South American country, the hero 
being mistaken for the dictator and 
the various .complications before 
hero and heroine combine for the 
happy ending. This is produced a la 
the Folies-Bergere, and lavishness 
puts this in. the elass of probably 
being popular among visiting prev- 
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BOT Prexy Won’t Name 


Defaulters of Quota 


London, Nov. 23. 

Insisting that information re- 
ceived was confidential, the Board 
| ot Trade prez refused in the House 
of Commons last week, to divulge 
the names of picture’ theatres 
which had failed to fulfill their re- 
| quirements. Peter Thorneycroft ex- 
| plained that, on one occasion he 
named 23 out of 770 cinemas which 
| had not reached their first picture 
|commitments. But he considered 
| that was a wrong thing to do and 
he did not propose to repeat it. 

It had never been the practice 
of the BOT, he added, under this 
or the previous government to is- 
sue such a list because failure to 
achieve the quota did not neces- 
sarily involve any offense. 








Xmas Pantos For 


London Nearly Set 


London, Nov. 23. 


The lineup of seasonal Christ- 
|mas entertainment is now taking 
| positive shape. First to open will 
| be the blades panto at the Empress 
|Hall, “Cinderella on Ice,’ which 
/preems Dec. 2, with Tommy Trin- 
der and Sonya Kaye. There will 
| be a second ice panto at Wembley. 


For the second year running, the 





Val Parnell’s production at the 
Palladium. This year he’s staging 
“Mother Goose,” starring Max By- 
graves, Richard Hearne and Peter 
Sellers. 


Both Bertram Mills and Tom 
Arnold have their annual circuses 
at Olympia and Harringay, respec- 
tively. Other seasonal productions 
include “Peter Pan” at the Scala 
Theatre, the Shakespearean Me- 
morial Theatre’ production of 
“Toad of Toad Hall” at the Princes 
and “Noddy in Toyland” at the 
Stoll. 

Preem of the latter is being spon- 
sored by the London tent of the 
Variety Club and the management 


jis donating the house to under- 


privileged children. 

Vera Lynn is to appear as a 
guest star in the new Lew & Les- 
lie Grade pantomime, “‘Babes in 
the Wood,” starring Sally Barnes 
and Hal Monty, set to play three 
weeks here at Granada Theatres 
commencing on Boxing Day. Miss 
| Lynn, who has been resting for 
some months after her U. S. trip 
and long run in the musical, ‘“Lon- 
is to play 12 weeks’ 
| vaude next year. During Decem- 
| ber she will play a few dates in 


| Holland and Denmark. 


COL PIX SPENDING ON 
BRITISH PROD. HEAVY 


London, Nov. 30. 
Max Thorpe, managing director 
of Columbia Pictures in Britain, 
who returned here from N. Y. last 
week, reported that a considerable 
Slice of the Col’s $10,000,000 allo- 
cated to finance independent pro- 








| duction will be spent in this coun- 


try. Apart from releasing all War- 
wick Productions pix latest, “A 
Prize of Gold,” is due for 1955 re- 
lease), Columbia will also distrib- 


|ute David E. Rose’s Coronado pro- 


duction, “End of the Affair.” 

In production are two other pix 
One is “The 
Prisoner,” starring Alec Guinness, 
and the other, “Deadlock,” a Mike 
Frankovich production. Two more 
Warwick pix for Columbia are 
| scheduled for next year. Both will 
be in C’Scope and Technicolor. 
They are “Safari Story” and 
| Cockleshell Heroes.” 


TV Brit.’s No. 1 ‘Enemy’? 


Glasgow, Novy. 23. 

Dr. William Boyd, vet educa- 
tionist and former lecturer in edu- 
cation at Glasgow U., said here 
that tv is “enemy No. 1 of the 
soeial life of the British people.” 

He described it as a - ‘devil’ 
which had got hold of most people 
and kept them “gaping at .a screen 
instead .of' meeting their. fellows 








incials and ordinary theatregoers. 


and enjoying social. life.’’ 


| Flaud, was the setup of IFE as a 
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Liquor Plugs Banned 


From Mex Newsreels 


Mexico City, Nov. 23. 

All liquor publicity is totally 
banned from newsreels with the 
enactment of the new federal sani- 
tary code. This ban is about the 
same as that which applies to ra- 
dio-tv. However, with the latter 
rum may be ballyhooed on the air 
between 10 p. m. and 6 a. m. be- 
cause the code considers that 
youngsters don’t get air shows dur- 

Commercials in newsreels are 
ing that time. But it feels that the 
moppets see newsreels all the time. 
also limited, but not more than 
15% of a reel’s running time. 
None can be on the screen for 
longer than 20 seconds. 


Franco-ltalo Confab 
Keeps Co-Prod. Pacts 
In Force Till March 


Paris, Nov. 23. 


The ninth Franco-Italo parley on | 
film accords ended after a four- 
day confab between Jacques 
Flaud, head of the Centre National 
De La Cinematographic here, and 
Eitel Monaco and Nicolas De 
Pirro, repping the Italo govern- 
ment and film industry. Meeting 
decided on a suspension of any 
agreement until after the Italian 
government votes its new Film 
Aid Laws: Thus, the accords on 
coproduction have been kept in 
force until next March and the 
regular film agreements until Dec. 
31, 1955. 

Uncertainty about coproduction 
has come about because of changes 
in the Italian attitude towards the 
treatment of this type of pic. The 
Vatican has openly questioned the 
content of these films, and Italo 
thesps are beginning to balk at the 
great number of French actors be- 
ing used. Some French producers 
think the aim of the setup, which 
was primarily to take advantage of 
double backing and aid for pro- 
ducing prestige films, has _ not 
worked out so well. Too much hy- 
brid and mediocre production is 
blamed. The coming changes in 
the Italo Film Aid Laws, still un- 
known, has kept the accords in 
abeyance. 

Meanwhile, doubt prevails with 
many production companies here 
as to the outcome of numerous pro- 
posed films in the accords are 
stalemated. Franco-Italo films are 
still the basis of the big specs, 
now’ enjoying public favor here. 
Six out of the top 13 Gallic gross- 
ers last year were coproductions. 
So it looks as if the setup would 
not be curtailed. Restrictions are 
on the way, however, and there 





likely will be an industry self- 
regulating censorship committee 
in Italy as has recently been 


formed here by the Syndicat Des 
Producteurs. 

Certain’ difficulties, such as 
Franco-Italo pix, produced in Italy, 
getting sheared before they are 
sent here for dubbing, are also be- 
ing looked into. Exchange of 
films, including coproductions, is 
usually about 50 for each country 
with Italy in for about 7% of the 
French gross on its straight pix 
and France tapping about 12% of 
the Italo market. 

Also discussed, according to 
Gallic distrib outlet in the U. S. 
This will be the forerunner of more 
intense foreign distrib coopera- 
tion with each country helping the 
other in spots where they have the 
strongest setups. This may go into 
effect in N. Y. 


Rossellini Starts On 
Second Opera in Rome 


Rome, Nov. 23. 





Roberto Rossellini began re- 
hearsals last week on his new 
operatic stint, direction of Ilde- 


brando Piszetti’s “La Figlia Di 
Iorio,”” based on a play by Gabriele 
D’Annunzio. Opera preems Dec. 4 
at the Naples’ San Carlo Opera 
House, where Rossellini’s previous 
operatic effort, ‘Joan at the Stake,” 
with Ingrid Bergman, also opened 
late last year. 

Miss Bergman joins her husband | 
from London, where both have pre- | 
sented “Joan.” Immediately fol- | 
lowing the Naples preem, the Ros- 
sellinis embark for Barcelona | 
where .a series of performances of | 
“Joan” are skedded; then move on | 
to Sweden and ‘later to Belgium, | 
returning to Rome next April. Lat- 
est Bergman-Rossellini pic, ‘‘Fear,” | 
is already being released in Ger- 
many where it was made, 





|son, who are already in Australia, 


Two Yank Musicals Plus Routine 


Pantos for Scot Year-end Season 








vv 


Brit. Trades Council 
Asks Less Sex in Pix 


Stockton-on-Tees, Eng., Nov. 23. 

The British Trades Union Con- 
gress will be asked to approach 
the large cinema circuits with an 
appeal for more restraint on films 
of sex, crime and violence. A meet- 
ing of Trades Council officials and 
local bodies passed a _ resolution 
condemning films of sex, crime and 
violence as “having a degrading ef- 
fect on the character of those who 
see them.” 

T. A. Westwater, council chair- 
man, said it was now a more topi- 
cal issue because of the national 


Glasgow, Nov. 23. 

Two American musicals and the 
usual routine crop of pantomimes 
make up the 1954 yearend festival 
season in Auld Lang Syne theatres. 
The U. S. musicals are “South 
Pacific,” with Patricia Hartley and 
Nevil Whiting, at the Empire The- 
atre, Edinburgh, and ‘‘Guys and 
Dolls,” which will play both Glas- 
gow and Edinburgh. The one 
British musical is ‘‘Love from 
Judy,” in which Jean Carson, now 
in the U. S. for Max Liebman tv 
dates, will star at the Lyceum, 
Edinburgh, opening Dec. 14. 

Empire Theatre, Glasgow, re- 
turns to revue policy, presenting 
“Wonderful Time,” a twice-nightly 
show with Dickie Valentine and 





agitation against horror comics. 
“There is no question that these 
films have an effect on children’s 
minds,” he said. ‘We think that 
when so much money is spent to 
try to educate people to a decent 
standard, others ought not to be 
allowed to upset that standard.” 


WB Into German 





Pic Import, Prod. 


Frankfurt, Nov. 23. 


P * 
Warner Bros. in Germany has | 


just setup Warner Bros. GmbH, ay 
German company whose business | 
it will be to produce German films 
and import films from Italy and 
France for Warner release in Ger- 
many. With the limitation set on 
the number of U. S. films each 
major company can” release an- 
nually in Germany, Warners has 
from 20 to 24 of its own pictures 
set for release here on its 1954-55 
schedule. This number can be) 
considerably increased via new | 
German company, not restricted | 
solely to WB California product. | 


Move emulates Columbia, which | 
has had a success in Germany due 
to producing German pix and im- 
porting other foreign films for 
German release. This is called 
Columbia GmbH. It has worked 
out beneficially in relations with 
the German exhibitors to offer 
home-made features as well as 
those brought in from California. 
Columbia is planning a 60-40 split 
on its 1955 schedule of Hollywood 
and European films, in Germany. 


VARIETY TENT BACKS 
‘STAR’ LONDON PREEM 


London, Nov. 23. 


An attempt to emulate the Holly- 
wood spectacular style preem is to 
be made next year by the London 
tent of the Variety Club, when it 
sponsors the first night of Warner 
Bros.’ ‘“‘A Star Is Born,” to aid the 
Actors’ Orphanage. 

Every available star is being re- 
cruited for mass_ personals, _ the 
scene inside and outside the thea- 
tre will be described by a corps 
of expert commentators, and there 
will be the familiar showmanship 
trimmings of searchlights, ete. The 
premiere is skedded for the end 
of February or early March at the 
Warner Theatre. 

Meantime, James Carreras, Chief 
Barker of the tent, has accepted 
an invitation to serve in that ca- 
pacity in 1955, subject to confirma- 
tion by the new crew to be chosen 
at the election night dinner next 
Wednesday (1). About 20 members 
of the tent allowed their names to 
go forward as potential crew mem- 
bers at the nomination lunch, in- 
cluding Ben Henry, Max Thorpe, 
Kenneth Hargreaves, Tom O’Brien, 
M.P., and Nat Cohen. 


Rattigan Plays to Aussie 


London, Nov. 23. 

An Australian tour of two Ter- 
ence Rattigan plays, “The -Sleep- 
ing Prince” and “Separate Ta- 
bles,” has been set via a deal 
closed last week between Garnet 
Carroll and H. M. Tennent. The 
tour opens April 9 with Ralph 
Richardson and Meriel Forbes 
playing the Olivier-Leigh roles in 
“Prince” and the ‘Portman-Leigh- 
ton parts in “Tables.” :-. 

Sybil Thorndike and Lewis 











Cas- 


Bonar Colleano. Supporting vaude 
| acts will be changed fortnightly. 

Howard & Wyndham, Anglo- 
| Scottish theatrical group bossed by 
| Stewart Cruikshank, holds almost 
| a monopoly in the pantomime field, 
with traditional juve shows at Edin- 
burgh, Aberdeen, Glasgow and 
elsewhere. H: & W. have also 
signed up majority of the Scot 
comedians, linking them in pairs 
and some unusual teamings. For 
instance, Jimmy Logan, young 
comedian (nephew of Ella), is shar- 
ing the lead with Duncan Macrae, 
legit comedy actor, at the Alham- 
bra, Glasgow, and Alec Finlay 
makes his debut as a pantomime 
Dame alongside Stanley Baxter at 
Theatre Royal here. 

Two senior comedians, Harry 
Gordon and Jack Radcliffe, are 
coupled in “Dick Whittington” at 
the King’s Theatre, Edinburgh, 
while Dave Willis, bankrupt come- 
dian making comeback to gain 
coin, makes his bow as a panto- 
mime Dame at His Majesty’s The- 





|atre, Aberdeen, where he will share 


top with Jack Anthony, Scot come- 
dian currently on an American- 
Canadian tour. Robert Wilson, 
tenor (and also in U. S. currently), 
tops at the Tivoli Theatre; Aber- 
deen, where a revue will be staged 
over Christmas and New Year, with 
Johnny Victory as comedian. 

Fraser Neal, designer-impresario, 
is putting in a Christmas panto- 
mime with Irish comedian Billy 
Stutt at Gaiety Theatre, Ayr, and 
another with Glasgow comedian 
Pete Martin at Her Majesty’s, Car- 
lisle. Fred Collins Productions will 
stage a pantomime with Denny 
Willis and Don Arrol at the 
Pavilion, Glasgow. Resident shows 
are set for smaller theatres, includ- 
ing an all-Scotch production at the 
Metropole here. Perth Theatre Co. 
will revive the Brandon Thomas 
farce, “Charley’s Aunt.” 

First arena-style pantomime on 
ice in Scotland is set to open at 
Murrayfield Rink, Edinburgh, Dec. 
17. It is ‘Humpty Dumpty on Ice,” 
presented by Holiday On Ice (Gt 
Britain) Ltd. 


HOYTS’ NET $710,176 
FOR LAST FISCAL YEAR 


Sydney, Nov. 23. 
Major pix chain, Hoyts, has 
turned in-an increased profit for 
the year ended last June 30. Net 
adds up to $710,176. Trading profit 
rose by $44,877 to $897,440, before 
depreciation. Common shares re- 
ceive the biggest slice of the profit 
or $322,875. Accumulated profits 
of previous years provide a further 
$225,000. 
Biggest common shareholding in 
the Hoyts circuit is reputed to be 
20th-Fox. 


Wilson Barrett Rep Co. 
Mulls Canadian Tour 


Edinburgh, Nov. 23. 

The Wilson Barrett Co., stock 
group, is mulling a tour to Canada. 
Wilson Barrett, actor-manager and 
head of company, said he will fly 
to Canada Dec. 10. 

“I am taking a holiday but will 
also look around for theatres,” he 
told ‘VARIETY. 

The Barrett group has run sea- 
sons of repertory at Glasgow, 
Edinburgh and Aberdeen legit the- 
atres for the last decade. Com- 
pany has been a “nursery” for 
many thespers who have since 
made names in films and on the 
stage. 

Barrett is a grandson of -the 
noted thesper of the same name, 











will join the company, 


t 


j 


creator of “The Silver King” and 
“Claudian,”’. ~ * 
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High Grossing Films Mark 1953-54 


In France; US. Gets 35% of Coin 





Paris, Nov. 30. + 


The 1953-54 film season saw a/ 


big increase over ’52-’53 grosses in 
France. In the Paris area alone, 
81 films passed the $60,000 mark 
for each, with only 59 passing 
this sum a year ago. Of the $120,- 
000,000. gross, France took 52%, 
the U. S. 35% of the total, Italy, 
7°, and England 4%, with remain- 
der split among the smaller coun- 
tries. 

Of the 21 top films in Paris, 13 
were Gallic, six American, one 
English and one Italian. Among 
the French leaders were eight co- 
productions. The seven key cities 
of the provinces (Bordeaux, Lille, 
Lyon, Marseilles, Nancy, Stras- 
bourg, Toulouse) had 46 pix “top- 
ping $60,000 with 14 of them Amer- 
ican among which were four 
C’Scope films. 

The biggest receipts in Paris 
went to Sacha Guitry’s historical 
opus “Si Versailles M’Etait Conte” 
(if Versailles Were Told To Me’) 
which grossed $900,000... Next was 
the C’Scoper “The Robe” (20th) 
with $486,000 followed by ‘From 
Here to Eternity” (Col) at $411,- 
000. ‘Quo Vadis” (M-G) got $390.,- 
000 while Franeo-Italo color spec, 
“Lucrece Borgia,” took in $366,000. 

“Moulin Rouge” (UA) counted 
as an English pie and _ grossed 
$354,000. ‘Roman Holiday” (Par) 
was in for a solid $324,000. Thus, 
of the top seven moneymakers, five 
were Yank pix. 

Two U. S. Pix on Second Group 

In second batch of $150,000 to 
$300,000 grossers were “Peter 
Pan” (RKO) ‘and “Sangaree’”’ 
(Par), the only 3-D grosser. Italo 
“Bread, Love and Fantasy” was in 
as well as Franco-English ‘“Mon- 
sieur Ripois.” Some others were 
“Touchez Pas Au Grisbi” (Don’t 
Touch the Coin), two Eddie Con- 
stantine pix, “Les Femme S’En 
Blancent” (Dames Get Along) and 
“Cet Homme Est Dangereux” 
(This Man Is Dangerous). 

In the provinces the important 
ones again were “Versailles,” “Bor- 
gia” “Eternity,” “Vadis,” “Robe” 
and “Moulin.” Others took in 
such Jong runs of the previous 
year, “Little World of Don Ca- 
millo,” ‘Greatest Show on Earth” 
(Par) and Marcel Pagnol’s ‘Manon 
Des Sources” and another Ferna- 
del comedy, “Mam-Zelle Nitouche,” 
with Pier Angeli, 


U.S. Tele on Wane As 
Threat to Picture Biz, 
Sez Schlesinger Chief 


London, Novy. 30. 


Impressions of the show biz 
scene in the U. S. were given to a| 
VARIETY reporter here by Jack L. 
Stodel, director of the Schlesinger 
Organization of South Africa, be- 
fore he left for home. He sailed | 
for Johannesburg via the Edin- 
burgh Castle last Thursday (25). 

“Your best picture theatres,” he 
observes, “are fine, but your sec- 
ond-class ones are mediocre. Sound 
is not always good while screen il- 
lumination is variable. Legit thea- 





Olivia DeHavilland Set 
For German-English Pic 


Frankfurt, Nov. 30. 

Olivia DeHavilland has signed to 
star in “The Mysterious Rose,” two- 
version film, shooting in German 
and.in English, which’ starts roll- 
ing in Europe next August. 

Director Gottfried Reinhardt ac- 
quired the rights to the script, 
based on the prize-winning novel 
by Alfonso Fonseca, from Vienna’s 
Paula Wessely Film Productions. 
Reinhardt went to New York 
earlier this month to set details 
of the deal. He will handle the 
writing of both versions. Shoot- 
ing, in color, will be done on lo- 
cations at Gieselgasteig, Sicily and 
Vienna. 


BEPA Asks Info 
On British-Lion 


London, Nov. 23. 

A deputation from the British 
Film Producers Assn., which went 
te the National Film Finance Corp. 
to seek information on the new 
company to be set up to run Brit- 
ish Lion, emphasized that in the 
interests of British producers, it 
was desirable that there should 
continue to be at least a third ma- 
jor distributing company. This 
viewpoint was agreed by Sir John 
Keeling and David Kingsley, chair- 
man of the NEFC. 

According to an official report, 
there was also a wide measure of 
agreement on the scope of the ac- 
tivities by the new company. Brit- 
ish Lion is now operated by a re- 
ceiver and manager appointed by 
the NFFC and when_the appoint- 
ment was made, it was stated in 
the House of Commons that the 
new outfit would nq be able to 
participate in production. 

There is still some obscurity in 
this connection as it is generally 
believed in local trade circles that 
the new company will be able to 
perform the normal functions of 
a dQistribution organization and 
give release contracts which can 
be discounted at the banks for 
about 70% of the budget. 

Another issue raised by the 
BFPA delegation concerned ‘the 
future of Group 3, the company set 
up under NFFC auspices a few 
years back to encourage new crea- 
tive talent in the industry. Sir 
John Keeling told the BFPA reps 
that, while it was intended to main- 
tain this as an experimental pro- 
duction unit, a considerable modi- 
fication of the program would take 
place during he next few months. 


KOREA’S FIRST POSTWAR 
FILM PROD. COMPLETED 








MEXICO UPS DUTIES 


ON FOREIGN FILMS, 


-Mexico City, Nov. 23: 
Costs of foreign film distribution 
companies operating in Mexico 
have had a new, if slight tilt, with 


the Hollywood companies bearing | 
the brunt or about 90° of al! biz /j 


down here. Hike in import duties 
covers all films.and publicity ma- 
terial, including stills. } 

The import duties for 35m pix | 
is raised about 48c to $5.44, while | 
on 16m films it goes to $5 from 
$4.48. 


ANICA to Study 
European Film | 


Pools Creation 


| 
! 


Rome, Nov. 30. | 
First steps towards the creation | 








of a European Film Pool have been 
taken by the Italian and. French 
film industries, Eitel Monaco, Italo | 
production topper, revealed here | 
last week. The head of ANICA, 
Italian Producer’s Assn., said his 
organization, together with the 
French Sindacat de Production, had 
agreed to form a “Comite d'Etudes 
et Liaison” to study the creation of | 
a European pic pool. Germany al- 
ready had been invited to parti-! 
cipate in the committee’s work 
while other countries are slated to 
be invited as work progresses. 

Move was decided on during last 
week’s Franco-Italian huddle in 
Paris over renewal of the co-pro- 
duction and film exchange pacts 
between the two countries. Pend- | 
ing development by the joint in-| 
dustry committee, the European | 
Film Pool also will be discussed at | 
the international trade taiks which | 
open soon in Strasbourg, where a | 
French rep is _ scheduled _ to} 
propose the formation of the Con- | 
tinental co-op for pix to the as-| 
sembled delegates. This sideline | 
move is known to Monaco, who'! 
however seems to place more im- | 
portance for the moment on the | 
Franco-Italian committee which ‘is 
to lay the industrial groundwork. 

To counter any feeling that the | 
European Film Pool is an anti-Yank | 
industry movement, Monaco em- | 
phasizes that on the contrary, rela-| 
tions could not be more cordial be- | 
tween the two industries. Aliso that | 
he hopes the future will see an in- 
crease, both in number and scope, 
of Yank-Italian co-production ef- | 
forts, heretofere confined to a 
relative few projects of compara- 
tively moderate means. 

To illustrate his point, Monaco 
noted that the Italian industry 
would be glad to participate, even 
if on a smaller scale, in such U.S.- | 
sponsored full scale pix as the 
Warners’ “Helen of Troy” and 
“Land of the Pharaohs’ recently | 
completed here. Both were entirely | 
Yank packages, but using local) 
facilities and actors. } 

For example, he said, in the up- | 
coming big production, “War and 


| 
{ 





| one, 


West End Lively: ‘Beau’ Nice 11146, 
‘Obsession Fast 86, ‘Evil’ Fancy 
$11,000, ‘Christmas’ Wow 10146, 3 





Most Ambitious Mex 


Pic to Cost $342,000 


Mexico City, Nov. 23. 

The most ambitious pic made in 
Mexico by Mexicans is planned by 
Rodriguez Bros., top producing 
firm here. Pic will be widescreen 
and in Pathecolor, with versions 
in English and Spanish. 

Film will cost $342,000, new high 
for a Mexican pic. Rodriguez in- 
tends to start rolling Jan. 3. It is 
titled, ‘“Monster of Crooked Moun- 
tain.” Ismael Rodriguez is script- 


ing with Carlos Orellana. Rodriguez | 


Dubbing Resumed 
In Rome by IF 


Rome, Nov. 23. 
IFE has resumed its local dub- 





bing operations following a work | 


stoppage of several weeks because 
of a strike of English-speaking dub- 
bing personnel. Strike, called by 
members’ of ELDA, local associa- 
tion of English-language actor-dub- 
bers, has long held up work on 
English versions of a batch of 
Italian pix bought for American 
tele distribution. Dubbing opera- 
tion, although not strictly an IFE 
was nevertheless supervised 
by that outfit, which bears respon- 
sibility for delivery and quality of 
copies shipped to U. S. 

Faced with the need to meet a 
deadline on delivery, IFE recently 
shifted its dubbing operations to 
Paris where four pix are currently 
undergoing the lingual treatment 
for the Italian outfit. IFE claims it 
previously had made several new 
offers to ELDA, all of which were 
turned down. Counterclaims proved 
unacceptable to IFE, which then 
interrupted negotiations. 

Current work resumption was 
made possible by using members of 
a new dubbing group, made up in 
large part of dissident members of 
ELDA, willing to accept the IFE 


terms. Currently undergoing trans- 
| lation is 


“La Fiammata.” IFE 
plans to process four other features 
in the next few weeks, thus bring- 
ing it back on schedule. Also it is 
planned to service Paris with one 
Italian pic at a time after the cur- 
rent four are dubbed. 


SEEK 5% DUTY ON PIX 
ENTERING W. GERMANY 


Berlin, Nov. 23. 
A film plan brought forward by 
the SPD (Social Democratic Party 
of Germany) has stirred up a has- 
sle here. Party has suggested that 








Seoul, Nov. 23. 





tres are, in the main, drab and give 


é Korea’s film industry will take | 
the impression of deterioration. 


| lar iar ray “On 7eryu . 
They appear to be quite good for | major step toward recovery with 
intimate-type shows. the oe vespane Coe | 

“Although I believe there are | Hyang in the opinion of the few | 
unlimited possibilities for develop- | local critics who caught an early 
ment of television, I feel it has | glimpse of the pic following the 


Peace,” now on a local producer’s | every foreign film (with the ex- 
schedule. co-production with a/| ception of international prize-win- 
2 ie company would be welcome. ning films and pictures which 


Monaco sees no reason why the| Merely shown in original form | 
here-| here) be subject to an import-duty | 


same twin production effort J > , aa 
tofore successfully. tested with | of 5% of its production costs. This 
some U. S. indie groups would not | ™eans U. S. film costing $1,000,000 
work, on a larger scale, with one | Can only be screened here if its 
of the larger Yank companies. |company paid $50,000 in this tax. 
| Excuse for the levy is that it is 











reached its limit so far as compe- | 
tition with the motion picture in- | 
dustry is concerned, and as long 
as the studios continue to provide 
the better type of production. 


“T am certain the picture theatre 
will win back a great deal of the | 
patronage it lost to television. Al- | 
ready there is evidence that for- 
mer video enthusiasts now. only 
switch on for every special pro- 
grams. 

“I was most impressed with New 
York’s wonderful restaurants and 
night clubs,” Stodél commented, 
“but regretted my vain search for 
a good old-fashioned variety bill in 
central eity theatres.” 

During his crosscountry travels, 
Stodel recorded favorable impres- 
sions of Washington and San Fran- 
cisco. 

He met with many industry top- 
pers including Barney Balaban, 
Spyros P. Skouras, Sam Goldwyn, 
George Weltner, Murray Silver- | 
stone,-Arnold Picker, Wolfe Cohen 
and Al Daff. 





| ital, . 


completion of shooting this week. 
“Chung Hyang” is the opening 
effort of the recently established 
Tong Myong Motion Picture Co. in 
a campaign to bring back pre-war 
levels of production. Headed by 
Jae Joong Kim, Tong Myong is cur- 
rently tlfe only Korean outfit with 
enough equipment and sufficient 
funds for full scale filmmaking. 
Most companies here depend on 
government subsidies in the form 
of a PIO sponsorship. Tong Myong 
is financed entirely by private cap- 


Based on Korea’s favorite folk 
tale, “Chung Hyang” is a period 
piece about a young noble’s love 
for a commoner named Chung 
Hyang. Due to the present scarcity 
of film jobs, Tong Myong had little | 
trouble collecting talent. With 25 | 
years in the. business and over 50 
Korean and Japanese pictures be- 
hind him. Kyu Hwan Lee is direct- 
ing from his own script. The cast | 
list reads like a who's who of Ko- 
rea's stage and screen acting world. | 





. in ded t r Cc h local fil 
Expelled From ACT, Pic [industry protect ‘the lacs 


Director Wins Reversal 
London, Nov. 23. 


A film director, who had been | 
expelled from membership of the 
Assn. of Cine Technicians, success- | 
fully applied in the High Court last | 
week for a reversal of the union’s | 
decision. The union did not oppose | 
the application although, at an) 
earlier hearing, it had contended | 
the expulsion was valid. 

Application was made by Denis 
Leo Cavanagh, who was managing | 
director of Paragon Film Services 
which, in 1952, failed to pay sal- 
aries of some of its employees and 
also failed to stamp insurance | 
cards. The union contended that | 
his failure to insure that the com- 
pany’s obligation to its employees 
was discharged was inimical to its 
interests. Cavanagh’s claim was 


based on the fact that the liability 
rested with the company of which 
he was a servant. He held only a 
few shares in the company. i 


Some have held that if such a 
law was passed, the consequences 
would chiefly be negative for Ger- 
many. In the first place, there are 
comparatively very few films 
which have been awarded with in- 
ternational prizes, and secondly, 
such a law would contradict the 
free enterprise. Moreover, it would 
probably hurt Germany’s reputa- 
tion badly. 

Another plan of the SPD to have 
the best German pix of the year 
awarded special money prizes 
amounting to much more than the 
present Federal Film Awards. It 
also would give coin to domestic 
films winning distinction at the 
various film festivals. 

This proposition of the SPD has 
stirred much contraversy here. At 
the Berlin Film Festival, for in- 
stance, the public would be asked 
to vote by coupons on its favorite 
pix. Therefore, a film of even in- 
ferior artistic quality but 
nevertheless public appeal hag the 
chance of a high rating . 


with 


+ London, Nov. 23. 


Firstruns in the West End con- 
tinue to maintain their lively pace,, 
with heaithy biz reported at most 
theatres. The Royal Command 
| choice. “Beau Brummel,” despite 
|a critical -panning, finished its 
| opening round at the Empire with 
| a nice $11,500. 
| “Garden of Evil” looks smash 

$11,000 “at Odeon, Marble Arch. 
| “Magnificent Obsession” looks to 
| finish its opening frame with neat 
| $8,000 at the Leicester Square The- 
' atre. 
| “White Christmas” at the Plaza 
is terrific around $10,500 in third 
| session after $11,600 for second. 
“Modern Times” strong at London 
Pavilion in seventh round. The 

Odeon, Leicester Square, with 
|The Barefoot Contessa,” is solid 
$10,500 in third week. 
| British-made ‘Divided Heart” 
disappointed in opening week at 
| the Gaumont but is holding well in 
' second with all-round press raves 
seeming to help. 

_ Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70)— 
“Broken Lance” (20th) (2d wk). 
|; Okay $5,500 or better. Opening 
round was $7,400. “Long John 
Silver” (20th) preems Dec. 17. 

Casino (Indie) (1,337; 70-$2.15) 
—“Cinerama” (Robin) (7th wk). 
Still holding near recent level at 
$12,000. Rated -good for size of 
house on seventh session. Stays on. 

Empire (M-G) (3,099; 55-$1.70)— 
“Beau Brummel” (M-G). Reliable 
$11,500, but below hopes for Com- 
mand Film pic. 

Gaumont (CMA) (1,500; 55-70)—~ 
' “Divided Heart” (GFD) (2d wk). 
Around $4,000 or less. Opening 
week, lean $4,300. “Sea Shall Not 
Have Them” (Eros) opens Dec. 2. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—‘“‘Magnificent Ob- 
session” (GFD). Heading for nifty 
$8,000... In for usual three-week 
run. 

London Pavilion (UA) (1,217; 50- 
$1.70)—‘‘Modern Times” (UA) (7th 
wk). Strong $5,500 looms after 
$6,100 in sixth week. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—‘‘Barefoot , Con- 
tessa” (UA) (3d wk). Solid $10,500, 
Second week was $11,800. “Sign 
of Pagan” (GFD) starts Nov. 25. 

Odeon Marble “Arch (20th) 
(2:200; 56-$1.70)—"Garden of Evil” 


(20th). Heading for sock $11,000 
or better. Continues on. 
Plaza (Par) (1,092; -.70-$1.70)— 


“White Christmas” (Par) (3d wk). 
Holding firmly near smash $10,500 
after $11,600 in second. 


Ritz (M-G) (432; 50-$1.70)— 
“Rogue Cop” (M-G). Only average 
$2,200. 

Studio (APT) (600; 30-$1.20)~— 


“Living Desert” (Disney) (27th wk). 
Over $2,700, excellent for length 
of run. 

Warner (WB) (1,735; 50-$1.70)— 
“Ring of Fear” (WB): Fair $8,500 
or near. “Carrington, V. C.” (IFD) 
preems Dec. 9. 








Brit. Film Earnings In 
England $1,250,000 Over 
"53 in Third Quarter 


London, Nov. 30. 

Earnings of British pix in the 
domestic market during the three 
months ended last Oct. 30 soared 
to over $5,600,000, more than 
$1,250,000 above the corresponding 
period last year. Figures are re- 
| leased by-the British Film Produc- 
j tion Fund, the company which op- 
erates the Eady levy. It reported 
that for that quarter there will 
|be a bonus distribution equalling 
23% of the gross. 

Up to last Oct. 23, when a lower 
rate of Eady contribution was 
levied on film theatres, the income 
to the fund equalled $1,596,000. 
A higher rate came into operation 
Oct. 24 under the recent industry 
| settlement. 

In previous years, with a higher 
levy and a lower overall gross, the 
distribution to producers has 
ranged from 30-40°%. This subsidy 
is also collected by British quota 
pix made and financed by Amer- 
leon companies. 
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Rhoden’s Broad Policy Changes; 


Favor Incentive for Execs And 


Research Into Public, Promotion 


Hollywood, Nov. 30. 


boxoffice, paced by a $500,000 ad- 
vertising 
lined by Elmer C. Rhoden, new 
prexy of National Theatres, at com- 
pany first divisional convention 
since 1952. Rhoden told 89 dele- 


gates assembled in circuit's home | 


office he wants the fund to carry 
out research work in field of pro- 
motion, advertising and direct sell- 


ing of pix. 

Other three points outlined in 
speech were: 

Organization of a traveling caval- 


cade to be brought to all key cities, 
to drathatize development of 
dustry in its 50-year history, 
eavalcade to be staged through co- 
operation all Hollywood studios as 
well as local theatre owners; 


+ 
A four-point program to build | 


research fund was out-| 


in-; 





Zenith Seeks Speed 


Washington, Nev. 30. 
Zenith Radio #of Chicago 
moved yesterday (Mon.) to 


force a decision on toll televi- 
sion from the Federal Commu- 
nications Commission which 
has been putting this off for 
same years. The new Zenith 
petition supersedes one filed 


in 1952. 
A considerable portion of 
the latest Zenith brief argues 


the “benefits” to the video in- 
dustry that would flow from 
an FCC go-ahead. | 








Kome-loll Busy 
Telling Exhibs 


Creation of incentive plan for 
theatre managers, district man- 
agers and department heads. This | 


must be approved by stockholders 


and would supersede former peri- | 


odic drive bonuses. Rhoden de- 
clared he favors Sears Roebuck 
pian whereby employes are given 
chance to invest in company; 
Compliance with consent decree 
by Jan. 1 by which time company 
would be in position to request 
Dept. of Justice approval for ac- 
quisition of additional theatres. 
Purchases have been held 
abeyance becduse of Government 
freeze. 
Rhoden explained that research 
program would determine relative 
values of presently- -used advertis- 
ing media; value of premiums; rec- 
reational habits of potential cus- 
tomers, proper admission prices. 
Other speakers included Fox 
West Coast prexy John B. Bertero; 
merchandising chief Andy Krapp- 
man, and film buying head Bert 
Pirosh who said forthcoming prod- 
uct is five-to-one better than last 
year. 


Sell Each Film 
By Itself, WB's 
New Latin Plan 


New system of marketing pic- 
tures in Latin America has 
established by Warner Bros. 
national department. 





inter- 
At a recent 


in’ 


been | 


sales confab in Mexico City attend- | 


ed by all Warner 
South and Central 
international 


managers froni 
America, WB 
prexy Wolfe Cohen 


told sales staffers to sell each pic- | 


ture 
after it 


on its merits 
has been screened locally 
in each territory. This is a de- 
parture «from the’ block-booking 
method formerly employed where- 
by a group of pictures or an en- 
tire season's 
time. 
According to WB, the new policy 
will enable both the sales force 
and exhibitors “to-properly evalu- 
ate each release and determine ils 
fullest possibilities as to best the- 
atre, playdates, admission prices 
and type of promotion campaign.” 
Cohen declared that “in the fu- 


individually 


ture we shall not ask any exhibitor | 
to buy any picture before it is 
available for screening.” The nev 
policy will be instituted with pic- 
tures recently delivered to the ter 
ritory. 

Clevelsal Houses Sold 

Cleveland, Nov. 30 } 

Loew's Park and Granada, two 
of largest neighborhoods in Cleve 
land, were sold by the chain last 
week in transactions totaling $850 


000. Built 
Pa) K W 


in 1922, the 3,200-seated 
as acquired for $250,000 by 
the Park Amusement, Ine 
by Mever B. Fine, chief 
ciated Theatres, Inc. 

Fine also represented the newly 
formed Granada Amusement, 
Which leased the 2,200-capacity 
Granada for 20 years and a total 
rental of $600,000, 


of Asso 


lio the uhf outlets only. 


lineup was sold at one | 


, headed | 


Inc., | 


They re Wrong 


Proponents of subscription- tv are 
launching on campaigns designed 
to create a favorable atmosphere 
for 
munications Commission 
around to holding hearings on pay- 
as-you-see. 

Latest p.r. pitch comes from 
Zenith, which has circularized the 
broadcasters with a three-page let- 


ter pointing out the advantages of | 
and the fallacy of the ex- | 


fee-tv 
hibs’ arguments against 
Earlier, 


it. 
Telemeter’s Carl Leser- 


man said he would contact all the} 


exhibs he could to convince them 
that they could work with Tele- 
meter or should at least let some- 
one else work with it. 

Theatremen have 
gether to fight toll-tv. Group of 
Allied and Theatre Owners of 
America officials has engaged in 
sharp exchanges with Zenith prexy 
Eugene McDonald. Exhibs have 


banded _ to- 


emerged as champions of free tele. | 


vision and can be expected to urge 
the FCC to stick to its traditional 
policy of “the free air.””. McDon- 
ald has ridiculed the exhibs’ posi- 
tion, pointing out that they pre- 
viously and vigorously fought reg- 
ular commercial tv all down the 
line. 

No one knows for sure just when 
the FCC will get around to calling 
the toll-tv hearings. However, 


views between Matthew Fox's 
petition before the FCC and the 
petition filed Monday (29) by Ze- 
nith,. 
mediate. authorization of the serv- 
ice for all stations, Fox’s bid is 


based on the plight of the ultra | 
| high frequency broadcasters. 


asked, that, for the first thre 
years at least, toll-tv be sestvinioal 
It’s not 
known what position Telemeter 
will take at the hearings. 


Attitude of the film 
before the FCC hasn't jelled, even 
though the experience of Tele- 
meter at Palm Springs is seen as a 
traw-in-the-wind. According to 
Louis N. Ridenour, Telemeter 
Joard chairman, the system had to 
‘all off-its test run due to its in- 
ibility. to get first-run features 
rom the studios. He blamed this 
ittitude on exhib resistance. 
| There is every indication 
whereas indie producers may be 

onsiderably interested in the toll- 

vy potential, the major 
rent eager to show their hand. 

\l Lichtman, 20th director of sales, 

nly last week told VARIETY 
| his company wouldn’t make avail- 
ble films for fee-tv “unless we are 
orced to.” 

Companies’ 
nuch tinged by 
S-yOu-see can 


companies 


attitude is 
a doubt that pay 
be made to work 
‘conomically. There however, 
onsiderably more interest in the 
dea among distrib execs than they 
vill let on in the face of such de- 
ermined exhibitor opposition. 


very 


is 





Chief Barker George Hoover on 


the road currently for talks in Mil- | 
thence | 
| grosses of $5,000 or less? The high- 


waukee and Minneapolis, 
| back to Washington, 


toll-tv when the Federal Com- | 
gets | 


ob- | 
servers are noting the divergence | 
| of 


Whereas the latter wants im- | 


Fox | 


that, | 


Studios | 


that | 





Veteran Producer 


Samuel Goldwyn 
details his views on 
Quality Pix Product 
Cashing in on TV’s 
Quantity Huckstering 

* 


j * al 


an interesting editorial feature 
In the 





49th Anniversary Number 
of © 


VARIETY 


DUE SOON 











Canada’s Exhibs 
Echo U. S. Gripes 


Toronto, Nov. 30. 


Scathing attacks on film dis- 
tributors’ allegéd current practices 
involving too many high % and or 
roadshow films, this necessitating 
advanced admission prices, key- 
noted the annual meetings here of 
coast-to-coast Canadian exhibitors 
| Smaalitown operators were particu- 

| larly vehement, claiming that, on 
top of expensive widescreen equip- 
ment expenditure, upped admish 
prices would drive them out of 
business and there would be no 
| hope of even getting back that 
6 ‘lost audience” exhibitors are so 
| anxious to recover. 





| Several delegates to the meet- 
ing of the Motion Picture Exhibi- 
tors Assn. of Canada presented 
bitter protest and criticism, this 
| incorporated in a resolution to the 
| Motion Picture Council of Canada 
| for immediate action, including an 
appeal to the Federal government. 

Exhibitors will also strenuously 
| fight the proposed move of the 
| Composers, Authors and Publishers 


music fees for 
carry the battle to the Copyright 
Appeal Board to prevent the up- 
ping of a tariff that has remained 
unchanged for the past three years. 
Delegates appointed N. A. Taylor 
to consolidate the exhibitors’ fight 
against the music performance 
pool with Taylor promised ade- 
quate financial support in the as- 
sembling of a top legal battery. 
The CAPAC claims should become 
| an obligation of the producers and 
not be levied on the exhibitors, 
was the general feeling of 
meeting. - 

(Present annual CAPAC fee is} 
_10c.per seat for 499 and under; 12c¢ 
for 500 to 799; 15c for 800 to 1,599; 
20c for 1,000 seats and over.) 

To obviate the present pressing 
possibility that many of the smaller 
exhibitors will be forced to shutter 
—and deprive their communities of 
film entertainment—delegates ap- 
proved the formation of an indus- 
| try group to establish a new pub- 
lic relations program, with its cost 
per theatre coming up for immedi- 
ate future discussion. 

Arch Jolley, secretary-manager, 
reported that a request to have cost 
of premiums deducted from ad- 
missions when computing the 
|1242% tax was made to the Gov- 
}ernment’s Treasury Dept. but 
fused. The Assn. also took 
| with publishers of Canadian city 
dailies the matter of non-theatrical 
| advertisements appearing on theat- 
,rical pages and asked that in fu- 
ture, such ads be kept off the 
amusement pages. (The Toronto 
Telegram, Canada’s second- -largest 
afternoon paper, today (30) com- 
menced a new daily consolidated 
| two-page amusement section.) 


the 


town and lesser city exhibs to 
dress up a performance, Morris 
Stein, veep of MPTAO, pointed out 
to delegates that old-fashioned 
|}methods won't do and that 
small screen is out. He said: 
you don’t run size, you are 


“ae 


Association of Canada to raise its | 
1955-56 and will | 


it | 
: | National 


re- | 
up | 





| 





| 


| 





| 


| 


| General Dana Porter. 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (30) 


Net 
1954 Weekly Vol.Weekly Weekly Tues. Change 

High Low in 100s High Low Close for week 
22% 1412 Am Br-Par Th 433 22% 20% 21% 1 
85 4156 Cue, “A”. =... 27 8412 7914 1914 —5% 
85% 411% CBS, “B” ... 6 8414 81% 8144 —3% 
3334 1934 Col. Pix. .... 18 3154 29% 31 4% 
18% 9% Decca....... 267 17% 16 1614 —1% 
6812 4634 Eastman Kdk. 92 72 6834 6912 +1% 
19% 1i3%4- Loew’s...... 196 ~ 18% 17% 17% — % 
10% 61% Nat. Thea. 120 9 878 8% —\% 
3678 26% Paramount .. 90 36 35% 3538 — 58 
39% 28 Phileo ...... 132 3914 38 38 — % 
38144 2214 RCA. ie ate 38% 3714 37% — %4 

7 2% RKO Picts. .. 53 6348 61% 638 +M% 

914 412 RKO Thea. .. 128 938 914 9% — % 

5% 3 Republic 65 538 5 5% — % 
1334 10% Rep., pfd. .. 6 13%4 1256 1254 — 
20 114% Stanley War 85 1938 19 194% — 
293g 1834 20th-Fox .. 254 2938 2834 287% —- 
321% 18% Univ. Pix. a 3218 3012 3012 —1% 
81 6334 Univ., pfd. *70 80 7914 80 +1 
21% 13% Warner Bros... 21 19% 18% 19 + % 
96 637% Zenith ...... 126 96 8612 8634 —2% 

American Stock Exchange 

6 35s Allied Artists 46 4% 414 419 — 3% 
10% 10 Alld Art., pfd. 9 10%8 10% 10% _ 
15% 91g Du Mont 210 15% 14% 147% _ 

15 1134 Technicolor 139 15% 4. 143% —% 

3% 234 Trans-Lux 9 338 3% 314 — 

Over-the-Counter Securities 
Bid Ask 

Sen ROGUES ook sg a e.0 obi Se bccn e fig 00's . a 14 _— 
Sesepeeke :spOmaisies 2.5) 5 ok. sce ee ct 312 4 — 
Creme MS eS OSS obo co wel ewe 138 17% _ 
De OT eo Ee Pari satire aiee pate 438 473 
PEE Sg a PN eh noe ae eS one 4914 51144 4214 
PORRONUNE ee in eon aro CES enti t hae 214 3 
O.COM ck oie ctcwee cone as .. 14% 16 +116 
Ware eee, re te fo ee 2114 23 +134 


(Quotations furnished by 


* Actual volume. 


Dreyfus & Co.) 





Canadian Pioneers Honor 3 Vets 





Musical Director, Film Critic and Film Exhibitor Get 
Plaques in Toronto 





By ROBERT A. McSTAY 


Toronto, Nov. 30. 
Named by The Canadian Picture, 
Pioneers as the film industry’s | 


“Man of the Year” in this country, 
Jack Arthur, who has been in every 
branch of show business for the 
past half-century (he is currently 
producer of the annual Canadian 
Exhibition 
| grandstand show, plus his weekly 
| trans-Canada tv series, ‘Mr. Show- 
business”) was tendered a banquet 
and heard glowing tributes 


and minstrel days up 
through his years in the film in- 
dustry as musical director and pro- 
ducer of stage presentations for 
Famous Players (Canadian). 
Also’honored at the banquet in 
the King Edward Hotel ballroom 
here, 
the film industry present from 
coast-to-coast, were Will McLaugbh- | 
lin, film critic and amusements edi- | 
tor of The Ottawa Journal; and 
Charles Stephenson; pioneer show- 
man, who was managing the Bijou 
Theatre, Toronto, in 1897, 
N, A. Taylor, president, 
dian Picture Pioneers, chose J. J. 
Fitzgibbons, president, Famous 
Players (Canadian), to present the 
statuette to Jack Arthur, 
to further 


Cana- 


gibbons; “The honor you are re- 
civing tonight represents the ap- 
| plause of the entire Canadian en- 
; tertainment industry for a job well 


| done in the most famous phase in 


Concerning failure of some small | 


the | 


not a! 


{Showman and defeating an invest- 


ment. 
it with pictures. This sense of show- 
manship must guide you.” 

On subject of a public. relations 
plan, Dick Main, 
exhibitor, 
“For 


endorsed the MPTAO. 
the cost of a ticket or 


Put in a big screen and fill} 
|tors have lost their 


Canadian show business. 
Present was Mrs. Jack Arthur 
(formerly Margaret “Midge” 





pressure salesmen will have to be 
told to take it easy if they them- 
selves intend to stay in business.” 


The same angle was pursued by | 


MPTAO luncheon speaker 
L. Mayer, who said, 


Arthur 


heads. Their 


| indifference is callous in their lack 


| of 


smallitown chain | number 
| the film exhibitor industry. 
two a| be a bad day for the industry when | 


regard for 
of 


the fate of a large 
small businessmen in 
It will 


' week, these Main Street theatres|the lights begin to go out from 
/must be maintained. They must | Broadway to Vine street. It used 
| be kept in business and the big op-|to be that distributors’ sales de- 


| erators must take less profit. 
big houses in the major cities can 
gross some $30,000 a 


what about the 


smaller theatre 


week but); turns; 


The | partments were interested in com- 
re- | 
continued | 


}mon sense and fair business 
but we see no 
vestige of this in the 
head offices.” 


New York 


24,000-seater | 


paid | 
his activities from the last of the 
| showboat 


with some 600 members of | 


this prior 
tribute from Attorney- 
Said Fitz- | 


“The distribu- | 


| Cousins of Washington, who was a 
| dancer with Publix units when she 
was introduced to Arthur by Lester 
* Allen, who stayed to do the ¢hore- 
/ography and dance direction of a 
Junior League revue that Arthur 
was producing in Toronto and mar- 
ried the guy); their three sons; and 
| Arthur’s daughter, Mrs. Helen Mc- 
Clintock, who was secretly brought 
up from New York by the Picture 
Pioneers to surprise him at the 
' head table. 

Re other two who got plaques: 
(1) Charles Stephenson, dates from 
1911 imported to Canada and ex- 
ploited such early pictures as “The 
Whip” and Mabel Normand’s 
“Mickey”; (2) Will McLaughlin bee 
|} came Canada’s first film critic in 
/ 1916 with The Ottawa Journal. His 
award marked the first time Cana- 
dian Picture Pioneers have singled 
out a newspaperman for citation. 


World’s Largest Drive-In 
In Hartford—2,010 Cars 


Hartford, Nov. 30. 

Hartford’s City Council will not 
officially protest construction of 

the world’s largest drive-in theatre 
in the North Meadows section. 

Efforts were defeated, by a vote 
of six to three, to have the Coun- 
cil menibership oppose an applica- 
tion by A. J. (Jack) Bronstein, 
| president of Meadows Drive-in 
| Theatre Corp., now pending be- 
fore State Police Commissioner 
| John C, Kelly. 

Both the Council majority and 
former Mayor Thomas J. Spellacy’s 
Committee on Development of the 
North and South Meadows, ex- 
pressed the belief that the eity was 
| powerless to halt the outdoor ven- 
|}ture in favor of preserving the 
acreage for more tax-productive 

| industrial development. 

Bronstein, who also heads the 
East Hartford Family Drive-In 
Theatre Corp., South Windsor, 
|Conn., is planning an expenditure 
of $500,000 on a 2,010-car capacity 
|drive-in. Features unduplicated in 
the Connecticut drive-in field will 
include children’s wading pools and 
two children’s playgrounds. 

Sal Adorno Jr., building 850-car 
drive-in south of Middletown, 
Conn., for 1955 opening. Son of 
Sal Adorno Sr., gm. of M&D The- 





| atres, was formerly associated with 
} the local theatre circuit. 
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Wednesday, December 1, 1954 


starring 


HARRY BELAFONTE - DOROTHY DANDRIDGE 


PEARL BAILEY - OLGA JAMES - JOE ADAMS - 


Produced and Directed by Books and Lyrics by 


OTTO PREMINGER OSCAR HAMMERSTEIN, 2nd 
Screen Play by HARRY KLEINER 


CiNemaScoPE | from 20th Century-Fox 


Ag “It’s a pleasure 


to do business with 2Oth!” 





18 PICTURES 


VARIETY 





Wednesday, December 1, 1954 








South Africa Okay Leaves (Scope 


Shut Out 


Elimination of restrictions bar- + 


ring the importation of Cinema- 
Scope equipment into South Africa 
leaves only a single country—Indo- 
nesi—without any showcases for 
the widescreen process. 

Although the Indonesian prob- 
lem is tagged an economic one, it’s 
felt at 20th-Fox that the continued 
nixing of import permits has politi- 
cal implications as well. 

CinemaScope is expected to 
bow in South Africa within an- 
other week or two, “The Robe” 
starting off the parade of C’Scope 
releases. According to Murray 
Silverstone, 20th-Fox International 
topper, the only condition im- 
posed by the South African gov- 
ernment in lifting the import ban 
was that the equipment would be 
licensed to anyone who wanted it. 
20th has its own chain of theatres 
in South Africa. 

Current CinemaScope _installa- 
tions abroad run to about 2,000 
with a good many more on order. 
Silverstone said that 1954 would be 
a record year for 20th abroad 
“despite the drubbing we are tak- | 
ing in Britain.” 

Its pointed out that, despite 
20th’s falling out with the J. 
Arthur Rank Organization and its 
subsequent swing to the _ inde- 
pendents, the 20th earnings in 
Britain are running fairly close to 
last year's figures. Ironic aspect 
of this situation is that the first 75 
CinemaStope equipments into 
Britain were shipped by 20th from 
the U. S. and went straight to the 
Rank circuits. Latter aren’t mak- 
ing any extensive use of it at the 
moment. 

Had the 75 units gone to the in- 
dies at the start, 20th’s position in 
the British market would be a 
lot stronger today, company excs 
observe. Differences between 20th 
and Rank arose over the question 
of extended playing time for the 
CinemaScopers, with Rank execs 
sticking to their formula of yank- 
ing every film after a weeks run 
regardless of its b.o. 20th can’t’see 
the sense of such a policy and is 
now permanently committed to the 
indie routing. 


OLDSTERS GET BREAK | 


<i. 











Over-65s: With Carte d’Identite | N 


Save Two Bits 





Boston, Nov. 30. | 

Stanley Sumner, manager of the | 
University Theafre, in neighboring 
Cambridge, has arranged with the 
city’s Community Services Com- 
mittee for the elderly. to admit 
“senior citizens” (over 65) to the 
theatre at a 25¢ reduction on all | 


tickets. ‘House is scaled at 40 to 
65c.) In order to take advantage 


of the plan oldsters must register 
with either the city’s Recreation | 
Department or the Community 
Services and obtain an identifica- 
tion card. Plan, believed to be the 
first of its kind in the country, is 
set-up to allow oldsters, retired or 
living on reduced or fixed incomes | 
the opportunity to attend the pix | 
occasionally. 

The Cambridge Chronicle edi- 
torially applauded Sumner for his | 
thoughtfulness ‘and showmanship) | 
tabbing him the “statesman of 
show business.” 


Buy, Don’t Build 


=e 24 Ontinued from page 7 








oe __—_ 








film entertainment via new drive- 
ins, Berk maintains that many 
areas can use conventional the- 


atres. He noted that the builders 
of the new Cross County Shopping 
Center.in the Westchester area of 
New York attempted to obtain | 
financing for a hardtop but were 
turned down. Berk said there was 
a “terrific” call for drive-ins and 
also a scramble for locations where 
ozoners licenses could be obtained. 
The demand for drive-in proper- 
ties, he said, was country-wide 
Except for closed-down theatres 


in run-down neighborhoods and 
those converted for other uses, 
Berks feels that “many theatres 
that are closed will be reopened 
eventually.” As an example of the 
demand for theatre leases, he 
pointed to Harry Brandt's takeover 
of three former Loew’s houses and 
the aequisition by other chains of 
theatres formerly operated by the 
major circuits. Latter, under con- 
sent decree stipulations, had to 


divest certain of thei houses. | 


| distribs. 


Only in Indonesia 


. 


Sports in Theatres 

Robert A. Hall, former chair- 
man of jhe National Collegi- 
ate Athletic Assn. tv commit- 
tee, reemphasized his organ- 
ization’s deep interest in the- 
atre video via a televised air- 
ing of his views on ABC-TV 
last Monday night (29). There 
was a “but—.” 

He said that the committee 
repeatedly encouraged use of 
theatre tv in college football, 
but he felt that since the 
viewer is more comfortable at 
home and won't go to the sta- 
dium, “then he won't go to the 
theatre either.” 


DIXIE BOXOFFICES 
JUMP WITH ‘XMAS’ 


Atlanta, Nov. 30. 

Paramount’s “White Christmas” 
chalked up $9,553 at the Fox Thea- 
tre here last Thursday, Thanksgiv- 
ing, establishing a new single-day’s 
high for the house. Film was un- 
usually strong at various other 
spots in the south upon opening 
the same day, some of the grosses 
being: Tenmessee Theatre, Knox- 
ville, $4,550; Tivoli, Chattanooga, 
$4,225; Paramount, Nashville, $.,- 
700; Alabama Theatre, Birming- 
ham, $4,850, and the Lucas Thea- 
tre, Savannah, $2,650. 

Big one at the Roxy, Atlanta, is 
20th-Fox’s “‘Carmen,”. which scored 
$3,400 on opening day. It’s a di- 











| vided house for the all-Negro cast 


film; Roxy is setting aside its two 
‘balconies (840 seats) for Negro 
ticket buyers only and the remain- 
ing 1,240 orchestra seats are held 
for whites. 

Annual Thanksgiving Day foot- 
ball game between the Georgia 
Tech and U. of Georgia freshmen 
teams, at Grant Field here, drew 
$30,000 at $2.50 top. Contest Was a 
benefit for the Scottish Rite Hos- 
pital for Crippled Children. 


Fine Arts Gets Rathvon’s 
German ‘No Way Back’ 


American distribution rights for 
Peter Rathvon’s “No Way 
Back” have been acquired by Fine 





| Arts Films, N, Y. 


Pic was made in Germany and 
is available in two versions—titled 
and dubbed. Deal with Fine Arts 
was made by John G. McCarthy, 
Rathvon’s U. S. rep. 








Loretta Young may devote one 
of her filmed telecasts to the work 
of Variety International respecting 
children. Mare Wolfe of Indian- 
apolis is handling negotiations. 


| 


} 


ARTHUR WILLI'S NEW JOB 





Will Expand Martin Goodman Into 
Motion Pictures (and Legit) 





Arthur Willi, who for years was 
RKO’s eastern production rep and 
recently was associated with Co- 
lumbia.as N. Y. talent age" has 
joined Martin Goodman Produc- 
tions as head of the motion picture 
and legit departments. 

Both divisions will be expanded 
under. Willi. Goodman’s is a per- 
sonal management and packaging 
outfit whith heretofore has oper- 
ated largely in the radio-tv fields. 


ANILINE SUES, IS SUED 
ON ‘NEW MEXICO’ FILM 


Los Angeles, Nov. 30. 

What started out as a suit filed 
by the General Aniline & Film 
Co. to collect $3,000 from Irving 
Allen Enterprises and Joseph Just- 
man wound up as a counter-suit for 
$330,000 in Superior Court. 

In the original action General 
Aniline claimed it could not col- 
lect on a note countersigned by 
Justman. Allen and Justman re- 
taliated with a charge that plaintiff 
had failed to secure release prints 
for the film, “New Mexico,” there- 
by causing heavy loss. 


‘League’ Hits 65 
Keys For Holidays 


Walt Disney's ‘'20,000 Leagues 
Under the Sea” is set for holiday 
runs at 65 key theatres across the 
country. First will be the Astor, 
N. Y., where the film bows Dec. 23. 
All other openings are to be on 
Christmas Day. 

Distribution, via Buena Vista, 
Disney’s own subsidiary operation, 
is now the subject of a N. Y. meet- 
ing of the company’s’ Coast, 
Gotham and London execs. They’re 
talking general sales policy for 
“Leagues” and appraising the re- 
sults of Buena Vista’s previous two 
entries, “Living Desert” and ‘‘Van- 
ishing Prairie.” ‘Leagues’ is to 
be screened for the London visi- 
tors this week. 

Roy Disney and Card Walker are 
joining in the sessions with sales 
chief Leo F. Samuels and ad-pub 
director Charles Levy. Participants 
from Britain are Cyril Edgar, head 
of Disney Distributing Co. Ltd.; 
Cyril James, treasurer, and Art Al- 
lerghen, ad-pub head in England. 











Clyde Joy Houck, five-year-old 


son of Joy Houck, owner of the} 
Orleans 


Panorama Theatre, New 
and head of Joy Theatres, Inc., 
which operates in Louisiana, Mis- 
sissippi, Arkansas and Texas, will 
make his screen debut in ‘“Ken- 
tucky Rifle.” Film is now being 
made in Hollywood by Howco Pro- 
ductions, owned by Houck and 
Francis White of Charlotte, N.C. 





Import Costs Hit (1) Distribs (2) Exhibs 


And 1954 Quality Rated So-So 


Increasing. boxoffice uncertain- | 
ties with foreign features 
operators of the sureseaters doing 
a burn over the high guarantees | 


Several of the indies make the 


has point that while it’s true that the 


major attractiogs command sizable 
theatre guarantees, it’s frequently 
a battle to get the exhibs to book. 


currently being asked by the indie | the run-of-the-mill product. Stress 


Complaint is that the arties are | 
asked to put up tall coin not only 
on selected top releases with a 
high earning potential, but also on 
the less solid product. As the ex- 
hibs see it, the sortage of foreign 
b.o. fare frequently puts. the 
squeeze on them. 

“The way things work out now, | 
we no longer have any assurance 
that, with a big grosser, we can | 
make up for the loss suffered by a 


| 


poor one,’ commented one artie | 
op “They're now asking high 
terms for everything.” 


The distribs’ reply to this is that 
it’s largely a question of supply 
and demand and that they them- 
selves are being forced to fork out 
large—and in their view unreason- 
ably high—advances to European 
producers, 

“The fewer 
are around 
films will 


top pictures there 
the more money these 
bring. There's nothing 


tees. George Lourau, who pro- 
unusual about that,” said one dis-| duced “Wages of Fear,” is cur- 
trib. He added that, in many in- rently in the U. S. and is expected 
stances, it was a case of the ex-, to set distribution for the pic. It’s | 
hibitors bidding against one an-| reported going to Italian Films Ex- 
other and driving up the price. } port. 


on the part ef both the distribs and 
the theatres is on the uncertainties 
surrounding the foreign film biz. 

One distrib put it this way: “‘The 
producer abroad always thinks he 
has a top film and, in any case, he 
has an exaggerated notion of the 
U. S. market potential. He asks 
very high guarantees. 
tributor, 


good deal from the theatre. Then 
the picture opens and gets critical 
raves, in which case its chances are 
at least good, or it’s panned by one 
or two of the leading critics and 
everyone stands to lose a lot of 
money.” 

It's generally acknowledged that, 
on the whole, 1954 has been a poor 
year in terms of quality for for- 
eign films. That is why films like 
the French “Wages of Fear” have 
reportedly been getting distrib 
bids for up to $100,000 in guaran- 


The dis- | 
who doesn’t want to be | 
| left holding the bag, has to get a 


Inside Stuff—Pictures. | 


While general enthusiasm has been expressed for Theatre Owners 
of America’s proposed film financing plan, there is a hard tore of 
pessimists who doubt the willingness of exhibitors “to kick in” for 
such a fund. This pessimism extends into the high echelon of TOA. 

An influential TOA leader, who asked that his name not be men- 
tioned, termed his feeling of the fund-raising plan as ‘“guardedly 
optimistic.”” He based his observation on the lack of exhibitor support 
of the National Exhibitors Finance Committee proposed by Ted Gamble, 
Sam Pinanski, and Si Fabian about six years ago. This group had 
as its purpose the establishment of an exhibitor production financing 
fund similar to the one now proposed by TOA.: “Perhaps the need 
was not as great then,” the TOA leader said. “‘At any rate, exhibitors 
showed no enthusiasm for the idea, especially when it came to the 
point of putting up the money.” 

The informant also doubted that such bdutfits as United Paramount 
Theatres, Stanley Warner, and National Theatres, all of which come 
under consent decree rules, would receive the greenlight from the 
Dept. of Justice to participate: “I’m sure they’re all for the plan,” 
he said, “but I don’t know how they. can take part at the moment.” 








Theatre Owners of America’s adamant nix of appealing to the Gov- 
ernment for help against distributor trade practices is looked upon 
by the rival Allied States Assn. as speaking out of both sides. of the 
mouth at once. Especially, since TOA will seek Dept. of Justice ap- 
proval to enter production via a specially organized film finance unit. 
“If that’s not going to the Government, I don’t know what is,” de- 
clared an Allied leader. 

Point made by Alliedite, an influential eastern member of the unit, 
{is that any discussion -with the Federals would require a thorough re- 
view of current exhib-distrib relationships, including the price of film, 
the shortage of. pictures and prints, and an analysis of the charge that 
the major distribs are deliberately curtailing their production activi- 
ties. The Allied leader stressed that the Dept. of Justice will want 
to know all aspects of distrib-exhib deals before it allows the former 
theatre affiliates of the defendants in the U. S. vs. Paramount case to 
prpduce and distribute pictures. 





-The Honduras Embassy in Chile threw the book at the Benedict 
Bogeaus pic, “Appointment in Honduras” (RKO), now playifig at 
the Santa Lucia Theatre in Santiago. In a press release, the Embassy 
declared: “Since last night an American-made picture entitled ‘Ap- 
pointment in Honduras’ is being shown at a local theatre. This picture 
was not filmed in Honduran territory where there is no port called 
‘Puerto Honduras’ and where a large part of the fauna photographed 
for the purpose of lending interest to the film, can only appear to be 
Honduran fauna as a result of the ignorance or irresponsibility of 
some Hollywood picture director to whom it.is of little import if they 
include scenes taken in some part of the globe and place them in 
another geographical area. For the development of the run-of-the- 
mill story of this picture, it wasn’t neeessary to use the name of a 
country or stamp it with a ridiculous and unreal political episode.” 





In “The Two Lives of Jonas Applegarth,” MacLean’s magazine’s 
Robert Collins tells the story of a Hollywood character actor from 
a Cree reserve near Calgary, Alta., who spends most of his time there 
oat-farming. Applegarth, whe may have to give up movie billing as 
Wildhorse by tribal decree, started’ as an extra with Alan Ladd in 
“Saskatchewan” (which was shot in Alberta.) 

Director Raoul Walsh later wired him to hit the trail for Holly- 
wood to play Shining Lightower, a Navajo in the U. S. Marines, in 
“Battle Cry” with Van Heflin—who, Applegarth says, “treated me 
like his brother.” His role was built up and he was raised from $110 
to $250 a week. He now makes $350, but to his agent Vernon Jacob-. 
son’s despair returns home after each stint and recently turned down 
one part because it would interfere with his fall plowing. He’s been 
in another Alan Ladder, “Drumbeat.” 

First motion picture ever shown in the monastery of San Francisco 
del Desérto, on the Italian island of that name, will be United Artists’ 
Venice prize winning release, ‘‘Romeo and Juliet.” It was co-produced 
by J. Arthur Rank with a sequence in the monastery, but only after 
obtaining permission from:the Vatican. One of the difficulties was 
Juliet, played by Susan Shentall. There was reluctance to permit 
a femme in the cloister for the first time in the 753 years of its 
existence. Special screening of»the picture will be held there as a 
reward for the cooperation of the monks. 








Study center “for critical examination of the esthetic and social 
implications of motion pictures’ has been established by the New 
School of Social Research,"N. Y. It will be operated in cooperation 
with Cinema 16, the non-profit film society headed by Amos Vogel. 
Latter.and Arthur Knight, film lecturer “nd critic of the Saturday 
Review of Literature, will serve as directors of the group. The study 
session tees off Dec. 9, with the film center conducting two evening 
= the New School auditorium, both under the direction of 

night. 





Replica of the sewers of Paris at Universal City, idle since the 
silent days when Lon Chaney starred in “The Phantom of the Opera,” 
has been returned to use in scenes for “The Purple Mask.” This 
time Tony Curtis prowls the sewer as an underground Royalist opposed 
to Napoleon Bonaparte. 





BAROMETER RISING | 146-Seat Dresden, Ohio 

House Gets CinemaScope 

- Columbus, Nov. 30. 

Ohio’s smallest operating the- 
atre, the 146-seat Star in Dresden, 
has requested and received gener- 
ous terms to purchase Cinema- 
Scope lens, 

Some weeks ago, owner Earl 
Starner advertised in the bulletin 
of the Independent Theatre Own- 
ers of Ohio for a CinemaScope 
screen and got one 18 feet wide by 
nine feet high, which just fits in- 
side his 20-foot-wide show house. 
Starner has been having difficulty 





John Huston’s New Change of 
Locale For ‘Moby Dick’ 





Still searching for a favorable | 
area to complete the location | 
shooting of ‘Moby Dick,” Moulin 
Productions has now selected the 
Canary Islands. This is the third 
change in a period of a month. 
Entire company, headed by Greg- 
ory Peck, leave for the Canaries 
at the completion of interior shoot- 
ing in London. 

Plagwed by bad weather in Ire- 
land and Scotland, the company 








originally planned to move to/|in maintaining grosses with the 
Madeira. It later selected Cope- | limited supply of non-CinemaScope 
town. However, official govern- | film sincé he makes three changes 


a week. 
| ITOO called William C. Gehring, 
Twentieth Century-Fox sales man- 
| ager, who called National Theatre 
Supply Co. in Cleveland to make 
arrangements for Starner to get 
the special lens at what Wile call- 
ed “very, very acceptable terms.” 
As far as is known this is the 
first time anyone hereabouts has 
taken up Spyros Skouras on his 
offer to assist any exhibitor finan- 
cially unable to install Cinema- 
|} Scope equipment. 


ment weather report discouraged 
film-making in that area for some 
weeks. Director John Huston then 
settled on the Canary Islands. 
Huston will wind up all interior | 
shooting at the Associated British | 
Pictures studio in London on Dec. 
,|8 and expects to complete all 
| Shooting by Jan. 15. On his return 
|to Hollywood, Huston will super- 
| vise the editing, dubbing, and scor- 
ing of the picture. Warner Bros. '! 





| 


| plans to release the picture in mid- | 
1 1955 
}; 1955. 
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JANUARY 
“BAD DAY AT BLACK ROCK” 


(CinemaScope— Color) 


M-G-M presents in CinemaScope « Spencer Tracy + Robert Ryan 
in “BAD DAY AT BLACK ROCK” . co-starring Anne Francis 
Dean Jagger « Walter Brennan - John Ericson - Ernest Borgnine 
Lee Marvin « Russell Collins « Screen Play by Millard Kaufman 
Adaptation by Don McGuire + Based on a Story by Howard 
Breslin « Photographed in Eastman Color - Directed by John 
Sturges - Produced by Dore Schary 


JANUARY 
"G REEN €t RE” (CinemaScope— Color) 


M-G-M presents in CinemaScope - Stewart Granger +Grace Kelly 
Paul Douglas in “GREEN FIRE” .- co-starring John Ericson 
with Murvyn Vye « Written for the Screen by Ivan Goff and Ben 
Roberts « Photographed in Eastman Color - Directed by Andrew 
Marton « Produced by Armand Deutsch, 


FEBRUARY re 
“MANY RIVERS TO CROSS” 


(CinemaScope— Color) 


M-G-M presents in CinemaScope “MANY RIVERS TO CROSS” 
starring Robert Taylor « Eleanor Parker + with Victor McLaglen 
Russ Tamblyn « Jeff Richards « James Arness - Screen Play by 
Harry Brown and Guy Trosper + Based on a Story by Steve 
Frazee - Photographed in Eastman Color « Directed by Roy 
Rowland + Produced by Jack Cummings 


FEBRUARY 
"JU PITER’S D ARLING”, CinemaScope-Color) 


M-G-M presents in CinemaScope: “JUPITER’S DARLING” 
starring Esther Williams »- Howard Keel +» Marge and Gower 
Champion +- George Sanders + with Richard Haydn + William 
Demarest + Screen Play by Dorothy Kingsley - Based on the Play 
*‘Road to Rome”’ by Robert E. Sherwood + Songs: Burton Lane 
and Harold Adamson « Photographed in Eastman Color « Directed 
by George Sidney + Produced by George Wells 


HEERFUL EARFUL! 


GOOD NEWS FROM M-G-M! 


The tentative line-up of Big M-G-M attractions below is just a 
sample of what’s to come. They’ve been screened in various stages 
of completion and are assured hits! Following right after ‘‘THE 
LAST TIME I SAW PARIS” and the great Christmas-New Years 
musical ‘‘DEEP IN MY HEART,” showmen may happily depend 
on a consistent flow of top product from M-G-M. THRIVE IN ’55! 





MARCH 
“HIT THE 5 DECK” (CinemaScope— Color} 


M-G-M presents in CinemaScope “HIT THE DECK” starring 
Jane Powell - Tony Martin - Debbie Reynolds - Walter Pidgeon 
Vic Damone +- Gene Raymond «- Ann Miller - Russ Tamblyn 
with Kay Armen - J. Carrol Naish « Richard Anderson - Jane 
Darwell - Written by Sonya Levien.and William Ludwig - Based 
On the Musical Play ‘“‘Hit the Deck’’ by Herbert Fields - Presented 
On the Stage by Vincent Youmans - From “Shore Leave’’ by 
Hubert Osborne - Music by Vincent Youmans - Lyrics by Leo 
Robin, Clifford Grey and Irving Caesar +« Choreography by 
Hermes Pan - Photographed in Eastman Color - Directed by 
Roy Rowland - Produced by Joe Pasternak 


MARCH 
“INTERRUPTED MELODY” 


(CinemaScope— Color) 


M-G-M presents in CanomaSaege “INTERRUPTED MELODY” 
starring Glenn Ford - Eleanor Parker - with Roger Moore « Cecil 
Kellaway + Screen Play by William Ludwig and Sonya Levien 
Based On Her Life Story by Marjorie Lawrence - Photographed 
in Eastman Color - Directed by Curtis Bernhardt - Produced by 
Jack Cummings 


APRIL 
“THE GLASS SLIPPER?” (cci:) 


M-G-M presents “THE GLASS SLIPPER” starring Leslie 
Caron Michael Wilding+ with Keenan Wynn- Estelle Winwood 
Elsa Lanchester - Barry Jones - Written for the Screen by Helen 
Deutsch « Ballets by Roland Petit » Featuring Ballet de Paris 
Photographed in Eastman Color - Directed by Charles Walters 
Produced by Edwin H. Knopf 


APRIL 
“BEDEVILLED” 


(CinemaScope— Color) 


M-G-M presents “‘BEDEVILLED” in CinemaScope + starring 
Anne Baxter + Steve Forrest « with Simone Renant + Maurice 
Teynac » Robert Christopher « Joseph Tomelty and Victor 
Francen * Based on an Original Story and Screen Play by 
Jo Ejisinger + Photographed in Eastman Color + Directed by 
Mitchell alesis « Produced by Henry Berman 


1955 —THE YEAR OF M-G-M’s "THE PRODIGAL" 
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Harry Brandt Puts ‘Evil Fruit’ Of- 


Divorcement on Myers’ Doorstep 





Renewing his attack on Abram? 


F. Myers, general counsel of Allied 
States Assn., Harry Brandt, presi- 
dent of the Independent Theatre 
Owners Assn., declared that “the 
fruits of his (Myers) efforts have | 
been a distinct disservice to inde- 
pendent exhibition.” Brandt placed 
on Myers’ sheulders the blame for 
the elimination of block booking, 
divorcement, competitive bidding, 
an absence of arbitration, and the 
threat of government regulation. 

Brandt’s charges were contained 
in a letter to Allied prexy Ben 
Marcus. It was in reply to’a letter 
from Marcus calling Brandt to task 
for comments he had made about 
the Allied general counsel. 


Howard Hughes Praised 


Floyd Odlum, president of 
Atlas Corp., touched upon the 
personal side of RKO’s head 
man at a meeting of Atlas 
stockholders in N. Y. yester- 
day (Tues.). 


Said Odlum: ‘‘Mr. Hughes 
and I have been friends for 
more than 20 years. He is a 


man of great talents which are 
obscured by his personal idio- 
synerasies that attract head- 
lines. I like him in spite of, 
and perhaps in part because 
of, his foibles and we have 
spent many hours together in 





In a breakdown of the industry 
conditions which Myers “more 
than any other individual is en- 
titled to recognition,” Brandt 
stated: 

“Block booking, even at_ its 
worst, insured theatre owners of a 
product inventory and the major- 
ity of independent exhibitors wish 
that they could have it now. 


“With divorcement, the produ- | holders are Hughes and Atlas. Od- | 
cer-distributors were no longer un-|jym wants to take over manage-| Dept.; 


der obligation to produce a supply 
of films for their former theatre 
affiliates. And, conversely, the pro- 
ducer-distributors no longer had a 
guaranteed market. This, above all, 
is most responsible for the acute 
product shortage from which ex- 
hibition is presently suffering. 

“The competitive bidding situa- 
tion, inspired by the antitrust suit, 
has been responsible for a new era 
of cutthroat competition between 
exhibitors and has needlessly sue- 
ceeded in feathering the nest of 
distribution at the expense of the- 
atre owners. 

“The failure to establish an in- 
dustry-wide system of arbitration is 


the primary cause for the industry | 


friction and conflict between buyer 
and seller. 

“And, last but not least, govern- 
ment regulation would be _ dis- 
astrous to the independent exhib- 
itor and immediately dry up the 
potential supply of necessary inde- 
pendent production that is now be- 
ing encouraged.” 

Brandt maintained that 
conditions have been costly to ex- 
hibs, have brought about countless 


litigation, and would again bring | 


“a lot more than it (exhibition) 


these | 


odd places at odd hours dis- 
| cussing and negotiating.” 





_——— 





Continued from page 5 








paid by Hughes in buying the pic- 
ture outfit, its two major stock- 


| ment and organize the company in 


|}some sort of business endeavor to 
take advantage of capital-loss-carry- 
|forward advantages. Odium said 
Hughes -appears agreeable to this 
but it hasn’t as yet been made 
| firm. 

Hughes paid $23,500,000 to the 
holding corporation for RKO pro- 
| duction-distribution. RKO sstock- 
| holders were given, and still have, 


|the privilege of surrending their | 


shares for $6 per share. Deadline 
|for such sellouts is now Dec. 31, 
| by which time, states Odlum, there 
apparently must be an understand- 
ing with Hughes on how he, Od- 
lum, can take over management 
|}on an assured long-term basis. 
RKO Pictures Corp. now has 
‘about $15,000,000 in cash on hand. 
| This represents the $23,500,000 
|put up by Hughes less $8,500.000 
| shelled out to those investors who 
| have surresdered their stock. 


Mae West 


=a Continued from page 1 
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bargained for” if there were addi-|to a bottom nick of $6. In addition, 
tional government regulation. He |most of the parties she drew didn’t 
said it was about time for “re-|have to worry about the minimum. 


sponsible elements to sit down 
around the table and work out 
their differences in a spirit of mu- 
tual understanding.” He said this 
has not been done yet because of 
“stumbling roadblocks.” Brandt 
said he was “pleased to hear” of 
Allied’s willingness to participate 
in meetings with the company pres- 
idents and sales managers as sug- 
gested by 20th-Fox sales chief Al 
Lichtman. 
Poison Carries Own Cure 

The Harry Brandt-Abram F. 
Myers controversy has all the ear- 
marks of developing into a full- 
scale feud. Myers, general counsel 
of Allied States Assn., has se far 
remained on the sidelines. Allied 
prexy Ben Marcus has been carry- 
ing ball, taking the initiative in re- 
plying to Brandt’s attacks on 
Myers. 

Reached at his Washington of- 
fice, Myers, however, answered 
Brandt’s most recent blast thusly: 
“Harry Brandt's record is so well 
known that his poison carries its 
own antidote.” 

In Milwaukee, Marcus said he 
Was preparing an answer to 
Branat’s letter. 








Intellectuals Raily 


cm -~CONtinued from page 1 


dean of the Harvard Business 

School prior to his long tenure as 

general manager of WOR, N. Y. 
Group meeting at Cambridge 


will be well alerted to the sched- | 
uled appearance around Feb. 1 of | 


a book by Eugene W. Castle, re- 
tired producer of 16m home films, 
who has long held that American 


propaganda is a waste of tax- 
payers’ money and a boondoggle 
to keep jobholders in jobs. The 


opposite extreme to the Castle 
viewpoint advocates establishment 
of foreign information as a depart- 
ment whose chief would have cabi- 
net rank under the President. 


Miss West is remembered best by 
| the more mature elements, who 
| have the money to spend. Young- 
|Sters who came were drawn by the 
legend surrounding the s.a. ex- 
ponent. 


| With three shows nightly on 
| Wednesdays, Fridays and Satur- 
| days, there were no dance sets be- 
| tween shows, hence it cut down on 
that “extra” round of drinks. It 
was necessary to get one house out 
}and prepare for a new mob: loiter- 


ing couldn't be encouraged. Table 


| 
|Stayed for another show. 

| According to Walters, during her 
worst week, she scored $10,000 
| more than the previous 
| holder $67,000 set by Milton Berle. 
Berle, of course, worked under 
considerably lower minimums, and 
/prices were far below those 
charged today. 


cards also stipulated that an extra | 
|minimum would be charged if they | 


record | 
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Philly Names. Goffman | 
Philadelphia. 


Louis J. Goffman, attorney, was | 


elected Chief Barker of the Vari- 
ety Club, Tent 13. Other officers 
named were Maxwell Gillis, first 
|assistant; Harry Romain, second 
| second assistant; George T. Beattie, 
| doughguy, and Meyer Lewis, prop- 
erty master. Board members 
'named included Roger W. Clipp, 
Sylvan _M. Cohen, Michael Felt, 
Jack Greenberg, 
Lester Wuriele. 





Ehrlich D. C. Chief Barker 
Washington. 

Alvin Q. Ehrlich is new Chief 
Barker of Washington’s Tent 11, 
Variety Clubs International. He is 
| veepee of Kal, Ehrlich & Merrick 
ad agency here. Other new officers 
are Phil Isaacs, Paramount ex- 
change manager, first assistant 
barker; Orville Crouch, Easterm 
Division manager of Loew’s Thea- 
| tres, second assistant barker; Frank 
M. Boucher, property master; and 
Sam Galanty, Columbia Pix mid- 
eastern division manager, dough- 
guy. 

New officers were all named to 
ithe board were J. E. Fontaine, 
| United Artists; Marvin Goldman, 
K-B Theatres; Nathan D. Golden, 
head of film division, Commerce 
George A. Crouch, zone 
|manager Stanley-Warner; and 
| Hirsh de la Viez, head of Hirsh 
| Coin Machines Co. Following for- 
|mer Tent 11 prexies are board 
| holdovers: Jack Fruchtman, Victor 
| J. Orsinger, Morton Gerber, Wade 
| Pearson and Jake Flax. 














Tent 17 Names Kendall Way 
Dallas. 
Kendall. Way, Interstate Thea- 
tres’ exec, named Chief Barker at 


ithe Variety Club’s Tent 17 annual | 


| elections recently. He'll succeed 
incumbent Albert H. Reynolds, 
who refused a second term. Others 
named were Charles E. Darden, 
first assistant barker; Don Douglas, 
second assistant barker; Meyer 


| Caffo, property master. 





Silverthorne Named in Cleve. © 
Cleveland. 

Jack Silverthorne, general man- 
ager of Hippodrome, was again 
|made Chief Barker of Variety Club 
Tent No. 6 here for second term 
at the annual elections. Thomas 
McCleaster, 20th-Fox division 
manager here, was elected first 
assistant barker, and Dan Rosen- 
thal, United Artists branch man- 
ager, become second barker; I. J. 
Schmertz, 20th-Fox branch man- 
ager, doughguy; Nat _ Barach, 
manager of National Screen Serv- 
ice Corp., as property master. 





Bout Sets Record 
Albany. 
An attendance for amateur box- 
ing bouts here was established Sat- 
urday night (27) when 1,800 passed 
through the gate of Mid-City 
Arena attending the Variety Club’s 
second Inter-City Championships. 


almost $5,000 for its Camp That- 
cher fund from the ticket sales and 
a souvenir booklet. 





Miami Tent (33) has new amend- 
; ment: no event may be sponsored 
| unless all proceeds go to Tent’s 
own Children’s Hospital. Maurey 
| Ashman is new barker. Other of- 
| ficers: Hal Kopplin, Louis Beren- 
son, S. K. Bronstein, Stanley Stern. 








Illinois Tent (26) is supplying 
| funds to research rheumatic heart 
fever, big killer of kids and short- 
ener of adult spans. Dr. Morris 
Fishbein has been lecturing there 
| on the disease. 





Bankruptcy Court Okay for Nassers’ 


Los Angeles, Nov. 30. 
United Artists has filed suit in 
Federal Court against James Nas- 
_ser and other defendants, charging 
infringement of copyright and 
breach of contract involving tele- 
(vision release of four indie films. 





| Double-barreled action stems from 
the bankruptcy proceedings under 
which the Nasser Brothers were 
granted approval of such releases. 
One action covers three films, 
“Cover Up,” “Without Honor” and 
|*A Kiss for VCorliss” and the de- 
| fendants, in addition to Nasser, are 
Strand Productions, Quality Films, 
Charles Weintraub, George T. Gog- 
} gin, five Does and five Doe corpo- 


TV Releasing Draws UA Action 


jrations. Second action substitutes 
‘}Ressan Films for Strand and in- 
|volves the picture, “Don’t Trust 
| Your Husband.” Plaintiff contends 
| the defendants have collected more 
than $100,000 from television 
'showings of the four films, and 
/asks an accounting and a judg- 
ment, 





ood 


“Yellow Cruise,” travel film 
classic of the 1930 Citroen-Haardt 
Expedition following Marco Polo’s 
route from Beirut to Peking, will 
be shown by Cimema 16 on Dec. 14 


and 15 at the Central Needle Trades 


man Theatre, N.Y. Sunday morn- 
,ings Dec, 5, 12, and 19. 


Leo Posel and} 


Rachofsky, doughguy, and Joe S. | 


Tent No. 9 expected to receive | 


3,000 Pre-1912 Paper Prints Will 
Be on Celluloid Within 5 Years 
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Zanuck’s School 
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expressed his awareness of 20th’s 
responsibility to make enough pic- 
tures to help exhibitors keep their 
theatres open. 


Later, the 20th studio topper in- 
| dicated he’d like to make “not less 
than 20 pictures” next year. “You 
might say that’s our aim,” he stat- 
ed. “But I’m not sure we'll be able 
to fulfill it.” With outside pix 20th 
|is likely to take on, that would 
bring the company’s 1955 releases 
to anywhere between 24 and 30. 


Zanuck said that the 20th pro- 
gram would continue to accent 
“larger subjects,” i.e., pix that are 
fullblown with many starring parts. 
“We'll concentrate on every type 
subject,” he stressed, pointing out 
that his company owned the rights 
to four out of the 10 top bestsell- 
ers. 

He said 20th was doing every- 
thing possible to overcome the sev- 
ere print shortage in Britain. The 
company is currently experiment- 
ing with making quality dupes of 
its negatives and is alse consider- 
ing cutting second negatives of 
films for shipment abroad where 
prints could be struek off them. 

Regarding the test film, Zanuck 
said he expected it to be of great 
value both to 20th and to the other 
producers with whose C’Scope out- 
put he is not altogether happy. He 
said the picture would help them 
and 20th avoid mistakes made in 
the past. 





Through With Rank 
London, Nov. 30. 
A b.o. record for amateur box- 
,; breach with the J. Arthur Rank 
Organization was permanent as far 
as their CinemaScope policy was 
concerned, Darryl F. Zanuck, here 
last week estimated that by next 
March the company’s earnings in 
Britain would outstrip the best pe- 
riod in history. He felt that by sell- 
ing to independents 20th-Fox had 
done a service for the whole Brit- 
ish picture industry, particularly 
benefitting other producers and 
creative workers. Zanuck came 
here to investigate British receipts 
of C’Scope pix making compari- 
sons with take of 2-D films and to 
analyze the viewpoint of British 
producers towards filming C’Scope. 

On the first score Zanuck said 
his survey indicated that nowhere 
had grosses risen by around 50%. 
The figures were based on com- 
parative periods of weeks in the 
previous year. He admitted that 
their earnings this year would be 
slightly down compared with past 
years, but emphasized that they 
were ‘playing in far fewer houses 
j}and had only half-a-dozen or so 
pictures in release. His estimate 
for next March, however, not only 
concerned actual earnings but also 
attendance. 

Reviewing the increasing inter- 
est in anamorphic production in 
Europe, Zanuek intimated 20th-Fox 
had had inquiries for 22 produc- 
tions to be lensed in West Ger- 
Richard Suey, a Chilean magician. 
many, 11 in Italy and seven in 
|France. In Britain about 18 were 
already in circulation. 

In view of this new trend, there 
was no need for 20th-Fox to of- 
fer incentives to British producers 
although in certain instances it 
would be willing to participate fi- 
nancially and also offer distribu- 
tion facilities. He believed that 
within three to four months there 
would be important developments 
in British anamorphic production 
as a sequel to his meeting here. 








‘Xmas’ Quits Hall Though 
'B.O. Pace Rates Extension 


Paramount’s “White Chirtsmas” 
| will be yanked from N. Y.’s Radio 
| City Music “Hall at the end of its 
| eighth week although the current 
boxoffice pace, under normal cir- 
| cumstances, would warrant .a still 
longer engagement. Seventh week 
|ends tonight (Wed.) with around 
$150,000, fancy. 
ito the 
| avoid 


eight-week 
possible conflict 





| 


with thej/sc 


Washington, Nov. 30. 

The joint project of the Library 
of Congress and the Academy of 
Motion Picture Arts and Sciences 
has transferred to film about 200 
titles thus far of those motion pic- 
tures which are available only as 
paper prints in the Library’s copy- 
right division. 

The project has been under way 
about a year. By the time the job 
is completed filmed copies will be 
available of more than 3,000 early 
motion pictures in. the library. 
These run from “The Sneeze,” 
copyrighted from Jan. 7, 1894, to 
1912, when- the copyright laws 
were changed. The law originally 
made no provision for copyright- 
ing motion pictures as such, al- 
though it did permit the copyright- 
ing of still pictures. Thomas A. 
Edison conceived the idea of mak- 
ing paper prints, frame by frame, 
of motion pictures to protect his 
films from being pirated. This 
practice was followed until 1912 
when Congress permitted motion 
picture film to be copyrighted. 
However, the 3,000 paper prints in 
the library do not represent all 
films produced in that early era 


since many were never copy- 
righted. 
Col. Willard Webb, in charge of 


the motion picture section at the 
Library of Congress, says the Li- 
brary has no money for the job. 
The Motion Picture Academy does 
all the copying on the West Coast 
and foots the bulk of the bill. 
Some payment is received from 
those commercial firms which pur- 
chase copies of the films. 


EEE 


Hi-Brow Payoff? 


=e Continued from page 1 | 
large enough te make quite a dif- 
ference at the b.o. 

While feature films for the most 
part can’t afford to address them- 
selves to any one group in the audi- 
ence, theatre-tv can be—and has 
been—more selective. The Metro- 
politan Opera preem was a hit and, 
together with the strong showing 
of “Aida,” is expected to have in- 
fluence. Projected theatre televis- 
ing of the “Anth Album” show next 
February will continue the pattern. 

On the theory that one good 
operatic turn deserves another and 
another and another, Italian film- 
makers are following through on 
the successful ‘‘Aida” with three 
more cinematic workouts in. this 
lofty art form. 

“Rigoletto” is being readied for 
1955 release in the U. S. by Diva 
Films. “Madame Butterfly” is now 
being produced jointly by Italo 
and Japanese interests at the Cine- 
citta Studio, Rome. Lux Films 
is preparing for production of Um- 
berto Giordano’s “Andre Chenier.” 
All three films will be in color. 

S. Hurok, who’s _ presenting 
“Aida” in the U. S. plans to visit 
Italy next spring to investigate 
the possibilty of personally produc- 
ing an opera pic, peruaps “Barber 
of Seville.” 

It’s considered significant that, 
in discussing 20th-Fox’s Eidophor 
color theatre-tv system, Spyros P. 
Skouras has repeatedly referred to 
future theatre-tv presentations of 
opera, legit shows, concerts, re- 
citals, ete. Skouras apparently be- 
lieves that there is an untapped 
audience -for such attractions both 
in the keys and the sticks. 

Primary purpose of exhibs is to 
revive their houses as the focal 
point of community and entertain- 
ment activity, a status which they 
once attained but which was weak- 
ened by the onset of television. 
Theatre tv is considered one im- 
portant means of accomplishing 
that end. 

An increasing number of houses 
also are experimenting with the 
showing of foreign films. In plug- 
ging for such a policy, Edward L. 
Hyman of United Paramount Thea- 
tres not long ago pointed out that 
it has the potential of attracting 
patrons that ordinarily don’t at- 
tend. The audience in these situa- 
tions is apt to be less selective 
than in the keys’ artie outlets. 

It’s felt that, while the campaign 
to widen the general audienee 
must necessarily be laid out along 








| In booking the pic, Par agreed | conventional lines, the introduction 
maximum .to | of 


“cultural” subjects on the 
reen—whether via film or tv—is 


'Hall’s policy of bringing in its | likely to bring back th~ “intelli- 
High School, N.Y. and at the Beek- | year-end holiday show a few weeks | gentsia” which broke with Holly- 


| before Christmas. Metro’s “Deep 


jin My Heart” bows Dec. 8. 


wood after the war and has never 


jreturned in strength to the b.o. 























Wednesday, December 1, 1954 VARIETY : 21 
Winners of the 


1954 Nation-wide Poll 
of all Disk Jockeys are 








voted “The favorite Female 
Singing Star of the Year” and 


FRANK SINATRA 


voted “The Favorite Male 
Singing Star of the Year”/ 
, And | 


Warner Bros. 
have them both 
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3 together right now! 
, It’s all-young, 
3 all-heart and 
: all yours 
| for Xmas 
3 and New Years... 
, i 

| GiGYOUNG: ETHEL BARRYMORE-DOROTHY MALONE === =m ie 
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ae PICTURES 
‘Contessa’ Crisp 12G, mies nat 8% 
+ 
- Indpls.; ‘Xmas’ 17G, 4th ; a t CG 
From Film Row Indianapolis, Nov. 30. Ic ure rosses 
“White Christmas,” playing its 
fourth week at the Circle, still is — meneame 
re ¢ | city’s top grosser. However, it’s a 


LOS ANGELES 


Allan Dowling’s “Hunters of 
Deep” will be distributed in Great 
Britain by Monarch, Ltd., and in 
the U.S. and Canada by Distrib- 
utors Corp. of America. 

Two film houses were added to 
Sherill Corwin’s Metropolitan cir- 
cuit through a deal with their 
owner, Eari Calvert. Theatres are 
650-seat Lompoc and 750-seat La 
Mesa, both in Lompoc. 
be operated by Paul Quigley, who 





| 


They will | 


resigned as manager of the Wash- | 


ington in Pasadena; Russell Banks 
succeeded Quigley at the Washing- 
ton. 
Terry O'Neill, appointed Ameri- 
can and Canadian rep of Associ- 
-ated British-Pathe, will make his 
headquarters in Allied Artists N.Y. 
oifice. . 
George J. Schaefer, pioneer dis- 
tributor, setting up a special or- 
ganization to release “Day of 


Triumph,” the bible feature recent- | 


Empress,” its American language 
Pathecolor spectacle. Sid Mesibov 
will. supervise campaign. 

Lee Hobbs named manager of 
the Twin Sheppard Drive-In at 
Wichita Falls. 


MILWAUKEE 


Cinema Inc.. operators of Fox 
Bay Theatre, Whitefish Bay, took 
over operation of the Varsity, 
Downer and the Sherman. 

Ben Marcus, general manager of 
Marcus Theatre Management Co., 
bid $95,000 for shuttered, defunct 





Century Theatre, and won over 
the house. The Century shuttered 
last Aug. 8 


The Zenith sold to Rev. A. C. 
Valdez Jr., who fronts the Mil- 
waukee Evangelistic Centre. 


CALGARY, ALTA. 


Famous Players Canadian Corp. 


ly produced by James K. Friedrich- | wij} build a 1,000-seat theatre in 


Century Films for _ theatrical 

release. | 
Paul Scherer, of Fox West | 

Ceast’s film buying department, 


moved over to Natfonal Theatres 
as assistant to treasurer Alan May: 
Frank Prince upped to assistant to 


Jess Elliott, head of real estale 
department. 
PHILADELPHIA 
Stonehurst Theatre, 1,200-seat- 
er, sold to A. M. Ellis chain for 
$115.000. 
“Utopia,” Laurel and Hardy 


starrer. originally “Robinson Cru- 
soeland” to be released nationally 
by EPI, according to Jack ,Harris, 
general sales manager of Exploita- 
tion Productions Inc. 

Cooking schools are the new 
matinee magnet in several houses 
of the A. M. Ellis chain as well as 
Stanley Warners nabes. 

Motion Picture Associates elected 
Sam Diamond, 20th-Fox branch 
manager, as prexy; Mort Magill, 
UA branch manager, veepee; Shep 
Bloom, 20th-Fox sales 
here, treasurer, and Eugene Ganz, 
RKO salesman, secretary. 

Robert Adleman, local ad man, 
named director of publicity for In- 
ternational Variety Clubs, to ©oo- 
ordinate the publicity work of 45 
Variety 
International Press Guy Ben Goff- 
stein in Las Vegas. 

William I. Greenfield chain 
opened the 
Theatre in Manayunk. 

Joe Levine, of Embassy Pictures, 
Boston, and Jack H. Harris, of Ex- 
ploitation Productions, Inc., inked 
deal naming Levine, EPI rep in 
New England. Embassy will dis- 
tribute the Technicolor Boy Scout 
pic, “Jamboree” and also “Laurel 
and Hardy im Utopia,’ first new 
L&H feature in 10 years. 

Isadore (Speed) Sley, owner of 
the Viking Theatre, recuperating 
after operation. 

Mort Magill, branch manager of 


re- 


United Artists, resigning to be- 
come division sales manager» tor 
Buena Vista Productions, Walt 
Disney company, covering the 


Philadelphia, Washington and 
Pittsburgh _ territories Leonard 
Mints remains as local UA branch 
manager. 

Inspection of books and records 
of the Park Theatre over a six-year 


period ordered by U. S. District 
Judge John W. Lord, Jr., on mo- 


tions filed by eight distribs against 
I. Edward Kapner and _ others 
Operating the Park since Jan. 1, 
1948. 


DALLAS 


Roy Farrar changed name of the 
Strand at Talco, which he owns 
and operates, to the Star. 

Carl Benefiels installed C’Scope 
at Victory Theatre, Amarillo, and 


at the Bronco, Clayton, New 
Mexico. 
Al Burks, Warner Bros., exploi- 


teer, assigned here to cover Dailas, 
Oklahoma City and Memphis. 

Vera-Ellen here to bally “White 
Christmas” which opened at the 
Palace. 

Bob Reeves Jr., converting a 
building at Franklin into a theatre 
which is expected to-be completed 
by December. 

Rowley United Theatres 
chased Cameron and Milan 
tres at Cameron from Stanley H. 
Swift who had operated the two 
houses for 25 years. Dean White, 
who has been manager of the two 
houses since 1933, will continue on. 

Dan Hulse Jr., 


pur- 
Thea- 


named new 
booker at Metro exchange 
Mr. and Mrs. Vernon Murphee 
reonened the Parkway at Iowa 
Park. 
IFE Releasing Corp., will stage 
a “Salute to Texas” with a 20-city 
Baturation of ‘“Thodora, Slave 


manager | 


Tents with the office of) 


redecorated Riviera | 


Red Deer, Alta., with construction 
to get under way this fall. 


The 36th ozoner in Saskatchewan 


is the Blue Moon at Foam Lake, | 
Biue Moon Theatre Co., | 


Sask. 
headed by Theo Hakyk and S. K.A 
Kays, is affiliated with the Paragon 
Theatre Co., Winnipeg. . 

Latest theatre at Blaine Lake, 
Sask., is the Empress, owned and 
operated by M. Szurydky. 

New drive-in at Edmonton, the 
Belmont, boasts the only all-steel 
CinemaScope screen in Alberta. 

A. W. Shackleford, theatre oper- 
ator, re-elected to a sixth term as 
mayor of Lethbridge, Alta. He has 
served as mayor from 1943 to 1946 
and again since 1952. 


BOSTON 


George Roberts, Rifkin Circuit 
exec and head of Sentry Lodge, 
B'nai B'rith, and exhibitor Michael 
Redstone, trustee of the Lodge, 
were presented citations by the 
Paralyzed Vets of America in re- 
cognition for the many kindnesses 
each has accorded the’ group. 
Presentation was made by Sy 
Rosenthal, former Red Sox base- 
ball player, who has been confined 
to a wheelchair several years. 

Celtic Films Corp. relighted the 
Copley Theatre for month’s en- 
gagement of “Spell of Ireland.” 


SEATTLE 


Frank H. Newman, who recently 
sold his interests in Evergreen 
rheatres (Washington and Oregon), 
sails shortly with Mrs. Newman on 
world cruise. 

Will Connor, veepee of Hamrick 


Theatres, back from N. Y. and 
Chicago, expressed approval of 
plan for exhibitor financing of 


more producers to obtain addi- 
tional pix. 


ALBANY 


; The uptown Colonial, last used 
or 





stock in 1952-53, being re- 
opened as a pic theatre by Dr 


Samuel Brown, who runs theatres 
and sells pictures under the name 
of Brown Associates. 

Henry (Dutch) Harris, who has 
worked backstage at Albany thea- 
tres since back in 1902, pulls ropes 
for the last time at the Stanley 
Warner Strand Nov. 26. He is re- 
tiring from show biz to live in 
Dade City, Fla. Prexy and busi- 


ness agent of Local 14, Theatrical | 


Stage Workers Union, IATSE, for 
years, Harris started as an appren- 
tice at the old Leland. 

Troy Theatre building in Troy, 
N.Y., sold to a Glens Falls man. 
but Stanley Warner Corporation 
will continue to occupy it on lease. 
Sid Summers manages the Troy. 


MINNEAPOLIS 


For first time an Allied Artists’ 
release, “Tonight’s the Night,” 
makes the Minneapolis Radio City, 
Paramount’s flagship house, and 





'gets day date booking with St. 


Paul Par. 

Minneapolis Colosseum, union 
of film salesmen, elected Chet 
Levoir, Universal, president; Ed- 
die Stoller, UA, veepee; Mort Eich- 
enberg, UA, secretary - treasurer; 
Don Halloran, Universal, entertain- 
ment committee chairman, and 
last-named and Paul Weiss, Colum- 
bia, delegates to annual conven- 
tion. 

This area’s C’Scope installations 
now number more than 300 out of 
800 potentialities. 

North Central Allied again put 
approval stamp on holiday theatre 
collections for Northwest 
club’s heart hosiptal and asked al! 
exhibitors to participate. 


Variety | 





| good stanza at most spots. “De- 
| siree” at Indiana and “Barefoot 
| Contessa” at Loew’s both are run- 
| Day biz helped everybody. 
| Estimates for This Week 
| Circle (C-D) (2,800; 75-$1)— 
i“White Christmas” (Par) (4th wk). 

Sock $17,000. Last week, $14,000. 
| Total for run approximates $71,000 
, and fifth week is likely. 


| Indiana (C-D) (3.200; 50-85)— 
“Desiree” (20th). Hefty $13,000. 
Last week, “Hajji Baba” (26th), 
$8.500. 

| Keith’s (C-D) (1,300; 50-80)— 

| “Adventures Robinson Crusoe” 


| (UA). Fair $5,000. Last week, sub- 

| sequent-run. 

| Loew’s (Loew’s) (2.427; 50-80)— 

“Barefoot Contessa” (UA). Big $12,- 

000. Last week, “Last Time Saw 

Paris” (M-G) (2d wk), $8,000. 
Lyrie (C-D) (1,600; 35-70)—“‘Tar- 


get Earth” (AA) and “Deady 
;Game” (Lippert). Modest $5,500. 
'with Little Jimmy Dickens and 


stage show replacing second pic at 

| $1.25 Sunday only. Last week, 
“Steel Cage” (UA), $5,000, same 
| setup. 














Golden November 


Continued from page 7 








“Cinerama” (Indie) moved up to 
fourth as compared to fifth spot in 
October. 

“Sabrina” (Par), third-position 
winner in October, showed its 
stamina by taking fifth money last 
month. “Barefoot Contessa” (UA), 
a newcomer the latter part of the 
|month, displayed enough to cap- 
ture sixth spot. 

“On the Waterfront” (Col), 
which was fourth in October, con- 
tinued in the chips to land seventh 
place. “Drum Beat” (WB), a new- 
comer, did enough in two stanzas 
to finish eighth, while “Suddenly” 
(UA) took ninth spot. 

“Bengal Brigade” ‘U), out only 
two weeks to any extent, copped 
10th position. “Rear Window” 
(Par), high on the list for two 
months in a row (it was seventh 
in October) continued displaying 
strength to lead the runner-up pix 
last month. “Brigadoon” ‘(M-G) 
and “Hajji Baba” (20th)- were the 
other two runner-up films. 
| “Desiree” (20th), which finished 
second the final week of Novem- 
ber, looms as one of the brighter 
newcomers. “Last Time I Saw 
Paris” ‘(M-G) also shapes poten- 
tially strong, based on the first 
three playdates. “Carmen Jones” 

(20th), also new, looks to be a 
‘contender among the fresh entries. 
“Christmas,” “Contessa” and 
“Star” likewise are likely to be 
heard from considerably in forth- 
| coming weeks. 
| Another new vehicle, - “Phffft” 

(Col) looms promising, based on 
initial two  playdates. “Human 
Jungle” (AA), which was in 12th 
place one week, also looks to be 
heard from some more. “She- 
| Wolt” (Rep), likewise new, shapes 
as an exploitation picture, judging 
from the first two smash dates. 


“Athena” (M-G), although a bit 
uneven as the month closed, 
showed up well on several play- 


dates late in the month. “Track of 
Car” (WB), another newcomer, so 
far has been quite spotty. 

“Beau Brummell” (M-G), which 
| never quite measured up to its ini- 
tial promise hinted late in Octo- 
ber, managed to do well enough to 
finish in 11th place one week. How- 
ever, later in the month it did not 
get far. 

“Woman’s World” (20th), sec- 
,ond in October, wound up eighth 
;}one stanza last month. “Black 
Knight” (Col) was a runner-up pic 
two sessions. “Betrayed” (M-G) 
also copped a runner-up position 
one week. 

“High and Dry” (U) continued 
to impress as arty boxoffice favor- 
\ite. “Sitting Bull” (UA) grabbed 
| several profitable dates during the 
month. “Reap Wild Wind” paired 
with “Appointment With Danger” 
,for a Paramount oldie package, did 
| unusually well in L. A. “Four Guns 
| to Border” (U) showed up nicely 
on several engagements. 

“Passion” (RKO), a _newie, 
failed to impress on many dates. 
“The Detective” (Col) scored heav- 
| ily on its first three weeks in N.Y. 
“Mr. Hulot’s Holiday” (GBD) con- 
|tinued to rack up some great fig- 
|}ures in a number of arty houses. 
‘Vanishing Prairie” (Disney) still 
| is registering big money playing in 
| maller theatres, 


‘ning strong. Brisk Thanksgiving: 


























BOSTCN 


(Continued from page 8) 


pagne Safari” (Indie) (2d _ wk), 
$12,000. 
Metropolitan (NET) (4,367; 50- 


$1)—‘“Desiree” (20th) and ‘‘Bowery 
To Bagdad” (Indie). Fine $30,000. 
Last week, “Star Is Born” (WB) 
(5th wk), $15,000. 

Orpheum (Loew’s) (3,000; 65-$1) 
—‘“Barefoot Contessa” (UA). Solid 
$23,500. Last week, “Suddenly” 
(UA) and “Her 12 Men” (M-G), 
$18,500. 

Paramount (NET) (1,700; 70- 
$1.25)—“‘White Christmas” (Par) 
(5th wk). Longest holdover in the- 
atre’s history, sock $19,500. 
week, $19,000. 

Pilgrim (ATC) (1,800; 65-95)— 
“Down 3 Dark Streets” (UA) and 
“Khyber Patrol’ (UA). Oke $11,- 
000. Last week, “Black Knight” 
(Col) and “Convicted” (Indie) (re- 


issue) (3d wk), $7,500. 

State (Loew’s) (3,500; 65-$1)— 
“Barefoot. Contessa” (UA). Nice 
$14,500. Last week, “Suddenly” 
(UA) and “Her. 12° Men” (M-G), 
$12,500. 





‘PARIS’ LUSH $15,000, 
L’VILLE; ‘SABRINA’ 96 


Louisville, Nov. 39. 
Xmas shopping doldrums have 


“not set in yet even though crowds 


of shoppers are giving department 
stores a strong play. All- houses 
did excellent biz 


strong. Big grosser is “Last Time 
I Saw Paris” at the State where 
fine total looms. Kentucky is 
catching great session with “Sa- 
brina.” “Drum Beat” at Mary 
Anderson is solid. ‘“‘Desiree” looms 
good at Rialto. 
Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
—‘Sabrina” (Par). Fast $9,000 
looms. Last week, “Knock on 
Wood” (Par), same. 

Mary Anderson (People’s) (1,000; 
50-75)—“Drum Beat” (WB). Sturdy 
$7,500. Last week, “Human Jun- 
gle’ (UA), $5,000. 

Rialto (‘Fourth Avenue) 
50-75)—“‘Desiree” (20th). 
some letup at 
heavy pre-Christmas spending in 
stores. Good at $12.000. Last 
week, “Naked Alibi” ‘(U) and 
“4 Guns to Border” (U), $11,000. 

State ‘United Artists) 
50-75)—‘“‘Last Time Saw 
(M-G). Fine $15,000. Last week, 
“Barefoot Contessa” (UA) (2d wk), 
$6,000. 


(3.000; 
Feeling 





BALTIMORE 


(Continued from page 9) 
Mild $3,500. Last week, “‘Passion” 
(RKO), $2,800. 

New (Fruchtman) (1,800; 35-75- 


$1.25)—“Barefoot Contessa” (UA) 
(3d wk). Still drawing at oke 
$8,000 after $10,000 second. 
Playhouse (Schwaber) (420; 50- 
$1)—“Rear Window” (Par) (6th 
bent Okay $3,800 after $4,000 in 
fth. > 
Stanley (WB) (3,200; 30-$1)— 


“Drum Beat” (WB). Mild $11,000. 


Thanksgiving | 
Day, and pace looks to continue | 


wicket due from | 


' 


| wk). 











‘Paris’ Torrid $14,000, 
Mpls.; ‘Desire’ Hefty 
15G, ‘Karamoja’ 86, 2d 


Minneapolis, Nov. 30. 

Thanksgiving and weekend 
school holiday proved -a_ boxoffice 
stimulant and biz shows it. A snow- 
storm hit grosses later. Two such 
newcomers as “Desiree” and “Last 
Time I Saw Paris” helped con- 
siderably to bring the crowds 
downtown. Both are headed for 


|big figures. Another entry, “Cattle 


Queen of Montana,” is a magnet 
for small fry and action fans. 
Otherwise, it’s the 35d week for 


Last |“Cinerama,” the fourth for “Van- 


ishing Prairie” and second for 
“Karamoja” and “Black Widow.” 
Estimates fer This Week 
Century (S-W) (1,140; $1.75- 
$2.65) — “Cinerama” (indie) (33d 
Stout $18,000. Last week, 


| $20,000. 





} 
| 


} 


| 
} 


(3,000; | 
Paris” | 


| 
| 


| $1.25)—“Last Time Paris” 
| Solid $11,000. Last week, 


Gopher (Berger) (1,600; 6)-85)— 
“Karamoja” (Indie) and “Halfway 
to Hell” (Indie) (2d wk). Tall 
$8,000. Last week, $9,800. 

Radio City (Par) (4,100; 85-$1)— 
“Desiree” (20th). Big campaign 
paying off. Hefty $15,000. Holds. 
Last week, “Black Widow” (20th), 
$12,500. 

RKO-Orpheum (RKO) (2.800; 65- 
85) — “Cattle Queen Montana” 
(RKO). Hefty $8,000. Last week, 
“Human Desire” (Col), $5,000. 

State (Par) (2,300; 65-85) — 
“Last Time I Saw Paris” 


Socko $14,000. Last week. “Drum 
Beat” (WB) (2d wk), $5,500. 


World (Mann) (400; 65-$1.25) — 
“Vanishing Prairie’ (Disney) (4th 
wk.). Schoel holiday great help tor 
this. Good $4,000. Last week, 
$4,200. 


‘Cat’ Whopping $13,000, 
Seattle; ‘Desiree’ 126 


Seattle, Nov. 30. 

“Track of Cat” is proving un- 
usually.strong here this round, and 
is landing a great take at Coliseum. 
*“Desiree” also is fine at the Fifth 
Avenue while “Last Time I Saw 
Paris” looms solid at Music Hall. 

Estimates for This Week 

Coliseum (Evergreen) (1.829; $1- 
$1.25)—“Track of Cat” (WB) and 
“Jungle Gents” (AA). Big $13.000 
or ec.ose. Last week, ‘Human 
Jungle” (‘AA)‘and “Bob Mathias” 
(AA), $7,200. 

Fifth Avenue (Evergreen) (2.500; 
$1-$1.25)—“Desiree” (20th). Nice 





.$12,000. Last week, “Phff{t” (Col) 


and “Outlaw Stallion” (Col) (2d 
wk-6 days), $6,300. 

Musie Box (Hamrick) (850; 90- 
$1.25)—“Sabrina” (Par). (4th wk). 


Great $7,500. Last week, $6.800. 
Music Hall (Hamrick) ‘2,300: 90- 

(M-G), 

“White 


| Christmas” (Par) (4th wk), $10.300. 


| $1-$1.25)—"Black 


Parameunt (Evergreen) 


Widow” 


(3.039; 
(20th) 


| and “Return from Sea” ‘AA). Mild 


| $8,000. Last week, 


“Drum Beat” 


| (WB) and “Diamond Wizard” (UA) 


Last week, “Track Of Cat” (WB), | 


$6.500. 

Town (Rappaport) (1,600; 35-80) 
—“Phffft’” (Col). Stout $12,500. 
Last week. “Black Widow” (20th) 
(4th wk), $5,000. 


ST. LOUIS 


(Continued from page 8) 
wk). Fine $17,000 after $19,500 last 





week. 

Fox (F&M) (5,000; 75)—“Track 
of Cat” (WB). Opened _ today 
(Tues.). Last week, “Cattle Queen 


Montana” (RKO) and “Saint’s Girl 
Friday” (RKO), firm $15,000. 

Loew’s (Loew’s) (3,172; 50-75)— 
“Barefoot Contessa” (UA). Swell 
$19,000 or near. Last week, “‘Wa- 
terfront” (Col) (2d wk), $14,000. 

Orpheum (‘Loew) (1,500; 50-75) 
—"Waterfront” ‘Col) (m.o.). Nifty 
$10,000. Last week, “Caine Mutiny” 
(Col) (2d wk), $6,000. 

Pageant ‘St. L. Amus.) 
82)— “Little Kidnappers” (UA). 
Good $3,000. Last week, “Scotch 
on Rocks” (Indie), $2,000. 


(1,000; | 


(2d wk), $6,000. 


CLEVELAND 


(Continued from page 9) 
Last week, “Black Widow” (20th) 
(2d wk), $9,500. 

Hipp (‘Telem’t) (3.700; 90-$1.25)— 





\“Desiree” (20th) (2d wk). Fine 
,$14.000 following $21,000 last 
| week. 


'“Carmen Jones” 


i 
; 
| 


Palace (RKO) (3,287: 90-$1.25)— 
(20th). Power- 
housing to lofty $21.000. Last 
week, “Drive Crooked Road” (Col) 
and “Private Hell 36” (Col), $8.500. 
_ State (Loew's) (3,500; 60-$1)— 
“Last Time Saw Paris” ‘M-G). 
Good $15,000. Last week, “Bare- 
foot Contessa” (UA) (2d wk), £10,- 
000. 
Stillman 
$1.25) — 
(5th wk). 
week, same. 


PROVIDENCE 


(Continued from page 9) 
“World for Ransom” (AA) (2d wk), 


$8,000. 
Majestic (Fay (2,200: 70-90)— 
Smash $18,000. 


(Loew's) (2,700; 90- 
“White Christmas” (Par) 
Great $15,000. Last 





“Desiree” (20th). 


Richmond ‘St. L. Amus.) (400; | Last week, “Hajji Baba” (20th) and 


82)\—“Man on Tightrope” 
(2d wk). 
opening frame. 


St. Louis (‘S. L. Amus.) (4,000: 


75-90)—“Star Is Born” (WB). Sock | $15,000 or over. 


$25,000. Last week, “‘Black Widow” 
(20th) (3d wk), $7,500. : 

Shady Oak ‘St. L. Amus.) (800; 
82)—“Vanishing Prairie’ (Disney) 
(2d wk). Big $3,000 fo’’owing $3.- 
500 first stanza. 


(20th) | “Outlaw’s 
Okay $2,000 after $2,509 | $12,000. 


Daughter” 


State (Loew’s) 3.200; 50-75)— 
“Last Time Saw Paris” (M-G). Fine 
Last week, “Sit- 
ting Bull” (UA) and “Return Treas- 
ure Isiand” (UA), $13,000. 

Strand (Silverman) (2,200; 50-$1) 
—‘‘White Christmas” (Par (4th 
wk'. Still hot at $13,000 or near. 


(20th), 


| Last week, $14,000. 
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RCA brings you GRIGGS THE 


—The original and genuine Push-Back* 


Here it is.:.the Griggs “Push-Back” Theatre Chair...the last 
word in comfortable, convenient theatre seating! Remember—this 
is the original “‘Push-Back” chair proved through years of service; 
acclaimed by exhibitors and audiences alike. 


Patrons demand comfort . ; ; and that’s why ‘“‘Push-Back” Chairs are 
so popular with audiences. Instead of standing when others enter 
or leave, patrons simply push back slightly on their seats. Easy- 
leave, easy-return seating makes concessions more convenient to 
reach more frequently. 


Griggs ““Push-Back” Chairs are smart looking, too, with attractive 
end and center standards in a wide range of colors.:.and they're 
upholstered in the shade you want. 


Above all ; ; ; the “Push-Back” is the one chair your patrons associate 
immediately with extra comfort... It’s the one chair you can pro- 
mote with your audience and with passers by. Yes, 2 ““Push-Back” 
chair installation sells your theatre ... Brings you box office results: 


*Originally manufactured and marketed by Kroebler Mfg. Cue 

















ATRE CHAIRS 


PP eeccces 


oe 
. pity oad ROD 
: : eee eee ee 
PUSH-BACKS” IN YOUR THEATRE... FOR ONLY 2 
. it's true—for as littl ’ i 
ro 4 as 2c per day per chair you ¢ 5 
: ent in comf, i ” 
: in increased Ws _ Pa 
mage. Ask . 
: Supply Dealer for full re a rai — : 
ated i itTrr™ | 
sie SEL Y T OO : 
®ee8 See6e . 


MODEL SOMBW—Double 
wall curved steel end stan- 
dards, solid steel center 
standards. Self-raising coil 
spring cushion. Fully uphol- 
stered. Hardwood arm rests. 


MODEL 71BW—Double wall 
steel end standards, solid stee! 
center standards. Coil spring 
cushion seat. Hardwood arm 
rests. Aluminum band on back 
optiona! at slight extra cost. 








THEATRE EQUIPMENT 


RADIO CORPORATION of AMERICA 
ENGINEERING PRODUCTS DIVISION CAMDEN, N. J. 


MODEL 30MBW—Double 
wall straight end standards, 
solid steel center standards. 
Fully upholstered. Self-raising 
coil spring cushion seat. Hard- 
wood arm rests, 








MODEL 12A—Singie wall 
steel end standards, solid steel 
center standards. Hardwood 
plywood back and seat. 
Hardwood arm rests, 


Ask your Independent RCA Theatre Supply Dealer to show you all the advantages of Griggs Theatre Chairs 


ae 
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Joseph N. Welch: Massachusetts 
Has ‘Exquisite and Painful Form 
Of Censorship Via Hint-Drops 


Boston, Nov. 30. 
Arguing in favor of a prelimin- 
ary injunction to force Massachu- 
setts officials to license RKO’s 
“The French Line,” atterney Jo- 
seph N. Welch declared in Federal 
court last week, 


has motion picture censorship in | 
and painful | 


its most exquisite 
form.” Contending that the statute, 
under which municipal officials 
ban films is unconstitutional, 
Welch pointed out that only a 
whisper by officials in command is 
needed to ban a feature claiming 
that “the word goes out to the 
theatres, ‘Look out or we'll sus- 
pend your license.’ As I see it, they 
are getting away with murder 
here.” 

Welch further asserted that 
while the plaintiff, RKO Pictures 
Inc., has lost several hundred thou- 
sands of dollars due to the ban, he 
would not push for the compensa- 
tory damages but would be con- 
tent to get an injunction. 

Asst. Atty. Gen. John H. Elcock, 
Jr., urged the court to dismiss suit 
on the grounds that the plaintiff 
has not exhausted his remedies in 
the state courts explaining that 
Commissioner of Public Safety 
Otis Whitney had barred Sunday 
showings of “French Line” when 
the distrib refused to delete Jane 
Russell’s dance sequence. Whitney 
(initial) action on barring Sun- 


day showings resulted in pic be-| 


ing banned on weekdays also. 

Chief Judge Calvert Magruder, 
of the three-judge court, advised 
the contending parties to present a 
stipulation as to the facts in the 
case, indicating another court ses- 
sien would be held. 





Mullaney Claims Price 
Slash at Boxoffice 
As ‘Conspiracy’ Basis 


St. Louis, Nov. 30. 
Monopoly and unfair competi- 
tion is charged in a _ suit for 


$125,000 damages filed in the Coles | 5 


County Circuit Court at Charles- 
ton, Ill., against the Frisina Amuse- 
ment Co., that operates a string of 
houses in Illinois, Missouri and 
Iowa by Walter F. Mullaney, in- 


dividually and as administrator of 
the estate of his brother, John W., 
who was killed in action in Korea. 


The petition recites that the 
brothers jointly operated the 
Rickey, a 360-seater in Mattoon, 


Ill., until John was killed at which 
time Walter succeeded to the title 
of the business and was named ad- 
ministrator of John’s estate. 

It’s charged that the amusement 
company, whose headquarters are 
in Springfield, Ill., by its competi- 
tive methods, namely, lowering the 
admission of its three houses in 
Mattoon, drive the Mullaney broth- 


ers out of business and into bank- | 


ruptcy. The petition also asserts 
that the Frisina company then 
raised its prices and used undue | 
pressure to prevent the brothers | 
from obtaining firstrun films in 
Mattoon. Frisina operates the 
Clark, a 700-seater; the Mattoon, 
1,150-seater, and the Time a 550- 
seater. - 











“Massachusetts | 


| CHURCH FILM IGNORES 
OHIO’S CENSORSHIP 


Columbus, Nov. 30. 

“Souls in Conflict,” the religioso 
| feature starring Billy Graham and 
Coleen Townsend, has. so_ far 
| played in the Cleveland and Toledo 
area and yet hasn’t been through 
the Ohio censor mill. The picture 
has been well advertised and 
shown publicly with an offering 
taken up during an intermission. 

Point is, any public showing is 
illegal unless an Ohio censorial 
seal is displayed. Ohio’s Censor 





Frisco Exchange 


Unions Withdraw 
TATSE Exit Plan 


San Francisco, Nov. 

The two exchange unions pe 
—Local B-17, representing back- 
room workers, and Local F-17, rep- 
ping wiste collarites—have with- 
drawn petitions to the National 
Labor Relations Board seeking dis- 
affiliation from the International 








| ployees. As a result, the NLRB 
| hearing on the matter scheduled | 
|for today (Tues.) has been called | 
off. 

John Jensen, president-elect of 
Local B-17, met last night ‘Mon.) 
with John Ford, IATSE northern 
California representative, and IA 
lawyers Michael Luddy and Harold | 
Spivak. Following the _ session, 





terial to the withdrawal situation. 
Jensen declared that Local B-17 
| will mark time until after the na- 





Board thus is put in embarrassing | 
position of baying down the road | 


ii h tri ¢ St -| 
Altiance of Theatrical Stage Em |was not on the payroll and was 





Vet Stagehand Retires, 
Lessee Won't Take Sub, 
Picket Grand, Albany 


Albany, Nov. 30. 

The first serious labor trouble at 
an Albany theatre in recent years 
erupted Saturday (27) when a 
strike and/or lockout of the stage 
crew at the Grand occurred. Local 
14, IATSE, immediately started to 
picket the 1,500-seater, leased on 
Sept. 1 by Paul V. Wallen from 
Fabian. 

Members, working in two-hour 
shifts, carried signs proclaiming 
“Do Not Patronize This Theatre— 
Lockout.” Identification of the un- 
ion was followed by the words “‘Af- 
filiated with A. F. of L.” 

One picket was on the line most 
of the time, in front of the house’s 


| not-too-wide front. The projection- 


ists, also affiliated with IATSE but 
belonging to a different local, con- 
tinued to work Saturday and Sun- 
day (27-8). Whether they would 
eventually honor the picket string 
remained a questien. 

The trouble, which had apparent- 
ly been simmering since Wallen, 
former manager, tock a 10-year 
lease on the 42-year-old house—as 
part ef the consent decree under 
which Fabian Was required to relin- 
quish one theatre in Albany, and 
Stanley Warner one in Troy— 
boiled over in the scheduled shift 
of stage workers. This came after 
Henry (Dutch) Harris, oldest ac- 
tive member of the local, retired 
Thursday (25). Harris quit the 


Dade City, Fla. 

James Foley moved from the 
Ritz, also a Stanley Warner spot, 
to replace Harris. George Pow- 
ers was slated to move from the 
Grand to the Ritz as Foley’s suc- 
cessor, and Leo Swarz, a swing 
man, to take over the Grand job. 

Wallen reportedly refused to ac- 
cept the replacement, saying he 


|! not needed. 


Ford said the confab was imma- | 


| 





Toronto Tele’s Expansion 
Of Amusement Section 


Toronto, Nov. 30. 
Taking over as film eritic of The 
Toronto Telegram today (30)_ in 
|that afternoon paper’s expanded 
daily amusement section is Clyde 
Gilmour, former cinema critic of 


The Vancouver Sun, also film com- 


|'mentator of the Canadian Broad- 


‘tional contract is signed and then | casting Corp. 
Ken Johnson, former Telegram | 


decide what to do. However, he, 
said: ‘‘We do want local autonomy. 
That’s what we are after.” Ford 
termed the report that the IA col- 


| 
| 
| 


larites would move over the AFL | 
office workers union after the new | 


contract is signed as ‘‘scuttlebut.” 
There had been 
fwhereby the collarites would 
| change affiliation later if the AFL 
office workers union stepped out 
of the situation now. There was 
| also denial of pressure on the part 
of AFL prexy George Meany and 
IA chief Richard F. Walsh. 


U Declares 25c Divvy 


- 





declared the 25c regular plus a 25c 


| 
rumors of deal | 


| March 1, 


| 


| 


Universal board yesterday (Tues.) | 


extra dividend for the final quarter | 


of the company’s fiscal year, bring- 
ing total divvies for the year to 
$1.25. New payment is set for Dec. 





Dec. 10. 

Last year’s total was the same, 
|'in the form of two half-year div- | 
| vies of 50c each and one 
25c 








Soak-The-Yank 
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Eileen BARTON 


Latest Coral Release 


HAPPY side -yol MY DARLING 
_ WITHOUT LOVE 


ir.: William Morris Agency 











| Italian production costs had quad- 
| Tupled since 1949. His own film | 
went over the allotted budget by | 
; some $150,000. He said it took | 
| 100 days to make. “In Holly wood | 
it could have been made in half 
| that time,” he added. 
Experience of Lopert and others 
| has been that there is a tendency 


} 


| 


| 
| 


/ requested any time after 


|on the part of some in Europe to | 


| throw the book at the visiting 
| Americans who are automatically 
| charged double for every service. 
Assumption appears to be that they 
can afford it. 

| Producers say one way out is 
| copreduction with local interests 
|'which, apart from other advan- 
| tages, assures better 
}on the location. 


| equivalent 


| 


cooperation | 
There are other | 


factors favoring the continued exo- | 
| dus of lensers to the foreign field. | 


| Need for authenticity on the wide 
screen is one, the accumulation of 
frezen coin abroad another. 


film critic steps up as general 
amusement editor. 








Continued from page 11 











funds. Loew’s plan went into effect 
1944. The normal retire- 
ment date of an employee is the 


birthday (60th if a woman) or the 
10th anni of his becoming a mem- 
ber of the plan, whichever is later. 
To become eligible for the Loew's 
plan one must be in the employ 
of the cumpany for at least five 
years. 
tirement ineome payable is 15% 
of the employee’s average basic 
earnings plus 10% of that portion 
of the employee’s basic earnings 


22 to stockholders of record on which is in excess of $3,000. In no 


|}event can an employee receive 
/more than $49,700 per annum in 
the case of an employee whose 


extra’ of | | | eligibility is based upon employ- 


ment commenced before Dec. 17, 
1952, or $25,000 in the case of any 
other member of the plan. 


The plan at 20th started in Jan-| 


uary, 1946. The normal retirement 
age is 65, but retirement with the 
approval of the company can be 
the age 
of 55. At 20th an employee be- 
|comes a member of the plan as of 
| the date of employment. 

RKO’s plan wert into effect in | 
1943. To become eligible, employ- 
ees must have three years of serv- 
ice and have reached their 30th 
birthday. It also provides for a life 
insurance benefit. In case of death 
before eligible for benefits, the em- 
ployee’s beneficiary receives the 
of one year’s salary, 
With a maximum of $20,000. The 


| normal retirement age is 65, but a 


staffer may elect to retire at 60. 
Universal for many years has 
been weighing the establishment 
of a pension plan, but no definite 
scheme has been proposed as yet. 
In the east, Loeal 306, IATSE pro- 
jectionists union, is about the only 
film labor outfit whose members 
are entitled to welfare and pension | 


| benefits. 


| that the Italians have one of the 


] | Mort Scott, Darryl Johnson, Dick 
Strand, preparatory to moving to. 





On-Screen Advertising Boom 


London, Nov. 30. 


A survey of the growing screen advertising field in Britain 
was published by the Financial Times, the London equivalent of 


the Wall Street Journal. 
from a turnover of $1,700,000 in 


It shows how the industry has grown 


1938 to over $6,100,000 in 1947. 


The major campaigns are estimated to cost about $7,000 a time 
and these are restricted mainly to the large scale manufacturers 


who, 


in 1952, were estimated to have spent approximately $6,- 


500,000. Retailers spent only $700,000. Advertising expenditure 
placed by screen contractors in 1952 was estimated at $4,200,000 
and the figures for 1953-54 are even higher. In 1935 it was only 


$700,000. 
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Detroit Agrees With Homeowners: 
Drive-Ins Don't Belong in City 





+ 


EZRA E. STONE (ATTY) 
HEADS L. A. TENT 25 


Los Angeles, Nov. 30. 

Variety Club Tent 25 elected 
Ezra E. Stone, film row attorney, 
to succeed W. H. “Bud” Lollier as 
chief barker. Latter declined to 
run again. 

Other new officers are: O. N. 
“Bill” Srere, first assistant chief 
barker; Lloyd Owenbey, second as- 
sistant; M. J. E. McCarthy, prop- 
erty master; Al Hanson, dough 
guy, and Steve Broidy, Fred Stein, 


Dickson and Edwin F. Zabel, can- 
vasmen, 


Italy Reveals 
Yank, British 
Film Upbeat 








American features. during the 
five-months period between ‘ May 
and September, 1954, gained at the 
Italian boxoffice whereas Italian 
releases fell back. British pictures 
improved their take in relation to 
the overall b.o. gross in three 
months and lost ground in two. 

These figures were supplied by 
ANICA, the Italian industry organ- 
ization. Improvement of the 
American position is significant in 


most active local industries and, 





for a while, forged ahead sharply 
in popularity with their own audi- 
ences. 

Over the five-months period, the | 
American gain in gross earnings at | 


key city firstruns averaged out to 


The annual amount of re-| 


/nearest March 1 nearest his 65th | Italian «loss 


averaged 6%. The 
French share was generally less in 
the 1954 period than in 1953 
Again, this is noteworthy due to | 
the considerable number of Franco- 
Italian coproductions reaching the 
market. 

The best month for the U. S. 
companies was July, when_ their | 
films took in 83.79% of the gross 
b.o., compared with 74.99% in 
July of 1953. In September, 54, 
the American share rose to 69.02% 
from 61.76% in ’53, whereas the 
Italians’ cut diminished from 
30.13% in 1953, to 22% in ’54. July 
of this year was the only month 
when the Italian take showed any 
improvement, rising from °7.80% 
to 8.62%. 


TOA Production 
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| 
approximately 5% whereas me | 
3. | 














Detroit, Nov. 30. 

Approval of a zoning ordinance 
amendment by Common Council 
has virtually barred construction 
of any more drive-ins in Detroit. 
The amendment empowers Coun- 
cil to approve or disapprove such 
theatres. Members are on record 
that they don’t want any more 
built. 

Under the old law, drive-ins 
were permitted in any area zoned 
for heavy industry. The amend- 
ment resulted from objections of a 
neighborhood group to plans of the 
Evergreen Drive-in Theatre Co. to 
erect an ozoner near their homes. 


Arguing for the theatre, Frank J. 
Winton charged that Council acted 
illegally when it ordered holding 
up of the firm’s building permit. 
That case is now in Circuit Court. 
Winton said the firm has contract- 
ed to spend $60,000 to move a 
transit cement plant on the prop- 
erty to give access to the theatre 
area. 

Anthony A. Vermeulen, attorney 
for the residents, charged the 
drive-in would be a general nuis- 
ance and reduce surrounding prop- 
erty values as much as 35%. 

Councilman Del A. Smith got 
cheers from about 400 residents 
who jammed Council chambers for 
the debate when he said: “Drive- 
ins should be banned everywhere 
within the city. They do not belong 
in the city. They belong in the 
outskirts away from homes.” 

The greatest majority of drive- 
ins in this area are in suburban 
communities. The few within the 
city-limits did not appear to be in 
jeopardy as Smith’s colleagues 
gave him no support. is 


States Rights 


eae Continued from pase 3 ew 

















around the country could take on 
the job. 

It remains now for EFFG to get 
off the ground with actual produc- 


tion and channeling ~of same 
through the states righters. 
On the second count, plans al- 


ready have-been blueprinted for 
| establishing a network of local dis- 
tribs to sell DCA films to sub-run 
theatres. DCA is skedded to swing 
| its first pic, “Long John Silver,” 
into circulation in February. How 
it’s to work out for both DCA and 
the regionals remains to be seen, 
of course. 

There are big possibilities in 


| such tieups, according to a couple 


of market analysts. Discussing the 
subject in N. Y. over the past week 
they underlined that any new dis- 
tribution system that can lop off 
present costs without cutting down 
on the market potential obviously 
would be welcome. If the methods 
evolved by EFFG and DCA show a 
good payoff, doubtless they'll be 
copied, it’s added. 








stacle can be surmounted and ex- 
hibition can stand united.” 

He stated that TOA will con- 
tinue to work for a system of in- 
dustry arbitration. “There is no 
reason,” he said, ““why our industry 
should not have a system through | 
which internal differences can be | 
settled short of the courts and | 
government control.” 

The current sellers’ market, Mar- 
tin said, can be balanced by getting | 
more good pictures on the market. 
He urged exhibitors to support and 
encourage “the so-called independ- | 





|ent or small producers who are | 


willing and anxious to make good | 
pictures if exhibitors will give | 


| them fair terms and playing time.’ 
He told exhibs to give them a fair | 


deal. “Let us not take out our) 
wrath, built up from dealing with | 


the majors, on these producers who | 


are trying to help us,” he warned. 











New York Theatres 


RADIO. CITY MUSIC WALL 


Rockefeller Center 


IRVING BERLIN'S “WHITE CHRISTMAS” 


in VistaYision starring 
BING CROSBY - DANNY KAYE 
ROSEMARY CLOONEY + VERA ELLEN 
Color by Technicolor « A Paramount Picture 
and SPECTACULAR STAGE-PRESENTATION 























WARNER BROG. vs 


ond MH ew 


» WILLIAM A. = LMAN’S 


Track * Cat | 


«WARNERCOLO R 
| PARAMOUN ‘aan “| 







penta acadts oud: 








TSOP aeT WER. 


a 














ain 

of 
wn 
47. 
me 
ers 
56,- 
ure 
00 
nly 





it 

lance 
uncil 
ction 
troit. 
‘oun- 
such 


‘cord 
more 


e-ins 
oned 
end- 
of a 
f the 
0. to 
nes. 


nk J. 
icted 
ding 
rmit. 
ourt. 
ract- 
ye a 
rop- 
-atre 


rney 

the 
nuis- 
rop- 


got 
ents 
; for 
rive- 
here 
long 

the 


‘ive- 
-ban 

the 
e in 
zues 


| 


duc- 
ame 











a Seal tn 





7p 








Wednesday, December 1, 


1954 


RADIO-TELEVISION 





SPEC NO LONGER A BAD WORD © 








Paget Sound & Fury 


Hollywood, Nov. 30. 


“Colgate Comedy Hour,” almost went without guestar Debra 


Paget Sunday (28). 


After watching her do a dance number in a pre-show rundown, 
Austin. Peterson, veepee of Ted Bates agency, producing the 


show, 
down gyrations. 


leaped on stage, demanded she change costume and tone 
Miss Paget was all for taking a walk, con- 


sulted with Bill Smith, her studio (20th) radio-video liaison, who 
argued with Peterson about the propriety of her dance and cos- 


tume, but to no avail. 


Peterson issued orders to NBC engineers to fade if she per- 


sisted in the bumps and grinds. 
Objection to costume was a slit skirt. 


to the change. 


She and Smith finally agreed 
She made 


one change but Peterson was still not satisfied. He requested she 


wear a flaring skirt. 


for every move, so camera pulled away in longshots. 


He briefed the camera director to be alert 


The bumps 


and grinds were only faintly visible. 
Peterson was heard to mutter something about “not going to 


have one of those Sheree North incidents on this show, 
certainly not for Colgate.” 


not on Sunday, 


certainly 





CBS-TV's Tuesday Troubles 





Johnson’s Wax, Pet Milk’ll Buy Skelton, Dump 
‘Father’ If Shifts Are Made 





Chicago, Nov. 30. 

Under the prodding of the un- 
happy “Life With Father” clients, 
CBS-TV is mulling a stem-to-stern 
revamping of its Tuesday night 
lineup, one of the tenderest spots 
in the Columbia armor, “Father” 
bankrollers, Johnson’s Wax and 
Pet Milk, want out and have agreed 
to take on Red Skelton as a re- 
placement, but with some provisos. 


Negotiations center on the ad- 
vertisers’ desires to vacate their 
present 9 o'clock (CST) period and 
to lodge the Skelton show in the 
preceding half-hour. That’s the 
8:30 slot currently occupied by 
“Danger,” alternately sponsored by 
Nash-Kelvinator and Block Drugs. 
Reasoning of Needham, Louis & 
Brorby agency for the wax works 
and Gardner for the milk outfit is 
that the comedian would parlay 
better with the preceding “Meet 
Millie” situation stanza. 


If the “Danger” tenants re- 
fuse to shift into the later 
period, the Skelton deal may j_ 
well fall through with Johnson 


and Pet sticking with “Father” the 
remainder of the season. It’s 
known that the parties involved 
have been slightly less restive with 
the Leon Ames-starrer since it has 
been converted to celluloid. 

CBS, meanwhile, is prepping a 
Phil Silvers package to throw into 
the breach opposite the first half 
of Milton Berle’s NBC-TV bulwark, 
where Skelton presently holds 
forth sustaining. 





Lumet's Freelance 


(TV-Legit) Status 


Although his contract with CBS 
has expired, Sid Lumet, who has 
achieved an enviable status in tv 
as one of its more youthful direc- 
tors, has no intention of negotiat- 
ing a new deal, preferring to free- 
lance and +¢ake a stab at legit as 
well. As result, he’s already com- 
mitted to one stage show, having 
been inked to direct a revival of 
Bernard Shaw’s “Doctor’s Dilem- 
ma” at the Phoenix Theatre in 
downtown N. Y., with Geraldine 
Fitzgerald in the lead and with 
likelihood of Leo G. Carroll also 
going into the play. Meanwhile, 
Lumet also plans shooting a bull- 
fighting pic. 

Although not contractually 
bound, Lumet’s CBS-TV agenda 
remains jampacked. While he’s 
checked off the “You Are There” 
show (prior to that he did “Dan- 
ger”), he’s winding. up the first 
six installments of “You Are 
There” as a filmed entry. Cellu- 
loid version preems on Jan. 2. 








committed to three , 


He’s also 
“Bost of Broadway” shows for the | 
n<., including “Philadelphia 
Story,” next one up; and “The| 
Show O71” with Jackie Gleason. 


Third one hasn't been decided yet 
Lumet 
“Antigone” 


also. directed Sophocles’ | 
for Omnibus last week. | 


Libby Likes DuM ‘Baby’ 


Chicago, Nov. 30. 

DuMont’s “infant” daytime op- 
eration grew up another notch last 
week as Libby Baby Foods bought 
the quarter-hour “All About 
Baby” Thursdays on a lineup of 
eight outlets. The diaper tidbit 
with Ruth Crowley in charge also 
goes out Fridays on 10 stations for 
Swift’s Meats for Babies. 

Show, packaged by Jules Pow- 
ers, rides locally on WGN-TV the 
other three days at 1 p. m. 


AFTRA Chills 
Friars Benefit On 
‘Comedy Hour’ 


American Federation of TV-Ra- 
dio Artists has chilled a project | 
whereby the Friars Club would put | 
a benefit show on ‘“‘Colgate Comedy 
Hour,” declaring such an affair 





would be in violation of union | 


regulations. 
Claude McCue, AFTRA exec sec- | 


NAMES GET THE 
BIG-BlG-Blb BUG 


By GEORGE ROSEN 


It’s no longer considered in bad 
taste to mention the word “spec.” 
In fact, a whole new “climate” ap- 
pears to have set in in regard to 
the costly 90-minute big-big-big | 
shows. Yesterday the connotation | 
was clear: “We gotta take the 
speculation out of the specs.” To- 
day, amid a new semblance of re- 
spectability, NBC says: “The specs 
are no longer ‘on spec.’” 





bitious productions, both from 
within and without the organiza- 
tion. 

What has happened spanning the 
initial Betty Hutton show up to and 





Liebman Status 


Max Liebman, major spec 
impresario at NBC, has yet 
to commit himself on next sea- 
son’s plans, since his present 
contract, at his own behest, 
does not extend beyana the °54- 
"55 semester. But it’s figured 
a safe bet at the network that 
when the “greatest color 
shows on earth” roll around 
next season Liebman will still 
be commander-in-chief. 

However, the network’s ma- 
jor concern is how to resolve a 
roster that will work less of a 
hardship on the producer. He's 
doing 20 this season (on a 
two-a-month average) and 
considering that Liebman 
identifies—himself with each 
and every facet of the spec 
operation, it’s the opinion of 
the web’s top echelon that it’s 
too backbreaking an assign- 
ment. 

RRR NE AN A EO SINISE ENE OIE SEAS EP EAROIRERER 
including this week is fairly indica- 
tive not only of the specs but of the 
sweeping and amazing impact of 
television itself, so monumental has 








been either the stain er the glory 
resulting from a single appearance. 


| A chain reaction set in after the | 


intial Hutton venture which created 


|no small measure of personal un- | 
happiness when the first full impact 


of the tv specs was gleaned. Talent | 
| that had been champing at the bit | 
| waiting for the opportunity to make | 


Whether 
or not it’s true it reflects a chang- | 
| ing temper and regard for the am- 


‘World s Biggest ‘Captive Audience 
On Promotion Agenda for ‘Norby 





Rizzuto, Norbert Weiner 
Signed for ‘Down You Go’ 


Phil Rizzuto and Norbert Weiner, 
‘latter theh MIT scientist-educator, 
have been signed as permanent 
| panelists for “Down You Go,” 
| Which moves from Chi to N. Y. un- 
|der Western Union sponsorship 
| auspices. (Only moderator Bergen 
Evans shifts east with the show.) 

New femme members of panel 
have yet to -be chosen. 


Kraft Cutback On 
Drama, $1,500,000 








Kraft Foods will end its unique- 
in-television two-plays-weekly op- 
eration after Jan. 6 by cancelling 


its Thursday night dramas on 
ABC-TV. Cutback represents a 
savings of about $3,000,000 a year 
to Kraft, and also represents a 
loss of $1,500,000 annually in time 
billings to ABC. Kraft is continu- 
ing with its highly successful Wed- 
nesday night series on NBC-TV, of 
course. 

Cancellation represents the end 
of a*year-long era during which 
the J. Walter Thompson creative 
staff has been turning out two one- 
hour plays a week, or a total of 
104 a year, a feat yet unequalled 
in television annals. Unquestion- 
ably the switch by the agency of 
Stanley Quinn to the Coast as pro- 
duction factotum on the flounder- 
ing “Lux Video Theatre” is a fac- 
tor in the axing, since Quinn, a 
producer on “Kraft” for the past 
six years, was one of the prime 
creative factors in the two-platoon 
setup. 
| More important, however, was 
| Kraft’s purchase of “Space Cadet” 
on NBC-TV, marking its entrance 
|into the kiddie market, along with 
| the failure of ABC to deliver rat- 
ings comparable to the NBC ver- 





retary, said today (Tues.) “We hope | the spec plunge suddenly wouldn't | sion of “Kraft Theatre.” Onslaught 
they abandon the idea. Their plan | touch them with a 10-foot pole and | on the children necessarily meant 


was for the Friars to do a show on 


‘Comedy Hour,’ with the money re- | 
ceived to go to club’s charities. We | 


(Continued on page 50) 


backed out. It was figured that if | 
La Hutton couldn’t make it, who 
could! Few were the stars willing | 


(Continued on page 50) 


a cutback in the firm’s $8,000,000 
tele budget, and with the NBC ver- 
sion of the dramas delivering an 


| (Continued on page 50) 
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—+ Probably 


the biggest “captive 
audence” in televison merchan- 
dising annals will get the “Norby” 
treatment—and whether they like 
it or not. In one of most unique 
promotional - merchandising cam- 
paigns ever to pre-herald the ar- 
rival of a video series, Eastman 
Kodak will blanket praetically the 
entire U. S. with the facts of 
“Norby,” the half-hou color film 
series starring David Wayne which 
the company is sponsoring in the 
Wednesday 7 p. m. slot on NBC- 
TV starting in January. 

Every EK client—and that in- 
cludes 10,000,000 camera owners, 
representing the company's mail- 
ing list—will be bombarded with 
colorful literature as a buildup 
for the show. In fact, if you own a 
camera, which automatical'y means 
that somewhere along the line you 
gotta do business with Eastman 


| Kodak, there won’t be any escaping 
| the 


Blow to ABC-TV 


|-every 


“Norby” promotion hoopla. For 
person sending his film to 
Rochester, either direct or through 
a dealer, or for that mattér any- 
body who buys film at any store 





Long, Long Trailer 


Probably the longest and 
most ambitious trailer in tv 
annals designed to pre-heraid 
a new series is being under- 
taken by Eastman Kodak on 
behalf of its upcoming ‘“Nor- 
by” half-hour tint vidpix series, 
which bows in the Wednesday 
at 7 time on NBC-TV. 

Full hour color film, incor- 
porating not only promotional- 
merchandising values but fea- 
turing highlights of the filmed 
series, has been prepared spe- 


cifically for viewing at EK 
sales confabs. They'll be 
shown simultaneously at 60 


sales meetings throughout the 
country this week and next 
week. 





anne 
outlet will also get the whole pro- 
motion kaboodle. It’s probably the 
first time on record that a pre-guar- 
anteed audience of 10,000.00) has 
been assured on a personal solici- 
tation basis. 


To top it off, EK will grab itself 
another ‘captive audience’’—at 
one of the busiest spots in the 
world—Grand Central Station in 
New York—where its giant-sized 
colorama will be converted into a 
“Norby” display during Christmas 
Week, immediately prior ‘o the 
show's preem. 

Partially ‘inspiring the need for 























the double-barreled promotion- 
| merchandising on “Norby” is the 
fact that the series, which carries 
la $3,000,000 time-and-talent cost 
| budget for 39 half-hour install- 
|ments, has been obliged to settie 
for a 7 p. m. station time clear- 
; ance on NBC due to the “sellout” 
| status of the network. 


MBS $1,000,000 
Kraft Billings 


Kraft Foods has inked for nearly 





two and a half hours weekly of 
neweast time via Mutual. Setup, 
demanding five five-minute seg- 


ments daily on weekdays, is said to 
bring nearly $1,000,000 a year into 
network coffers. 


Pact was made through Need- 
ham, Louis & Brorby. An interest- 
ing sidelight is that it is also the 
agency for Johnson’s Wax bank- 
roller of a similar day time news- 
cast deal with Mutual. This has 
kicked off some spé@culation as to 
whether that means the Kraft biz 


is replacing a soon-to-ankle John- 
son’s Wax. 

Other Mutual biz pencilled this 
week includes a Xmas one-shotter 


bankrolled by Mutual Benefit 
Health and Accident Assn. of 
Omaha. That firm, for fifth year 
straight, is doing a 45-minute 


;} shortwave family-to-soldier stanza, 
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Thal Ts Network Radio Doomed?” 
Poser Sparks Sarnioff Postscript 





Last week, 
radio was reduced to the simple 
question, “Who will be the last to 
abandon it?” Thus a curious nega- 
tive race was on to see who would 
be the first to throw in_the towel 
rather than who, if anyone, would 
come forth positively with a formu- 
la to maintain network status, com- 
mercial or otherwise. 

This switch in thinking, with its 
unhidden competitive touches, had 
an NBC-RCA front in board chair- 
man David Sarnoff’s letter to N. Y. 
Daily News radio-tv editor 
Gross in answer to the latter’s 
Monday (22) column theme, “Is 
Network Radio Doomed?” particu- 
larly to this statement: ‘The only 
question on Broadcasting Boule- 
vard is which web will be coura- 
geous enough to face the realities 
first and abandon network radio. 
No one seems to know the answer, 
but this column will venture a 
guess. Brig. Gen. David Sarnoff 
of RCA, which controls NBC, is an 
exceptionally farsighted leader. 
And the president of NBC, Sylves- 
ter L. Weaver, is also a fellow of 
daring. So it would not be surpris- 
ing if this—our first network—led 
the procession in taking’ the 
plunge.” 

Gen. Sarnoff’s reply was in the 
form of a “Dear Ben” general 
press release last Friday (26) with 
a facsimile of the Gross column 
attached. -Said Sarnoff: “I believe 
that you may have selected NBC 
for this role (abandonment of net- 
work radio) because we have been 
sufficiently. farsighted to have -rec- 
ognized, well in advance, the symp- 
toms of growing economic dangers 
for network radio; and because 
NBC as the nation’s first radio net- 


(Continued on page 42) 


NBC on Prowl 
For TV Specials 


Barry Wood, special events chief 
of NBC, is using the “suggestion 
box” gimmick to supply a backlog 
of tv specials for his department. 
Intention is to build a larder for 
the next few months and to execute 
the cream of ’em over a twelve- 
month, although. events with a 
time element attached will be 
worken on pronto should they 
shape up in the visual values. 

Over 100 letters have gone out 
to the web’s affiliates seeking area 
events that wotld have national 
stature for video purposes. Within 
a week after the bulletins went out, 
over a dozen suggestions were re- 
ceived. Wood said it doesn’t matter 
how “crazy” or “odd” a given event 
sounds; he'll give every contribu- 
tion attention. Some of the specials 
will be analyzed for color possibili- 
ties. 

On the tint phase, incidentally, 
the network (Wood doubles as exec 
producer on the hues) was to de- 
cide momentarily whether to give 
the rainbow treatment to the New 
Year’s Day Tournament of Roses 





the fate of network? 


Ben | 





in Pasadena. Burbank studio wil 
not be ready until a few days after | 


Jan. 1, but idea would be to send | 
out the mobile unit. Latter would | 
not be needed in New York for 


Max Liebman’s Sunday spectacular 
on Jan. 2 since the tintery will em- | 
anate from the Colonial Theatre in | 
Manhattan instead of the web’s 
Brooklyn studio. 





Tolchin Expanding Sales 
Staff as WMGM Hypo 


Art Tolchin, boss of N. Y. 
indie WMGM, is building his sales 
department. In the past few days 
he’s added four account execs to 


radio 


the recently rather limited staff, 
and he intends adding others to 
sales as soon as possible. Outlet 


has eight pitchmen at present, in- 
cluding Tolchin and sales manager 
Sam Faust. Without counting Tol- 
chin or Faust, the WMGM sales 
staff until these additions was at 
two men. Earlier this month Bert 
Lebhar 3d ankled the station. His 
father was boss before Tolchin. 

Tolchin also established a sales 
promotion department, the first, he 
says, in the last six years at the 
station. Hired as promotion boss 
was Patricia Young, formerly of 
WCAU, Philly, and Dobin Adver- 
tising, N. Y. 





| ship 
| Lifetime” 


| where Old Gold 


T’Ain’t Cricket 

Indie stations have _ per- 
fected another headache for 
time buyers. Many stations 
will} buy’ a rating service 
covering a_ restricted geoz 
graphic area—usually where 
the signal is strongest or 
where previous surveys have 
shown the most __listener- 
viewer allegiance—but in re- 
porting the results to agen- 
cies, the rating will mislead- 
ingly be projected as a city- 
wide sample. 

The raiing services always 
list the areas surveyed, but 
the station will either omit 
names of specific areas or de- 
pend on time buyers skipping 
such info in order to get at 
the figures themselves faster. 


Pitt TV Stations 
Gear for Battle 
To Leck Out CBS 


Pittsburgh, Nov. 

Both Pittsburgh tv tray a 
Mont owned and operated WDTV, 
VHF channel 2, and WENS, UHF 
channel 16, as well as the appli- 
cants for the two remaining 
VHFers here, 4 and 11, are pre- 
paring to fight tooth and nail ef- 


forts of CBS to put WSTV-TV, 
channel 9, in Steubenville on prac- 
tically a local basis. 

Last week network asked FCC 
approval to take over indie-owned 








channel 9, but application cov- 
ered several contingencies and 
“if’s.’ CBS wants to buy the 


Steubenville station and will; only, 
however, if the FCC okays, among 
other things, these items: 

Relocation of the Channel 9 
tower to Troy Hill, within a mile 
of the WDTV and WENS antennas 
here; relocation of its studios from 
Steubenville to Florence, in Wash- 
ington County,: about 15 miles 
nearer, and a branch studio in 
downtown Pittsburgh. If permis- 
sion is granted, CBS would move 
the WSTV-TV transmitter to the 
site now occupied by Pittsburgh 
radio station WPIT. 

Local tv operators are up in 
arms at efforts of CBS to move 
into Pittsburgh proper with a sta- 
tion that was originally licensed 
for the Steubenville-Wheeling, W. 
Va., area, and an FCC decision 
permitting such a relocation would 
set a precedent. WSTV-TV’s sig- 
nal now reaches Pittsburgh but 
only a small percentage of set- 
owners, those on the fringe areas 
or in high places, can get it. 





Emerson Pacts ‘Chance’ 


Emerson Drug Co.'s (for Bromo} 
| Seltzer) 


alternate-week  sponsor- 
of DuMont’s “Chance of a 
is official now, with the 
new pactee picking up on Dec. 10 
leaves off. Ank- 
ling of OG and the start of Bromo | 
Seltzer were both handled through | 
|Lennen & Newell. 

Lentheric, the alternate’ spon- 
sor has inked a renewal as of the | 
Dec. 17 show. 


Gross-Baer Shuffle 


Gross-Baer packaging outfit has 
undergone several exec shuffles 
with Arnold Peyser being upped to 
exec-producer of all the company’s 
shows and with Sandy Sheldon, un- 
til now producing “Junior Cham- 
pions” and “Maggi McNellis 
Show,” made production manager. 

Other shift involves Allen Stan- 
ley, jacked from spot sales boss to 
general sales manager. New addi- 
tions include Bob Claver, replac- 
ing Peyser with the Morey Amster- 
dam outing, and Gladys Berger as 
production assistant. 


NBC-TV’s ‘Kidult’ 


Stanza For Sat. 


Having set its Saturday morning 
house in order with a threesome 
of kid stanzas and a fourth soming 
up to anchor at the noontime mark, 
NBC-TV is now ‘intent on the 
segueing hour. The moppet line- 
up was launched a week ago Sat- 
urday with 90 minutes of such 
back-to-backings as the Happy Fel- 
ton Gang, Paul Winchell and his 
wooden partners, and the Ralph 
Edwards package, “Funny Boners,” 
with “Space Cadets” upcoming. 

Now the web is intent on the 
noon to 1 p.m. fill-’er-up with a 
blue print on the way that has the 
earmarks of a “kidult’’ catch-all; 
meaning a switch on kid-appeal 
shows in that, whereas many an 
adult finds interest in the stanzas 
slanted for the moppet mob, like- 
wise many a youngster is a viewer 
potential for programs angled 
toward the older element, notably 
parents. 

NBS’s latest “kidult” spectacu- 
lar is in the “how to” class— 
latching on to the latest “do it 
yourself” big trend that’s sweep- 
ing the country and creating an 
altogether new and dynamic _ in- 
dustry. That the web is not join- 
ing the Handy Andymen parade 
with a mere hope and a prayer is 
indicated in the talent components. 
It’s figuring on such reliables as 
Wally (“Mister Peepers’) Cox and 
Dave (“Mister Everything”) Gar- 
roway with which to stock the 
show. And that they’re both tink- 
ers supplies the realistic fillip. 








‘Darkness at Noon’ 
Okay for ‘Omnibus’ 
Despite Previous Nix 


It looks now like “Omnibus” will 
get a crack at the ‘‘Darkness At 
Noon” ex-legit vehicle as a CBS- 
TV Sunday afternoon entry this 
season, despite the fact that it was 
suddenly nixed a couple of weeks 
back, resulting in the last-minute 
substitution of Sophocles’ ‘Anti- 
gone.” 

Director Sidney Lumet was just 
about going into rehearsal with 
“Darkness” (with Claude Rains 
reprising his legit role) when au- 
thor Arthur Koestler’s agents 
wired frem London that, because 
of a pending film deal, it was im- 
| possible to turn over the tv rights. 
| As result, it left Lumet with only 
eight days to whip “‘Antigone” into 
| shape. 
| Last week “Omnibus” received 
assurance that, despite the pre- 
vious nix, it would probably be 
| okay to do “Darkness” later in the 
season. In addition to Rains, Mai 
Zetterling may be co-starred, with 
| Lumet , ashe 














They Want ‘Show of Shows’ Back 


Advertest ran a survey among 
Oct. 11 to 18 re new fall tv 


about 1,000 New Yorkers during 


shows with the following results: 


Although ranking second and fifth respectively among the stanzas 


most seen since preeming, NBC's “ 


Coca Show” were the two that 
most among the new ones. Yet 
back is 

WOR-TV’s “Million Dollar 
since beginning this past fall | 
“Medic” and “Tonight,” 
the season’s new entries. 
with “Father Knows Best,” 
“Stop the Music.” 


Another confusing twist is that the Advertest survey gave 


Web” (once sponsored in the sa 
as the reasonably popular 


the show most desired again. 


also NBC, 


“Father” 


Caesar’s Hour” and the “Imogene 
viewers decided they dislike the 
the show they’d most like to see 


“Show of Shows”—the ex-Coca-Caesar entry. 
Movie,” 


was the show most viewed 
based on 16 weekly exposures). 
rounded out the top five among 


CBS didn’t place until the ninth spot 
but ABC managed a sixth place with 


“The 
me time by the same bankroller 
casing), as second choice for 
Dorsey Bros. were in the three 


spot among programs now off but again wanted. Batoners return 


for “limited engagement” 
a hiatus in January. 


(two weeks) while Jackie Gleason takes 





That Man Tarzian 


Sarkas Tarzian, who parlayed 


Indianapolis, Nov. 30. 
a smalltown (Bloomington, Ind.) 


tv station into a bigtime financial bonanza (through the simple 
expedient of getting in first with the only VHF for miles around 
and then knowing what to do with it), has now shot off into another 
“first time” tangent that may well write some kind of tv history 


for this “one-man industry.” 


It’s no secret that Tarzian as the manufacturer of selenium 
rectifiers and now tuners has had almost as fabulous a career 


as a station operator. 


This year Tarzian will gross an estimated $3,000,000 in station 
billings, which for a property having its roots inl a town normally 


populated by less than 25,000, is something to shout about. 


But 


the real snapper is the fact that WTTV is becoming the basic 
and exclusive affiliate of NBC-TV in Indianapolis despite the fact 
that it is headquartered 50 miles from Indiana’s key city and 
in the face of two other established Indianapolis VHF’s, with still 


another on the way. 
Tarzian’s new transmitter 


(35 miles from Indianapolis) now 


gives WTTV a tri-area identity practically blanketing Indianapolis, 
Terre Haute and Bloomington (and for those sections that fail 
to get the desired signal Tarzian has had all available tv repair 
men working at breakneck speed over the past six months installing 
auxiliary rooftop antennas for set owners at practically cost. 


Now comes Tarzian with his 


newest—a tuner capable of an 


82-channel pickup designed for mass sale at lower cost than any- 


one else’s (thus far 600,000 have been sold). 


Tarzian is so convinced 


that some day practically every manufacturer will embrace his 


compact $10 tuner (because, he 


Says, all its U features are com- 


parable to V in quality) that he’s ordered full speed ahead on 


production. 





—s 





Breweries Pressured to Get Of 


Caloric Kick, Drinking on TV Com's 





A Kobak Sequel 


New York. 
Editor, VARIETY: 
Your reporter did a good job of 
reporting my talk at the recent 
American Assn. of Advertising 


Agencies in New York, but perhaps 
he did not see my release from 
which I read with care the 12 
points which I hoped might help 
the future of radio. 

Point One should have been, 
“Media should make a real cost 
study of networks and stations.” 
Your story said “buyers”. should 
make that study. It is not their 
job to do this—they have enough 
to study on their side without do- 
ing one for media. 

I did say that thosé who do not 
believe in the future of radio 
broadcasting shou'd get out of it. 
I am sure, however, that I did not 
use the phrase “get the... out 
of it.” I try to follow the Broad- 
casters’ Code of standards for the 
air in my own public statements. 


That box entitled ‘‘Candor,” re- 
ferring to my station in Thomson, 
Ga., was good reporting. Yes, our 
station is doing well and so is our 
weekly newspaper. 

Edgar Kobak, 


Devil's Disciple, 
‘Superman on TV 
Agenda for Evans 


Maurice Evans, appearing on Ed 
Murrow’s “Person to Person” Fri- 
day (26) night on CBS-TYV, disclosed 
during the interview that he holds 
the tv rights to Bernard Shaw’s 
“Man and Superman” and “Devil’s 
Disciple.” 

Evans further revealed that he 
would do “Man and Superman” as 
a two-hour show next March, with 
“Disciple” scheduled for the in- 
definite future. Whether or not 
“Superman” would be done as a 
“Hallmark Hall of Fame” special 
(such as the Evans-Judith Ander- 
son two-hour “Macbeth” last Sun- 
day) was not stated. 

TV rights were acquired by 
Evans from Shaw’s estate. During 
his lifetime the Irish playwright 
wouldn’t countenance any such ac- 
tion, to which Shaw testified in a 
letter written to Evans and which 
the latter read on the ‘‘Person” 
stanza. 








BAUER & BLACK’S ‘TNT’ BUY 
Chicago, Nov. 30. 
grab by the NBC-TV 
“TNT” sales net is a bundle of 
nine participations for Bauer & 
Black in the ‘“Today-Home-To- 

night” trilogy. 
B&B splurge occurs 


Latest 


in Febru- 


ary. 


+ Pressure from civic, government 


and industry groups is finally cut- 
ting away the last strands of active 
resistance on the part of the brew- 
eries to eliminating (1) the “ca- 
lorie kick” and (2) the showing 
of drinking of the product on tv. 
Beer makers, for the most part, 
feel they are in no position to stir 
up a foam, but they passively re- 
gret “‘not being able to show our 
product in the best light.” 


The Bryson Bill has made itself 
felt on the NARTB, according to 
one report, which in turn, as far as 
the drinking-on-tv-commercials sit- 
uation is involved, has now asked 
member video outlets to play down 
such advertising. Directly attribu- 
table to the station support of the 
NARTB view is the fact that within 
the next few weeks Ballantine, han- 
died through J. Walter Thompson, 
will eliminate all drinking scenes 
from commercials. Others have 
done same or will shortly follow 
suit. 


The unique angle is the switch 
from the “caloric kick’ because of 
gripes expressed largely by inde- 
pendent viewers. Ballantine isn’t 
completely getting off the stay-thin 
spiel, but the brewery is modifying 
copy. Drinkers can still stay thin 
by drinking Ballantine but it’s not 
clear how. That brewery, as well 
as others, is forced to clam up on 
the number of calories less one al- 
legedly has against another. Carry- 
ing it one step further, Piel’s states 
very clearly now that “all beers 
have about 150 calories” per 12- 
ounce bottle, but ‘“Piel’s is light 
and dry.” A rival agency took a 
swipe ,at Piel’s Young & Rubicam 
for “less non-fermented sugar” 
statements. It was said that no 
beer has a measurable amount of 
sugar. It was further declared that 
Piel’s was responsible, “through 
implication,” for starting the 
weight-consciousness of brewery 
copy writers. 





Negro Protest In 
Edmundson Axing 


A hassle between radio station 
WLIB, N. Y., and performer Bill 
Edmundson sprouted during the 
past few days over his axing, thus 
kicking off the second furor in as 
many months in N. Y.’s specialized 
radio field. A Negro newspaper 
feeding most of Harlem reported 
that Edmundson ended up calling 
a station exec a “liar and a crook” 
after station chief Harry Novik 
suggested that the ex-gabber meet 
with the station spokesman to clean 
up difficulties. 

Edmundson, 23 years a member 





of the Southernaires, was hired by 
| Novik some months ago to replace 
| Larry Fuller as emcee of “The 


| Gospel Train” show. Fuller had 


| left to take up as Sportin’ Life in ° 


the travelling “Porgy and Bess.” 


(Continued on page 50) 
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~ "0A Sylvania Awards 


Sylvania’s annual tv awards w 


ere announced last night (Tues.) 


at a dinner in New York’s Hotel Pierre with composer Deems 


Taylor as chairman of the judges’ committee. 


Accolades to: 


Walt Disney’s ABC “Disneyland’’—series for children of all ages; 
“Little Schoolhouse,” KTTV, Los Angeles (Mrs. Helen Hempel) 


—local children’s show; 
“The Search,” CBS 
series; 


(Irving Gitlin, 


producer )—educational 


George Gobel, NBC—comedian of the year; 


“Three-Two-One Zero,” 


NBC (Henry Salomon Jr., pro- 


ducer and co-writer)—documentary program; 


Ed Sullivan’s 
variety entertainment; 


“Our Beautiful Potomac,” WRC-TV, Washington 
producer-narrator )—local public service; 
by Reginald Rose. 


ley, 


“Twelve Angry Men,” 


“Teast of the Town,” 


CBS—showmanship in 
(Stuart Fin- 


CBS-“‘Studio One” 


(Franklin Schaffner, director; Ted Miller, technical director )— 


camera direction; 
“Open Hearing,” ABC (John 
tion service; 


Daly, producer )—public informa- 


Philco-Goodyear “Television Playhouse,” NBC (Fred Coe, Gor- 


don Duff, producers )—dramatic 


series; 


“Man On Mountain Top,” NBC (Robert Alan Aurthur, writer; 
Arthur Penn, director)—finest original teleplay of the year: 
Steven Hill and Eva Marie Saint—dramatic actor and actress 


of the year; 


E. G. Marshall and Eileen Heckart—character actor and actress 


of the year; 


Jackie Gleason, Art Carney, Audrey Meadows, CBS—outstand- 


ing comedy team; 


“Telepix News,” WPIX, N. Y. 


news coverage; 


“Father Knows Best,” CBS 


(John Tillman, reporter )—local 


(Robert Young, Jane Wyatt)— 


wholesome family entertainment; 
“Medic.” NBC (James E. Moser, creator-writer, grand award; 
Worthington Miner, exee producer)—the most outstanding pro- 


Night Baseball for Mutual? 


gram. 
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aonmmeal 








‘Game of Day’ Shift Seen Under Consideration to 


Bolster 


Hoping to bolster biz, Mutual, 
it’s understood, is considering a 
plan to run some of the upcoming 
baseball “Game of the Day” broad- 
casts at night. Hopes are that the 
setup would help build practically 
non-existent after-dark network 
billings. 

Tradesters see a move by Mu- 
tual to nighttime broadcasts of ma- 
jor league baseball as a logical one, 
because, as the clubs more and 
more enter arc light games, addi- 
tional iv stations probably will have 
to restrict the baseball sked rather 
than cut into healthy nighttime bill- 
ings from other programs, thus 
giving radio a chance to become 
valuable. The matter, it’s said, is 
being approached most cautiously 
for fear of incurring the wrath of 
the minor league ball teams, al- 
ready angry because of other al- 
leged broadcast-telecast infringe- 
ments. The minors are doing most 
of their playing at night these 
days, and even radio coverage of a 
major league game is felt to be a 
touchy subject. Incidentally, the 
minor league meetings are now un- 
der way, and this, it is felt, is ad- 
ditional cause for caution on the 


(Continued on page 50) 


ABC Radio Takes 
A Billings Spu 


Business is bustling at ABC 
Radio. Web last week brought in 
two new pieces of business, one of 
them the fat American Federation 
of Labor strip (see separate story), 
the other a quarter-hour participa- 
tion on “Breakfast Club,” and 
signed five renewals. 
fast” client is the Olson Rug Co., 





Which picked up the Monday 9-9:15 | 


segment, starting Jan. 10. And one 
of the renewals, Rockwood Can- 
dy’s, was also foe the 9-9:15 seg- 
ment of “Breakfast,” for two days, 
Wednesday and Friday. 

Other renewals were Goodyear 
for “The Greatest Story Ever 
Told,” Assemblies of-God for ‘‘Re- 
vival Time,” and Aero-Mayflower 
Transit Co. for its 12-a-week pack- 
age of five-minute evening news- 
casts. Final deal, “The Christian 
Science Monitor Views the News,” 
involved an extension of the sta- 
tion lineup from 28 to 350, includ- 
five territorial outlets in Alaska 
and Hawaii. 


New “Break- | 


Billings 


| Seasine’s ‘Glad We Could 
Get Together’ —With Hogs 


John Cameron Swayze, whose 
tagline on his NBC-TV’s “Camel 
News” crossboarder is “glad we 
could get together,” got together 
with hogs yesterday (Tues.}. He 
emceed the hog-judging contest 
held in connection with the Inter- 
national Livestock Show telecast 
out of Chi in a 12:15 p. m. quarter 
originating from no less a plushery 
than the Normandy Room of the 
Conrad Hilton Hotel and with 27 
participants flown in to take a 
crack at the booty. 

Swayze’s chores 
viewing several of the finalists and 
John E. McKeen, prexy of the 
sponsoring Charles Pfizer Co. 





included 





PROGRAM HYPOS 
VIA FEE-LANCERS 


Shortage of topflight ecomedy 


writers in television, one of the ma- 
jor banes of the funnymen and the 
chief reason why many of them fail 
to register too frequently as funny, 
has sparked a brand new trend for 
the medium — the consultancy 
scripter. Thus writers who are al- 
ready committed to comedy shows 
are, for a fancy fee, contributing an 
auxiliary assist in serving as a pul- 
motor for less favorable stanzas, 
and already the list is a fairly im- 
pressive one. 


Last week’s negotiations whereby 





Nat Wolf hired Mel Shavelson and 
Jack Rose as consultants on Y & R 
comedy shows when they’re not 
“on call’ at Paramount Studios 
{where they just completed the 
writing, production and direction of 
Bob Hope’s “Seven Little Foys’’) 
highlights a situation that’s been 
growing increasingly acute in the 
tv comedy sweepstakes. 


Even before the Shavelson-Rose- 
Y & R get-together, the comedy 
writing consultancy biz was flour- 
ishing on several fronts as SOS 
calls went out in a bid to hypo 
floundering properties. For exam- 
ple, Ed Simmons and Norman Lear, 


writers on the Martha Raye Tues- 
day night show on NBC-TV, were 
brought in in an advisory capac- 
ity on the CBS-TV Celeste Holm 
show when it looked like the lat- 
ter vehicle was in serious trouble. 

Similarly, Hal Goldman and Al 
Gordon, who have been added as 
regulars this season to the Jack 
Benny radio-tv writing staff, were 
called in to do a job on the Jack 
Carson one-a-month NBC-TV'‘series 


(Continued on page 50) 





Arnold for Barrymore 
As ‘Hallmark’ Host 





inter- | 


| Lionel Barrymore as host on CBS 
| Radio’s “Hallmark Hall of Fame” 
| and did his first narrating chore 
/on Sunday (28). Arnold was one 
fof a number of stars who me- 
|morialized Barrymore on “Fame” 
| the previous Sunday. 

Barrymore’s longtime Scrooge 
| characterization in “Christmas 
| Carol” will be aired on the show 
| Dec. 19. 





By STUDS TERKEL 
Chicago, Nov. 30. 
Alice had nothing on us. 
Out here, in the Gem of the 
| Prairies, we find the ways of the 
| east “curiouser and curiouser.” 
Consider the case of ‘Down You 
Go.” It has been removed from 
this Land of Pottawotamies to the 
| Citadel of Culture, Manhattan. 
Sponsor's reason: The commercials 
| are technically complicated. Engi- 
neers cannot be flown to Chicago 
weekly. So—the whole shebang is 
| Being carted to N. Y. 

With the exception of moderator 
Bergen Evans, all the panelists will 
be new. Mind you, there was no 
beef in re the caliber of the Chi- 
cago contingent. It’s just that en- 
| gineers can’t be flown. Obviously, 
airsickness is a malaise peculiar to 
these boys; and you can’t blame a 
sponsor for wet-nursing and hus- 
| banding his technological talent. 

Nonetheless, my midwestern 
|naivete impels me to ask a silly 
| question: Why couldn’t the show 


ee 


|remain here and the commercials | 


| done in N. Y.? I've been told it’s 
| mechanically possible. What with 
|the engineers having been spared 
ithe ordeal of a N. Y.-to-Chicago 
| flight, their nerves calm, their wits 
| nimble, they might just be able to 
turn this revolutionary trick. 
Okay. 


nature of country cousin handouts. 
i It’s now official; we are America’s 
'Number One Spectator City. By 
| virtue of audience clout alone, 

we’re entitled to some bleachers 
| comment. 

Truism: All N. Y. panelists are 
bright. If it comes from N. Y. it’s 
got to be bright, sparkling, cute. 
As any fool can plainly see. Just 
about every night in the week. 

But they’re all bright in the same 
way. 


{natu What we have left are in the 


Who's in What’s Line? 

As a casual viewer, I’ve a rough 
time telling one panelist from the 
|other. Is it Jayne Meadows who 
guesses the secret or is it Arlene 
Francis. Is it John Daly who 
| guides the Face-Placers or is it 
Bill Cullen? I know that one has 
a crew-cut and the other a hell 
of a charming smile. But I'll be 


damned if I know, at this moment, | 


who's in what line. 

And it makes for dissension 
the hinterlands. 

My sister-in-law is her neighbor- 
hood’s leading tv authority. But 
when someone brought up the sub- 


in 


| ject of panel shows the other night, 
con- | 


my brother’s house was all 
fusion. An elderly lady challenged 
my sister-in-law’s pronunciamento 
that Dorothy Kilgallen worked on 


One less Chicago origina- | a week night show, as well as Sun- 


Young & Rubicam radio-tv veepee | 


who regularly are engaged as the | 


for Pontiac, when the first show , 


Edward Arnold succeeds the late | 


T’S FUN TO BE A CONSULTANT 





AFL, Ed Morgan Shift Webs To 
Unite On $1,250,000 News Spread 


+> 





| Mickey Ress Vice Morgan 
As Sid Caesar Director 


Mickey Ross, who until a short 
time ago was partnered with Ber- 
nie West in a vaude and nitery 





| 


|turn, has been named director for | 


Ross has 
been getting his production experi- 
| ence during the summer at Green 
| Mansions, Warrensburg, N. Y. He 
| succeeded Ernest Glucksman at 
|that spot. Glucksman is now an 
| NBC producer. 


|the Sid Caesar show. 


| Show is being produced by Leo 
|Morgan who remains in 
| capacity. 


TVs ‘Get Out Of 
Town’ Picking Up 
NBC Momentum 


As an addenda to the growing 
awareness that tv has to ‘‘get out 
of town” to thus get out of its 
N. Y.-L. A. origination rut, it’s now 
revealed that NBC has some ambi- 
|tious plans on tap for next sum- 
|mer. This will involve originating 
| the one-a-month color spectaculars 
from various cities around the 
country using both NBC-TV mobile 
equipment and facilities of affiliate 
stations (many of which are now 
equipped to transmit in color). 
Specific cities for the emanations 








under discussion. 
As a Still further step in spread- 


| cross-the-board ‘‘Home” show on 
tour starting Jan. 3, at which time 
it will begin a four-day origina- 
tion out of Chi. 
“Home” unit will move into Mil- 
waukee and from Jan. 10 to 14 will 
come out of San Francisco. 

Idea is designed not only as a 


stunt but as a serious attempt to | 


transmm to the rest of the coun- 

try the local flavor (its architec- 

ture, etc.) of the various cities. 
Both “Tonight” and “Today” will 


be Florida-bound in January, each | 


for a week of Miami Beach origi- 
| nations. 








Studs Terkel’s Chi TV Lament: 


‘East Gets Curiouser and Curitouser’ 


day. She said it was Steve Allen, 
not Kilgallen. Voices were strid- 
ent. My wife, who is fairly bright 
in a Chicago sort of way, inter- 
jected that Bob Merriam . might 
make a good mayor, don’t they 
think so? We finally agreed that 
Paul Richards gave the Yanks the 
55 pennant. Sure, we all had a 
drink. But the bourbon did not 
extinguish the inflamed feelings. 
No more talk of panel shows. 

The prime victims of these pro- 
grams are the panelists. I’m sure 
they are, under more salutary cir- 
cumstances, intelligent, witty peo- 
ple, capable of good conversation. 
A number have. distinguished 
themselves in other fields. What 
strange process of perverse alche- 
;my is it that transforms 
|; unique humans into maedchen and 

bubchen in uniform? Robbed 
their individuality by a formula. 
;On Bert Parks, it’d look good; on 
Bennett Cerf it’s not becoming. 

I get the blues when I see Henry 
Morgan labor self-consciously and 
|ecome up with the retort vacuous. 
Sic transit gloria wit! 

The Formula is producing a new 
breed of Father Williams, who 
stand incessantly on their heads, 
balance eels on their noses and 
make young men wonder what 
makes them so awfully clever. 

Their cuteness is the cuteness of 

(Continued on page 42) 


that | 


oe 


have not designed as yet, but plans | 
for the summertime series are now | 


ing itself, NBC is also taking the | 


On Jan. 3 the | 


these | 


of | 


+ American Federation of Labor 


, this week dealt a $1,250,000 an- 

nual body blow to the Mutual net- 
berets by pulling its cross-the-board 
| “AFL Views the News” strip from 
| the web and placing it with rival 
| ABC. 

AFL will place the show on ABC 
with Edward P. Morgan as com- 
mentator. Morgan is resigning his 
post as news director of CBS Radio 
to “return to the broadcasting side 
of the business.” He'll replace 
Harry Flannery, who's been filling 
the post since last summer when 
Frank Edwards exited in a policy 
hassle with the union. Show 
starts on ABC the first of the year, 
on an expanded lineup, in the 10- 
10:15 slot, same as it occupied on 
Mutual. Business, which was 
brought over by consultant Morris 
Novik, gives ABC some $3,000,000 
in union bililngs, since it’s already 
got a parallel strip with the CIO 
featuring John W. Vandercook. 

Switch was made, according to 
Novik, to expand the lineup from 
150 to 175 stations, and also to 
overcome a delayed broadcast situ- 
ation on the Coast. Another factor 
was the fact that 30 key Mutual 
outlets carried it only three times 
a week. Finally, Novik said ABC’s 
new rate structure was more favor- 
able. But talk had it that the Ameri- 
can Federation of Musicians, which 
this summer struck Mutual’s WOR, 
N.Y.,. put pressure on the AFL to 
make the switch, and this too was 
| a vital factor. 2 

Morgan was named CBS news 
chief a few months ago in the cor- 
porate merger of radio and tv news 
and public affairs which saw Sig 
Mickelson emerge as veepee in 
charge of the combination, with 
Irving Gitlin tapped as public af- 
fairs head. Speculation centered on 
| Morgan’s successor in his return 
| to active broadcasting via the AFL 

post, and it’s assumed the job will 
| go to someone under the Columbia 

root. The berth may remain open 
| for a week or two to allow a thor- 
ough study of the available timber. 
Operating under the news umbrella 
is a “junior” echelon any one of 








| Whom are presumed to fit the 
specifications.’ They are Robert 
A. Skedgell, James Burke and 


David Zellmer, embracing raido, tv 
and the assignment desk, the top 
| sub-jobs in the department. 





} 


Marriage’ in Sun. 
Stet in Curtis Buy 


Chicago, Nov. 30. 

NBC-TV is due to notch another 
| Sabbath afternoon sale this week_ 
| With Helene Curtis readying signa- 
tures for a reprise of the Hume 
Cronyn-Jessica Tandy “Marriage” 
into the 4:30 (CST) slot currently 
berthing “Background.” With Cur- 
tis aboard as of the first of the 
year, plus Geritol’s pickup of ‘“Ju- 
venile Jury” for the 3 o’clock slot 
and an unidentified client hot for 
the open week on Quaker Oats’ 
“Zoo Parade,” it'll be.a clean Sun- 
day sweep for the web from 3 to 
10 p. m. 

One of the details to be ironed 
out is whether “Marriage” will 
play every week or only three out 
of four. That will depend on Hall- 
mark’s decision on whether it'll 
continue with its monthly “Hall of 
Fame” hour specials or revert to a 
straight weekly half hour after 
Jan. 1. 

Earle Ludgin agency handles the 
Helene Curtis billings. 


| 


FAIRBANKS NEW ABC 


NATIONAL SALES CHIEF 


Bill Fairbanks, eastern sales 
manager of ABC Radio, has been 
named to the new post of national 
sales manager of the web. He'll 
be replacec in the eastern division 
by Norman Cash, who joined the 
web a year ago as Fairbanks’ 
| assistant. 





‘ 
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for“CREATIVE TELEVISION” 


The Sylvania Television Grand Award for 1954 has been 
presented to ‘‘Medic,” NBC-TV’s gripping series of true- 


life dramas in the compassionate world of medicine. 


Five other Sylvania television awards for 1954 were won 
by NBC-TV. This total of six awards was not matched by 


any other network. 


A distinguished group of judges, headed by Deems Taylor, 
selected the winners for Sylvania Electric Products, Inc, 


These were the honors they awarded NBC-TV1 


GRAND AWARD “to that program which in their opinton 
has made the greatest contributions to creative television 
techniques, including its social responsibilities.” 

“MEDIC” 


Outstanding comedian 
GEORGE GOBEL 


Best Dacumentary 
“THREE-TWO-ONE-ZERO” 


Outstanding Television play . 
"MAN ON THE MOUNTAINTOP*® 
by Robert Alan Aurthur, an NBC Television Playhouse 
presentation 


Outstanding dramatic series 
PHILCO-GOODYEAR TELEVISION PLAYHOUSE 


Outstanding Local Public Service 
WRC-TV, WASHINGTON 
(NBC Owned and Operated) for “Beautiful Potomac” 


plus five special awards 


In four years, the Sylvania Award judges have found only 
two programs worthy of their'Grand Award. “Medic” is 
one; NBC's “Victory at Sea” was the other. No network but 


NBC-TV has ever wona Sylvania Television Grand Award, 


NBC wishes to thank Sylvania Electric Products, Inc., 
its board of judges and the Los Angeles County Medical 
Association, whose direct cooperation gives ‘‘Medic’”’ its 
immediacy and authenticity. NBC also thanks all those 
associated with the six award-winners, who have con- 
tributed their talents and enthusiasm to bring these out- 
standing hours of enlightenment and entertainment into 
America’s households. They are an important reason why 
NBC maintains program leadership and national audience 
leadership which consistently dei:ver more homes than the 


average evening program on any other network, 


TELEVISION 


@ service of eA) 











RADIO-TELEV ISION 





To WVEC-TV in Norfolk UHF 
Translates to ‘U-Hafta-Fight 


Norfolk, Nov. 30. 
Station WVEC-TV, the UHF sta- 
tion in the Norfolk-Hampton area 
which has been watched by UH 
operators all over the nation be- 
cause of its competitive battle 
against a VHF station, has. been 


+ 





‘Sunbeam May Retain 


using every gimmick in the book | 


including showmanship, good pro- 
gramming, public service, mer- 
ehandising and promotion to prove 
that a hep UHF operation can turn 
the trick. 

The doughty young group of ex- 
ecutives (their average age is 32), 


|p. m. 
agency for the Sunbeam client, is | 
i/now understood interested in hav- | 


have fought one of the toughest | 


fights since the higher frequencies 
came into being and after slightly 
more than a year of operation are 
going strong. 

Headed by Prexy Tom Chisman, 
32-year-old native son, the WVEC- 
TV setup during the past six 
months has made strides in pro- 
gramming, sales and above all, con- 
version of tv sets that should, in 
the next vear. put them on an 
equal level with their VHF com- 
petition. Following a major pro- 


motional campaign that kicked off | 


‘Freedom of Tribunal’ 


the opening of the station, when 
NBC combined with the local execs 
to build an audience, the rate of 
conversions has increased at a 
steady ration over the last 12 
months and retailers and distribu- 
tors feel that the rise wiil continue 
until saturation is achieved. 
Major factor in the conversion | 
picture ‘is the service the station | 
has offered to owners of all con- 
verted sets. Special educational | 
forums have been set up to keep | 
the public informed and even the 
salesmen, when out on ealls, have 
doubled as tv 
necessary. One of the gimmicks 
that has helped the conversion pic- 
ture has been 
search fer a 
converter. 
(Continued on page 42) 


NARTB Board To 
Sift TV Juve Ills 


Washington, Nov. 30. 
The Television Code Review 
Board of the National Association 
of Radio and Television Broadcast- 


reasonably 





‘Ethel,’ If Time Changed 


Although the axe has fallen on | 


“Ethel and Albert” in the 7:30 
Saturday slot, Perrin Paus, 


ing the Peg-Lynch-Alan Bunce se- 
ries continued. 

Fate of show now hinges on 
whether NBC-TV can come up with 
a better time’ and, if necessary. 
another day. 

In another development that 
would separate “Ethel-Albert” 
from Sunbeam, the ad agency is 
huddling with NBC on sharing 
sponsorship of Martha Raye’s Tues- 
day nighter with Hazel Bishop. | 


| Sunbeam was spotted on the come- 





dienne’s stanza last week as a pre- 
Yule one-shot, and on that basis | 
picked up negotiations for addi- 
tional backing. 





Finds Sugg’s WKY-TV 


At Its Old Stand Again: 


Oklahoma City, Nov. 30. 
WKY-TV is at it again. 
known for its aggressive tactics in 
|courtroom telecasting, last week 
‘the P. 


| District Court trial hinged on tor- 
ture and robbery. Judge Clarence 


| Mills permitted WKY-TV’s news- 


servicemen when |! cre 
'in picturizing the 


Chisman’s successful | 
priced | 
Problem was solved to | 


“freedom of the tribunal” 
proceedings, 


men the 


with this comment: 

“The Constitution and_ laws, 
since our nation began, 
that the people’s courts should, at 
all times, be open to the public 
as a necessity of ‘due process’. 
Modern means of tv coverage, such 
as tv, have made possible a more 
adequate extension of this great 
constitutional right. The court 
must keep in step with such means. 
The coverage of this trial, by 
WKY-TV and other newsmen, a 
very important one for this city, 
county and state, 
rately and carefully and consider- 
ately done by these fine, courte- 


'ous newsmen. We, as citizens, are 


ers will consider complaints voiced } 


recently before the U. S. Senate 
Subcommittee on Juvenile Delin- 
quency when it huddles here to- 
morrow (1) and Thursday. The 
Board will also review the film pre- 
sented at the Senate Subcommittee 
hearings. 
clips showing violence and cruelty, 
all taken from motion picture films 
played over tv in Washington. 
Harold E Fellows, NARTB 
prexy, who testified before the 
Senate Subcommittee, will sit in 
on the sessions. The Subcommittee 
staff is preparing a report on its 
findings about the effects of video 
on juvenile delinquency, to be pre- 
sented to the Senate in the new 


This was a collection of | 


| highspeed 


84th Congress. One strong possi- | 
bility is that a Senate committee | 


will go more deeply into the sub- 
ject in the next year or two. 

John E. Fetzer, of Station WKZO- 
TV, of Kalamazoo, chairman of the 
Code Review Board, has also invit- 
ed top reps of the American Asso- 
ciation of Advertising Agencies to 
sit down with the board and discuss 
their common objectives in self- 
regulation. 

NARTB's Television Information 
Committee, which collects, devel- 
ops and distributes information on 
the social, cultural and economic 
benefits of video ‘a sort of opposite 
number of the Code Review Board), 
meets at the Waldorf-Astoria in 
New York Friday (3). 


DORSEYS RETURN TO 


FILL IN FOR GLEASON 


|ing pacted Swanson & Sons, the 


Tommy and Jimmy Dorsey have 
made good. Orch duo filled in last 
Summer for Jackie Gleason’s CBS- 
TV stanza, dubbed “Stage Show” 
for the hot weather sweepstakes. 
With the comic’s winter vacation 
coming up in the Jan. 1 and 8 
cluster, the Dorseys will again 
bridge the gap. Of course, it’s a 
Jackie Gleason Productions pack- 
age, as well. 

Signed for the 
show as guestar 


New Year’s Night 


is Johnnie Ray. | 


indebted to them.” 

The station’s entering wedge on 
courtroom vidceasting was accom- 
plished at a murder trial in Dis- 
trict Court here last December. 
Via a specially constructed booth 
in courtroom’s rear, newsmen 
made sound coverage of the swear- 
ing in of the jury, the judge's 
charge, the verdict and the seh- 
tencing. Summary of testimony 
was presented behind silent film, 
with both sides being equally rep- 
resented, visually and aurally, by 
the narration. In last week's in- 
stance, ‘there were no_ special | 
physical arrangements made _ for 
the unlimited sound-on-film and | 
silent camera coverage. By using 
films, necessity for 
special lighting was eliminated. 


SUGAR BOWL SWEETENS 
ABC-TV GRID COFFERS 


Top Pop Products, which makes 
a new wrapped-in-aluminum pop- 
corn package that the housewife 
merely slip in the oven intact and 
bring it out finished and ready to 
serve, has made its first network 
television and radio purchase, a 
one-third simulcast slice of the 
New Year’s Day Sugar Bowl game 
from New Orleans on ABC. Firm 





has had some local spots and has | 


received some network plugs on 
“Mr. Peepers” because its pack- 
age employs Reynolds aluminum, 
but otherwise is new to the net- 
work advertising ranks. 

Purchase gives ABC a sellout 
on the simulcast, with the web hav- 


frozen food outfit, purchased a 
third last week, while 
Chicle had picked up the initial 
third a couple of weeks ago. Situa- 
tion on the Sugar Bowl this year 
is in marked contrast to last, when 
web unloaded the simulcast in a 
last-minute deal with R. J. Reyn- 
olds. Decisive factor in the Top 
Pop buy was Navy’s win this week- 
end over Army and its subsequent 
acceptance of a bid to play in the 
bowl. 


Already | 


A. Sugg-managed station | 
grabbed unrestricted coverage of a! 


provide | 


has been accu-| 


American |! 
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‘Town Meeting’ to Sun.; 
Jimmy Nelson Dropped 


“Town Meeting of the Air,” after 
some 15 years in its Tuesday-at-9 
| position o. ABC, is switching to 
Sundays come Jan. 2. Despite the 
show’s lack of co-op sponsors, ABC 
renewed it for another. year, and 
|is shifting it into the Sunday-at-8 
slot in the hopes of stirring up 
some new local client interest. 

At the same time, the network 
|is dropping Jimmy Nelson, who 
/came on with a disk show at the 
beginning of the summer and as of 
now is airing two hours on Sun- 
day nights. Sammy Kaye’s “Sun- 
day Serenade” is being moved up 
from early afternoon to fill the 
9:30 slot vacated by Nelson, while 
the 7:30 replacement hasn’t been 
decided. For Nelson, incjdentally, 
the cancellation means a complete 
exit from ABC, since the ventrilo- 
quist’s tv show will be dropped by 
the web next week. 


Lombardo Show 


Slated for Exit 





| 





Guy Lombardo show, running on 
| WRCA-TV, N.Y., for well past a 


| year, looks to be headed for can- 
' cellation. It’s a top budgeted once- 
a-weeker (Friday at 7 p.m.), with 
| Lincoln-Mercury client forced to 
pull in its horns after going for a 
considerably upped outlay for next 
} season on its CBS-TV “Toast of the 
Town.” 

Client and Kenyon & Eckhardt 
agency are to huddle today (Wed.) 
on a decision, and the 7 o'clock 
time may be held to slot a lower 
budgeted show, perhaps a -film 
| package. 


KFO’s Unusual Two-Way 





KSD and WTVI Split 


“Kukla, Fran & Ollie’ has the 
unusual distinction of getting its 
ABC-TV weekday exposure from 
|/two stations in the same market. 
| Show, a co-op offering, has been 
|booked into St. Louis under an 
arrangement whereby KSD-TV will 
|carry it on Tuesdays and Thurs- 
idays, while WTVI, the UHF outlet 
/in suburban Belleville, will have 
the Monday, Wednesday and Friday 
segments. Each will find its own 
sponsors, 

Situation came about when ABC 
offered the show to KSD-TV, which 
said it couldn’t find time to carry 
it. Web then offered it to WTVI, 
which said it could only carry three 


| St. Louis Exposure Via 


days a week. Then KSD-TV came | 


back saying it had cleared the time 
and could it have the show. Web 
then got the two stations together 
and the show-sharing arrangement 
was worked out. KSD-TV starts 
Sept. 9, WTVI Dec. 13. 


WFIL-TV’S TELETHON 
| COPS RECORD 3616 


Philadelphia, Nov. 30. 
WFIL-TV’s Cerebral Palsy Tele- | 
thon garnered a record total of | 
$361,795 in 18 hours of telecasting 
from Convention Hall. Program, | 
sponsored by the Philadelphia In- 
quirer Charities, 
staged in station’s four years’ pro- 
motion of the telethons, beginning 
at 10 pm. Saturday evening and 
continuing until 4 p.m. Sunday. 
More than 1,000 volunteers took 
part ‘In the telethon, portions of 
which were broadcast by radio sta- 
tion WFIL and by television sta- 
;tions in Easton and Wilkes-Barre, 
Pa., and Atlantic City, N. J. 
Taking part in the program were 
the entire staff of WFIL stations 
headed by Tom Moorehead, as mas- 
iter of ceremonies. Show business 
personalities who aided in taking 
the telephoned pledges included 
Gabby Hayes, Warren Hull, Vir- 
ginia Graham, Nancy Kenyon and 
Maria Riva. Entertainers who ap- 
peared on the show included Ray 
Malone, Sally Starr, Commander 
Buz Corey and Cadet Happy of 
the Space Patrol, Fran Allison, 
Don Cornell, Georgia Gibbs, 
Georgie Shaw and Juanita Hall. 








Seattle—Keith Jackson, former- 
ly at KLER, Lewiston, Ida., is now 
sports editor for KOMO-TV here, 
|replacing John Jarstad, who has 
‘gone to KTVW. 


was the longest | 


of business-industry-finance, 
the Winchell ‘keyhole gang” 
didn’t beat the “shutout” 


(even Senator Joe McCarthy’s 
from “unauthorized” 
court of law as “ 

Most “leaks” 
The very intra-mural existence 


public. 


the juicy item. So, too, perhaps, 


B.C. or A.D., no one has ever 


than one person knows it. Back 


kept so many “secrets” 
own Frankenstein. 


betraying. 


To take the pure definition, a secret is not a secret .when 


The Stormy Life of a Secret 


Radio-tv brass hats, not unlike their counterparts in the world 
have always been concerned with 
“leaks” to the press. There has never been a time before or since 
era that one scribbler or another 
rap—as often as not 
After all, it’s never been considered unethical to accept .and print 
information when there’s no connection with the nation’s security 


“legitimately.” 


“acceptance” of iop’ secret data 


sources has not been pinned down by any 
criminal” although subsequent juridical history 
may resolve this particular point). 

are resented or deplored for reasons of vanity. 


of a news-value item to which 


only the elite are presumed to be privy suggests that there’s no 
ultra special reason for sheltering it from the general or trade 
When the news is “tipped” 
ites, a member of the latter or multiples of the same is bound 
to take the traditional umbrage because, let us say, one of his 
own good friends of the press was not exclusively supplied with 


by one of the inner sanctum- 


with those who preside over the 


press domain, where the contacts with the fourth estate are of 
a more direct and professional order. 


a leak. 
more 
in the early days of radio, when 


found a sure way to plug 


network press sectors were not so populous and a secret had that 
much less chance to “get out,” 
who spent a good part of his day plugging holes to make certain 
(so he hoped) that no news would get out before its time. He 
within close confines that it became his 


there was one publicity topper 


As this little tale comes down to the wire, it becomes familiar 
in the payoff theme. It was this same 
leaked more stories than anyone on his staff. 

One moral here is that, as often as not, the man who screams 
the loudest about “betraying the house” is the one who does the 


“privy publicist” who 


_f 











Zitz Heads Chi Agency 


Chicago, Nov. 30. 
Mafttin Zitz is the new prexy of | 
the Henri, Hurst & McDonald ad | 
agency, succeeding W. B. 


committee. New prexy, only 38 
years old, joined HH&M five years 


ago. 


In another reshuffling, E. F. 


man of the board of directors. 


Pitt Variety Club’s 
‘Mr. TV of 54’ Plaque 





Pittsburgh, Nov. 30. 

Walt Framer, 
ducer of “Strike It Rich” and “Big 
Payoff,’ was awarded a _ plaque 
naming him ‘Mr. Television of 





annual banquet. Framer originally 
joined showmen’s organization 
here while he was in radio before 
moving on to New York. He 
brought along two of his stars, 
| Warren Hull and Bess Myerson, 
who staged a giveaway for the more 
than 600 guests at the affair. 

Tent No. 1 also adopted its 16th 
child since. the founding, Catharine 
lV riety Sheridan VI, a one-year-old 
[Nesro child, and presented its 

sixth Heart Award posthumously 
to Richard S. Rauh, longtime civic 
leader and one of the founders of 
ithe Pittsburgh Symphony Orches- 
‘tra and the Pittsburgh Playhouse. 
It was accepted in his memory by 
| his widow, 





and Playhouse actress. 

George Jessel was the toastmas- 
iter at banquet, first one in Tent 
No. 1’s history to which women 


were admitted. 


WCBS GOING ON 4-HR. 
SAT. DISK JOCKEY KICK 


WCBS, the New York radio flag- 
ship of CBS, has succumbed to the 
disk jockey kick and blueprinted a 
four-hour Saturday session. Plat- 
ter-spinning operation will tee off | 
Dec. 4 in the 2 to 6 p. m. slot to 
be cut up on a participating basis. 
Taking charge of the turntable will 
be Bill Randle, one of the highly 
prized deejays whose rep has been 





five years or so. 
him from WERE there. 

The web relinquishes the time 
that’s been. devoted seasonally to 
“Football Roundup,” a news cap- 
sule, and ‘‘Saturday at the Chase.” 

Randle’s the second Clevelander 
to go Gotham disk doodler. Some 
weeks back WINS brought in 
“Moondog” (Alan Freed) from the 
Ohio city. 





Henri, | 
who becomes chairman of the exec | 


Hascall moved up from the exec | 
veepee slot to become vice chair- | 


Goes to Walt Framer 


local boy and pro- } 


1954” by Variety Club at its 27th | 


Helen Wayne Rauh, tv | 


made in Cleveland over the last} 
WCBS drafted | 


Ontario Farm Wives Can't Stand 
Soapers; Like Symph, Nix Giveaways 


By BOB McSTAY 


| Toronto, Nov. 30. 
Soap operas are disliked by 95% 
'of Ontario’s farm wives; they have 
an acute distate for giveaway pro- 
grams and singing commercials; 
{the majority prefer symphony and 
opera concerts to hit parade re- 
cordings for the teenage» members 
of their families; and too much 
time is being given via radio and 
‘television to sports coverage. 
These are the opinions garnered 
in a poll of the 145,000 farm wives 
who are members of The Women’s 
Institute, this comprising 1,500 
community groups, sponsored by 
the Department of Agriculture of 
|the Ontario Government for the 
betterment of social and economic 
conditions in rural Ontario homes. 
The tabulation of this extensive 
Doll was reported to some 600 
| delegates to the annual convention 
at the Royal York Hotel here by 
Mrs. D. S. McNaughton, chair- 
man of the radio council of 
Women’s Institutes of Ontario. 
Of the 85% return on question- 
naires, this obviously a_ cross-sec- 
{tion of rural opinion in Ontario, 
the findings show an overwhelm- 
ing taste for “better entertaine 
ment’—and considerable concern 
(Continued on page 50) 





‘Toast’ Promotion 


Unit Hits the Road 


Chicago, Nov. 30. 
Columnist Ed Sullivan will be 


popping in and out of Gotham 
about six times a month with a 
vaude package for promotion dates, 
mostly in the midwest, under the 
|banner of ‘his CBS-TV_ staple, 
“Toast of the Town.” 

| Bookings are being handled by 
Art Goldsmith of Paramount At- 
| tr actions in Chicago, and _ the 
| “Toast” unit—which heretofore has 
played in-person dates only for 
Lincoln-Mercury ballyhoos — will 
| appear at universities, public audi- 
|toriums, and in various civic pro- 
|motions. Sullivan. assembles the 
| units himself from acts who have 
made appearances on his tv show. 


First date was played two week- 
| ends ago at Purdue U., where more 
|than 24,000 tickets were Sold to 
|four performances in two days, 
representing a complete sellout. 
Lineup had Richard Hearne, An- 
drea Dancers, Mary Small, Vic Miz- 
zi, Rufe Davis, and the Rudells— 
none of them big names, indicating 
| Sullivan can pull entirely on his 
own. 

Same type vaude format will 
play Wichita, Sioux Falls, and 
Sioux City on Dec. 8-9-10, with 





more midwestern dates on tap after 
{the first of the year. 
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Nielsen Vs. ARB 


Those apparent wide differences in the rating reports of different 
research services aren’t actually so great if all services are report- 
ing the sarne week. Comparison of Nielsen’s top 10 for its first 
October report with American Research Bureau's ratings of the 
same shows indicates a maximum difference of 5.9 rating points 
and a minimum divergence of only .1 points. Fact is that the 
comparison which follows, covering the week of Oct. 7-13, reveals 
little differences between the two. 


Nielsen 

Rank Program Rating ARB 
1. tM ay. 644.5 SVs < d'e shel a alle wee 52.0 52.1 
2. RES 50.6 47.7 
3. Toast of the Town ...... 50.3 §2.3 
4, Gavilan-Saxton Fight 49.8 — 
5. | a re 45.6 — 
6. a ES en eee 43.9 41.0 
ey EAE Ss Aree 41.1 44.0 
8. EES a 40.5 46.4 
9. MRL OE Bis ADOC)... eee. 38.9 — 7 
10. Sunday in Town (Spec) bse eiacingt Beary . oe — 

— Not carried during ARB week. Nielsen’s Top 10 listing 


covers a two-week period, so that these programs weren't covered 
by ARB. However, in all cases where both ratings are shown, 
those ratings are for the week of Oct. 7-13. 


sheads Write Fan Letters Too: 


Rutgers-WATV’s High-Q Stance 


Every Monday night WATV,+¢ 
Newark, beamsaits signal into the | 
stratosphere where the eggheads 
dwell. And without making a sin- 
gle concession to commercialism 
(unless it’s doing esoteric themes 
in 13-week cycles) that particular 


electronic beam, which is no more WGMS, Washington’s Good Mu- 
complicated than some of the pro- 


grams it carries, draws in return | sic Station, is expanding mato um 
enough mail to be considered the | field of direct instruction via ‘The 
envy of many of its commercial} University of the Air’ series. A 
brethren. / cooperative effort of station and 

The Rutgers U. series, part of | George Washington and George- 


WATV’s Monday night highbrow | ay , 
block, drew a total of 5,747 letters |t0W" U.'s, educational broadcast 
courses, which tee off next Satur- 


since the end of ’53 when a 13- I \ 
week cvcle called the “Weber! day (4) will be under production 
Series” began That pile of epis- | direction of Mrs. Imogene Putnam, 
tles totals nearly as much as some | #ho formerly produced a similar 
local giveaways on tv. (Giveaways, | Series for WCFM. 
incidentally, is the Rutgers angle Scheduled every Saturday after- 
too: a pamphlet eontaining some|noon for eight weeks, the hour 
kind of selective info to induce | Show will be in two segments, with 
each of the participating colleges 











D.C. Good Music Station 
Sets Educational Series 


Washington, Nov. 30. 


writeins). 








——— 





Partially a low budget and what 
appears to be an_ indomitable 
stand. against concessions to lesser 
minds, the Rutgers stanza sits a pe- 
dagogic prof or other academician 
in front of a blackboard and facing 
a camera, and has him talk. The 
only graphic element (besides a 
few chalk marks) might be what 
the lecturer conjures up in the 
minds of his evidently large but 
select audience. 

Take for instance the first of the 
13-week’ cycles—the ‘“‘Weber Ser- 
ies” (like all the others, named 
after the professor in charge) re 
the world of art. Things were 
slow, then probably because it was 
the first” series on the 13-week 
cycle concept. Returns were 
“fair,” with only 526 letters for all 
that time. (Intelligenstia were 
away Fire Islanding it for the sum- 


mer.) Use of the “commercial 
cycle” steadily increased mail 
through the second series, with 


hangover appeal drawing literates 
back week after week. That was 
the “Fender Series” on mathema- 
tics, real Einstein fodder. 


|formed by 


| Station 


giving separate 30-minute courses. 
has worked closely with 
both schools on various music pro- 
grams. Expansion into general 
educational fields came as a result 
of public interest in the courses. 


Chis Brcast Adv. 
Council to Roll 


Chicago, Nov. 30. 

After a delayed start, Chi’s new 
Broadcast Advertising Council, 
the merger of the 
Broadcast Executives Club and 
Chicago Television Council, is due 
to get formaliy under way in Janu- 
ary. Main business of the initial 
meeting Jan. 19 will be approval 








of a slate of officers nominated by | 


| the directors of the merged out- 


There | 
were near i,300 letters for that | 
one, coming as they all do from' 
N.Y., New Jersey and Connecticut. ! 


fits. 
Nominated roster includes: Peter 
Cavallo Jr., J. Walter Thompson, 


There was a falloff in mail during | P'€Xy; Jack Simpson, Foote, Cone 


the third of the 13-week cycles, 


but things picked up sharply for | and 
The | veepees; 


the most recent two. 
“Schmitt Series” on “Insect: 
Friend or Foe” picked up slightly 
over 1,700 pieces of mail, and the 
most recent one on Italo com- 
munities has in its third week al- 


ready topped the lot with an ex- | 


cess of 1,80 letters. 


WESTINGHOUSE’S XMAS 
CLOSED-CIRCUIT HOOPLA 


Westinghouse Electric has  or- 
dered the closed circuit facilities 
of CBS-TV for a Xmas Week hoop- 
Ja involving its distribs, dealers, 
etc. It’s for an hour at 6 p.m. on 
Dec. 29. That’s a Wednesday, 
when it'll be Pabst Beer’s three- 
for-one turn on the 10 p.m. slot 
earmarked for Westinghouse on an 
every-fourth-week basis. (In the 
schedule, Westinghouse would be 
due on Dec. 8 and Jan. 5, thus 
shut out of a Yule show except 
tor its “Studio One,” but could go 
out of turn on the 29th with a nod 
trom Pabst. ) 

Viewing rooms, 





plus monitors, | 


& Belding, James Stirton, MCA, 
William McGuineas, WGN 
Gladys Blair, Young & 
Rubicam, secretary; Lois Thomp- 
son, Robt. Meeker, treasurer, and 
Alton Farber, J. Walter Thompson, 
publicity. 

Directors are: John A. Cory, 
Free & Peters; Arthur Harre, WLS; 
Lou Nelson, Geoffrey Wade; Leon- 
ard Matthews, Leo Burnett; Arnold 
Johnson, Needham, Louis & Bror- 
by; Sterling Quinlan, WBKB; 
Charles Zeller, Guenther Bradford; 
Cy Wagrwer, NBC, and John Moser, 
Moser & Compere. 


256 ‘KUKLA’ XMAS 
PACKAGE AS 1-SHOT 


Chicago, Nov. 30. 

ABC-TV is pitching a _ special 
hour-long Xmas day package fea- 
turing Burr Tillstrom’s ‘“Kukla, 
Fran & Ollie” company in a puppet 
itreatment of James Thurber’s 
'“‘Many Moons” vkiddie novelette. 
Show, which will 





; With Tillstrom personally 


ing the sets and scenery 


design- 
as well 


tecanicians, ete., will be supplied | as creating new puppet characters 


by the sponsor, 


i for the fantasy. 


go on only if} 
sold, is slated for lush wrappings | 








WMAQ’s ‘20 Plan’ 


Chicago, Nov. 30. 
Latest to get on the radio 
“package o’ spots” bandwagon is 
NBC’s WMAQ which has introed a 
weekend ‘20 Plan.” 





Station has opened up four 
Saturday and Sunday periods for | 
spot insertions under a special rate | 
of $500.for the bundle of 20 one- | 
minute blurbs. 


Pix Companies 
Bless Radio’ On 
Spot Plug Returns 


The film companies are single- 
handedly doing a bangup job to 
perpetuate bigtime local radio bill- 
ings. If they had their way about 
it they’d pour virtually all their 
coin into morning and night AM 
spots on a local level in preference 
to tv. 

The pix 





companies say they’re 
getting much better results from 
exploitation via radio than from 
tv spots. For one thing, it’s hard 
to grab good local tv spot time. 
And for even less than it costs to 
get a 20-second video spot they 
can get a three and four-minute 
plug ride in radio. It’s not only 
applicable to New York, where re- 
sults are best, they report, but 


such cities as Memphis, Louisville, 
Cincinnati, Philadelphia and De- 
troit are “hot centres” for radio 


exptoitation of new pix product. 
A recent contest via radio spots 

on behalf of a film brought in 5,000 

answers in Detroit, the same num- 


ber in New York and 3,500 in 
Philly. That was about par on a 
10-city check. Same contest de- 


livered but a few hundred answers 
via tv. 


More About ‘Why Live TV 
Dramas Don't Die — 
Reprised in Books, Etc. 


New York. 





Editor, VARIETY: 


CBS-TV Romances 


Small Markets, 


‘Set New Minimum Rate Structure 





Red,Blanchard Show 
A Casualty in Frisco 


San Francisco, Nov. 30. 

Red Blanchard, KCBS’ highly 
publicized zany. personality whose 
show grabbed spreads in Life and 
Time, has proven a disappointment 
saleswise and the station lopped 
show last week. 

Blanchard, who is still under con- 
tract to KCBS, remains at the sta- 
tion on staff and will have another 
show. This time, however, program 
director’ Pede Worth’ declares 
Blanchayd’s program will be aimed 
at a broader segment of the audi- 
ence. 

As a result of the demise of the 
Red Blanchard Show, two long 
time KCBS writers and _ produc- 
ers, Dick Brill and Ralph DiSalle, 
have been axed. 


Mag Concept For 
ABC Video, Too 





+ CBS-TV was in a $-sign pitch on 


two fronts last. week, with UHF 


taking part of the spotlight. First, 
the web broke out with a new rate 
card effective today (Wed.) with 
these major changes: 

The Basic Group, minimum re- 
quirement for all new business, is 
increased to 46 stations; minimum 
required station lineup for prime 
night periods increased to 60; with- 
out altering established discount 
scale, a new category, ‘“Over-All 
Discount,” has been introduced; 
advertisers maintaining volume of 
$100,000 or more weekly zross bill- 
ing for station time in consecutive 
52-week period will get straight de- 
duction of 25% as substitution for 
combo weekly station-hour and an- 
nual discounts; number of changes 
in production section relating to 
facilities, the first increases in two 


years (live studio rehearsal, $450 
gross per hour for’ full facilities; 
$225 for studio with audio only; 


$150 for studio without facilities; 


for film facilities used with live 
rehearsal, reduced from $150 to 
$100 per hour, if only one _ pro- 


jector used; for network commer: 
cial programs primarily on film, 
base charge of $250 gross per quar- 
ter-hour, a fee that ad agencies 





First “magazine concept” entry | 
for ABC-TV will be a one-hour- 
weekly segment employing the | 
“how-to-do-it” theme. Show, titled 
“Your Better Home,” is slated for 
Saturdays from 11:30 a.m. to 
12:30 starting Jan. 8. Web has al- 
ready signed one _ participating 
sponsor, a power tool company, and 
reportedly is getting good station 


jmore of a ring of reality. 


currently studying, with the 
usaial gripes anticipated.) 

More important for tv’s future 
is the web’s “Extended Market 
Plan” aimed at encompassing small 
outlets and giving “CBS affiliate” 
Mini- 
mum rate pattern is eliminated and 
instead, the network will link up 
with the smallest markets “as long 


are 





acceptance for the show. 


Segment, which is being pro-| 
duced by Alton Alexander and | 


David Lown, will star actor Neil | 
Hamilton with Helen Lewis as his | 
assistant. Hamilton’s hobby is/ 
carpentering, and the feeling at | 
the web is that a trained actor can 
put Aacross the show better than | 


| provides 


as station rate is consistent with 
the actual circulation delivered.” 
But since, as CBS notes, this will 
involve many cases where web's 
share of payment from sponsor will 
be “far less” than the cost to net- 
work of servicing such a plan, EMP 
two alternatives to sta- 


tions that do not create “serious 


a teacher or professional fix-it ex- | overlap” with existing network fa- 





in your article 
about Reginald Rose’s scripts on 
“Studio One” attracting “institu- 
tional attention..’ As additional 
proof that good scripts do not die 
after one live performance, I! 
thought you would be interested 
in some of the reaction to scripts 
sold by me during the past couple 
of seasons. I might add that the 
following is merely some of the 
information that comes into this 
office. I know a greater number 
of requests and reactions come 
to the networks and agencies. Just 
to toot the horn fer my writers | 
a bit: 

James Truex has had his short 
play, “She Walks in Beauty,” 
which was presented on the Kate 
Smith Show starring Sir Cedric 
Hardwicke, printed in two antholo- 
gies of tv plays. The first pub- 
lished by A. A. Wyn Co. and the 
second to be published this year 
by the Globe Book Co., educa- 
tional publishers.. Permission was 
recently requested and granted for 


Was interested 





chandising 
poses. 


and promotion 





cH ‘O:STAR FINAL’- 


GETS AN OVERHAUL 


Chicago, Nov. 30. 


Final” block of strip shows in the 


10 to 11 p.m. band, which down | 
through the years rated as one of | 
is | 


tv’s best local money makers, 
bowing to the trend of the times 


and is to undergo a revamping the 
The weather, | 
sports | 


first of the year. 
household hints, news and 


| 


pert. There are no magazine tie- | cilities: 
ins (despite the “Better Home” 1. Station has choice either of 
*}tag), but it’s understood that a} taking web programs on recorded 


couple are contemplated for mer-| basis of $5 per program, or 
pur- 


2. To take these programs live 
and pay cable, local connection and 
transmission charges. 

From either CBS’ or other view- 
points, notably the Federal Gov- 
ernement, EMP is figured to help 
operation of the U’s in the smaller 
markets, since these will now have 


eee ; ‘ ic 0. | opportunity to latch on to the ma- 
WNBQ’s pioneering “Five Star | jor shows .to build audiences. 


layout is to be telescoped into the | 


first half-hour to leave the 10:30 
period open for vidpix berthing 
and possibly a live sports remote 


; or two. 


Although the last half has. been 
doing okay saleswise, the 


ratings | 


have tailed off against the compe- | 


tition of WGN-TV’s feature films 
and WBKB’s telepix, so it’s fig- 
ured that it'll be easier to keep the 


the performance of this script by|Pperiod humming via the vidpix 
the Speech Dept. of the University | route. Also believed a factor is 
of Omaha, and was televised over | that Eastman Kodak is seeking a 
WOW-TV there. Also, Mr. Truex | Wednesday night station time 
has granted permission to the | slot for its upcoming “Norby film. 
Book Committee of the Society of | Remaining intact will be Clint 
Friends in Philadelphia to print | Youle’s 10 p.m. 10-minute weather 
the script, “Young William Penn.” | show and Dorsey Connors’ follow- 
which was presented on “Hallmark |ing five-minute hint squib. Jack 


Hall of Fame” Apri! 4. 

Joseph Cochran's “The Queen’s 
English,” performed on “Lux} 
Video Theatre” last season, was | 
requested for performance by the 
Parent-Teachers Assn, of Adams | 
High School, South Bend, Ind., as | 
well as by a number of other | 
PTA’s. 

Rod Serling’s “U. F. O.,” pre- 
sented on “Westinghouse Summer 
Theatre” this. past summer, will 
also be published in the Globe 
Book Co.’s forthcoming’ anthology, 





and George Lowther’s “Will-| 
power,’ also performed on Lux | 
last year, was presented in May, 


1954, by the Fort Hill Players of 
Scarsdale, N. Y. 
This-is just proof, as I said be- | 





| Angell’s 10:15 newscase will be cut 


to 10 minutes with the remaining 
five taken over by Norm Barry’s 
sports roundup, presently occupy- 
ing the 10:30 to 10:45 period, 
Herbie Mintz’s final quarter of 
keyboarding and show biz chit 
chat will be dropped. ° 


NORTH CAR. B’CASTERS 


ELECT NEW SLATE 


Greensboro, N. C., Nov. 30 
William S. Page of WELS. Kin- 
ston, was elected president of the 
North Carolina Assn. of Broadcast- 
ers at Southern Pines. 
Other officers named included 
Allen Wannamaker, WBIG, Greens- 


fore, that audience reaction is very | boro, vice president; Cecil Hoskins, 


exciting when a good script is tele- 
cast—-which is certainly wonder- 
ful for Mr. Rose as well as for 
many other writers. 

Blanche Gaines. 


WWNC, Asheville, secretary-treas- 


urer, and Earle Gluck, WSOC, 
| Charlotte; E. Z. Jones, WBBB, Bur- 
|} lington, and T H Patterson, 


|} WRRF, Washington, directors. 


Atlanta Baptists Up 
In Arms Over Radio-TV 
Center’s Shift to Texas 


Atlanta, Nov. 30 

Baptists of Atlanta, apparently 
asleep at the switch, are bestirring 
themselves in a belated effort to 
prevent removal of the Southern 
Baptist Radio and Television Cen- 
ter from here to Fort Worth. 

Bids for the center came from 
Los Angeles, Albuquerque, Dallas 
and Tulsa as well as Atlanta and 
Fort Worth. 

The Rev. Paul S. Stevens, direc- 
tor of the Baptist radio & tv com- 
mission said Texas’ famed Cow- 
town was selected in the following 
points: 

An offer by WBAP (radio & tv) 
of free, indefinite Class A time 
each Sunday on its 50,000 watt 
clear channel station for “The Bap- 
tist Hour.” 

An offer by the station of 30 
minutes free televised time each 
week and use of its facilities for 
experimental purposes. 

Assurance of a headquarters 
building for the center and built to 
the commission’s specifications. 

The Rev. Mr. Stevens said: “At- 
lanta jost out because no positive 
offers were made to meet any of 
our needs. Their bid was strictly 
a negative approach.” 








Pittsburgh—Disk jockey popula- 
tion locally continues to grow by 
leaps and bounds and the newest 
one is Joe Mann, of tv, who re- 
turns to KQV, where he got his 
start as a radio announcer, On a 
weekly basis. With the end of the 
football season, Mann has been 

ened by the local CBS outlet for 
a rambling, off-the-cuff platter ses- 
sion every Saturday afternoon for 
{four hours beginning this week (4). 
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THEY'RE 
BUYING 
THE NEW 
STYLE 


To break established patterns and create a bold 
new style is one thing; to-.win acceptance 
in the market-place is another. NBC-TV Color 
- Spectaculars were daring departures from 
conventional television programming. Now the first 


sizable block of figures is in. 


Of the first five of these 90-minute super-shows 
to be rated by Nielsen, four have won top-ten-size 
audiences. The fifth missed by a whisker. Each of the 


five has been seen in more than 10,000,000 homes. 


“Tonight at 8:30” and “Sunday in Town” 

are both in the top ten in the latest Nielsen ratings, 
each reaching over 10,700,000 homes. In 

earlier ratings, “Lady in the Dark” was in fourth 

place with 11,347,000 homes. “Satins and Spurs,” 
according to a Special Nielsen Tabulation, was 

also seen in more than 11,000,000 homes, _ 

and “The Follies of Suzy,” another NBC Spectacular, 
was enjoyed in 10,249,000 homes. « 





But ratings are only one part of the picture. 





NBC Color Spectaculars have achieved nation-wide 





impact. People talk about them, read about them. 





They’re big, exciting, newsworthy. Last 
week’s Judy Holliday cover on LIFE is an example of 


the constant attention they attract. Equally 





impressive is their merchandising magic. 

Dealers are more than enthusiastic about the ° 
response at point-of-sale. And perhaps most 

important, these Spectaculars have provided vitai 


impetus to the greatest selling medium 


“y 7 yet devised . . . color television. 


Creation of the Color Spectacular is only one aspect 


of NBC’s dynamic program leadership in 





_ Television — leadership that brings more families 
) to the average evening program on NBC-TV 





than any other network. 
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Television Followup Comment 
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There were too many elements 
that weren't controlled in the 
NBC-TV ‘Home” show 
tion of the Macy Thanksgiving Day 
parade from New York, with the 
demerits including some irascible 
adults. Femcee Arlene Francis. 
toward the conclusion of the hour- 
Jong pre-nooner, said the 
would have been more appreciaicd 
That, it’s felt, 
apoiogy, not for the lack of co.or— 
which was certainly sorely missed 
—but for the number of 
preceding that weren't in the spirit 
of Thanksgiving and for the con- 
fusion of the remote produciian. 
It was one of those days when the 
program should have stayed 
“Home” with the hausfrau, instead 
of out on the streets with the kids. 

Latest theme of the parade, an- 
nually sponsored by the N.Y. de- 
partment store, was “For the Joy 
of Children Everywhere. Judg- 
ing by what little could be cieariy 
taken from the home screen, the 
Mercy pianners held up their end 
oi the bargain, perhaps not as 
well as other years but well 
enough. However, NBC found out 
that time and a Macy Thanksgiv- 
ing Day parade wait for no one, 
not even floor managers. The in- 
ability to coordinate cameras wiih 
fioats and giant balloons passin2 in 
review, the unfamiliarity with 
handling a raft of juves in the re- 
served seats and thousands of 
spectators who were more anx!ous 
to see the parade “live” than ac- 
comodaite the stars and cameras of 
NBC, first tired Miss Francis and 
some of her aides, then confused 
them. Video viewers didn’t miss a 
step in the progression of human 
frailties but did miss lots of the 
parade. 

Refugee children (Russian, Greek, 
German were some mentioned) 
were the main on-camera specta- 
tors. Cameras picked up the pa- 
rade long after its start from way 
up on Manhattan’s 77th St. There 
were giant rubber balloons—a gob- 
bler, a daschund, a fish end, 
among others, an outsized repre- 
sentation of Mighty Mouse. which 
Miss Francis and the juves mistook 
for Mickey Mouse, now solely in 


presenta- 


show 


in color. was an 


events 


the possession of ABC-TV and col- | 


laborator Walt Disney. It was 
probably the only accidental show 
biz plug all morning, but there 
were many others. Many of them 
Were interesting. Sid Czsesar 
flashed by with his offspring on 
one float: Clarabell, Chief Thiin- 
derbird, et. al, marched by; Jackie 


Cooper as Jim Hawkins: drew a 
cuffo word for the “Long John 


Silver” vidpixer coming up; Carol 
Haney was there for Metro: Pinky 
Lee was on a “Tootsieland” float. 
and there was Snow Queen Judy 


Holliday in behalf of “Phffft.” 
Ingenue in telefilmed ‘“Cortiss 
Archer” role was there also. but 


she was one of the show’s victims, 
and nobody got to see her. Sec- 
ond-in-emcee, Hugh Downs, man- 
aged es hest he could to leap from 
One fioat to another to ask the 
various celebs the same question: 


“Has it been a childhood ambition 
of vours to appear in a varade?” 
One of the errors made by NBC 


camera crews and ‘directors was 
employment of too many cameras 
Although NBC was merely trving 
to provide the widest and most 
diversified type coverage, the con- 
stant cutting from one camera to 
another failed to offer anv con- 
tinuity to a parade, which after all 
is just one long string of marchers 
and displavs. If it failed to be 
clear to adults, it certainly failed 
to be clear to kids for whom this 
particular show was cesignred 
The overabundance of cuts got so 
bad Miss Francis was heard sev- 
eral times to seream her dissatis- 
faction on the audio. She found 
herself talking about one thing 
while another was on the monitor 
The “Home” show had all the best 
intentions. but it was unfortunate 
that it fell far short of the mork. 
Art. 

Red Buttons having been taken 
ill. Victor Borge was pressed into 
service for the comic’s Fright night 
NBC-TV show. It permitted virtu- 
ally no rehearsal and, certainly no 


special writing Fortunately. the 
selection of Borge made these 
items virtually unnecessary On 
his own. Borge can hold an au- 


dience for considerable periods 
In fact, his one-man show at the 
Golden Theatre, N.Y., which has 
been running more than a vear. is 
ample evidence that he’s a standup 
comedian of considerable abilities 

The half-hour with Barge, aided 
during one portion by Metop 





soprano Roberta Peters, was one 
of the fastest sessions on record. 
Borge made the time-of-night pass 


rapidly. His first half consisted of 
having the audience call in re- 
quests, and then obliging. His 


wordage is on the entertaining side 
and he shows tremendous artistry 
at the piano. He can weave varl- 
ous tunes together with skill. His 
musical adlibs, if such they be, are 
funny. The musical patterns he 
sets up at the 88 make good musi- 
cal sense with tremendous listen- 
ability. The first half of the show 
passed almost before the audience 
was aware ,of it. 

Final segment found him paired 
with Miss Peters. She sang the 
“Laughing Song” from “Die Fled- 
ermaus” and with Borge clowning 
at the piano did Romberg’s “One 
Kiss.” The coloratura lent her- 
self amiably to the clowning. Vo- 
cally, she’s among the tops. 

Jose. 


The NCAA grid games 
ABC-TV, capped by the Army- 
Navy classic, climaxed an almost 
constant poor job:of telecamera 
work and inability not only to fol- 
low the plays but also inability to 


over 


set up the booth tenses for best | 


resutts. An elementary insurance 
against camera eclipse was lacking 
in the Municipal Stadium pickup 
from Philadelphia when, at the 
most crucial times, some charac- 
ter’s wide-brimmed 
smack-dab in front of the camera. 
Why the lens sweep 
set up in advance to insure against 
this sort of amateurish interfer- 


skimmer got | 


couldn't be | 


ence is but another of the season’s | 


ineffectualities. And those multiple 
Zenith and Amana commercials! 
Not to mention the season’s habit 
of the referees getting in the way 
of some of the plays; at certain 
stages it was almost like a 12-man 
team, so close on the plays were 
some of the umps. Speaking of 
“baker’s dozen’’-type gridders. does 
anybody care about those 12-men 
Canadian teams? Abel. 
Last Sunday (28) afternoon, 
while NBC-TV was concerned with 
the corpses of Shakespeare’s 
“Macbeth,” the CBS-TV “Omni- 
bus” version of Jean Giraudoux’s 
“The Virtuous Island” was loaded 
with “live ones.” Latter, an adap- 
tation by Maurice Valency and 
bearing a “first time U.S.A.” 
stamp, was a slick farce about Eng- 
lishmen and Polynesians. It was a 
bright comedic spot in an other- 
wise ordinary hour-and-a-half 
showcase. 

About frustrated Englishwomen, 
righteous and dense Englishmen, 
luscious Polynesian femmes (sight- 
ly beyond even the June Taylor 
Dancers) and virile Polynesian 
men—all balanced by a_ languid 
island chieftain, “Virtuous Island” 
danced through some 40 
of video time. Cyril Ritchard and 
a group of 18th century swabbies 





were sent in advance of Capt. 
Cooke’s landing to prepare this 


particular Polynesian plushery in 
ways of the “cardinal virtues—la- 
bor, property and morality.” Buffer 
io Ritchard’s niftily stuffy Mr. 
Banks was Burgess Meredith’s lazy 
but “exalted chief Uturo.” The 
lightweight struggle between the 
respective virtues of islanders and 
Englishmen was delineated in both 
conversation and amorous action. 

If “Island” was “satire,” as 
host Alistair Cooke was disposed to 
call it, it was not without lines that 
the unindoctrinated could easily 
grasp and humor that all could 
readily appreciate. Meredith, as 
willing to please as Ritchard was 
to convert, offered up daughter 
Rita Gam) in marriage (island 
style). After a premature refusal 
by Ritchard, Miss. Gam. started 
through a shuffle called ‘Vicora”’ 
(presumably after vicarious). To 
Meredith’s explanation was: 
“When a woman dances the Vicora, 
she dances the Vicora so a man 
may see exactly what he has re- 
fused.” Humor throughout was ot 
same stuff, pecking lightly at hu- 
man nature. 

When Ritchard and Miss Gam 
finally did get together they were 
busted apart by Hermione Gingold 
as the pedant’s frau. Miss Gingold, 
in turn, tangled with the virility ol 
the chief's son (Darren McGaven) 
and his prediliction for babies. 
Their tete a tete was full of pre- 
dicaments that suitably fit Girau- 
doux’s pungent scribbing. 

“Omnibus” began with a film and 
lecture on capturing Canada’s wild 
musk ox. Aim of explorer John J 
Teal was to domesticate the first 
animal in 10,000 years, perhaps for 
use in a later Arctic civilization. It 
was mildly educational but short 
of real entertainment. Less inter- 
esting, less educational and rather 


this 


minutes | 


obviously handled was another of 
“Omnibus’ ” musical lessons. Util- 
izing the talents of the Berv Bros. 
and their French horns, the stanza 
stumbled through several minutes 
with brass that went no place. In 
that period Cooke got another of 


his personal instrument lessons, 
and it was a shade on the “teo 
cute” side. 

The most offish aspect of last 


week’s “Omnibus” was a short (but 
still overlong) segment with Orson 
Bean up. Comedian was used to 
plug one of the show’s four bank- 
rollers, Norcross, and the audience 
was misused. Allegedly the scene 
was about Xmas wrapping (which 
Norcross makes), and, though his 
writers may have thought it funny, 
Bean’s repeated references to the 
bankroller name just provoked. 
Art. 

Ed Sullivan’s “Toast of the 
Town” roamed far afield on CBS- 
TV last Sunday night (28), yet en- 
tertainment value of the stanza 
remained very high. Potpourri of 
acts included selections from the 
“Fanny” legiter, scenes from the 
pic, ‘“Moby Dick,” currently in pro- 
duction abroad; Princeton Triangle 
Club in a song-and-dance number; 
Collier’s All-American — Kootball 
Team for ‘54; vocalist Teresa 
Brewer, .and magico-comic Jay 
Marshall. Despite its mishmashy 
nature, program jelled very well. 

“Fanny” sequences were the 
highspot. Carefully chosen, they 
probably sent many viewers subse- 
quently off to the boxoffice. Wil- 
liam Tabbert and Florence Hen- 
derson sang their “Fanny” duet, 
Miss Henderson and young Lloyd 
Reese offered their charming, “Be 
Kind to Your Parents” number, 
and sequence finaled with the big 
song-and-dance production number, 
“Why Be Afraid to Dance,” with 
Ezio Pinza as the sparkplug. 

The Tiger collegians, garbed 
ludicrously as femmes in what 
looked like a “Boy Friend” take- 
off, bounced breezily through a 
Charleston Bop routine. Marshall 
had some amusing chatter and 
stunts, and Miss Brewer scored 
with “My Sweetie Went Away” and 
“Let Me Go, Lover.” Latier was 
also highlighted by unusual camera 
work, with a split-screen showing 
of the femme serenading herself. 

Individual intros of 


the award by Columbia D.’s Lou 
Little to U. of Wisconsin’s Alan 


Ameche of the first annual Walter | 


Camp trophy as outstanding player 
of the vear. Scenes from “Moby 
Dick,’ with Gregory Peck and Leo 
Genn, which Sullivan had flown in 
from overseas, weren't clear and 
defined enough, nor even dramatic 
enough, to warrant the occasion. 
Bron. 


Another good idea went astray 


on Jack Benny’s CBS-TV outing 
Sunday evening (28). Plot line 
| (Benny casting a television of his 


autobiography) had the potential 
for a sustained yock drive but the 
scripters bogged down too often 
and only a few bright spurts shone 
through in the half-hour. 

The casting: device dominated 
the latter portion of the show with 
a pair of moppets (Jimmy Baird 
and Harry Shearer) projecting as 
neat foils for Benny. Young Baird 
is the thesp brought in to play 
Benny as a boy and Shearer is his 
hard-bargaining agent. After sev- 
eral nifty parries over salary, over 
course, Benny hires the agent to 
play the part. A telegraphed punch, 
but good. 


Some okay bits were supplied by 


Mel Blanc and Joe Besser and The | 


Sportsmen were: again socko on 

the Lucky Strike commercial. Pro- 

duction and trappings were tiptop 
Gros. 

There is a suspicion among ex- 
hibitors that low quality tv shows 
have killed off their “B” picture 
trade. ‘‘Climax,” over CBS-TV last 
week (25), lent considerable weight 
to that argument. 

Hour-long whodunit entitled “The 
After House” wasted some capable 
actors on a ridiculous story that 
lacked logic, conviction and the 
most basic ingredients of a thriller. 
In fact, for the most part, it shaped 
up as an outright bore with not 


even the saving grace of good 
dialog. 

Story was backgrounded on a 
tramp freighter plying the Red 


China trade. When the tough, dope- 
smuggling captain was murdered, 
viewers were faced with the ques- 


tion of who committed the foul 
deed. The captain’s ‘‘wife,’ who 
was actually his prisoner, or the 


new second mate who won't touch 
alcohol. The fact that it was neither 
pt 


the All- | 
Americans were impressive, aS Was | 


presumably served to justify the 
| show’s “Ciimax” tag. 

| Steve Cochran as the second 
mate, determined to skip the bot- 
tle and to stay out of 
turned in an okay performance in 
|a routine part. He was effective by 
|underplaying the role. Patricia 
| Medina was clearly handigapped by 
'the inane script which didn't give 
| her much leeway. Writer Gil Doud, 
who adapted the show from a yarn 
by Mary Roberts Rinehart, never 
| bothered to explain how she came 
ito be on board in the first place 
Minor Watson as the father of a 
| boy driven to suicide by the cap- 
|tain had a couple of good scenes. 
| Barton MacLane as 
| was properly hateful. 


trouble, | 


(the columnist) 
trailer for his 
“Champagne - Befor~ Breakfast,” 
which incidentally has just gone 
into a third edition. Like Fred 
Allen’s AM-TV plugging, Gardner, 
|too, “has book, will travel.” 
Abel. 


just published 





Huckster Fraternity 
Mulls Impact of Oschner 
Tome on Ciggie Cancer 


Radio and television networks 





the skipper | 


| Chrysler-sponsored show, origi- | 


| nating from the Coast, was pro- 
|duced by Bretaigne Windust and 


| directed by Allen Reisner, none of | 
solidify the 
For a/| 


whom managed to 
flimsy material on hand, 
| show that started off with such a 
| great promise, “Climax” certainly 
| fell flat last week. Hift. 


To celebrate the 50,000.000th car 
to roll off its assembly line, Gen- 
eral Motors preempted a quarter- 
hour from the Camel News Cara- 
van Jast Tuesday evening (23) and 
added to the Dinah Shore show for 
a 30-minute song cavalcade that 
was handsomely produced and ex- 
| cellently -warbled. 


GM also brought in an imposing 





| in the fete. 

were Peggy Lee, Kitty Kallen and 
| Patrice Munsel and for the come- 
| dics, although he didn’t have too 
;much to do, was George Gobel. 
| The songfest was_ interrupted 
| briefly midway for &n institutional 


| Cameron Swayze, the Camel news- 
fycaster interviewing such 
brass as Thomas J. Keating, 


| Orleans. 


| Statements are awesome 


| guest lineup to assist Miss Shore | 
On hand for thrushing 


which derive millions of dollars in 
annual revenues from cigaret ad- 
vertising, and their clients, the 
tobacco companies, are weighing 
the impact of the newest heavy 
artillery in the war against the 
spuds. This is the little book 
(Julius. Messner, Inc., $2) written 
by Dr. Alton Oschner of New 
It’s “Smoking and Can- 
cer.” 

Oschner comes complete with 
the most imposing credentials and 
cannot be dismissed. He’s chairman 
of the Dept. of Surgery at Tulane 
U. He’s been president of both the 
American College of Surgeons and 
the American Cancer Society. 
Medically he’s an aristocrat whose 
in their 
respectability. Huckster brethren 
in Manhattan only hope the grim 
nature of the 86-page indictment 
will cause people to not want to 


| read the disturbing things the an- 


|; plug from Flint, Mich., with John | trigger,” 


gry surgeon has to say. 

“Tobacco is a loaded, often 
lethal weapon and time pulls the 
writes Oschner. If the 


| chain smoker does not succumb to 


GM | 


'Chevvy general manager, and GM | 


|prez Harlow Curtice. 
|of habit, Swayze 
| squeeze in a few 
| before signing off. 
| The songs, however, were the 
| thing. and the canaries, 
|}and ensemble, dished ’em joyfully. 
| Each tune, represeniative of an 
|era, was backdropped by a GM 
|; auto of that day and was done in 
| period costume. The femmes were 
eye-catching throughout. 

In all, it was a slick exhibit of 
musical Americana beginning with 
|“Ballin’ the Jack” and _ closing 
with “Hey There.” 


From force 
managed to 
headline notes 


in solo| 


lung cancer he may die of heart 
disease, or a circulatory ailment, 
or cerebral hemorrhage. Oschner 
traces cigaret smoke’s influence in 
the medical -histories of these 
diseases. He even asserts “there 
are even indications that if you are 
a man you may become impotent; 


if a woman, sterile. This is the 
smoker’s choice.” 
Govt. Regulations 


Sandwiched | 


were such nifties as “They Didn't | 


Believe Me,” “Look Me Over 
Once” (out of ‘Die Fledermaus”), 
and “I May Be Wrong.” 
1930s, the femmes 
a round of fave 
brought back memories of the Mer- 
man-Martin caper for Ford.Gros. 


| 


went through 


Hy Gardner has a good road 
company “person to person” show 
Sundays at 6:30 over WPIX, N. Y., 


which errs perhaps on being a bit | 


too breathless. Why not extend it 
to a half-hour? He eertainly packs 
| plenty. His “get 
{name on the phone” is a 
| device, and whether or not even 
the veriest laity knows that the 
| “‘phonees” are party to a somewhat 
j}telephoney device—since they’re 
jali obviously in the studio for the 
| split-screen interviews—it probab- 


good 


ly doesn’t matter. The N. Y. Herald | 


{Tribune columnist gets a lot of 
_meat into his allotted time, 
| the problem comes to mind pronto 


|; wha’ hoppens if he latches on to | 


an open-end commercial sponsor, 


| which he rates, Either cut out an | 
| interviewee or go from 15 minutes | 


ito a half-hour. 
As a top syndicated 
Gardner obviously has ready call 


|0n as good a cross-section of per- | 
|sonalilies as any scrivener would | 


want. More important, however, is 


that Gardner’s keen news sense 
interprets the values both ways. 
A couple of weeks ago, for ex- 


ample, the Q. & A. on Jack Demp- 
sey’s biopic was obviously a good 
trailer for something the 
yens—and by the way, why not? 


Flashing Serge Rubinstein as “the | 


most hated man in America” called 
for a certain amount of courage 
on the part of the draft-dodger. 
This past Sunday’s Robert K. 
Christenberry interview spot- 
lighted a VARIETY editorial, by the 
undersigned, to which the Hotel 
Sheraton Astor prexy and N. Y. 
State Boxing Commissioner 
| exception. Christenberry expressed 
himself “surprised that -Abel has 
joined the anvil chorus,” referring 
to the editorial on “keep the 
phoney fights off tv.” Incidentally, 
Gardner doubled that night with 
his debut on a new Goodson-Tod- 
'man panel show, and withal he 


For the} 


melodies that | 


such-and-such | 


and | 


columnist | 


champ | 


took | however, 


Here is where the financial 
nerve is rubbed raw by Oschner: 
He advocates Government regula- 
tion in general, specific outlawing 
of all tobacco testimonial advertis- 
ing, an end to product demonstra- 
tion (dramatized pleasure in smok- 
ing) on television. He also would 
halt by law the widespread instal- 
lation of cigaret vending machines. 

While the Oschner book could 
hardly go further and say anything 
worse, this is not all. The Seventh 
Day Adventist Church is taking up 

| the issue in a big way and has fi- 
nanced and is now distributing a 
docu:nentary film attacking cig- 
} arcts. 


What can the tobacco industry, 
and the broadcasters, do to mini- 
mize such attacks? Until now, very 
little. The committees, the pro- 
posed: studies (Oschner says the 
| proof on one hand is already ‘‘mas- 
sive’) and the general prayer for 
a petering out of the reformer 
zeal, sum up the embarrassment 
| around Manhattan. Nor are the 
c:garet interests lacking in con- 
science. Some of the executives are 
| Sincerely alarmed, themselves 
frightened by the criticism of thelr 
product. The end is not in sight 
but some observers believe that 
the war of the spuds will rage for 
several years, possibly culminating 
| in disclosure of the data in the 
“diary” survey now being conduct- 
ed by members of the American 
Cancer Society. Land, 





L&M Cigs Coin Again 
Rides WCBS-TV Schedule 


L&M Cigarets, which dropped 
| its entire sked with WCBS-TV in 
New York at the start of the season 
| to go with WOR-TV’s “Million Dol- 
| lar Movie,” is back in the CBS 
flagship’s family with another large 
chunk of time after a Nov. 14-Dec. 
/11 shorttermer. There’s no cutback 
lon the part of Liggett & Myers, 
since it still rides with 


“Movie.” 

Cig outfit’s latest breakout, via 
|Cunningham & Walsh, will be 
‘launched Dec. 12 and run into 
next November with 20-seconders, 
|ID’s, minute spots, etc., inclusive 
‘of program latch-ons. 


is doing a good 
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; TY PARADE UNCLE JOHNNY COONS LONGINES- WITTNAUER _$WHAT’S GOING ON? _ -| MACBETH 

Cun Pat O’Brien, Constance Ben-| With Bruce Roberts, announcer THANKSGIVING FESTIVAL With Lee Bowman, emcee; Kitty (Hallmark Hall of Fame) — 

nett, Helen O’Connell, Johnny) Director: Jim Green With Symphonette and Choraliers; Carlisle, Hy Gardner, Jayne With Maurice Evans, Judith An- 

Desmond, Sam Cowling, Fred| Writer: Ray Chan 4 Corps de Ballet; Walter Hamp- Meadows, Cliff Norton, Susan{| dersen, House Jameson, Staats 

Kelly, Steve Kovacs, Don Mayer, | 30 Mins.; Sat. 1:30 p.m. den, guest; Frank Knight, an- Oakland, Gene Raymond; Jimmy Cotsworth, Jane Rose, Frieda 

Maureen Cannon, others LEVER BROS. nouncer Blaine, anneuncer | Altman, Maud Scheerer, Richard 
Producer: Jim Hibbins rCBS-TV, from Chicago Producer-Director: Alan R. Car-| Producer: Allan Sherman Waring, Robert Hamilton, Peter 
Director: Lloyd Balcom (McCann-Erickson) toun Director: Jerome Schnur Fernandez, Ford Rainey, Michael 
16 Hrs.: Sat..(27), 9 p.m. .. en The strength of a kiddie stint is | Co-Director: Ted Estabrook 30 Mins.; Sun., 9:30 p.m. | Kane, Edward Jerome, Pat 
MINNESOTA UNITED CERE-| the ability of the emcee to project | Writers: Harrison J. Cowan, James |REVEON | O'Malley, John Reese, Guy Sorel, 

BRAL PALSY himself along with the strength of | H. Frankenberry ABC-TV, from New York * | William Weedson, George Ebel- 
WMIN-TV and WTCN-TV, Min- | the comics. In the half-hour Sat-|60 Mins.; Thurs. (25) 5 p.m. (SSC&B, Weintraub) | ing, Robert Carricut, others; 


| LONGINES-WITTNAUER 
CBS-TV, from N.Y. 
(Victor A. Bennett) 
Apparently the specs hold no 


Lehman Engel, musicz! direetor 
Director: George Schaefer 
NBC-TV_ Producer-Director: 

son Faussett 
TV Adaptation: Maurice Evans 
Set Designs: Otis Riggs 
Costumes: Noel Taylor 
/120 Mins., Sun. (28),.4 p.m. 
HALLMARK 
NBC-TV, from New York (color) 

(Foote, Cone & Belding) 

Tne “Macbeth” which “Hallmark 
Hall of Fame” presented on NBC- 
{TV on Sunday and which reunited 
Maurice Evans and Judith Ander- 
|son in their former Broadway roles 
i/was one of the major tv triumphs 
‘of the year. It was not only a 
|worthy companion piece to Hall- 


neapolis lurday stanza that Johnny Coons 
The second annual telethon here} puts out from Chicago, he projects 
again proved successful in raising|q warm personality with enough 
a substantial sum for cerebral! pounce and effervescence to not 
alsy victims. Like the‘initial such| only keep the kiddies watching, | terror for. the Longines-Wittnauer 
ocal program over WCCO-TV last| but to keep them geared to his | tidedhlid Milne Sh dtnaix. th.coilh. 
year, it brought via-Channel 11 on} jine of chatter. The films shown | Procuction boys, tor the 
this occasion an array of topdrawer} (27) included an old Mack Sennett | 
talent whose pitches for the wor-| South Sea Island whimsie, and, for | 
thy cause and _ performances| the occasion, Coons was able to 
merited kudoes and the purstrings| utilize a harpoon tie-in to sell an 
loosenings which they elicited extra commercial touch. In fact, 
Staged at the WTCN-TV hotel) his handling of commercials, Pep- 
studio here and the St. Paul Para-| sodent, Lifebuoy and Good Luck 
mount theatre, the show found Pat| Margarine, was pleasant and_ not 
O’Brien, Constance Bennett, Helen | too taxing on the youngsters. Com- 
O’Connell and the other stars who| mercial spiels come at the opening, 
trekked from Hollywood, New| two between film clips, and at the 
York, Chicago and other centers| close. Neatly lettered cards help 


Goodson & Todman have come | 
up with a new bag of electronic 
| tricks in their latest tv parlor game 
'entry, “What’s Going On?” And 
although this panel segment repre- 
sents the fanciest G-T entry yei, 
a {from point of view of conception 
ute holiday festivities on CBS-TV | and budget, it turns out to be one 
on Thanksgiving Day was tasteful | of their least inspired efforts. All 
and rewarding; an ambitious enter- | of which proves that money is no 
prise that ee = —_ imagi- | suudtitute for imagination. 
native touches instead of excessive; = « , : 9” , 
sepldey a “lr; | What’s Going On? employs 
trappings. It was a skillful blend- remotes as the basis of its guessing 


ing of voices, ballet and Sym-| : s : ae : 
; _s-, | game. Six-man panel is divided in 
phonette, all keyed to the broadest | half, with three members outside 


possible appeal. It made for a) , : ‘ : 
pleasurable holiday hour of after- | pot Ae rl ee or cee oats 


or viewing. {crew pipes in their picture on a 
The final half-hour was devoted | large screen in back of the three 





Hud- 





going all out. Their efforts were | carry the message to the kiddies.|to a presentation of “Sleeping|jin-studio panelists, who without |™@rk’s| two previous excursions 
supplemented by those of lumi-/Tyading-card giveaway announce-| Beauty,” with Walter Hampden as| seeing the picture have to guess |imto Shakespeare (“Hamlet” and 
naries like Maureen Cannon and/ ments are made early enough in| the narrator. While geared prin- '“Richard II,” both of which also 


| where each is and what he’s doing 


other from Twin Cities’ night}the stanza to permit kiddies to! cipally for kid appeal, it was|by asking him questions. One of |Starred Evans) but if* nything, was 
clubs and local .performers. have paper and pencil ready. endowed with some fine adult in-| the three remotes, incidentally, is |©V¢" 4 greater artistic triumph. 
O’Brien and Miss_ Bennett J 


Also on the asset side are organ 
music background and sound ef- 
fects. Strongest point, though, is 


It isn’t often that tv can woo the 
|muses and emerge with such stun- 
jning success. The American public 


ventive touches, notably in the | via film, with the participant on 
designing of the presentation, with | hand to answer questions in per- 
the lighting and the finely-etched | son. 


shared the emcee chores in the ex- 
pected skillful fashion. The for- 








mer hit the bull’s eye, too, with | Coons’ é 4 lity d| backgrounds and tl rops be- hi owes the Hallmark sponsors its 
: : a ad pleasant personality and |! 5 and castle props be-| ji] of which presents a challenge ; po! 

his songs, dramatic recitations and , disposition. Should the em-| ing singularly effective. The one); ; ity ay, gratitude for underwriting such 

his Knute Rockne portrayal. Miss | happy dispos jarring note |in ingenuity to producer Allan 


“ay, | cee—even more than he did—-use 
Lo nage also pin Mi pap ae Ret | opportunities to spell out*c6nstruc- 
aes eek ane helt os were | tive suggestive hints, such as good 


those of Johnny Desmond The | eating habits (the spaghetti eating 


ambitious programming, for in its 


Sherman, which he didn’t quite ’ { 
brows ’ ‘er | Whole collective approach toward 
meet on the preem. He had Clits \the medium, which net only en- 


Norton taking iceskating lessons | © ing : ; 
from Dick Button in the Rockefel- |C°™Passes the annual Bard fest but 


in the fantasy and | 
escape into the Never-Never-Land 
was the departure from the Tchai- 
kowsky score and the substitution 








“Space Patrol,” “Wrangler Steve,” 
“Captain 11” and “Casey Jones” 
gangs had a sock session for the 
youngsters. There were heart tugs 
as the small fry disease sufferers 
appeared before the camera to em- 
phasize the need for viewers’ 
generosity. : 
All in all, a commendable job 
that was very well done. Rees. 


TONIGHT IN PHILADELPHIA 

With Mike Ellis 

Producer: Ellis 

Director: Dennis Kane 

10 Mins.; Mon., 11:50 p.m. Tues- 
Fri., 11:20 p.m. 

Participating 

WPTZ, Philadelphia 

Mike Ellis, Broadway and straw- 
hat impresario (Bucks County 
Playhouse) currently at liberty is 
filling in the off-season with his 
own show biz session, featuring re- 
views and interviews. Ellis provides 
a socko 10 minutes raising the 
WPTZ interview and guest show 
rating several notches. 

Show is a curtain raiser to Steve 
Allen’s “Tonight,” and Ellis has 
geared his offering so that the 
transition from the local program 
to the import is not too marked. 
Being an actor, Ellis easily adapts 


himself to the casual style of Steve | 


Allen and he shews none of the 
stress that might be expected of a 
man who has just rushed to the 
studio from a premiere. His the- 
atrical savvy, both as a producer 
and a performer, gives him expert 


qualifications for the subject 
matter. y 
Comments are show-wise and 


delivered for the playgoing public 
rather than the livingroom trade. 
His summary of “House of Flow- 
ers” (program caught) seemed 
over-enthusiastic, but guest Betty 
Furness appeared to concur. Due 
to the rush on theatrical nights, he 
works off the cuff with only an 


occasional glance at annotations 
on program. : 
With four legit openings last 


week in Philly, Ellis got in a lot of 
reviewing. Remaining night he of- 
fered filmed interview of Judy 
Holliday, in town for film personal. 
Program will no doubt furnish an- 
other happy outlet for the nitery 


press agents, during the weeks 
Gagh. 


when the legit wanes. 


SANTA’S MERRYMAKERS 
With Boyd Bennett’s Southlanders, 
Little Teri, Foster Brooks, an- 
nouncer 
Producer-director: Bob Frank 
30 Mins., 5 p.m. 
BILL’S AUTO STORES 
WAVE-TYV, Louisville 
Christmas program, presented 
in a Santa Claus toyshop set, 
depends upon Boyd Bennett and 
His Southlanders, local Dixieland 
combo which plays local night 
spcts and occasional tv stints, for 
musical novelties and vocals, to 
give the kids a preview package 
of Yuletide fun, which is rather 
ambitious for local origination. 
While the half-hour has no story 
line, combo of vocalist, trumpet, 
guitar, steel guitar and bass gives 
out with the usual _ standards, 
“Winter Wonderland,” “White 
Christmas,” “Rudolph, Red-Nosed 
Reindeer,” as well as “Big Brown 
Bear,” “Bimbo,” and “If I Ever 
Needed You,” standbys from the 
Southlanders repertoire. Guys are 
costumed as Santa Claus, clown, 
monkey, elk, and other animals, 
but show evidently doesn’t depend 








sequence in first comic strip of- 

fered an opportunity) he'll endear 

himself, too, to the parents. 
Mark. 


EXPLORING MINDS 
Producer: Pierre Normandin 
30 Mins., Sun., 6 p.m, 
Sustaining 
CBC-TV, from Ottawa 

This stanza on_ psychological 
testing for vocational counselling, 
one of a network series from vari- 
ous cities, started out unpromis- 
ingly but improved a lot. Dr. 
Maurice Chagnon, asst. director of 
the U. of Ottawa’s Institute of 
Psychology and the show’s expert, 
was nervous and somewhat atonal 
though not speaking in French, 
his natural tongue. 


Dr. Emmett O’Grady, who ques- ! 


tioned him, was just the right 
type—a burly, matter-of-fact Irish- 
man who’s an English prof at the 
same university. He kept bringing 
the psyghologist, who tended to 
talk in abstract terms, down to 
earth—until it turned out that the 
latter had some down-to-earth 
ideas himself, like suddenly pro- 
ducing a large kitchen thermometer 
and explaining a point in terms 


familiar to housewives. From then | * : 
|ican broadcasters paid up part of 


presentation | the world debt to the British Prime 


on he was much more at ease. 

One weakness in 
was that both men remained chair- 
bound in the same _ positions 
throughout; and there were too 
few closeups to establish them as 
personalities. A strength was the 
frequent use of c.u.’s of exotic 
symbols, charts astrological and 
phrenological (in the “predictions” 
buildup) and a good piece of film 


|showing a youngster unconscious- | 
ly displaying aptitudes through his | 


play with blocks and puzzles. Also 
two later stretches in the psycholo- 
gy dept. lab, where several men 
were taking tests like drawing 
while looking in a mirror, picking 
up tiny nails and tweezers and 
placing them, etc. 
These were clearly 
aptitudes for certain 


related to 
jobs, and 


flashing back and forth from liv- | 
to lab was handled so/| 


ing room 
as to avoid monotony rather than 
cause confusion—for which, in 
general, Dr. Chagnon candidly 
admitted that psychologists are to 
quite an extent responsible. ““How- 
ever,” he added, “there’s a lot of 
competition in that field today!” 
Technical effects were good on 
the whole, and the program rep- 
resented a pretty fair achievement 
for producer Pierre Normandin in 
a city where very few tv shows 
originate. Gard. 





upon a script. 
on their limited dialog with well- 
worn chestnuts... Cute touch is a 
femme moppet, Little Teri, who is 
already a tv vet, and whe cemon- 
strates some of the riding toys with 
complete naturalness, 
Commercials are lengthy 
frequent, coming between practi- 
cally every number. Kid watchers 
might get a mild kick"from seeing 
the toy display, but the South- 
landers fail to register with their 
animal costumes and routine of 
musical numbers. Big Mo, hefty 
trunrpet player, wears the Santa 
costume, but confines his appear- 
ances to trumpet licks with the 
combo. Show is on once a week, 
and may get into the Xmas spirit 
as the group settles into a kid- 
pleasing format. Wied 


and 





And tooters carry | 





of such items (as the Prince dis- 
covers the sleeping castle) as Vic- 
tor Herbert’s “Sweet Mystery ,of 
Life.”” It was an unfortunate in- 


trusion upon an otherwise faithful 


capturing of the classic. 


The first half featured a succes- 
sion of delightful vignettes in 
which the Symphonette, Choraliers 
and Ballet de Corps shared equal 
honors..An Erie Canal Thanksgiv- 
ing dance episode’ (circa 1825); 
“Dances Around the World” (spot- 
lightetng U.S. -Europe - Israel-West 
Indies choreography), a Mississippi 
River showboat minst¥el frolic and 
a fantasy built around caged 
“femme birds” (the latter unusual 
in its execution) all contributed 
toward making this sixth annual 
L-W Thanksgiving Festival its best 
one yet. Rose 


Winnie’s ‘Finest Hour’ 
Cut to 30 Mins. on TV, 
But Radio Shoots Works 


Yesterday (Tues.) was Winston 
Churcnill’s 80th birthday, 
Sunday and Monday (28-29) Amer- 


Minister with “their finest hours.” | 
But as far as tv was concerned, it | 


was merely a “finest half-hour” 


with only NBC providing the vis- | 


ual aspect in the Sunday-at-2 
“Churchill At 80,” to usher in the 
salutes. 
was a crackerjack work of film 
editing, despite occasional jumpi- 
ness in celluloid continuity, and 
Ed Newman, NBC correspondent 
in London, was a matter-of-fact, 
down-the-middle reporter-ringmas- 
ter (also co-writer) brought into 
N. Y. for his chore. A couple of 
the montages seemed a bit strained, 
but the vidbiog recap was general- 
ly good. 

A few global personalities gave 
the stanza a lift, notably the Amer- 
ican-born Lady Astor, with an ex- 
terior this time not as crusty as 
she is painted, even when she was 
quoting Sir Winston on why he 
resented dames in the House of 
Commons (“he felt as if a woman 
had entered his bathroom’”’); also, 
“he enjoyed the war—that’s why 
he did it so well.” And Emanuel 
Shinwell, the PM’s politic&kl oppo- 
nent, who could not contain his ad- 
miration for the man amid his dis- 
agreements with the _ politician- 
statesman. And, of course, Sir 
Anthony Eden, the Foreign Sec- 
retary, whose kudos for the man 
of whose office he is the heir-in- 
waiting were urbane, kindly and a 
bit wonderful to hear. Lotsa ex- 
cerpts from Churchill speeches 
with those w.k. phrases oozing 
their classic, pungent and meaning- 
ful structure, and finally, the PM’s 
train receding slowly from the sta- 
tion in Ottawa with the band strik- 
ing up Beethoven's Fifth. 

It’s only by reflection the tv gala 
to “the most popular ‘American’ in 
the World” seemed like a standard 
opening act as set against the sec- 
ond paean, NBC Radio’s stirring 
full hour that evening (starting at 
7), doubly tagged “The Tumult and 
the Shouting” and “His Finest 


(Continued on page.38) 


SO on) 


The Ted Mills production | 


ler Plaza rink in N.Y., Gene Ray- 
mond playing Santa Claus at 
Macy’s to a group of N.Y. Herald 
Tribune Fresh Air Fund children, 
and Susan Oakland (on _ film) 
kissing a West Point cadet under 
the “kissing rock” at the Academy. 
Of the three, Norton’s harried 
pratfalls provided the only real 
entertainment. 

As it now stands, the program is 
neither amusing (except in situa- 
tions where Norton’s comic talents 
can be exploited), educational (un- 
less you can call Miss Oakland’s 
West Point experience educational) 
nor particularly interesting. The 
remote cameras proved a living- 
room backdoor to nothing—mean- 
ing that a Macy’s pickup or any 
other should have something tc 
recommend it besides the fact that 
it’s from Macy’s. And the panelists 
—Kitty Carlisle, Hy Gardner and 
Jayne Meadows (subbing on the 
preem for sister Audrey)—showed 
little in the way of wit or charm. 
Gardner seemed the most relaxe 
and spontaneous. , 

Of the outsiders, Norton was best. 
Miss Oakland merely pretty and 
|Raymond rather stifled by his 
Santa outfit. Lee Bowman is new 
to the impromptu requirements of 
moderating a panel show, but ought 





'to be able to handle the chore 
nicely after a few shakedown 
weeks. 


| One other feature of the preem 
|was an exhibition by Button, in 
which the ABC camerawork was 
far superior to that displayed on 
“Omnibus” in the same thing’ a few 
weeks ago. Revlon’s commercials 
| were intrusive and poorly spaced. 
Chan. 


| THAT WONDERFUL AGE 

With Howard Miller, Hollis Burke, 
| Morrison Sisters, Joseph Gallic- 
chio Orch 

| Producer: George Heinemann 

| Director: Phil Bodwell 

_ Writer: Marvin David 

| 30 Mins.; Mon.-thru-Fri.; 1:30 p.m. 
| Sustaining 

WNBQ, Chicago 


|left open for local fill, NBC-TV’s 
|WNBQ has berthed this early 
| afternoon half-hour strip catering 
'to the oldsters in the tele audi- 
; ence. It’s hardly up to Channel 5’s 
|}usual standards with practically 
| every audience participation fish- 
| hook extant tossed in in an obvious 
| attempt to make the project “‘com- 
| mercial.” It’s tco bad too, because 
| there may well be a market for a 
| show designed specifically for the 
|elder set without the condescend- 
| ing overtones. 

| Part of the fault lies with its 
|host, deejay Howard Miller, whose 
/non sequitur abilities aren’t too 
| well suited for this sort of thing. 
| He's obviously much more at home 
| pitching the latest disk click to 
| the teenagers. Apparently it’s all 
| Supposed to add up to a salute 
| to the bifocal clientele with Miller 
|chinning with the grandmas and 
grandpops in the studio audience. 
There’s a “This Is Your Life’’ in- 
terview bit for those who happened 
ito be the age featured on a give 
|day. It was cbhvious on the session 
watched (23) that the interviewees 
hadn’t been very well screened in 
advance for interest content. 


| Present brief!y are Hollis Burke 
the 
still 
Chi 
| NBC staff orch batoned by Joseph 


the boodle, 
vocal trio 
trade, and the 


|who hands out 
| Morrison Sisters, 
{learning its 


Gallicchio. Dave. 


also brings 
| Visitors” 


| the 


In one of its few daytime periods 


; Whereas the entire 


“Amahl and the Night 
to fresh reality at least 
once a year, Hallmark has been set- 
ting a standard that brings distinc- 


ition to tv. 


Television, by now long wise in 


|the ways of executing difficult, and 


ambitious dramatic productions, 
outdid itself in this “Macbeth” pres- 


|entation. The story of the cruelest 
/of the Scot monarchs has had re- 
|peated performances over the past 
| decade, in radio, tv, film and legit, 
‘(and even recordings), and it’s to 
|the credit of tv and all concerned 
jin 


Sunday’s two-hour’ spectacle 
that this production can take its 
place with the best of them. 


Here, indeed, was one produc- 


|tion that received such added val- 


ues in color that it must, perforce 


ibe reviewed as such, regardless of 
|its merit as a black-and-white pres- 


entation. It wasn’t only the splen- 
dor and the costuming that natur- 
ally embellished the play, but 


| through the two acts and 21 scenes, 
ithe addition of the color-dimension. 
lextended the scope and the mood 
‘of the tragedy. The moors and the 


woods were more ominous; Duns- 
inane Castle was more palatial; the 
corridors and banquet room more 
regal as the marble and the drap- 
eries, the trees and the shrubbery 
gained immeasurably by the color 
and tonal qualities. (The only dis- 
sent can be found in the too-real- 
istic blood-letting). After ‘‘Mac- 
beth” one can only hope for a 
swift color upsurge and an early 
delivery of sets to the general pub- 
lic. One of the minor tragedies of 


| this ““Macbeth” was that so few saw 


it tinted up. 

Under the directorial helm of 
George Schaeffer, whose associa- 
tion with Evans dates back to his 
“GI Hamlet” wartime days in Ha- 
waii (and who was subsequently 


identified with Evans on Broadway 
jand in tv), the production achieved 


a fluidity seldom found. Use of 
cameras, with their imagina- 
tive focus and dramatic closeups, 
was creative and always forceful. 
The Evans interpretation of 
“Macbeth,” with its stylized, melli- 
fluous rendition, has long had its 
pro and con’ debaters. Since the 
past decade has shown that Shakes- 
peare needn’t necessarily be de- 
livered in the classical tradition as 
a poetic recitative, but that the 
language lends itself to everyday 
vocalization and that the beautiful 
verbiage can be spoken and not de- 
claimed, it can be argued that the 
Evans performance tended to play 
for the “privileged few’ and as 
such hindered recent progress to- 
ward achieving simpler interpreta- 
tion of the Bard for the many. 


As the stage’s First Lady of 
Tragedy, Miss Anderson has the 
grandiloquence and majesty that 
may overpower some roles, but 


most of the time seemed right for 
Lady Macbeth. She reached her 
height in the sleepwalking scene 
which was a gem of dramatic pro- 
jection. House Jameson as Dun- 
can, Staats Cotsworth as Banquo, 
Richard Waring as Macduff (nota- 
bly in the duel scene) and Jane 
Rose, Frieda Altman and Maud 
Sheerer as the witches stood out in 
fine performances, with real under- 
standing of their characters. 
balance of the 
cast was adequate, it 
was not necessarily distinguished. 
Also worthy of special com- 
mendation is Otis Riggs for his 
realistic and artistic set designs. 
Rose. 


supporting 
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Inside Stuff —Radio-TV Churchill ge From the Production Centres 


on prime creative credits and original sources. Most recent case was 
“The Gioconda Smile,” with its former (short-lived) legit status not 
indicated on any information sheet. It’s figured nothing much was 
Jost by that kind of skirting. But there’s apparently a more rigid 
Jegal angle covering “Craig’s Wife,” coming up tomorrow (Thurs. ) 
as one of two deals with Columbia Pictures’ properties (other is 
“Ladies in Retirement”). No mention is made of the playwright, 
George Kelly, or that “Craig” won the 1926 Pulitzer Prize, though 
there’s an overall publicity line referring to Lux’s use-of “original 


screen plays as well as films made from successful stage plays.” The 


tv adaptors are credited, however, Sanford Barnett for “Craig” and 
Richard McDonagh for “Retirement.” 

Video one-shots are in the upbeat groove again. As far as Ralph 
Nelson is concerned, it’s a matter of faith. Nelson has quit as pro- 
ducer of NBC-TV’s “Armstrong Circle Theatre” packaged by Talent 
Associates te form his own “wrap-’em-up” outfit using four “Circle” 
shows he brought in as nuclei for series. Properties are ‘Beautiful 
Wife.” “Sketch Book” (with Fred Allen), “Joe and Mabel” (with 
Larry Blydon) and “Jody and Me.” Nelson continues as director of 
CBS-TV’s “Mama.” 

NBC, incidentally, has not forgotten its Fred Allen “kidding the 
news” project, with special events chief Barry Wood working on a 
format. 








Consolidated Television & Radio Broadcasters, Inc. has grossed a 
healthy amount of coin from sale of 160,000 shares of common put 
on the stock market yesterday ‘Tues.). A group of syndicated invest- 
ment brokers Jisted per share value of the stock at $12.625 at opening 
and by 10:30 that same morning most of the shares, it’s understood, 
were already sold at approximately $16 each. 

H. M. Bitner heads Consolidated which controls WFBM and WFBM- 
TV, Indianapolis; WOOD and WOOD-TV, Grand Rapids; WFDF, Flint, 
and WEOA, Evansville. There are said to be some 600,000 shares of 
common in all for the company, with existing ciass B common shares 
being converted into common. 

One of the syndicators estimated that Bitner made roughly $12 a 
share or a total of nearly $2,000,000 from the stock sale. Success of 
Consolidated shares is much sharper than a similar deal undertaken 
by Storer Broadcasting last year, which, it was explained, began at 
somewhere around $16 per share but only gradually increased to 
nearly twice that figure. 





John B. Kelly and members of his family, including his daughter, 
Grace Kelly, the film star, have requested FCC authority to sell 
their 501 shares of Seaboard Radio Corp. to Paul F. Harron for 
$300,000. 

Deal would give Harron majority ownership of stock in the firm 
which operates stations WIBG and WIGB-FM in Glenside, a Philadel- 
phia suburb. Operations also owns 84% of Daily News Television Co. 
which has a CP for Channe! 22 in Philly. 

Disk jockey Martin Block, together with WABC, the ABC Radio 
flagship in N. Y., have combined with the Police Athletic League to 
prepare a Christmas pa:vcy-and-show for 5,000 youngsters. Station and 
the PAL have booked Manhattan Center for the afternoon of Dec. 20, 
and Block will do his WABC and his ABC network shows from the 
stage, where he’ll emcee the show for the kiddies too. He’s making a 
daily appeal for toys for the PAL members who'll attend, and he’s 
also lining up talent for the show. Already set are Les Elgart and the 
Gaylords, who called Block after he announced plans for the party 
Monday (29). PAL will bring in outstanding athletes for the party. 








AN. Y. radio station is going foreign language on an all-night basis. 
WWRL within the next few months will increase broadcasting from 
19 hours to 24 hours daily, with the one to six ayem period being 
devoted to Latino gab and music. 

Currently 4712 hours weekly are devoted to Spanish, WWRL has 
been slowly increasing the number of hours devoted -to that tongue 
since 1940 when it had an hour a week. Last spring, the outlet added 
an hour strip in the morning. The last post-midnight stanza the sta- 
tion had in a foreign tongue was a German show done shortly after the 
station began in 1926, 





First complete national rating on “Disneyland’—other than the 
weekly nine-city Trendex samplings—puts the show in 12th place 
nationally with a 35.5 average. Rating is that of the American Re- 
search Bureau’s November report, based on the Nov. 10 segment of 
the ABC-TV’er. 

Re the competitive situation, the ARB breakdown shows the second 
half of “Disneyland” outpulling Arthur Godfrey, 36.1 to 30.5. “I 
Married Jcan,” on NBC, comes in last with a 23.7. 

Mitch Miller agreed several weeks ago to a speaking engagement 
before the Pittsburgh Radio and Television Club last Wednesday (24). 
In the meantime. he was alsu paged for an appearance that same 
night on the Arthur Godfrey tv program. Miller didn’t want to dis- 
appoint the Pitt organization since Jim Winston, head of Columbia 
Records there, is a big wheel in the Radio and Television Club. And 
Godfrey wasn’t taking any chances on Miller missing out on him. So 
Godfrey arranged to have his private pilot and plane fly Miller to 
Pittsburgh at noon for the luncheon date and then back to New York 
again in time for the rehearsal. Miller made both bookings with 
plenty to spare. 

Prof. Walter E. Bezanson of Rutgers U., writing as prexy of the 
Melville Society and “as a citizen and viewer,” kudosed the six-part 
“Moby Dick” series on “Camera Three” of WCBS-TV, N. Y.. based on 
the Herman Melville classic of Capt. Ahab vs. the Whale, and put in a 
request for a kinescope. Idea was to present the kiné of one of more 
shows at the annual powwow of the Modern Language Society of 
America slated for N. Y.’s Hotel Statler Dec. 27-29. 

Station didn’t kinnie the series. So it arranged to TVR the final 
chapter for the Melville aficionados. 





TENNESSEE B’CASTERS |Staudermann’s Cleve..Post 
ELECT SLAVICK PREXY Cleveland, Nov. 30. 


Meldrum & Fewsmith advertis- 

Memphis, Nov. 30. | ing agency, which headquarters in 
Henry (Hank) Slavick, general | Cleveland, has appointed a new di- 
manager of WMC, WMCF and | rector of its radio-television dept. 
WMCT, NBC outlets here, has been | He is Bruce Staudermann, formerly 


elected prexy of the Tennessee As- | 


sociation of Broadcasters. The an- 
nual session was held at Chattan- 
ooga with some 150 state broadcast- 
ers and telecasters attending. 
Hoyt Wooten, owner and opera- 
tor of WREC, CBS web here, was 
elected secy.-treasurer. Other TAB 
officers include Frank Corbett, 
Maryville, veepee; Earl Winger, 
Chattanooga, F. C. Sowell, Nash- 
ville, and John Hart, Knoxville, 


mamed board members. 


a New York City script writer but 
for the past three years employed 
locally as a producer-director at 
WXEL-TV here. 

Staudermann was scripter on the 
“Captain Video” series when it was 
produced by Olga’ Druce at Benton 
& Bowles in Manhattan. 





Greensbero, N. C.—Jack Knell, 
veteran radio newsman at WBT, 
Charlotte, has been named direetor 
of news for WBT and WBTV. 








Hour,” sponsored by Allis-Chal- 
mers with Ben Grauer plugging. 
Here was a tour de force symbolic 
of what the aural medium is capa- 


when the inspiration, material and 
time are available. With Herbert 
Marshall as narrator, what came 
out was a penetrating biog-in-high- 
light, supported by some of the 
greatest past and present handlers 
of the English language, aside from 
Sir Winston’s own excerpted prose. 
For instance, Sir Laurence Olivier 
in a moving passage, segueing into 
Marshall’s recap of the dark hour 
at Dunkirk; President Roosevelt 
and the Atlantic Charter compact 
at sea, with Churchill’s inspiring 
one-liner, “saving the world from 
measureless degradation”; the PM 
again at a joint session of Con- 
gress, and a Christmas Eve decla- 
ration about children that will be 
enshrined in literature along with 
his other works. 

Last half incepted an array of 
tributes to Churchill and the Brit- 
ish character, first Sir Ralph Rich- 
ardson in the famous “This Eng- 
land” passage; Louis St. Laurent, 
premier of Canada; Paul Reynaud, 
French wartime premier; Sir An- 
thony Eden, in an expansion of the 
tv text; Random House publisher 
Bennett Cerf, with some anecdotal 
swifties; Lynn Fontanne, in a read- 
ing from “The White Cliffs of 
Daver; Alistair Cooke, the Man- 
chester Guardianite and ‘“Omni- 
bus” conferencier and his ‘others 
Zo to ghost writers — Churchill 
rolls his own; Sir Winston him- 
self in the “Iron Curtain” inven- 
tion at Fulton, Mo., then a gor- 
geous quip on Sir Stafford Cripps 
barbing him for words like ‘“‘quan- 
tify” and then off into a treatise on 
the use of words (like why not 
“scarce” instead of “short sup- 
ply” and his tiews on words in 
general—short words are best and 
the old words the best of all, a 
handy manual for every steward of 
the language).. (How come both 
shows missed the obvious—the war 
heroes involved with Churchill in 
victory, men such as_ General 
Eisenhower, General . Marshall, 
Field Marshal Montgomery, et al?) 

ABC slotted the next hour (8 to 
9) for the self-descriptive ‘“Win- 
ston Churchill’s Speeches Through 
the Years,” edited and assembled 
by Yale Newman, the web’s Lon- 
don correspondent. Stanza was 
presented in co-op with the BBC. 

The Edward R. Murrow-Fred W. 
Friendly production forces brought 
up the rear (that’s only a figure of 
speech) on the tributes over CBS 
Radio in a Monday night hour (10 
to 11) of great historicaPsubstance. 
If anyctne wanted to be filled in on 
the “Churchill Era,” this was it, 
with deftly culled extractions—long 
and short— from the PM’s most 
significant speeches of the laSt 
quarter century. It was a wallop 
out of the bag of Ed & Fred, broad- 
casting’s No. 1 news-and-editorial 


partnership. j 
Apparently they had monitored 
the previous programs because 


they worked in a number of fa- 
mous phrases not tackled by some 
of the other (although ABC had 
given the speeches the fullest pos- 
sible play up to this point). What 
helped to make this a “living” 
document of our times wes the 
Murrow narrative, with its skillful 
bridges and lead-ups. One with a 
pash for phraseology could not 
help but find a certain fascination 
in recalling such rhapsodic rhetoric 
as (on Hitler) “that bloodthirsty 
guttersnipe ... this wicked man 
... thi§ monstrous product of for- 
mer wrongs and shame”; or, on Il 
| Duce, the “whipped jackal Musso- 
lini’; on lend-lease as “the most 
| unsordid act in the whole of re- 
' corded history’; and of course, “I 
| have never promised anything but 
| blood, tears, toil and sweat”. . 

“so much owed by so many to so 
few” ... and that striking four- 
worder, “the swords of justice.” 

| Here was stage-setter Murrow in 
| a reprise demonstration on Church- 
|ill the  statesman-orator,: the 
prophet, the phraseur and theatri- 
cian of the platform, the rouser of 
the people of his “blessed England” 
and all other lands of the free and 
enslaved world, in war and in 
peace. A CBS touche, with voiced 
credits to Joseph Wershba, J. G. 
Gude and the BBC. Trau. 


Memphis — Charlie Sullivan, 
w.k. midsouth sports and special 
events spieler here, has resigned 
his post with WMC, NBC outlet, to 
join the Joe Bankhead agency. 
Sullivan has atso teamed up with 
Bill Killebrew, cartoon topper 
here, and will co-emcee highly- 
rated ‘Hartoon Time” three-times 
weekly over WHBQ-TV. 











ble of acocmplishing as a one-shot |. 


| a $3,000 boat for the best letter . 





IN NEW YORK CITY... 


Mike Boscia of CBS Press Info out of Memorial Hospital after major 
Surgery and convalescing at his Tuckahoe home .. . “Ma Perkins” 
launches 22nd year on Monday (6) on same web (CBS), with same 
sponsor (P&G), with same star (Virginia Payne) . . . Second issue of 
Bill Leonard’s book, “This Is New York” (titled from his WCBShow), 
off the presses in time for Xmas-gifting . . . Singer. Lanny Ross heads 


t talent at Sales Execs’ Club Yule party Dec. 17 at Waldorf ...WRCA 
program mgr. Steve White blueprinting new stanzas currently very 
hush-hush . . . Joseph Given and Irving Kammerman into sales jobs 


at Italo language indie WOV during the past few days . .. Jan Bart, 
“American-Jewish Caravan of Stars’ (WMGM) tenor, recently back 
from Aussie concert tour, hits Sidney and Melbourne again within a 
few months ... Larry Blenheim, WMGM gabber, is chairman of the 
board of deacons of the West Center Congregational Church, Bronx- 
ville’. .. Cathleen Cordell added to cast of ‘Helen Trent” .. . Michael 
Ingram and Margaretta Warwick new to “Lorenzo Jones.” 


IN CHICAGO ... 


Albert Behrens, ex-Coty ad director,-“signed on with Dancer- 
Fitzgerald-Sample as Lady Esther account exec ... John Van Zant, 
J. Walter Thompson public relations director, recuperating at home 
after an emergency appendectomy ... WGN airing five shows daily 
“from the International Live Stock Exposition with the stations’ per- 
formers making nightly appearances at the WGN hospitality center . 
Bette Chapel new WBBM vocalist with tv assignments due later ... 
Larry Alexander back on the WLS announcing staff after a short hitch 
on the Coast ... Assemblies of God renewed its Sunday p.m. “Revival 
Time” for another year on ABC ... WLS National Barn Dance stars 
Grace Wilson and Red Blanchard doubling into ‘ty on “Downstate 
Jamboree” via WTVP, Decatur ... Thursday segment of Len O’Connors’ 
WMAQ “News On the Spot” bankrolled by South Shore Lincoln 
Mercury ... Mary Lines and Serene Sachar new Gal Fridays in the 
CRS publicity office ... Ray Pierobon, ex-N. W. Ayer, now with Need- 
ham, Louis & Brorby as an assistant account exéc.... Paul Barnes, 
radio-tv announcer, serving as production manager for Equity Library 
Theatre’s production of “The Girl On the Via Flaminia.” 


IN SAN FRANCISCO... 


Television Diablo, Inc., which operates KOVR, has reorganized with 
owner Les Hoffman becoming chairman of the board; A. E. Joscelyn 
moving from executive v.p.*to president, and Terry H. Lee, formerly 
assistant manager of WFAA-TV, Dallas, becoming general manager 
and executive veepee .. . Falstaff Brewing Co. has signed for a new 
tv news program, Falstaff Reporter, on KPIX, 10:30-10:45 p.m. with 
Pat Herndon . . . “Pat” Weaver, NBC president, addresses the S.F. 
Advertising Club today (Wed.).. . Stanley Johnson, for the past year 
national sales rep and merchandising director of KCBS, has been 
made a sales account exec . . . Gjon Mili in town last week, finished 
shooting a tv film of Dave Brubeck for “Omnibus.” 


IN BOSTON ... 


Several staff announcer changes at WBZ involve Bob McKay, who 
resigned to enter the insurance biz; Bud Markle, slated to join a real 
estate company, and Ken Mayer, station’s news director who is joining 
Philly’s WCAU .. . Monseigneur Carroll has banned all deejays who 
feature r&b platters on their airshows from appearing at any CYO 
and Catholic school record hops in this area ... WHDH deejay Bob 
Clayton has inaugurated a nightly platter show in which the entire 
program is chosen by a listener . . . Stan Richards, WORL platter 
spinner, set to handle an hour Jong tv-deejay stint from the Totem 
Pole ballroom via WBZ-TV Dec. 18. 


IN CLEVELAND ... 


Santa Claus stanzas back on video with Glenn Rowell and Lawson 
Deming teaming up on WNBK on Saturdays, while John Saunders 
does a 15-minute 5 p.m. WXEL Monday-thru-Friday stanza ... WERE’s 
Walt Henrich hospitalized ; . . Glen Bowman, WGAR announcer, has 
joined McCann-Erickson NBC General Manager Lloyd Yoder 
hypoing color tv with mailings of new four-cent Lincoln stamp... 
WGAR’s Jack Perkins stringing Sheppard trial accounts to down-state 
papers ... Bruce Charles rounds out first year as Bass Chevrolet film 
disker on WEWS 11 p.m. Friday stint ... AFFRA and NBC in friendly 
solution for new two-year contract. 


IN PHILADELPHIA... 


Preston Foster, star of filmed “Waterfront” series, in to visit mother 
and also guested on WCAU-TV, which carries vidpic . . . WCAU-TV 
drew plenty beefs for running film “Topper” on three successive Sat- 
urday late-late shows . . Murray Arnold, WPEN assistant station 
manager, is off to Bermuda for two week vacation . .. Bob Powell, 
new pilot of WIP’s “Dawn Patrol,” all-night disk show, has revived 
Jan Peerce’s “Bluebird of Happiness,’ program,fave in the early 
forties . . . WIBG trying to hefp curb juve delinquency by spinning 
Clark Dennis’ “Ten Commandments” at regular intervals .. . WHYY, 
Philadelphia’s new educational FM station, is skedded to begin broad- 
casting early in December. Station, now broadcasting experimentally, 


wae en FM tower and facilities of Westinghouse chain radio outlet, 


IN DETROIT eee 


A contest to name a boat on Dale Young’s “Pirate Pete” show on 
WJBK-TV drew 30,985 entry letters with a five-year-old boy winning 
. . Joe Gentile featured on his WJBK 
radio show an exhibition tournament for the benefit of the Blind 
Bowlers League with a quartet of players from the Detroit Lions, 
National Football League champs, competing against five blind bowlers 
... William Balogh, one of two senior members of the Aviation Writers 
Assn., to be guest commentator on WJKB-TV’s public service “Air 
Force Reporting TV Show” which features the production, writing 
and acting talents of Michigan U.S. Air Force recruiting personnel. 
Show’s moderator is Major Dale Hornung, who was known as Dale 
McIntyre to his former WJR radio audience. 


IN WASHINGTON ... 


Duncan Miller, ex of radio station WWDC-MBS, has been named 
-publicity and promo.ion director of WTTG-DuMont, replacing George 
Flax, who is taking over as Washington-Baltimore regiona) director 
of TV Program Week, new Curtis Circulation Co. fan weekly .. . 
George Henning and Rebert Cobbins have been upped from time 
salesmen to account execs at indie radio station WARL ... Frank 
Blair, news ed tor of NBC-TV’s “Today,” returns to his former home 
during his tenure as WRC-NBC staff announcer to make a speech 
before the D.C. Chapter of the Society for the Advancement of Man- 
agement next Friday (3)... Robert K. Richards, who recently resigned 


ee 





(Continued on page 42) 
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BILLY O’CONNOR SHOW 


With Billy O’Connor and Trio, | 


Juliet 
Producer: Charles Wright 
30 Mins., Fri. (19), 9:30 p.m. 
CBC Trans-Canada, from Ottawa 


Spotted in the 9:30 p.m. slot (19) 
to fit the program of the 26th an- 
nual Ottawa Press Club Ball where 


it was top-billed, the Billy O’Con- | 
nor Show held to a fast pace and | 


smooth movement through its half- 


hour on the Canadian Broadcast- | 


ing Corp.’s major radio web. W. k. 


for its 15-minute television stanza | 


(Sat., 11:10 p.m.) for Waterman 
Pen and former tv sustainer “The 
Late Show”, the O’Connor group 
maintained its reputatidn for 
clicko informality with gab and 
chant. Session mingled _instru- 
mental work by: guitar, accordion 
and bass and featured piping by 
O’Connor and Juliet. 

Charles Wright’s production 
kept the pace moving without let- 
down and in spite of room’s big- 
ness the atidio was okay on both 
gab and music. Ajiring originated 
on the floor of the Chateau Lau- 
rier ballroom. 


During the session, a message to 


newspaper readers and other Can. | 


press clubs was spoken by James 
Nelson, 
club. and local staffer of British 
United Press. Gorm. 





Radio Followup 








Fred Allen was, as to be ex- 
pected, an extraordinary guest on 


the Tex & Jinx WRCA, N.Y., radio | 


show last Wednesday (24), and the 


fact that his sharp wit may have | 


been wasted on a segment of the 
hausfrau audience was refuted by 
the apparently surprisingly large 
number of phone callers. They at 
least more than got the idea about 
sponsors, network veepees, and the 
McCrarys handled him 
forthrightly without any concern 
about their own network veepees, 
but at the. same time kept the 
caustic comedian on even keel. It’s 
all part of Allen’s shill for his 
new bock, “Treadmill to Obliv- 
ion,” personal memoirs of his 
green (and sometimes bitter) years | 
in radio. His summation is that all 


a comedian has left are “the echoes | 


of forgotten laughter and some 
Treasury Dept. receipts’’—the lat- 
ter interjected as an afterthought. 
He recapped his phoney feud with 
Jack Benny, apparently has high 
professional regard for a number 
of professional funnymen, expres- 
sing himself being unable to focus 
on any one “best” as Miss Falken- 
burg urged; and withal it was 
easily one of the best interviews 
on anybody’s AM, p.m., or a.m. 
Incidentally, Allen is another who 
proves “have book, will travel.” 
Like other stars, from all media, 
if you're plugging a book or a play 
or a picture, it’s one thing to do a 
cuffo guester; if it’s just for a 
sponsor then the fee takes on dif- 
ferent values. Abel. 














ALLE .... 


Piano * Organ ® Celeste | 





KRAFT TV THEATRE 
(TONIGHT) 
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BUSINESS TALENT FOR SALE 


This young man—28 years old, married, and 
college educated, is seeking an attractive op- 
portunity in any branch of the entertainment 
industry. He has been in advertising sales 
for the past 5 years and possesses a natural 
tiair for showmanship. He has the ability te 
think fast and get things done. He Is imagi- 
native; has a creative mind plus sound busi- 
ness judgment. A_ definite asset for your 
organization. Meet him and see fer yourself. 
Write Box V632!, VARIETY, 
154 W. 46th Street New 





York 


president of the Ottawa | 











~\ 
EVERY DAY [TV] 
ON EVERY CHANNEL 


WBROOKS 
3 COSTUMES 


2 West élet $t., N.Y.C.-Tel. PL. 7-3800 























| HONOLULU SYMPHONY 
120 Mins., Fri. (12), 7:30 p.m. 
HAWAIIAN ELECTRIC CO. 
KHON, Honolulu 

Semi-pro Honolulu Symphony is 
neither the nation’s best nor worst 
orchestra. Matter of fact, it’s a 
competent outfit that never ceases 
to amaze even the most sophis- 
ticated visitors who can’t help but 


marvel at its harmonious multi- 

racial makeup. ° 
Group has made _ impressive 

strides under maestro George 


Barati and reviewers do everything 
but gush as they toss superlatives 
| after each concert. But somebody 
;Slipped on this parents-children 
presentation that was 
“children’s concert” 
fide pops concert. 
In addition to a rambling choice 
of fare, broadcast stumbled be- 
cause Barati,. who figuratively 
avields an iron baton, insisted on 
spieling program comments before 
each number. His “explanations” 
| sounded either condescending or 
elementary to the casual listener. 
Ironically, Jim Wahl, one of the 
town’s top voicers, was there to 
handle the signon and signoff, plus 
midway station break. 
Beverly Kaanapu, 
| guest artist, 


nor a bona- 


home town 
scored nicely in her 
two numbers, one of them sung in 
| Hawaiian. 

Family audience in. big Civic 
| Auditorium responded nicely but 
broadcast wasn’t one of the sym- 
| phony’s best. Sponsor would do 
| well to insist that a pro narrator 
| or annotator handle that special- 
ized chore and let conductor. 


| con- 
centrate on batoning. Walt. 
PARTY WITH MARTY 
| With Marty Ross 
| 110 Mins.; Mon.-thru-Fri., 2:05 p.m. 
| Participating 
| WABY, Albany 
Program, deejayed by Marty 


Ross, originally a teenage musical 
commentator on old WBCA in 
| Schenectady, differs from many 
hereabouts in that the choice of 
tunes is strictly his own. It is not 
the Hit Parade type, although Ross 
does include some of the current 
populars. Operating on the assump- 


| tion listeners will like his selec- 
| tion taste, Ross plays numerous 
rhythm and blues records, folk 
tunes and others not too often 
heard. He spins a few new num= 
bers, to balance the old _ ones, 
spe aks, at times, of pl itters from 


a “personal collection.’ 


A guess might be that the ake 
lege bunch would most con- 
sistently like Ross’ show, but its 
listenability is not confined to 
them. He knows music; possesses a 
good speaking voice. One interview 
heard was with screen star Jan 
Sterling, the content being serious. 
Ross handles spot announcements 
well; also does the five-minute 
news roundup in competent fash- 
ion. He is back on the air after 
Army service. Jaco. ~ 


neither a’ 





Transcription Review 











SONGS FOR A NEW 

| With Bill Myers 

| Producer: Mendel Kohansky 

15 Mins. 

| Distributed by the National Com- 
mittee for Labor Israel (trans- 
scription) 

Attempting to further the fame 
of Israel’s Histadrut (sole labor 
union), the National Committee for 
Labor Israel in the U.S. has cut 
the .first couple of a series of 15- 
minute stanzas built on Israeli folk 
music. It’s a neatly done job, utiliz- 
ing recorded music, and, consider- 
ing the limitations of a tunalog so 
obviously with Oriental flavor, it 
should be worthy of at least occa- 
| sional playing in most urban mar- 
| kets. Further, it should do excep- 
tionally well via outlets catering 
particularly to cosmo tastes. 
| Best that the quarter-hour tran- 
| scription be used in its entirety, 
since there are records available of 
the same music it features. Besides, 
narrator Bill Myers adds knowl- 
edgeable, semi-poetic word bridges 
that add a decidedly pleasant touch. 
| The two stanzas heard were based 
| on separate facets of the Histadrut. 
One was based on the union's med- 
ical program. The other o.o.’d the 
| agricultural! setup, and to maintain 
| the theme, a songalog re “Mayim” 
| (“water”), “At Adama” (“New 
Soil”), “Lech Lamidbor”’ = (“Go to 
|the Desert’), etc., was played. 

Surprising is the breadth of 
| music, folk and otherwise, that is 
= | identified now with Israel. Much 
of it is native to the country, yet 
there is a host of other numbers 
that’ve been borrowed from other 
lands. An example of the latter— 
and a tune that might readily come 
up on one of the future “Songs for 
+a New Morning’’—is a folksy piece 
brought by the Charkassians from 
| the Russian Steppes and now sym- 
| bolizing part of the Israeli exist- 
‘ence. Art. 


MORNING 








An Idea 
Confirmed... 


...that a local television station can present news 
with special flavor and meaning for its community 
above and beyond regular coverage. 


WPIX-11 is more than just proud 
to have its Telepix News receive 
the only 1954 Sylvania Award for 
a television news program... 
WPIX-11 considers this coveted 
award confirmation of the idea 

of “on-the-spot” and “eye witness” 
news reporting for specific 
local interest. 


Winner of the only 
1954 Sylvania Award 
for television news 





“on-the-spot” “eye witness” reporting 


“For outstanding contribution 
to creative television technique” 


“Telepix News” 


with John Tillman 





Sponsored by Con Edison 

7:15 PM Monday through Friday 
11:00 PM Monday through Saturday 
6:45 PM Sunday 
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A NEW TV SHOW THE ' 








A thrilling, new, half-hour musical film series... [cast. 
featuring America’s great all-time singing favorite, fis c 
EDDY ARNOLD...supported by a clever, talented fkno\ 


DDY ARN 


Musical Notes on EDDY ARNOLD 



























ee 





Perhaps no one singer has done more to 
bridge the gap between Country and 
Popular music than Eddy Arnold. Since 
his first Victor release was issued in 1945, 
not one pf his single records has sold less 
than 250,000 copies, and all together 
they have reached the stunning total of 
over 30 million! His radio programs are 
heard daily over more than 1,000 stations 
in the United States and Canada, and 

he has starred in his own TV series 

on both CBS and NBC. 


Eddy Arnold’s trademark is a warmth 
and neighborly homespun quality that 
ingratiates him with every type of an 
audience. For this reason, whether he is 
performing at a Smoky Mountain 
hoedown or in a sophisticated Las Vegas 
supper club, Eddy has received 
enthusiastic acclaim. His new TV film 
series will be awaited by an eager, 
receptive public numbering in the millions. 
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Hf THE PEOPLE WILL 





.. feast, and given smart, expert production. This show. 


e, fis commercial! It’s as close as you can come to 








2d fknowing you have a sure-fire TV success in advance. - ° 


JID TIME’ 


Produced and Directed by Ben Park; Executive Producer—Joseph Csida 

















“Regulars” in the Eddy Arnold Gang: 


BETTY JOHNSON sang her way into 
the Eddy Arnold Gang from Manhattan’s 
Copacabana and Arthur Godfrey’s Talent 
Scouts. She’s one gal who can sing a 

pop song, a folk tune, and a hymn 

with equal facility. 


HANK GARLAND and ROY WIGGINS, 
a sensational guitar team that heads up 
the musical department. Nothing but 

_ musical joy from Hank and Roy! 


THE GORDONAIRES, an exceptional 
quartet who have been featured on NBC’s 
Grand Ole Opry and a variety of radio 
and TV shows. An outstanding group on 
“heart songs” of yesterday and today. 






' WE'VE GOT 'EM—Prices, brochures, audition prints, order blanks! 26 half hours 
now in production, ready for a January first release. Let’s hear from you! 


\ WALTER SCHWIMMER CO.., 75 East Wacker Drive, Chicago 1, Ill. + FRanklin 2-4392 


New York Office: Ted Beil, 16 E. 41st St.» LExingion 2-1791 
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Television Chatter 





New York 


Frank Campanella on NBC 
Playhouse” (5) in 
Messina” 
for DuMont’s ‘The Stranger” 
: ae Edward Andrews cast for 
ABC’s “U. S. Steel Hour” (7) in 
“One for the Road” . Jack Den- 
ninger upped from eastern sales 
chief Blair-TV reps to veepee 
post . . . WATV, the Brooklyn 
Eagle and the Brooklyn Red Cross 
teaming up in corpuscle drive. 
Brooklyn campaign is called * 
of Life,” and, incidentally, it is 
noted that one of the buildings 
along Madison Ave., housing sta- 
tion reps, a tv filmery and other 
radio-tv outfits, 
blood drive of its 
Morrow into Sammy Kaye’s ABC- 
TV casing. Morrow’s also just 
inked a longterm pact with Pepto 


‘ory 


ot 


own Don 


Bismol for the CBS-TV “Sunday 
News Special” . Paul G. O’Friel 


is DuMont web’s first director of 
labor relations. 

Jack Sterling, ringmaster of 
CBS-TV’'s “Big Top,” planing to 
Birmingham after this week’s show 


to be guest of honor at the “Toy | 
Bowl” game, a grid fray for kids. 
He'll also be toastmaster at ban- 


quet following the contest. 
Leonard Levin, with Benton & 
Bowles for the past 20 years, has 





“Last Boat to | 


Renee Taylor tapped 
(3) | Lang as singer on Gene Rayburn’s 


‘Gift | 


is pushing a large | 


Page dinner-dance sponsored by 
N. Y. Newspaperwomen’s Club for 
benefit of educational fund Dec. 3, 
at Plaza. 


Marilyn Cantor replaced Hope 


| WRCA-TV ‘ ‘Sky’s the Limit” as of 
Monday (29) . . . Borden’s Instant 
| Coffee steps aside for sister prod- 
juct Instant Starlac on Garry 
| Moore’s CBS-TV stanza, reason be- 
| ing Starlac just going into national 
distribution. 
Herbert Evers 
tv acting in CBS’ 
Feet” Sunday (5) hy 
| Herlihy to speechify Friday (3) at 
| Conference of Public Utility Execs 
| at St. Moritz ... Beverly Lunsford 
into ‘“‘Robt. Montgomery Presents” 
Monday (6)... Barbara Joyce, cur- 
rent in “Stone for Danny 
downtown legiter, to double in tv 
via NBC’s “Modern Romances” 
across the Dec. 6 board .. . Evelyn 
Ellis, who appeared on initial CBS- 
TV “Best of B’way” stanza in 
“Royal Family,’ back from Coast 
after seven weeks before the cam- 
eras in Metro’s “Interrupted Mel- 
ody,” 
Bie: . 
and tech director 
| CBS’ “Person to Person,” 
| H’wood today (Wed.) to handle 
| Bing Crosby remote on Friday (3). 


“Lamp Unte My 
NBC's Ed 


. Coproducer Jesse Zousmer 
Bob Sammon of 


Other guest is Mary Margaret Mc- | 


Bride, the NBC’er. 


joined Jack Finck of United Talent | 


Associates, booking agents and 
artists reps, as a partner . Ed- 
win Duerr exits his post as execu- 
tive producer for television and 
radio at Dancer-Fitzgerald-Sample 
oa 


to newly-created post of advertis- | 


ing production manager for CBS- | 
Columbia, the CBS setmaking arm. 
Bill Britten filling in on WABC- 
TV’s “Jolly Gene and His Fun 
Machine” for Chuck Luchsinger, | 
who’s in New York Hospital with | 
a slipped disk in his back .. 
Billy Nalle set in tonight’s (Wed.) 


Kraft production of “Camille” as 
the pianist in the story. He just 
finished composing and _ playing | 


the music for a Muscular Distrophy 
Fund radio show starring Ethel 
& Albert (Peg Lynch and Alan 
Bunce)... It's Ellen Parker—not 
Eleanor—on Sid Caesar Show for 
four more weeks. Got deal after 
a one-shot . lona Massey among 
those lending glamor to _ Front 


Fred L. Gordon named | 














TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C, 


Mgt.: William Morris Agency 











Chicago 
Leslie Urbach has st@Pped in as 
|}exec director of DuMont’s “They 
| Stand Accussed”’ produced for the 
| web by Jay Faraghan’s WGN-TV 
program department ... Don Her- 
bert off next month on his four- 
| week winter hiatus with repeat 
boo being used on his NBC-TV 
‘Mr. Wizard”’ weekender Jack 
| Drees given the nod as playcaller 


;}on CBS-TV’s Big 10 basketball 
en ‘ Vet lenser Robert 
|Sable added to Kling Studios 


| cameraman stable ... Jules Pow- 
ers tv packaging firm setting up 
| production branches in Detroit, St. 
| Louis and New Haven Toni 
Ames packaging and moderating 
new Wednesday afternoon femme- 
angled discussion program 
WBKB for the Alco-Deree Co. 
Pilot of a comedy series featuring 
Hal Block and Jean Carroll being 
shot at Kling Studios .. . WNBQ 
off the hook with its midnight fea- 
ture films as Avenue Packyrd took 
over Mondays, Tuesdays and Thurs- 














days 
amuse Continued from page 26 = | 
work, with an established position 


field, bore the 
brunt of the de- 
in the medium 


of leadership in the 
first and heaviest 
cline that started 
several years ago.” 

But this does not mean, Sarnoff 
declared, abandonment of effort 
‘and resolve to cope affirmatively 
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SUPER POWER 


WGALTV.. 


LANCASTER, PENNSYLVANIA 


316,000 WATTS 












Represented by 


MEEKER 


NEW YOR 


CHICAaAGC 


Covers a vast, prosperous 







territory—a rich target for 


your advertising dollar 


Steinman Station 
Clair McCollough, President 


TV, 


ANGELES 


marks return to| 


Fisher,’ + 


the Marjorie Lawrence bio- | 


to | 


on | 





| with the problem. “Indeed, having 
| understood the seriousness of the 
| dangers lying ahead fer the me- 
|dium, NBC has been leading the 
i way in developing the patterns of 
audience and advertiser service 


successful and continuing network 
radio operation. And although no 
man can precisely foresee the 
shape of things to come, I assure 
you that even if it should prove im- 
possible to build such a new base 
for network radio, NBC would be 
the LAST, and not the first, to 
abandon the field.” 

He took another indirect swipe 
at CBS (and presumably other 
webs) by stating, “Our adjustment 
to changing circumstances of net- 
| work radio is well on the way and 
| as a result of systematic considered 
action, NBC is now 
in nighttime radio and is actively 
seeking to bring about similar im- 
provement in its position in day- 
time radio. In the meantime, the 
shocks of radio’s changing circum- 
stances have been affecting other 
networks which have not fully 
faced up to the demands of. the 
times and have not yet made the 
necessary adjustment in their op- 
erations. It seems to mé that they 
now stand to lose far more than 
the NBC Radio Network.” 

Gen. Sarnoff’s “new patterns, 
inew selling arrangements, new 
types of programs” were hinted at 
but not spelled out in his conclud- 
ing paragraph: “Having weathered 
| the storm which others now must 
face, we have no jitters about the 
radio network situation. Only last 
week we met with a special com- 
mittee of our affiliated radio sta- 
tions and outlined NBC’s intentions 
to proceed with practical evolution- 
ary adaptations to meet radio’s 
new requirements’ within’ the 
framework of radio network busi- 
ness. This is the course on which 
we are set and we believe it holds 
out the best promise for an effec- 








and 
leadership in its future.” 


WVEC-TV 


Continued from page 30 

















when the in 
of sales, Harrol 
made a deal with a Long Island 
City firm to make “Do-it-yourself” 
converter kits for between £18 and 
$30. Manufacturer out the 
first batch and figures the area is 
good for nearly 20,000 more by the 
end of 1954. At the 
‘conversion figures are about 
125,000 in the aréa which lists 
about 220,000 sets. 

Biggest boost to the _ station’s 
hopes has been the sales and rating 


a great degree 


charge 


V.p. 


sold 


present time, 


which may build a new base for a! 








tive continuation of our radio net- | 
work. We are copfident that radio | 
as a medium will continue to live | 
we expect NBC to maintain | 
jan 


again leading |. 


amma 








From the Production Centers 








Continued from page 38 
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as veepee of NARTB, announced formal opening of his new public 


relations offices ... 


Ron Harold has been added to d.j. staff of WARL 


. WWDC and WRC have teed off their annual Christmas drives, 
former with a fund collection booth, and latter with its traditional 


Doll House to collect dolls and toys for underprivileged moppets 


Vet newscaster Gunnar Back returns to radio this week via a dally 


news show over WWDC-MBS. 


IN MINNEAPOLIS . . 


Minneapolis’ fortheoming new tv station, KEYD-TV, has landed local 


and St. Paul American 
the coming season, 
will comprise 44 contests, 
who resigned as KSTP-TV 
handle play-by-play. No sponsors 


12 


weekly 
work by Twin Cities’ family 


Association teams’ 
carried this year by WCCO-TV. Telecast schedule 
more than last season. Jack Horner, 
sports director to join KEYD-TY, 
have been signed yet by KEYD-TV 
WMIN-TV’s Stuart Lindman launched ‘Seaking of Families,” a 
program devoted to a half-hour panel discussion of welfare 
agencies 


home baseball games for 


will 


WTCN has appointed 


announcer-disk jockey Sev Widman program director and added Curt 


Edwards, a former staffer, 


radio newscaster and announcer, respectively . . 
appearing on the David Stone-Bee Baxter KSTP-TV show, 
were served their Thanksgiving dinner and ate it as part 
Marcus Loew Jr. and Bob Berger, 


Road 5,” 


of the holiday video program .. . 
the latter son of circuit owner Bennie Berger, 
“produce tv film for their company of NBA’s “basketball game of the 


week” here. 


IN PITTSBURGH ... 


Janet Ross to Dade City, Fla., 


sea fishing and Evelyn Gardiner filling in for her at KDKA ... 


and Al Paulson, erstwhile with WDGY, as 


. Two farm families 
“County 


in from, Hollywood to 


to see her mother and do some deep- 


Jack- 


Fitzhenry has quit engineer’s berth at WENS for a post with WSUN-TV 


in St. Petersburg, Fla. 
engaged to Audrey Rosenthal... 
lisher who broadcasts 


Chuck Reichblum, WJAS sportscaster, 


Max Kleckner, Oakland News pub- 


“Hi Nabor News” 
noon, just celebrated 20th anni of his weekly ... 
former junior director at WQED, has gone with WKAR-TV, 


on KQV every Sunday after- 
Charles Ruffin, Jr., 
another 


educational station, conneeted with Michigan State College in Lansing, 


as a director... 


brated their ninth wedding anni on Thanksgiving Day. 


KQV platter-spinner Joe Deane and his wife cele- 


. Herbert A. 


Waters, formerly with WKJF-TV, has been appointed sales manager 


eb See 


Joe Bock, scenic designer at WDTV for three years and 


WENS year and a half, off for the West Coast to go into tv there .., 





Es 





Studs Terkel’s Lament 








old lady wearing 


| They should know better. 


Brauer, | 


This goes a 


Bradbury’s dire prophecy. The per- 


formers as well as the viewers are. out 
| Callas on a parttime job. 


raped of their uniqueness. 


Continued from page 27 


step beyond Ray | 


And the label is “Made in New. 


York.” 
| Now they're tossing Bergen |} 
| Evans into the Madison Avenue 


| heads. 


figures over the past six months. 
Acceptance by both local and na- | 
tional advertisers has been _ in- 


creasing with each month. During 
| the last six months local sales have 
,; Sone up aver 100° and national 
| Sales over 55° with many former 
| « ‘Lay off it” 
| second and third look at the pic- 
| ture, One advertiser, Sunshine 
| Biscuit Co., tripled its sales figures 
| in that area and on their return on 
a new schedule, renewed with 
WVEC-TV although they dropped 
65 other VHF stations throughout 
the country. Payoff on sales fig- 
ures is the fact that during the first 
{11 months the station lost 
| $150,000 but during the last three 
|months has been completely in 


| the black. 


Rating picture is also brighten- 
| ing up. 
ine of 1954, as against October, 
| '54 (ARB) for the area show that 
| despite the fact that the compe- 
tition still has a large edge, the 
overall picture indicates WVEC-TV 
is constantly gaining. A tipoff on 
what can happen in the future is in 
the 5-6 pm area, where “Pinky 
Lee” and “Howdy Doody” surpass 


areas they are maintaining almost 
equal ratings. 


Station has just opened a new 


$150,000 studio in Norfolk which 
provides them with facilities on 
both sides of the bay. The sta- 


tion’s aim is to service eventually 
the entire Tidewater area, about 
850,000 people, and their entire 
promotion and adve > tising is 
themed along that line. 


ation licked. Says the happiest 
time in his life came when people 
began referring to the station as 
Channel! 15 rather than “that UHF 
station,” 





Chisman thinks he’s got the situ- 


advertisers taking a | 


their V foes and in several other | 


over” 


Ratings taken during Jan- | 


belt-line. Professor Evans is a sin- 
gularly civilized man. He has good | 


sense and good taste. But I can't | 
help crossing: my fingers. : 
In his excellent new work, 
“Spoor of Spooks,” Evans writes 
of the battle of our time. Homo 


Sapiens vs. Homo Neanderthalensis, | 


The Eggheads against the Jug- 

And how the bullhide boys 
are wiping the floor with the think- 
ers. He ends on an optimistic note. 
I do, too. I think Evans will prevail 

Anyway, 
farm club for the Yankees. We de- 
veloped a young Benchley, who 
signs his tabs Gobel. He’s master 
ot the formula; and not the other 


| 





| it, 





—- 





,spit-curls.| way round. He makes the bed fit 


him. No Procrustean pallet for 
George. 

And we've got Mahalia Jackson 
here. And Maria Meneghini- 
Any set- 
plans for them out east? Think 
| there’s a chance of developing oa 
halia into a Joni James and Call: 


| into a Margaret? If anyone can 1 


New York can. They’ve got the 


touch. Clever, those boys. 








| like purse-size case. 
Chicago is still a good} ! 





NEW EYE GLAMOUR 
ARTIFICIAL EYELASHES—Absolutely natural-looking 
lashes that give you GORGEOUS EYES instantly. 


Exotic! Glamorous! Simple, easy . . . put on in 5 sec- 
onds ... can be used over and over again. in compact, 


Black OF BrOw!...........ececsereresessneneeercene only 


"10 DAY TRIAL FREE! Order today at our risk. if not conm 
pletely satisfied return the eyelashes after 10 days* 
trial for full refund. 


HONOR HOUSE PRODUCTS CORP. 
Dept. E-731, Lynbrook, N. Y. 














Approx. 1875 sq. ft., 25’x75’ 
High Ceiling 
Seating Capacity 200 


EXECUTIVE OFFICE SPACE 
OR STUDIO 


Air Conditioned Ballroom 
on Main Lobby in the 
Heart of Radio City and 
the Theatrical 


District. 


For Further Particulars Call: 


W. STUBERFIELD 
Hotel Victoria 
Ci 7-7800 
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VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 


tional spot film covers 40 to 60 cities reported by American Research Bureau 


ona monthly basis. 


film shows listed in each case, and 


Cities will be rotated each week, with the 10 top-rated 


All 


their competition shown opposite. 


ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 


show in the specific market. 


Attention should be paid to time — day and 





— 


time factors, since sets-in-use and audience comnosition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 


(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 


tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS 
AND TYPE 


STATION 


DAY AND 


DISTRIB. TIME * 


TOP COMPETING PROGRAM 


SHARE 
| PROGRAM STA. 


(%) 


SETS IN 
USE 


OCTOBER 


RATING RATING 





NEW YORK 


Approx. Set Count—4,175,000 


WCBS (2), WRCA (4), WABD (5), WABC (7), 
Stations— wor (9), WPIX (11), WATV (13) 






































1. Superman (Adv) of, eee ae PIGMINGS. . 2.066505 Mon. 6:00-6:30 ~........ SOS ose eas pe er 30.2 |6 O’Clock Report........... WCBS . $4 
RAT OW ks vacate b ca ee 75 

2. D. Fairbanks Presents (Dr:)...WRCA......... Bnteretate . 66.0. «0% Wed. 10:30-11:00 ....... OP ee ee ee 51.0 | Best of Broadway.......... oo. —— a 32.2 
3. Range Rider (W) oo) 2) RS same doe eee Bat. Gia0+7 GO nea tae p30 AS Ae | eee 19.1 |Saturday Show-CDem. ...... . i & ~- ee 3.0 
Dem; Rain or Shine...... Li ee Zz. 

4. Annie Oakley (W) \ 5 Eu cicianes tesla a SY TD FE E ne) Fae 7 eee G43. } ORL. ae CG. z: oe e. Xe os a ae 28.6 
5. Abbott & Costello (Co >) Was oe oS a eas (2. eh weer es ae Sat: 6:00-S:S0. seis oc ars os SEs Se ksae a ee 24.2; 6 O’Clock Report ...... = Wie ss. 3.6 
| Saturday Show ........+«. bk ee ee 3.3 

G& Janet Deas. Gr). .2... ..x).85 VE a e's se « 8% ETON. Warts ass big Tues. 7:00-7:30... i s355 ft ae es CNG a ne gta, ie 28.7 | Show, Pol.—Javits......... . > 8.4 
Pol.; Rain or Shine......... Were... 3... 45 

7. I Led Three Lives (Dr) \ 2 re So ee ee eee Wri, 16°00-16:30 . 0.64.5: POs. ee e's Ps xt aos MOS A Tien ws... a oe ics Pae sa oo, PES 16.3 
8. Amos ’n’ Andy (Com)......... Ss: i 3) Pe ee Sat: SGG:O0. #:.. 20.5. 3 Ree eee 50.5 i Jenior STolcs . 2.0. oe. 60% , os Ze 48 
8. Badge 714 (Myst) i) See ee Seer Wed_9-06-9:30 tha bo? Lys 5 A ee OOP: Sak hats 660 Kratt TV Theatre.....:..+. , i oh Ee oe 24.5 
10. Racket Squad (Adv) WABC ABC .... Thurs. 10:30-11:00 , Re ea Si Me Poses. 43.5 | Lux Video Theatre......... et Se 17.9 
BUFFALO Approx. Set Count—410,000 Stations—WGR (2), WBEN (4), WBUF (17) 
1. I Led Three Lives (Dr)....... ee ee 8 RE ati . » Mion. 9:30-10:00 .... 2.0 a Mi. slots 3% 66.7 | Robt. Montgomery Presents. WGR ........ 20.8 
2. Foreign Intrigue (Adv) <r Sheldon Reynolds. . Tues. 10:30-11:00 ....... _ <a oeee Seer ea Se SO: aes ee bt, 8.1 
3. Liberace (Mus) yearns, TERR gare CPNEIES alee ake ag SUN. O10 aees «kw eg 8 a eee ie eae 43.y | Let’s Play Charades........ WEN «....5 11.7 
4. Boston Blackie (Myst).... i ee 5 ae oimer a Dp Ree Sy go: ae ei errr ENC ae -38.1 oe | i ee me ee WBEN .....% 73 
5. Superman (Adv) Fines rs EE aS 0 Raterale gi.” Cee Wed. 7eG0-7:30 ....... y Pe eee © a GT eT... os. eves twewes i tee 15.6 
6. Ellery Queen (Myst) ........WBEN.. o Re oe ees Thurs. 10:30-11:00: <i .<.. BM engender ae 52.2 | Lux Video Theatre......... Wan >>... 28.8 
7. Florian Zabach (Mus)........ oe | a en ee Sant 108-B50- . «see. _ = io eee ee 75 305; Omnibus ..........-+see0. WBEN .:..&% 6.1 
§ Annie Oakley (W)............ ad. See. ee ear eo tome Sun. 1:00 530 «kc bin, un. 2 ae eee 21.5 | Science Review............ Wet. os ia cae 1 
8. Badge 714 (Myst) 4 oe SEES, ori bo iaaa cere Mon. 10:30-11:00 ........ / Sa Ae ROS ON a ee WBEN .. .xa% 28.8 
8. Amos ’n’ Andy (Com) . WGR > ey St ree ee "THUES. F200 T Onc ve ss i, EF | SSS ee ME eo ies ve stl WEEN ...<: 19.0 

~ hd v 

DALLAS-FT. WORTH Approx. Set Count—390,000 Stations—KRLD (4), WBAP (5), WFAA (8) 
1. 1 Lee Vhece Eaves (r).......KRLD......... BAe Oo ty ae ee Pues: $:30-0:00 . .. 0 aes Ne Ss ake Ae, Pl 60.4.1 Circle Theatre... . ...6 2440. WAP ; suc... 17.3 
2. Waterfront (Adv) WER cc Bs. 05h ec wk ee asoes Wed. 9:30-10:00 ........ > ee ee See 50.9; Best of Broadway.......... Rad 33... 20.0 
3. Faverite Stery (Dr)........... Betas. ks > de ae Pri, $:30-10:00 | 255306 ois heres ee eee 40.4 | Cavalcade of Sports........ WERA goes. 9.1 
. Pigmis PiAVOGGR. . eco. WRAA i.2.... 6.1 

4. Superman (Adv) ............ WAP... .6. 33s Wisgmingo...... 60% Fes O0-7:00" 6w kv oc A ie oe. iveance 32:4 |-Diman Bhove: -.. 5. 66 Feed WFAA <,.... 53 
| Jo Stafford... weer UP es ae 6.7 

5. Wild Bill Hickok (W) WEAF. ....: 4 FIRM? soos ote Mon. 6990-7:00) oo ss | ee Be cniateriae 38.7 | CBS-News—D. Edwards....KRLD ..’..... 73 
Bee ss Se ee BRLD<=.%.... 16.4 

6. Badee 714 (Myst)... .... 2.6... 2) ee aie a aa RE Be Weds6:30-9:00 .....<2% oe an thst ia 63.6 I’ve Got a Secret ope OU 22.4 
Bratt -TV Theatre: .....s0. WAS 2.i.33 22.4 

7. Ciste Rig)... .. Bot ee Bia sk ood oaks Thurs, 6:00-6:30 7.3 .%<% ye Ferra = We has Fs 23.1 | Evening Edition-........%.+. iv? 4.2 
| News—John Daly........ iy Cae 3 

7. Ramar of the Jungle ( ) , WEAA....... 2S BRA. xc. . ee | yk irre. | Er ee 2G:4 | Fiash Gorgon... ... . 0i<.4%52% eis Ce 7.9 
$. Death Valley Days (W) WRAP. ...54: . MeCann-Erickson.. Fri. 9:00-9:30 ....... Bass staw Kaew ID, Sax: 6 0 Sed RT LPR oe re 5d = Kae oleae ore KRLD 18.8 
9. City Detective (Myst) WrAA. «2.5 MCA . - Thurs. 9:30-10:00 ae » ee 57.3 | Lux Vftdeo Theatre......... WBAP 29.7 
COLUMBUS Approx. Set Count—340,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Liberace (Mus) te ec ees eS a me” ers. Wed. 7:00-7:30 ........ Beek ca tc Pe ee ae oe at ae See Weae-C i... Be 
2. Amos ’n’ Andy (Com).... A NE cy tite ob aie .Mon. 7:30-8:00 26.9 weiter, 41.5 | CBS News—D. Edwards....WBNS ... .19.6 
ET”, et aie item ia Bese A grPi Weis ....... 10.4 

3. I Led Three Lives (Dr).. RSS.) Se ae Tues. 9:30-10:00 ....... 5 PRA oe | er 63:9 Circle Theatre ...siisciv ves ae 22.2 
4. Badge 714 (Myst).... Rie | (Co lt i ae 3 AT ee 2 Sy | ete eR a srs eee rae ES io cigs 12 cicle hw einen ee WeNS ...:... 12.8 
5. Superman (Adv) i . Flamingo ee fy OL; Sakas oe Maas 0. oa a 26.7 | Dick Tracy Egat gates are . oF 3.0 
6. Florian Zabach (Mus) WBNS . Guild Me ee i or ee toc Gas oe Ee eRe eae! 25.1 | Early Home Theatre........ . 2a. 4.1 
| News; Donaldson; Weather WTVN . 44 

7. Mr. District Attorney (Myst) .WLW-C........ Ziv . Wed, 10:30-11:00 fo oer Gas fs a 41.0 | Best of Broadway.......... a. 20.5 
7. Foreign Intrigue (Adv) WBNS ... Sheldon Reynolds. .Sun. 9:360-10:00 Dc cxshonz age "ay Seas Sata 45.4 | Television Playhouse....... 2 AE eee 15.9 
9. Racket Squad (Adv) ei o & > . ABC Tues. 10:30-11:06. ....... ke Ue: ae ae ee ee ee fa PMB 2... 50s 8.7 
10. Hopalong Cassidy (W) . WTVN . NBC iy ay | | ys Seer | a ae 62:7 | Come. Time. ...dsccs sitcom WLW-C 15.6 
Perry Como: ...ksccs.ss oem WBNS 23.3 

bo ONS ene WBNS 23.1 

OMAHA Approx. Set Count—250,000 Stations—KMTV (3), WOW (6) 
1. I Led Three Lives ("r) i, ero Ziv . Tues. 9:30-10:00 39.5 71 as.5 [See It Now.........«cdate... RMTV .. ..16.2 
2. Cisco Kid (W) . WOW a: ee . Thurs. 7:30-8:00 34.6.. ee ks eS Oe EON Gy oo in oa oss 0 4 ay a! 21.3 
3. Badge 714 (Myst) KMTV I a 5, EW Soe Tues. 8:00-8:30 See? oc eo | a er 58.9 | Fireside Theatre........... i. ae 24.6 
4. Wild Bill Hickok (VW) WOW Flamingo + a's 6 AOU, BOBO. . ons oe Oe eee OS. wis toe ee 33.5 | Elmer Carlson Salutes.....KMTV....... 1.9 
5. Superman (Adv) .. KMTV Flamingo . Fri. 7:00-7:30 31.3 69. 45.4 | Red Buttons.......<.20,v.. , oe 14.1 
6. Range Rider (W) .WwOw CBS see w SOUR, OTRO wk ee ade yh Se ee A i 20:4 | Bie Picture ..07:...: ale: 4 ¢ ga 1.6 
7. Liberace (Mus) KMTV Guild . Tues. 7:30-8:00 a S Se pee ie ea . $4.6 1 Milton Berle... .....<eal..cs WOw ... ~ ee 
8. Mr. District Attorney (Myst)... WOW -b age Wed. 9:30-10:00 . BOB i... cece eels. ee F231 Bite BRindon Bouts 2 ae . 43.7 
9. Death Valley Days (W) KMTV . MeCann-Erickson Fri. 10:30-11:00 . 21.4 89-.. 24.1 | World Report—C. Roberts.. WOW ........ 3.8 
TV Handyman NA: ie ae 1.6 

10. Racket Squad (Adv) wow ABC Fri. 7:30-8:00 oo a | 54.6 | Topper Creer... . Sam 
FRESNO Approx. Set Count—90,000 Stations—KERO (10), KMJ (24) KVVG (27) KJEO (47) 
1. Hopalong Cassidy (W) KMJ NBC . Mon. 6:30-7:00 rr 81 55.4 | Herb’s Trading Post........ KERO . . 2 
| BOD FRG ee oe). sc aes KVVG .. . 45 

2. Badge 714 (Myst) .KMJ NBC Myke} Sl} SS Se ae 57.3.1 Fouew That Mat... b....csses KJEO . 8.2 
3. Waterfront (Adv) KMJ UTP . Fri. 8:30-9:00 7) eee OOS [aa OIRO 6 oman ans i999" KJEO 18.2 
4. Cisco Kid (W) KMJ Ziv . .Wed. 6:30-7:00 hy A [3 “Qe pees 50.4 | Dave Beemer... .. 4. sseses KJEO , 
5. Superman (Adv) KMJ Flamingo .. Tues. 7:00-7:30 eT One Re 57.3 | Meet Carliss Archer KJEO .19.6 
6. | Led Three Lives (Dr) .KMJ ee RO CS. ge Sun. 9:00-0:30 ......0.  § errr ae | ee 61.8 | Mr. District Attorney KJEO 30.0 
7. Star and the Story (D») KMJ COO oc og ak ee Sat. 10:00-10:30 ....... Ee uice ch niatecd ed ale cae ts 36.4 Jamboree Time KVVG  * 
8. The Whistler (Ady) KMJ.. PS eke os eas Fri. 10:30-11:00 .. Me as aoe RR a eee 40.5 Boston Blackie KJEO 10.9 
9. Kit Carson (W) KJEO.. Re ed On oe Sat. 7:00-7:30 265 .. a 62.7 | Max Liebman Presents 0” ES ree 30.4 
10. Life of Riley (Com).......... Os: 4 A ee NBC. ceorrseerw. Sat.-7:30-8:00 sieves ess B48. covers PP IY Y A $4:0'| Harry Owens ss. awe creess oo) ie ae gate 23.6 
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POWER PLAY BY CANDLELIGHT | 





.on 


ABC-TV May Convert Soap Operas 
Into Film in Syndication Teamup 


ABC-TV may be the first net-+ 
work to telecast its soap oer. | 





film. Web is mulling a part- 
nership arrangement with its tele- | 
film syndication subsidiary, ABC 


Geo. Foley to TeeVee 


George F. Foley has joined the 

















Film Syndication, under which the 
web and subsid would share cost 
on production of the filmed soaps 
and the suhsid would get syndica- 
tion rights in non-network markets 
and rerun sales... Arrangement 
would allow the network to offer 


the soaps to sponsors at a price | 
competitive to live soapers on NBC | 


and CBS. 


Web is researching the question | 


right now, and as soon as it breaks 
down production costs and feels 
out client“reaction to the syndica- 
tion phase, will make a decision 
on whether to go ahead with the 
project.. Program department has 
been looking over properties for 
the past six months with an eye 
toward expanding the daytime net- 
work service’ with soaps which 
would gy» into the 10 to 10:30 a.m. 
time following “Breakfast Club.” 
What with the cramped studio sit- 
uation at ABC, however, the net- 
work felt that film would be pref- 
erable provided some means could 
be worked out to keep the program 
price competitive. Syndication pro- 
vides the answer—if the strips can 
be properly preduced at moderate 
cost and if spensor reaction is 
positive. 

Series would have to be brought 
in at about $12,000 a week (for five 
quarter-hours), so that the web 
could offer it nationally at 
$8-9,000, a price which compares 
to the current live strips on other 
webs. 
George Shupert ?#s currently talk- 
ing to several Coast producers on 
their estimates, and if he can come 
to terms on cost, he would then 
work out with network officials 
what part of the cost he would bear 
and exactly what sales rights he 
would get. Meanwhile, network 
program chief Bob Lewine is work- 





can 


' 
| 
} 
| 


ing on possible properties for the | 


two series. 

Series would be so constructed 
as to tell a complete story in one 
week (five quarter-hours), and the 
syndication outlet would thereby 
be enabled to sell it in quarter- 
hour strip form, or in half-hour or 
full-hour dramatic form by com- 
bining the individual segments. It 
would thereby sell in non-network 
markets as a strip, and sell re- 
runs in network markets in one ot 
the other forms. Problem is 
whether a_ national 
would require exclusivity on the 
property, in which case the syndi- 
cation subsid would be out of the 
picture and the entire film project 
would fold. 





TeeVee Co._as its New York repre- 
sentative. Foley, whose original | 
ABC-TV live production of ‘Tales 
of Tomorrow” is being syndicated 
in kinescoped form by TeeVee, will 
also operate on the production end, 
exploring and developing new 
properties for the outfit. 

Firm is planning new properties 
for next year, but hasn’t signed 
any yet. Policy will be one of 
turning out properties without ex- 
cess “production values and ele- 


| 
| 
| 
| 


ments which do not produce any | 


” 


tangible results, 
Vee is exploring further use of 


new production will finance its own 
pictures. 


TeeVee has the “Tales” kinnies 
set in over 60 markets. 


We'll Film ‘Em 
Ourselves If We 





according to gen- | right 
eral manager Marc Frederic. Tee- | what’s described as a waiting list. 
bye - ~~ | Sale to a national bankroller would 
syndication of kinescopes, but in | 





Have To: O'Neil 


Hollywood, Nov. 30. 
“Tf we can’t buy better than we 
make we'll get into telefilm 
production on our own for the 


tual tv network. So declared 
Thomas O'Neil. prexy of General 
Teleradio and the Mutual network, 
who passed the week here in meet- 
ings with Willet Brown, prez of 
Don Lee Broadcasting System, 
which operates KHJ-TV and KHJ, 
flagship of the 44-station Don Lee 
skein, world’s largest regional. 


PULL LIBEE 


UM SYNDICATE 


Most successful show in syndi- 
cation history will be withdrawn 
from local-and regional sale next 
fall. Guild Films is withdrawing 
“Liberace” from synditation to put 
it up for national sale for airing 
on the 60-station Vitapix filmed 
network. Series, once sold national- 
ly, would then be reopened for 
local and regional sale or restored 
to original stations and sponsors 
in non-Vitapix markets. 

Guild is now preparing a sales 
push on the property, with the 
actual campaign likely to get un- 
derway as soon as Vitapix has lined 
up the full skein of 60 outlets. 
There are 35 stations in the setup 
now, with many more .on 


; a | 











be for Sept. 1, 1955, airing. Guild 
also intends to offer up others of 
its currently-syndicated properties, 
such as “Florian Zabach Show,” 
“Frankie Laine”. and possibly “Life 
With Elizabeth,” for national sale, 
but the decision’s impact comes 
with the “Liberace” move. 
Mechanics of the changeover 
frem local sponsorship to national 
haven’t been worked out yet, but 
whatever they are, they’re bound 
to create some hard feelings. Se- 
ries, which by itself has attracted 
mere attention to the syndication 
business than any other factor, is 


currently in about 220 markets, 
more than @ny other show. Al- 
though a national sale is tenta- 


| tively hinged on a 60-market deal, 


| more 
ABC Syndication prexy! projected expansion of the Mu-| 


a big bankroller would likeiy want 
markets than 69, which 
means that in 60-plus major-market 
situations, Guild will have to dis- 


| place the present iicensees of the 


O'Neil isn’t thinking in terms of | 
an interconnected film network of | 


tv stations across the country. 
“That’s not our field,” he declared, 
“but rather an assembly of tv sites 
to service advertisers. and stations 
with films.” 

O'Neil believes the bottom of the 
barrel for old films has been 
scraped since the availability and 


| sale of more than 3.000 feature pic- 


| 
| 


tures to tv. He isn’t very hopeful 


|of any of the major studios dump- 


|ing their backlog 
bankroller | 


Lewine believes that $12,000-a- | 


week budget can be attained be- 
cause of the one-story-a-week for- 
mat. 


Nicholson’s Setup 





Bobby Nicholson, who plays 
“Clarabell” on “Howdy Doody” 
and has been taking Bob Smith’s 
radio-tv chores on NBC since 
Smith had his heart attack, has 
formed Robin Productions, a vid- 


film outfit which will devote itself sshooting the first film in the new | pilot films. 


exclusively to production of quar- 


ter-hour children’s shows. He’s 
partnered in the venture’ with 
Jack Farren, who produces the 


Smith shows on NBC. 


pleted a deal 


into the open 
market despite his belief that the 
time factor is working against 
them. ‘Color will 
films and if any of the studios are 
planning to unload their backlog 
they had better start right now.” 

The defeatist attitude in some 
quarters of radio is not shared by 
either O'Neil or Brown. They 


| point to 1953 as Mutual’s best year 
| and if some of the anticipated or- 
| ders come through the year ahead 
| will be a profitable one. Last year 


the Don Lee-Mutual network was 


| the only web to show an increase 


| 
| 


| 


in ee. 
| O’Ne returned east over the 


For Kidpix Shows 


weekend. 


‘OPRY’ TINT SERIES 
ROLLS IN NASHVILLE 


Nashville, Nov. 30. 





obsolete old, 


| standing. But Guild has 





| tion 


show, be they stations or sponsors. 
Some bankrollers will have been 
riding with the show for as long 
as two years, and they’re not going 
to take the move lightly. More- 
over, the switch of the show to the 
Vitapix setup means that the series 
will be moving in many cases from 
one station in a major market to 
a competitive outlet. 

All of these factors are likely to 
get Guild in hot water with spon- 
sor and station clients of long 
unques- 
tionably examined all of these con; 
siderations, and its decision points 
up the high stakes to which it’s 
committed itself. Firm’s thinking 
is now national, from the viewpoint 
of sales, programs and other oper- 
ations. The Guild-Vitapix combine 
has passed thé point of the mere 
creation of new properties for pos- 
sible national sale. Guild is appar- 
ently playing the national film 


| game for keeps. 





Only One Group Stil 


Making Vidpix in Paris; 


Others Winding Series’ 


Paris, Nov. 23. 
With the TMP “Captain Gallant” 
series and Andre Hakim’s “Paris 
Precinct” winding production here, 
Sheldon Reynolds Productions is 
the only group still turning out 
vidpix here for the time being. The 


idea that Paris is the happy hunt- | 


ing ground for cheap film produc- 
has waned in the 
years as expectant producers have 


Flamingo Films last week started | left the field strewn with unusable 


It boils down to a mat- 


|tinted “Grand Ole Opry” series at | ter of overall production control, 


Ryman Auditorium, where the 
Opry airs its regular 


| Reynolds, 
Saturday | 


under the firm hand 
of exec producer Nicole Milinaire, 


|night radio series via WSM. Hol- | has taken over a complete studio 
|lywood crew headed by producer | here at Epinay, comprising three 
Nicholson and Farren have com-| Al Gannaway moved in shortly | sets, lab, editing room anda regu- 


with Educational | after 


WSM’s annual visitation of|lar crew. 


With 35 “Sherlock 


Comics Inc. for the use of their his- | more than 1,000 country and west-| Holmes” films in the can, the first 


torical comic book treatments for 


a series on characters and events 


in history. Series, as yet untitled, 
would be done with puppets and 
live actors, and Nicholson would 
handle most of the puppets and do 
the voices. In addition, he’s plan- 
ning a series in which he’d teach 


| 


| 
| 


the juves to play piano, etc. (he’s | 
an orchestra leader too). Series 
would go into production at ‘the 


beginning of January at the Olm- 
sted Sound Studios in N. Y. 


ern disk jockeys returned to their | three series 


stations after a three-day junket to 
the station. 

Flamingo will begin selling the 
series as soon as the first films 
are in the can. Firm has”“a tenta- 
tive national deal with a major 
tobacco firm, but has also gotten 
regional offers from a number of 
major breweries which in the ag- 
gregate would cover about half the 
country. 


| date tagged on it. 


Series has a Feb. 1*air | are 


will soon be ready. 
“Foreign Intrigues” will fill in until 
the next “Holmes” group is ready 
toroll. Proximity of English actors 


and exteriors is also a plus in mak- | 


ing the series here. 

Director Seve Previn, a new- 
comer to the directorial ranks, is 
| credited with doing a fine job. Edi- 
Kawd is George Gale and most of tire 
writers are also American. Pix 
brought in at an average 
1 $25,000 apiece. 





[if Ballantine Cancelling Intrigue’ In 


‘2B Cities. to Buy Cantor Vidpix 


+ Baliantine Beer 





is ending its 

" | three-year-old “Foreign Intrigue” 
Big Play for Cartoons | identity come March. Brewery will 
|drop the Sheldon Reynolds series, 

New York channels 13 and 2, 0n | which it bankrolls in 25 major mar- 
the top and bottom numbers of kets, and will replace it with Ziv’s 
the tuner, have purchased carl-/|«Eddie Cantor Comedy Theatre” 
toons from the Coast vaults in the |j, those same markets. Cantor 


last few | 


amount of 335. WATV 


(im. 2a 


series has been set for a March 


Newark, with Gotham transmitter) | 30 start in N. Y. on WABC-TV, the 


grabbed 156 of Columbia Pictures’ | apc flagship, under a 
Hygo TV  dis- | geal. 

WCBS-TV, Ch. 2 flag- | 

ship of CBS, has a two-year pact | 


;one-reelers, with 


tributing. 


for 179 Walter Lantz cartoons out 
of Universal-International, for 
spreading on its various’ kidvids 
and as inserts en general stanzas. 

Each deal is the biggest loeal 
turnover of its kind in both coin 
involved and number of properties. 


Bank of America: 
Step Right Up 


For Vicpix Coir 


Hol'ywood, Nov. 30. 

Bank of America has taken an 
increased interest in financing tele- 
films and is currently looking for 
vidpix projects to bankroll, accord- 
ing Thomas C. Deane, veepee, 
manager of the Los Angeles main 
office, in charge of all motion pic- 
ture-tv loans. 

“We have this increased interest 
in television because of increased 
volume in the industry,” he said. 
“We are already doing much 
inancing along these [mes.” He 
wouldn't divulge names of the se- 








’ 


ries the bank is now financing but } 


| declared “when we approach such 
| a project we try to find ways of fi- 
nancing, Some are brought to us 
| by people who have an established 
success with one series. 
jin mind 
on rerun market.” 

It took some time for the bank’s 
pattern to evolve since “‘we had to 
creep before we would walk,” but 
now that the pattern is set ‘we 
|are eager to finance in television.” 


'§6’S SEVEN-PRONGED 
SALES REALIGNMENT 


| Following signing of additional 
salesmen to bring its syndicated 
sales force up to a total of 16, 
Screen Gems has realigned its syn- 
|dication operation with a 
|}down of the country into 





seven 


| staffers to the posts of 
| managers. 

New setup has Bob Brahm as 
eastern sales chief, operating out 
of Detroit; midwestern division, 
out of Chicago, is headed by John 
Nilson; western division, headquar- 
tered in San Francisco, has Rich- 
ard Dinsmore in charge; 
western is managed by John Wil- 
son out of Dallas; southeastern is 
| headed by Henry Gillespie in At- 
lanta, and Andrew P. Jaeger heads 
up the N. Y. area out of the home- 
office. 


Rapf to Produce ‘Sing’ 


Hollywood, Nov. 30. 

Former Metro producer Matthew 
Rapt has been signed by NBC v.p. 
Fred Wile to produce the new sit- 
uation comedy series, “My Man 
Sing,” toplining Pat Crowley. 

Elsa Schreiber will direct series 
| Which rolls Jan. 3 under the ban- 


2-week 


Aside from the big boost the 
deal gives to Ziv’s “high price for 
high quality” philosophy on the 


| Cantor show, the Ballantine switch 


| That Ballantine 25-station 


comes as a shocker for Reynolds. 
lineup 


| has been the backbone of the show, 


from a production viewpoint. Coin 


| has enabled Reynolds to produce 
| the series without worrying about 


| switch came .out of the J. 


where the rest of his production 
coin is coming from. In fact, up 
to this year, the series was wholly 
financed by Ballantine, which had 
exclusive rights and got its coin 
back by Ssub-licensing it to other 
sponsors in non-competing mar- 
kets. This year, Reynolds got back 
the rights under a new deal, and 
has been selling himself in non- 
Ballantine markets and Jin all re- 
run situations. Decision for the 
Walter 
Thompson agency, which has the 
Ballantine’s account. 


Meanwhile, the agency has got- 


}ten out of a thorny situation with 


| “Intrigue” 


in New York, caused 


| by the ousting of the series from 


juling of “Lux Video Theatre.” 


fi- | 


its longtime Thursday-at-10:30 slot 
on WRCA-TV by NBC-TV’s sched- 
“In- 
trigue” will switch from its present 
Thursday-at-7 slot on WRCA-TV to 
a new Wednesday-at-9:30 position 
on WABC-TV. Show moves over 


| Dec. 29. Part of the reasoning be- 
| hind the move is that “Intrigue” in 


its new position stands to capture 
some holdover audience from the 
7:30-8:30 “Disneyland” show. Can- 


|tor show will follow in the same 


|time slot after the “Intrigue” 
We keep | 
potential value’ of series | 


| 
} 


| 


| 


| cigarets, 


can- 
cellation becomes effective. 





Canada Coin For 
OF ‘Star-Story 


Official Films this week set 
argescale Canadian deal for its 
“Star and the Story” and is in the 
process of finalizing another large 
regional for the far west. Cana- 
dian deal is with Sweet Caporal 
which already sponsors 


| Official’s ““My Hero” there, for the 


break- | 


sales areas and has upped several | 
regional | 


south- | 


| Jaffe 


ner of Dynasty Productions. N. Y. | 


telescripter Tod Lean has been 
set to pen the first three scripts. 

SCHRIELER TO INTERSTATE 

Latest addition to _ Interstate 
Television’s sales setup is William 
Schrieler. Added a few days af- 
ter George Gilbert was made east- 
ern manager, Schrieler will 
head up operations for the iniddle 
Atlantic states area. 


sales 


| United 


full CBC web of 13 stations. Deal 
was set via Cockfield, Brown & Co. 

Meanwhile, an 11-market deal in 
the west is all but set with Heidel- 
herg Brewery. Heidelberg would 


take 11 markets on the Coast not 
already picked up by Rheingold 
under its original deal with Don 
Sharpe, who packaged the show 


(Official has nothing to do with the 
Rheingold deal but can't sell those 
markets, of course). While Heidel- 
berg is a Coast brewery, deal is 
being wrapped up in Chicago this 
week by Official sales veep Herb 
and the sudser’s agency. 
While in Chi, incidentally, Jaffe 
is setting up a Minneapolis office 


for Official. He’s moving Art 
Breecher, who together with Al 


Morey headed Official’s Chi office, 
into the ‘i'win Cities as office man- 


ager. Following the wrapup of 
Chicago business, Jaffe heads for 
St. Louis, Detroit and then the 


Coast, during which trip he'll adda 
total of eight more men to the ex- 
panding Official sales staff. 





MCA-UTP Deal “om 


Deal for MCA to take over 
Television Programs is in 
the final stages of negotiations on 
the Coast, with papers expected to 
be signed around mid-December. 

Sales execs of both UTP and 
MCA are en raqute to the Coast 
for discussions on staff realign- 


jment and preduct treatment. 
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ALREADY SPENT FOR “THE STAR AND THE STORY'BY 


2K PROGRAM ONLY — DOES NOT INCLUDE TIME 
FIRS 


LOSA 
viewer! 


SAN I 


In 120 days, astute local 
and regional advertisers 


have snapped up this opportunity 





of a TV-lifetime. 


There's still time for YOU! 
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Each : 
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DAVID NIVEN "ANGELA LANSBURY TERESA WRIGHT RIAN Ab 





EDMOND O’BRIEN JAN STERLING THOMAS MITCHELL JUDITH ANDERSON 
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Y’BY SI TV-WISE, BLUE CHIP SPONSORS 


FIRST AVAILABLE ARB RATINGS 


1 LOS ANGELES — In this tough 7 station market THE STAR AND THE STORY is TOPS attracting many more 
viewers than the closest competition — big budget, network, Saturday Night Revue. 


SAN FRANCISCO — THE STAR AND THE STORY is FIRST with a whopping 23.9 (59% s....e of audience.) 


he Sitar and the Story 


39 FIRST RUN '/2 HOUR FILMS FOR TV ; 
Each story, selected and introduced by its own star (39 top names), 
from the works of celebrated writers {including 13 by Somerset 
Maugham), is sculptured into magnificent entertainment by the 
producers of 4 STAR PLAYHOUSE. 

















Don W. Sharpe, Executive Producer 
. Warren Lewis, Producer 








ALEXIS SMITH PETER LORRE JOANNE DRU 





SON FRANK LOVEJOY 


For full details on the prestige, profit show of the year, WRITE, WIRE, CALL 


@ JOFFICIAL FILMS inc. 


we 


Be 
Dad 


a 


& 25 WEST 45th ST., NEW YORK 36, N.Y. © PL 7-0100 


. Atlanta « Baltimore + Beverly Hills * Boston + Chicago + Dallas + Detroit + St. Louis 


AMERICA’S LEADING DISTRIBUTOR OF QUALITY TV FILMS 
COLONEL MARCH OF SCOTLAND YARD + MY HERO + TERRY AND THE PIRATES 
TOWN AND COUNTRY TIME + SECRET FILE U.S.A. + TUNE-O 
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POTENTIAL OF FOREIGN REVENUE SPURS 


DISTRIBS TO ‘GLOBAL LOOK’ OPERATIONS 





The telefilm syndication busi- | 
ness is rapidly assuming an inter- | 
national character with the growth 
of video operations abroad and the 
tightening domestic market that 
more and more implies that for-- | 
eign sales will one day be the only 
way distributors can whip up 
profits on their pix. Just as the 
domestic gross on motion pictures | 
merely writes off costs with the | 
black ink coming from foreign | 
bookings, so syndicators see an in- | 
ternational market as the potential 
source of the bulk of their profits. 

Thus, while foreign sales at 
present cannot even cover the cost 
of overseas operations—dubbing | 
alone nearly accounts for any over- 
seas revenues—top distributors al- 
ready have irons in the interna- 
tional fire. Several syndicators are 
already in the Latin American 
field, virtually every one of them 
is in Canada, a couple are in Japan 
and the Far East and at least one | 
has begun operations in Europe. 
Moreover, several are involved in 
coproduction deals with overseas | 
interests that.imply dual language | 
production for native sales. Finally, 
vidpix producers and distribs are 
coming to realize possibilities of | 
overseas theatrical release _ for 
their made-for-tv films. | 

Presently, the foreign sources of 
revenue lie mostly in Latin Amer- 
ica, with Mexico, Cuba, Puerto 
Rico and Venezuela as the on-the- 
air outlets, and with Colombia, 
Brazil and Argentine as soon-to-be- 
added markets. In the Far East, 
there have been dealings on a 
minor scale with Japam and Siam, 
with Australia considered to be a 
big future factor. In Europe, Great 
Britain has been a minor source 
of filmbuying via the BBC, but the | 
impending advent of commercial 
tv will make it a major market 
in the future. Television is al- 
ready in operation in France, Italy, 
Germany, Switzerland, Belgium | 
and The Netherlands, and at least | 
one firm, Ziv Television Programs, 
has set a sales-and-dubbing opera- 
tion into motion for those areas. 

Latin American Upbeat 

For the Latin American market, | 
Ziv already has its dubbing opera- 
tion in effect in Mexico City and 
now blankets its shows over most | 
of Latin American tv. ABC Syndi- 
cation is experimenting in dub- 
bing via a Spanish version of | 
“Racket Squad” dubbed in Madrid, | 
with a fullseale effort set once it 
plants its feet in the foreign field 
with a Latin American sale. Screen 
Gems has set a dubbing scheme in 
motion in Mexico City, with “Ford 
Theatre” likely to be the first to 
make the Spanish switch. Freman- 
tle Overseas Radio & TV, which 
iy pioneering sales to the Far East, | 
also has a dubbing arraugement in 
Cuba, and other firms have sold | 

(Continued on page 50) 





‘Sky King’ Rides In 


Nabisco Expansion 


National Biscuit Co., which en- 
tered the kidpix field this season | 
via its ABC-TV buy of Screen | 
Gems’ “Rin Tin Tin,” is extending 
the scope of its “for-the-kiddies” | 
operation via the spotting of “Sky | 
King” in 25 markets. “Sky King” 
buy is an unusual one, since it in- | 
volves the purchase of rights to 
the property from another, though 
not competitive, food manufac 
turer. 

Nabisco bought one-year rights 
to the films from Derby Foods 
which owns the series outright 
Derby had been airing the series 
on ABC-TV till this season, when 
its purchase of “Disneyland” put a 
crimp in its budget and it dropped 
the show from the web. Although 
the series was produced by Jack 
Chertok, it was owned by Derby 
and the firm had the job of getting 
some of its coin out by sublicens 
ing. Deal with Nabisco was the 
result. It was set through McCann- 
Erickson, which reps Nabisco and | 
since this fall has also agente? | 
Derby, which moved over from | 
Needham, Louis & Brorby. Series | 
consists of 19 half-hour films, so | 
that Nabisco will use a repeat pat- | 
tern for their spot placements. 








| narrative. 





FEATURE PIX ‘SOAPERS’ 


WRCA-TV’s ‘Big Matinee’ Pattern 
Cross-the-Board 





New York’s WRCA-TV is coming 
up with a soapopera treatment for 
its 2 to 2:30 p.m. “Big Matinee” 
crossboarder, but instead of the 
orthodox problem dramas done 
live, series will be on film. They’ll 
be theatrical pix, to start next Mon- 
day (7), and the running time will 
be played out over a given number 


| of the half-hour slots. Say a film 
| takes three days to carry out; other 


two days wilh be filled with regular 
telepix such as the reruns of ‘‘Ford 
Theatre.” 

Reprise of previous action, a la 


| weeper style, will be done as a 


daily intro. Even a pic like “Ele- 
phant Boy,” the probable teeoffer, 
would lend itself to such recapped 
Most of .he properties 
will be in the adventure-thriller 
class. 


SAG Asking Rerun 


Coin on 2d Roun 


Hollywood, Nov. 30. 

Screen Actors Guild no longer 
will permit secgnd-runs of tv films 
to be telecast without rerun coin 
to the actors involved, producers 
will be told when negotiations “for 
a new pact begia. Present contract 
expires July 20. 

Financial conditions in the video 
industry have improved “greatly” 
since the current pact was nego- 
tiated, and SAG will base its de- 
mands on that point. At present, 
rerun coin begins on third-run. 








‘Jimmy Valentine’ Telepix 


Hollywood, Nov. 30. 


A new series of vidfilms based on | 


the O. Henry story, “Alias Jimmy 
Valerttine,”” will be launched early 


| next year by Gross-Krasne Produc- 
| tions. Donald Hyde will produce, 


but no star has been set. 
G-K also has set the ‘“O. Henry 
Television Playhouse” for a Jan- 


| uary start with Edward Sutherland 


producing and directing. 





BADER’S V. P. STRIPES 

David A. Bader, who joined At- 
lantic Televisien a few weeks 
back as general sales manager re- 
placing Jacques Kopfstein, has 
been made a v.p. of the firm. He’ll 
continue to operate on the sales 
end of the firm, domestically and 
overseas. 


MPTV, Masterpiece 
Still in Throes Of 
3-Yr. Distrib Fight 


For the first and probably the 
only time such a thing happened 
in vidfilm annals, two companies in 
1951 decided to contest each 
other’s right to distribute a certain 
package of films, the end result be- 
ing that today, three years later, 
both distributors MPTV and Mas- 
terpiece are still fighting and both 
are still distributing the pictures. 
|The real sufferers, however, are 
| seen to be tele station operators 
| who have recently been caught up 
|in the middle of the legal hassle 
| via suits against them for using the 





of the other. 

It’s mostly a question of which 
distrib got there first in making a 
station decide where to buy the 25 
pix, which originally came from 
United Artists, with many of them 
being Walter Wanger productions. 
In a really screwy deal to the 
casual observer, UA finally gave 


nifying all stations and sponsors 
buying from _ that distributor. 
MPTV’s rival in the matter, Mas- 
terpiece, has on the other hand 
brought suits recently in Los An- 
i'geles and Boston MPTV buyers in 
|/what was declared an attempt to 





/nification. A Masterpiece lawyer 
said he, doubts the validity of the 
guarantee. 

The chief legal issue—proper 
right to distribute exclusively—is, 


Southern District Court in N. Y. 
The legal history of tv distrib 
rights is extremely complicated, 
but briefly the eld UA management 


several claims and counterclaims 
| UA gave tv distrib rights to MPTV 
|in °52, on grounds that Masterpiece 
was given the pix for ‘‘tv rights 
in motion picture houses.” Master- 
piece contests: “Who ever heard of 
| giving tv rights in theatres on mo- 
| tion pictures?” And MPTV an- 
|sweis that when the original deal 
| was negotiated, UA was of the be- 





| booth would be done away with 
| when tv got really strong. 
The Masterpiece suit demands 


pictures via one company instead | 


its tv support to MPTV by indem- | 


| test the legality of the UA indem-) 


is supposed to have turned rights | 
over to a firm which later sold out 
those rights to Masterpiece. After 


Mitzi Green Replaces 
Cass Daley in ‘H’woed’ 


Hollywood, Nov. 30. 

Mitzi Green was signed by pro- 
ducer-writer Edmund Belcin to re- 
place Cass Daley for the Queenie 
role in “This Is Hollywood,” half- 
hour tv series starting Jan. 1 over 
the NBC network. 

Miss Daley was released from’ 
her contract after a difference of 


opinion over the format for the 
series. 


Portugal Preps 
Vidpix for U.S. 


For the first trme a government 
has become officially involved in 
| bankrolling a commercial vidfilm 
| Series. The deal has other unique 
j}aspects as well. The _ telepix-pro- 
‘ducing nation is Portugal and the 
| properties are being designed 
| specifically for use on U. S. video. 
There are to be 39 half-hours in 
|a series re international police 
| files, with production slated for a 
| January start. Portugal will supply 
studio facilties in Lisbon paying 
} all below-the-line costs—with some 
|; of the pix set to be shot on lo- 
| cation elsewhere in Europe. 
| While financial arrangements 
| call for Portugal to pay for or 








|} supply facilities, an American out- 


‘fit, Edward Levin’s Mid-City Pic- 
| ture Corp., will supply actors, di- 
|rectors and other personnel and 
take care of other costs. Setup be- 
'tween Levin and the Portugese was 
|arranged by American Production 
|Group in Portugal, an_ outfit 
; topped by Los Angeles lawyer Al- 
bert J. Amateau. Amateau’s (he 
|also owns an L. A. dubbing set- 
up) firm is getting an undisclosed 
'amount -for arranging the deal. 

| Cost on each pic is one of the 


lowest on record for a half hour | 


|vidfilm. They are expected to 
| average out at about $12,000 each. 


| One of the stipulations of the Por- | 


tugal-Levin deal is that the for- 


|costs before a profit divvy. 

| Isevin is now in Europe giving 
| the once-over to the production 
|setup. Scripts for the 39 telefilms 
were bought from Bob Musal, As- 
sociated Press conmvespondent in 
London. They will be shot in 
English. 


. b ] . . . 
Trial’ Vidpix Series 
Hollywood, Nov. 30. 
Filmakers, Inc., enters the tele- 
firm production field next year 
with “The Trial,” a series of court- 
|/room dramas based on actual tran- 
scripts of famous cases. Collier 








|set Larry Marcus to develop the 


series and the pilot, “Human Jet- 
| tison,” based on a trial which took 





Couple of foreign deals for two | $2,000,000 for coin allegedly lost in| Place in 1850, will be ready in 
of Atlantic’s feature packages are | tv distribution since MPTV entered | January. 


currently in the works. 


} 


| the picture. 


Miss Lupino will direct. 





By ART WOODSTONE 
Riccardo Pontremoli is an ex-Ad- 
miral in the Italian navy and a past 


| executive in an overseas firm in- 
' terested in American fertilizer who 


turned his attention to the produc- 
tion of telefilm. In this country 
to close a distribution pact with 
Official Films on the _ half-hour 
“Three Musketeers” skein, the 
boss of Thetis, a large Italo filmery 
launched in ’50, painted a wide 
screen view of future productions. 

Admiral Pontremoli is mulling 
other costume pieces for American 
video and the list reads like a cel- 
luloid extension of Plutarch’s 
Lives, the Holinshed Chronicles or 
marching Through, History’ with 
J. Wesley Smith. Mostly for the 
romantic touch and probably be- 
cause he himself is Italian he 
flipped off historical heroes like 
Machiavelli, Benvenuto Cellini, Ce- 
sare Borgia, Casanova, et al. ‘‘That 
Casanova gotta watch; he’s a 
‘sexy’,” Pontremoli volunteered. 
Since the 53-year-old exec, dressed 
after the fashion of a Yale man, 
best communicates to an English- 
language interviewer via his 
smile, a rep from Italian Films Ex- 
port, outfit acting as go-between 
in all Thetis-U.S. deals, interrupted 
to question Pontremoli briefly in 


jItalian before turning to clarify: 


Br-Adeiival on Romantic 


| ‘Casanova would be difficult to 
| adapt to television in the U. S.” 

| The costume telepix that Pontre- 
moli suggested differed from the 
original venture, “Three Ms,” in 
that they all concern actual beings. 
All, however, have been sufficient- 
ly idealized to make okay fodder 
for 26 or 39 half-hours. The The- 
tis treatment, if any, of such sub- 
jects would probably take dashing, 
lightly romantic lines. Pontre- 
moli, half of his own Anglo hook 
and half through his.IFE sidekick, 
for-exampled a proposed ‘Captain 
Hornblower” series of a few 
menths back. “Not good subject 
for tv. Is more the study of... 
(another discussion in Italian) a 
character of a man.” The Ameri- 
can opined there wouldn't be 
enough material for a full series 
of 39. 

Thetis, which already did “In- 
ternational Police’ and “Orient 
Express” for the U. S., won’t do 
any more detective dramas, Pon- 
tremcli explained. The filmery 
uses European and Italian loca- 
tions, knows the romantic kick 
well, so why, explained the The- 
tisite, not leave the American spe- 
cialty to the Americans. The IFE 
guy said “Production in Europe 
can be readily justified on cos- 
tume shows just so long as Ameri- 
|cans continue to like them.” 
| Pontremoli said, as something of 





‘id e 7 

ri 

Vidpix Kick 
‘an afterthought to his ideas on 
swordplay, that Thetis is also con- 
templating “an African series in 
Somaliland, next year perhaps.” 
The outfit missed a start this De- 
cember, when the weather would 
be right for filming, so next year 
will have to do if the idea goes 
through. 

“Actually, production on another 
Thetis tv series should begin early 
next year. The Admiral said a 
final decision had not been made. 
There will be four new pilots on 
two new series in the U.S. by 
next April, Pontremoli said. Inci- 
dentally, it’s not known yet wheth- 
er Thetis will stop at 26 or go on 
to 39 in “Three Ms.” 

Pontremoli, who had command- 
ed a flotilla of destroyers for Italy 
until ’45, after 30 years duty 
took over as director of the Rome 
branch of a Genoese firm that han- 
died U. S. Steel and International 
Chemical-Mineral Corp. of Chi- 
cago. In ’50, he and another navy 
officer, Alfonso Gulleani (Thetis 


gavel at board meets), joined with 
several others in starting Thetis, 
Pontremoli, who is managing direc- 
tor of Thetis, which, it was ex- 
plained, is the Italo equivalent of 
exec veepee, told that the filmery 
(which is predisposed to making 
American vidpix) started with 
}about $400,000 American coin. 





Italian Features 


For TV Hold Key 
To Dubbing Future 


To open the covers of the finan- 
cial arrangements between distrib- 
utor Jules Weill and Italian Fiims 
Export would provide the vidfilm 
industry with a key to the success 
or failure of dubbing. People deal- 
ing in celluloid-for-tv are currently 
holding up large investments in 
foreign product, fearing they'll 
never make enough in American 
distribution to recapture the crush- 
ing cost involved in buying and 
| converting a pic to fit U. S. viewer 
| needs. 

Weill’s Fortune Pictures claims 
success in the sale of the first 30 
Italo features that IFE arranged 
'for the distrib to handle here. But 
ithe trade is vitally interested in 
finding out whether Weill had to 
make much of an investment of 
his own. It’s been said that he 
could never have made a profit on 
the 30 films in the short period 
of a year unless he managed to get 
the pix from the Italian producers 
on a spec deal whereby they only 
get coin after dubbing and distri- 
bution costs are covered. However, 
IFE said that Weill paid a substan- 
tial nut for each of the pictures. 
(It was added that a second pic 
arrangement “between Weill and 
IFE for 52 features was “basically 
the same,” with a few contractual 
changes. ) ° 

Weill can’t be paying too much 
for film rights in the U. S., trade- 
sters with experience in dubbing 
say. They point out that dubbing, 
for any kind of a reasonable job, 
totals somewhere between $6,000 
and $8,000 per feature. Assuming 
then that Weill pays $3,000 more 
i for rights and processing of prints, 
it’s said he’d have a mighty tough 
job recapturing his costs; it’s bad 
enough with the cost of dubbing 
alone. 


| In tracing the success and failure 








however, still pending before the | eign government be returned its | Of dubbed pix in the U. S., it was 


reported that a surprising number 
of gripes had come from East 
Coast station execs, that they 
weren't clearly led to understand 
they were purchasing dubbed prod- 
uct. A great resistance is under- 
stood to exist in the midwest, but 
that’s to be expected. Dubbing ac- 
ceptance, it’s believed, “is highest 
on the West Coast and chiefly 
among ‘lesser stations’.”” No one’s 
ever denied that a ‘great dubbing 
job” still means something less 
than perfection in lip syne, and 
the crux of the matter is that there 
aren’t believed enough tv markets 
where that’s sync imperfection is 


lief that the theatre projection | Young-Ida Lupino indie unit has | okay, narrowing, therefore chances 


|for profit in distribution. 

Right now the future of a pack- 
age of 26 Gallic features is pend- 
ing while the owners puzzle out 
whether it would pay to dub them. 
Firm, Hamilton Productions (be- 
longing to stock brokerage of Os- 
terman & Hutner), has already 
tried out “Beauty and the Beast” 
with English titles via WPIX, N.Y. 
Success of the exposure can at 
best be termed moderate. Hamil- 
ton has contracted with Peter Reit- 
hoff of American Dubbing to han- 
dle a brace of the features for 
language change. Les Osterman 
hopes that through these two pix 
he can get an indication of how 
well or poorly dubbing will be 
accepted. Moreover, he currently 
proposes that the pix get a show- 
ing in N. Y¥. Observers feel that 
this “experiment” is entirely un- 
realistic since the metropolitan 
area is not the place to test dub- 
bing acceptance since it’s generally 
more tolerant of such things. 

Unlike Osterman & Hutner, 
there are other investors who have 
withdrawn at the_last minute from 
deals that would involve importa- 
tion of foreign pix for tv. 


‘Ben Blue Panto Theatre’ 
Set as Vidpix Series 


Hollywood, Nov. 30. 





prexy, but handling mostly thet “Ben Blue’s Pantomime Theatre” 


will be produced by newly-formed 
telefilm company, Rayben Produc- 
tions, headed by Blue and Ray 
Ryan. Half-hour vidpix series goes 
into production next month. 

Blue is prexy; Sam Norton, v.p.; 
Sidney Fields, secretary-treasurer. 
LeRoy Prinz will produce and di- 
rect. 
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e are deeply grateful to the Committee which made the selection, and 

to our partners in this production, Eugene B. Rodney, the producer, and 
Robert Young. Their magnificent cooperation, and the distinguished contri- 
bution of the writers, director, and every member of the cast, together with 
the skill and ingenuity of our studio technicians and crews; made it possi- 


ble for us once again to present “outstanding entertainment” for television. 





OUR EIDE TS ’ 
FAMILY. 
ENTERTAINMENT 








OTHER OUTSTANDING TELEVISION 
ENTERTAINMENT PRODUCED BY 
SCREEN GEMS 

* Ford Theatre 

* Adventures of Rin Tin Tin 
* Captain Midnight 

* Big Playback 








Screen Gems, Inc. 


Television Subsidiary of Columbia Pictures Corp. + 233 W. 49th St., N.Y. 19, N.Y. + Circle 5-5044 





| 
t 


The only company which provides advertisers with Hollywood and New York custom-produced national shows, commercials and syndicated programs. 
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Telepix Followup 








FOUR STAR PLAYHOUSE 
(My Own Dear Dragon) 

A sophisticated drama about ay 
w.k. playwright and his much | 
younger wife, “My Own Dear} 
Dragon” is filled with exceptionally | 
bright dialog by scripter Clock 
Dailey. It’s a perfect vehicle for 
Charles Boyer, who glove-fits the | 
role of the caustic, worldly writer. | 

Motivation cleverly woven 
throughout is fear of Boyer he will 
lese his wife because of the differ- 
ence in their ages, while the spouse | 
has a fear she will lose him be- 
cause she can’t match his brilliance. 
Consequently she writes a play, but | 
Boyer won't tell her what he thinks 
of it. Instead, he suddenly an- 
nounces his retirement. A witchy 
femme columnist gets hold of the 
play, publicly terms it lousy. De- 
velops Boyer didn’t want to hurt 
his bride’s feelings, was going to 
quit to get his gal away from the 
lure of showbiz. Of course, it’s a 
happy ending as the spouse under- 
stands all when she hears Boyer 
denounce the femme _hatchet-| 
woman in a dramatic finale. 

Boyer’s competent performance 
receives top assists from Vera 
Miles, as his wfe; Mabel Albertson, | 
the columnist, and Alex Gerry, a, 
friend. Robert Florey directs well, 
giving it the necessary polished 
flourish. Daku. 


PEPSI COLA PLAYHOUSE 
(The Colonel and His Son) 

It used to be that “border inci- 
dents” generally involved national 
boundaries but the chalk line 
between east and west Berlin has 
found many takers of late from /! 
the literati set. Here we have) 
another swatch of fiction on the, 
borderline but with enough ~sus- 
ense and dramatic flareups to 
eep the knob from getting turned. | 


Walter Coy, an Army colorel, | 
finds that he can push too hard in 
the performance of his duties and 
to the neglect of his own son, who's 
practically on his own since his 
mother died. The kid is abducted 
and spirited to the commie side, | 
to be used as a pawn for the 
surrender of a scientist and his 
secrets. When the doctor dies of 
a stroke, Coy loses his bargaining | 
power and decided to take things 
into his own hands. He and a 
corporal, armed to the teeth, set 
a trap for the Russ abductors and 
shoot their way out and flee with 
the kid unharmed. 

Coy gives the piece its spirit and 
movement with intelligent acting. 


Supporting roles are well dis- 
charged by Sam Gilman, Harvey 


Stephens and Kim Charney. Direc- 
tion of Phil Ford is gripping. + 
Polly Bergém deals out the Pepsi 


pitch pleasantly but none of her 

successors seems to have the 

bounce of Arlene Dahl to tie in 
with the cola’s slogan. Helm. 

_ | 

i 

SCHLITZ PLAYHOUSE 

(The Long Trail) 
Anthony Quinn’s excellent por- 
trayal of a Texas Ranger who 


tracks dewn a fugitive is a stand- 
out of this expertly executed, sus- 
penseful tale. George Bruce has 
penned a story pinpointing emo- 
tions, rather than action, and Jus 
Addiss’ direction makes the basic- | 
ally good ingredients of the story | 
mesh together smoothly for a max | 
imum of entertainment. 

“Long Trail,”’ localed in the old 
west. in 1861, sees Quinm arrive in | 
Oregon to nail his man. But the | 
murder suspect has become a higii- 
ly respected citizen in his three 
years in Oregon, and the towns- 
people don’t want him taken away 


from his family, to Texas. They 
fee] he’s earned his chance at a 
new life. Despite the wife's plea 


and threats of some of the towns- 
people, the Ranger is going to 
bring his man back. As they’re 
about to take off on the trail back 
to Texas, word comes that Texas 
has seceded and joined the Con- 
federacy. Thus the fugitive is free 
since Oregon and Texas now be 
long to different nations, so to 
speak. Buildup makes the ending 
plausible, whereas slightest mis- 
handling would have made it con- 
trived 

Quinn effectively underplays his 
role, and while he doesn’t once 


draw his gun, he emerges more the 
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potential powderkeg than the local 
boys with the guns. Robert Arm- 
strong delivers as the sheriff whose 
son-in-law is the fugitive, and 
other fine performances are given 
by John Bryant, the suspect, and 
Maxine Cooper, his wife. Dakuwu. 
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are heartily in favor of charity, but 
cannot go along with any project 
contrary to our rules. If a name 
personality is on a commercial 
show, he must be paid his regular 
fee. They offered to pay scale, but 
that’s an evasion. They would have 
to pay a_ fairly substantial sum t6 
each personality, representing their 
true worth on a commercial show, 
since ‘Comedy Hour’ is a commer- 
cial program.” 
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part of Mutuai in preparing such a 
deal. 

Paul Jonas, Mutual sports chief, 
has denied that night baseball cov- 
erage is a possibility. He-said that 
it would hurt minor league attend- 
ance. The net has informed its 
affiliates that daily baseball is a 
sure thing come next spring. Nat- 
urally, the sked is not yet com- 
plete. One of the other items ‘dis- 
cussed by the Mutual braintrusters, 
a net spokesman deolared, is to cut 
down the number of major league 
clubs pacted by using six or seven 


|/teams instead of twice that num- 


ber. That way all the teams will 
eventually be heard from, but there 
won't be as many different emana- 
tion points. 








Negro Protest 


Continued from page 26 








When Edmundson was fired station 
staffer Vic Bozeman replaced him. 


WLIB publeity chief, Mike Jab- 
lons, told VARIETY that Edmund- 
son was “never an announcer or 
employee of a radio station as such. 
He performed in other things and 
we gave him a chance to go com- 
mercial. He had 12 weeks to make 
good.” These remarks were to 
clarify those Novik purportedly 
made earlier saying that Edmund- 
son “wasn’t very strong as a pitch- 
man,” 

The Harlem paper, the Amster- 
dam News, said that plans for a 
mass protest on the firing of Ed- 
mundson had begun. The _ per- 
former said that his coming to 
WLIB was treated coolly by man- 
agemeut, with no publicity support. 

Last month WWRL ousted Mario 
De Lara from newscasting chores 
over alleged misinterpretation of 
wire copy. That deal was of deep 
interest to the N. Y. Latino audi- 
ence, 





Memphis—Bill Gilliand, former 
WMCT news spieler, has left the 
Memphis NBC outlet to move over 
to WHBQ-TV, CBS web here. 


Script Tryout 


| omens Continued from page ? gos 


screen, always in need of new 
talent.. 

Greene sees no danger involved 
in the fact that the hour show was 
viewed by many millions on tele- 
vision screens. Despite its wide au- 
dience, subject was only shown 
once and he thinks there’s more to 
be gained than lost—more people 
heard about it than saw it. Addi- 
tionally, too, there’s the angle of 
“pre-selling,” such as a successful 
play or a best-selling novel. 

Power which a_ successful tv 
show exerts also was noted by 
Greene, who said it was the first 
time that an agent had ever called 
him and his partner for a script 
upon the specific requests of their 
actor-clients. N. Y. Writers’ rep 
Blanche Gaines handled _ deal. 
Frank Gilroy, who wrote the orig- 
inal teleplay, is writing the screen- 
play of “Last Notch.” 

While recognizing the potency of 
tv as a new point of origin for 
screen material, Greene emphasizes 
that in tv the writer can only in- 
dicate what should be dramatized, 
due to lack of time, while the mo- 
tion picture feature brings out the 
full realization of situations. Tele- 
vision can actually only. establish 
character gwhile a feature tells the 
whole story, according to producer, 
who in the past, with his partner, 
careful 


has concentrated upon 
character development and sus- 
pense. It is upon these lines that 


Greene-Rouse will develop “Last 
Notch.” ” 


Kraft Cuthack 


Continued from page 25 
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average rating three times as great 

as ABC’s, the latter was axed. 
ABC-TV is bouncing back from 





the Kraft cancellation by pitching 
a full-hour drama to take Kraft’s | 
place in the same Thursday-at- | 
9:30 slot. Series would be house- | 
produced, by Herb Brodkin, who | 
turns out the “Elgin Hour” on a) 
biweekly basis. If a deal material- | 
izes—and the -web reportedly has | 
some hot .prospects — Brodkin | 
would expand his current staff and | 
would probably rank as the busiest | 
producer in the business, with | 
three fuil-hour dramas. every two | 
weeks. | 











Spec No Bad Word | 


| 
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to risk it. Major personalities will- 
ing to take the plunge commanded | 
sky high prices—as much as $75,000 
per one-shot—as a price war set in. 
They had no trouble getting it, for 
the stars had the upper hand be- 
cause of the prevailing sentiment 
that they were bailing NBC out of | 
a tough spot. 
Market Changes 
The personal glory redounding to 
stars in subsequent weeks, as the | 
NBC impresarios began more and | 
more to capture the feel and the | 
flavor of the spec concept, has now | 
brought about a change in the mar- | 
ket. Some top Hollywood names | 
that had dwindled to fringe popu- | 





Inside Stuff —Telepix 


Olmsted Sound Studios, the new recording and filmed-commercial | 


larity suddenly found themselves | 
acclaimed all over again. Among | 
the imports from abroad, Jean- 
maire, Jacques Tati, Jeanne Carson 





production setup headed by Henry Olmsted, moves into its new quar- 


ters off Fifth Ave. in New York tomorrow 
Gordon Knox, is 


Center, whose prexy, 


Princeton Film 
with 


(Thurs. }. 
partnered 


— Continued from page 27 
Olmsted in| 


suddenly found themselves, despite 
previous recognition, 


bigger way than they thought con- 
ceivable, 

It was not just a case of register- 
ing a personal click, but the whole 
spec machinery (unprecedented 
publicity - promotion - exploitation, 
word-of-mouth, etc.) has been a 
contributory factor, not to mention 
the Nielsen assurance that the 
specs are getting into a minimum 
of 12,000,000 homes, which NBC 
translates into 36,000,000 viewers. 

And so, says NBC, the tide has 
turned, with not only those pre- 
viously bowing out, but a new flock 
of top’ names (“and some of. the 
most distinguished you can find 
anywhere,” added a major network 
spokesman) now asking in. 


Ontario Radio 


=m Continued from page 30 
regarding what is being promul- 
gated. It’s an unusual and startling 
analysis of current radio-tv offer- 
ings and the listener reception to 
program series and sponsorship of 
products. In this group study, 
covering recent months, findings 
of listeners plus panel discussions, 
based on questionnaire returns, 




















covered morning and_ evening 
radio-tv activities. 
Breaking down the findings, 


the poll devoted itself to the lis- 


tener impact—in rural areas—of 
drama, music, religion, history, 
sports, home economics .and sub- 
jects pertinent to agriculture. On 
school drama presentations, the 
farm wives of Ontario prefer 
Shakespeare but believe these pro- 
ductions are of uneven quality and 
parroting of the recordings of-.such 
Shakespearian greats as the late 
John Barrymore, Maurice Evans, 
Pamela Brown and_ Lawrence 
Olivier. While lauding the use of 
Canadian actors in these Shakes- 
pearean presentations, plus Chris- 
topher Fry, the belief was that 
these plays were too condensed 
and the lines too hurried because 
of radio time restrictions 


“The Craig Family,” which has 
been carried by the Canadian 
Broadcasting Corp. as a five-a- 
week daily sustainer for the past 
five years was the unanimous fa- 
vorite as a picture of farm life— 


; but the use of poor English gram- 


mar and sentence construction was 
deplored by the answerers of the 
questionnaire, their argument: be- 
ing that farm folk don’t talk that 
ungrammatical way, with the ma- 
jority of opinions pointing out the 
importance of good English being 
incorporated in farm life broad- 
casts by actors and script writers. 
There are too many sob stories in- 
stead of happy plets,-the Ontario 
farm wives believe. On _ too-long 
drawn out sob stuff, the Ontario 
farm wives cited ‘‘a certain Helen 
Trent,” who has been 35 years old 
for many years. 

On music, The Women’s Insti- 
tute poll congratulated the Cana- 
dian Broadcasting Corp. on its 
choice of programs to everyone's 
choice, specifically naming ‘The 
Leslie Bell Singers” -(all-girl choir), 
‘London Music Hall,” “The Happy 
Gang” and “The Harmony 
Harbor” male singers from Hali- 
fax, Nova Scotia. The farm wives 
also want less emphasis on mod- 
ern music and more devotion to 
symphony and the Metropolitan 
Opera, 





TV Consultants 








other ventures, will shoot most of its commercials in the new studio, | failed to get off the ground. (Sec- 


and is supplying most of the 


camera 


equipment. Studio however, 


will contract to do other commercials too. 


Olmsted is 
quarters Dec. 


throwing 
16, 


press and 


industry reception in the 





Guild Films is beginning to look like a disk distributor. 
Records for 


just set a deal with Columbia 


Outfit has 


low-cost Frankie Laine 


new } 


ond edition, with the Goldman- 
Gordon assist, hit the jackpot by 
comparison.) 

Apparently the trend has even 
spread to radio, as in the case of 
Ben Joelson, who writes the Robert 
Q. Lewis cross-the-board daytime 


records to be sold to sponsors of Laine’s telepix series as self-liquidat- | tv Show on CBS, and who is doing 


ing premiums or giveaways. 
represented on giveaway disks. 


Laine’s the third Guild artist to be thus 


Guild has a deal with Decca for 


a lend-lease advisory job on be- 
half of Ted Brown's radio shows on 


Florian Zabach disks, and the original deal with Columbia for Liberace WMGM, N. Y. 
records has resulted in total pressings of more than 300,000 records. 





infringed upon in the telecast of films of his fight with Joe Louis, 


Sept. 22, 
L. Watson in Phila. (23). 


Ettore had sued Philco TV Broadcasting Corp. and the Chesebrough | “Colgate Comedy Hour.” 
Manufacturing Co., sponsors of “Greatest Fights of the Century,” for| larly,, Al Singer, who 


damages claiming rerun of film 


ridicule. Ettore alleged he had not given permission for showing the | show, 
film and the third ‘round, his best, was deleted from the picture. | on 


1936, according to the ruling of U.S. District Jud 


on television had held him up to 


Louis knocked out Ettore in the fifth round. 


|ducer of the Bing Crosby 
ge Albert | (he’s also the writer) is doubling 


Apparently 


Bill Morrow, 


into periodic production of the 
Simi- 

produces 

| Peter Lind Hayes’ CBS Radio 


the “Name That 


stanza, 


| 
catapulted | 
into international acclaim, but in a | 


| American 
and | 
| that inevitable split-second finale. 


the bicycle routine 
we ; ; jis also spilling over into the pro- 
Private rights of Al Ettore, former heavyweight boxer, were not | ducer ranks. pro- 
snow 


is doing a consultaney job 
Tune” tv 


————————————————— ee 


Global Vidpix 


\_—mas Continued from page 4 =a 
English-language versions of their 
suitable shows—mostly sports and 
musicals—to the Latino markets. 


In Europe, the ball is only start- 
ing to roll. Ziv is first in with 
dubbing plans calling for French, 
| Italian and German versions of its 
shows, but other outfits, although 
not set up for dubbing and sales, 
have established intimate contacts 
via production deals with native 
filmmakers which will enable them 
to establish quick footholds when 
the time is ripe. Official Films, 
for example, has coproduction or 
straight ‘distribution deals with 
English, Italian and Dutch firms 
using. frozen coin in the latter. 
Flamingo Films has a coproduc- 
tion deal on Japanese-made car- 
toons involving an exchange of 
programming that will see Fla- 
mingo’s Yank vidpix played off in 
Japan. A major network vidpix 
subsid is considering establishing 
an English production subsidiary 
that will not only produce on its 
own but will enable that syndica- 
tor’s films to get in under the Eng- 
lish quota. Additionally, the over- 
seas countries themselves are be- 
ginning to evolve subsidization for 
filmmakers that conceivably could 
support coproduction deals in 
which Americans are involved. 

Theatrically, Screen Gems is 
talking about a world market for 
some of its product, “Ford Thea- 
tre” in pafwticular. Idea is to sell 
the individual half-hours in some 
acceptable situations or to bridge 
three of the half-hours into full- 
length features. Latter plan isn’t 


new from the producers’ angle, 
Sheldon Reynolds, Hanna Wein- 
stein (Panda Productions), and 


other overseas producers having 
already put telepix trios into the 
foreign film marts. The Screen 
Gems move, however, would mark 
the first time an American dis- 
tributor would take over that func- 
tion, thereby employing still an- 
other avenue of potential revenue. 

International aspect works in re- 
verse, too. With the paucity of 
features available to 
home tv, several distribs have gone 
to the foreign market for feature 
imports. Use of British features 
is commonplace,-but now Italian, 
French, Spanish and German films 
are showing their presence. Jules 
Weill’s Fortune Features pioneered 
the field with the dubbing-into- 
English of Italian films for Ameri- 
| can tele. Now Eliot Hyman’s Asso- 
|ciated Artists Productions has 
' bought Spanish and German pix 
| for Yank conversion, and Hamilton 
| Productions is dubbing at least two 
| Gallic imports. 














Sullivan 


———— Continued from page 1 ———] 
to let go of the person for fear that 
the show will take the same route. 

Very simple and all it costs is 
money, but that’s how Ed Sullivan 
and his ‘‘Toast of the Town” man- 
aged to remain with CBS-TV, thus 
also automatically assuring unin- 
terrupted Lincoln-Mercury largesse 
to the web under Sullivan’s 20-year 
| pact with Columbia. For some 
months, there had been a reason- 
able expectancy that the ‘‘Toast’’- 
master would go NBC, via a pitch 
from Music Corp. of America’s 
Sonny Werblin, repping Sullivan, 
and matters came to a head last 
week, It was up to CBS to match 
what its rival had offered. It did, 
and perhaps went beyond the NBC 
bid in some particulars. 

The. new setup becomes effective 
next September and is noncancel- 
lable, another way of saying that 
Sullivan won’t necessarily have to 
sing for his supper. (Walter Win- 
chelly for instance, has a lifetime 
deal with ABC; at worst, if he re- 
mains idle by design or reasons of 
health, he’ll collect his minimum 
$1,000 a week.) His estate would 
receive $500,000 at his death and 
the contract would become void. 

Sullivan’s new deal ups his week- 
ly stipend from $4,000 to an amount 
figured to run all the way up te 
$8,200, part of it understood to 
come from the terms of his pact 
with the web. The coin factor 
finds its parallel in the billing, with 
show’s tag to be altered to read, 
“The Ed Sullivan Show.” Every- 
body call it that anyway, but this 
makes it official. What happens to 
the “Toast” label is something else 
again. It’s not figured to be worth 
so much sans the columnist, pro- 








ducer, emcee, global traveler and 
No. 1 Lincoln-Mercery drummer. 
Show's budget will be hiked 





$10,000, up from the $40,000 class. 
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NOW...all the loose ends tied-up in a single 
TIME AND PROGRAM PACKAGE 


NATIONAL SPOT 
































| TV COVERAGE... 
Seema maeeemeaeRemlmaehmUcaetUaehUmaerlUmaeaetmUmakatUmaeatlUmaetlaeaeUeaeUmaeaetUaee 2 : 
ro} NAD AS ES AIVE SS aes see cnet scones wes 
| TEN HOURS PER WEEK OF FILM PROGRAMMING hanistics’s 
PRODUCED EXPRESSLY FOR NATIONAL SPOT SPONSORSHIP: wading ‘stations 
GUILD’s 1955 schedule provides five hours of prime night-time i 
programming, made up of ten all-star half hour shows.. a five are VITAPIX stations 
hours of lively day-time programming, made up of twenty quarter- 
hour segments, designed for across-tlie- Sheed showing. Here are 
some of the program titles... Many available immediately...and KGNC Amarillo 
others to be announced soon. WSB Atlanta 
— @ Paul Coates’ CONFIDENTIAL FILE bl TORAR, Sperennee 
y Liberace © THE GOLDBERGS, starring Gertrude Berg Gertrude Berg ‘ WABT _ Birmingham - 
r itis @ THE NEW LIBERACE SHOW aii e WBZ Boston # 
| | Saas @ THE FRANKIE LAINE REVUE - 2 S 
@ A DATE WITH FLORIAN ZABACH = WGR Buffalo — 
@ LIFE WITH ELIZABETH, starring Betty White a WBTV Charlotte : 
@ BRIDE AND GROOM : WEBNS Columb x 
@ ITS FUN TO REDUCE marveeeneiat 
@ DR. NORMAN VINCENT PEALE WHIO Dayton S 
@ CONNIE HAINES SINGS / KLZ Denver e 
Betty White os Frankie Laine ww Detroit 2 
s WFBC_ Greenville . 
KPRC Houston 
WKZO_ Kalamazoo e 
KCMO Kansas City = 
3 ’ : KOLN Lincoln, Neb. be 
Florian ZaBach Connie Haines Dr. Peale Margaret Firth Paul Coates KTLA Los Angeles « 
KSTP Minneapolis o 
WDSU New Orleans a 
WKY Oklahoma City 4 
what you get: what it means: WOW Omcehe a 
KPHO = Phoenix id 
= 1. Desirable time periods in all markets selected. This new coordinated plan saves you time, saves WPTZ Philadelphia ig 
aie ; your client money...and provides greater flexibil- a 
3. ving — o preven seth tety: or ity than ever before offered. You save time because WGAN Portland, Me. 4 
8. Stations with proved audience leadership. GUILD and VITAPIX handle station clearance KOIN Portland, Ore. : 
4. Single billing... single proof of performance. for you, providing single billing and single liaison. WJAR Providence 
i. Peete d tim ill ities Your client saves money because there are no 
pe rae en Se EDS PORNO ED Saree hidden “extras”... you select only the markets you WHAM Rochester 
6. Program promotion and publicity services on require. WHBF Rock Island 
both national and local level. : 
KSL Salt Lake City e 
Pp 7. Integrated commercials by Guild stars, specially , 
keyed to best suit the advertiser’s needs. WOAI San Antonio e 
KRON San Francisco is 
KING Seattle ‘4 
To see how this combination of VITAPIX and GUILD coordi- WHEN Syracuse ee 
nated services can serve you...contact GUILD FILMS today. KWFT Wichita Falls a 
3 
C 
. plus other coverage “ 
throughout the country 4 
| 
420 MADISON AVE.NEW YORK 17,N.Y. MURRAY HILL 88-5365 | ce 
the Stations 
NEW YORK*® CHICAGO*s CLEVELAND*® DETROIT* KANSAS CITY ee} 
er) 
DALLAS *® HOLLYWOOD? PORTLAND, ORE. wo | 
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Denise Lor: “Our Future Has 
Only Begun’-‘‘From Nine To Five” 
(Mercury). ‘This is Denise Lor’s 
first slice for Mercury after crash- 
ing into the bigtime on the indie 
Majar label with “If I Give My 
Heart To You,” and it looms as an- 
other winner. Standout etching is 
“Our Future Has Only Begun.” It’s 
a class ballad which she belts with 
distinction, a natural for jock and 
juke spins. Reverse is a secretary’s 
lament for her boss’ love. The 
rendition will win the plays for 
the tune. 

Eydie Gorme: “I’ve Gotta Crow’’- 
“Make Yourself ~ Comfortable” 
{Coral). 
brink of a breakaway item for a 
long time and “I’ve Gotta Crow” 


Thrush hag been on the | 


Jocks, Jukes and Disks 


By MIKE GROSS 





excellent material for Tony Mar- 
| tin’s romantic crooning. It’ll find 
plenty of fans but its step-out po- 
tential is moot. “Vera Cruz,” which 
+Martin also warbles in the pic of 
the same name, is a cumbersome 
ballad. Pean Parker can’t get much 
out of it either on the MGM label. 

Frank Weir: ‘“‘The Cuckoo Cries’’- 
“Starlight Souvenirs” (London). 
Frank Weir’s sax work is enough 
to get any biscuit of his a good 
hearing. On ‘Cuckoo Cries’ he’s 
plussed by a rousing melody and 
!an effective choral background. It 
| ali adds up to solid background. It 
light Souvenirs” is easy on the ear 
but lacks the punch necessary to 
win. deejay attention. 

Kirk Douglas: ‘The Moon Grew 


looks like it could finally bring her! Brighter and Brighter’-““A Whale 


DENISE LOR 
(Mercury ) 
EYDTIE GORME 

(Coral) 


eee eee 





Best Bets 


OUR FUTUR 


E HAS ONLY BEGUN 
From Nine to Five 
€) I'VE GOTTA CROW | 
...Make Yourself Comfortable 
| 








po 





ne 


lilt. 
rence 
“Make 


the 


Frank Sorrell Trio: 


¢ 5 
She 
for 


a cute 


» flip side. 


Yourself Comfor 


“Cinderella 


it won’t mean | 
“Moon Grew 


_ style but 
much in the market. 


ot 
on 


and he _ delivers appropriately. 
|'“*Whale of a Tale,” out of the Dis- 
ney pic, “20,000 Leagues Under 


|The Sea,” will nab its play because 


table” 


Waltz’- “Blue Shuffle’ (Audivox).| of the tieup. 

The Frank Sorell Trio is new to| Ella Mae Morse: 

the disk market but “Cinderella | My Baby To Me’- “Lovey Dovey” |} 
Waltz” gives the group a solid! (Capitol). The beat that Ella Mae 


footing in the disclick sweepstakes. | Morse brings to “Bring Back My 
It’s a haunting theme and the-boys| Baby To Me” makes it okay juke /will find it in questionable taste 
whip it out in tiptop form. Could | fodder. It's the kind of tune that’s|The cool set will go for “Be-Bop 
|Santa Claus,” a hepster’s version | 
lof “The Night Before Christmas.” | 
a similar | Babs Gonzales is the hep narrator 
‘on the Bruce label. 


come out of left field for a big/|tailormade for her vocal talents 
score. The nifty shuffle beat on!and will eat up plenty of coins. 
the reverse rates spins, too. i‘“*Lovey Dovey” is in 


Vicki Young: “Hearts of Stone’-| groofe and will share the play. 


“Tweedle Dee” (Capitol). “Hearts; Arthur Godfrey: “Old Pappy! 
of Stone” is breaking big in the! Time’’-“Somebody' Bigger Than 
rhythm & blues field and the pop! You and I” (Columbia). The God- 


an 


ear-arresting ride. 


it’s worth. 


De John 


op 


Ove 


Sisters: 
heresa”’ (Epic). 


»rtly 


se 


A good bet:and “Somebody Bigger Than You} 
for jock and juke play. Coral Rec-|and I’ switches him to a reverent | some 
ords has covered it with The mood. Godfrey handles both styles rhythms to “Jingle Bells,” 
Goofers and they, too, project the | effectively. 
kind of vocal drive that wins spins. | 
Miss Yonne gives “Tweedle Dee,’ 
on the flip, more enthusiasm than | (Capitol). Margaret Whiting is fol-|} 
P wan, So On this 12-inch LP; Liberace plays, | 
but it’s a Sings and recites a flock of holiday | 


“No More’’-|“My Own True Love.” 
take | goodies. 


The rhythm & 
blues influence on pop~groups is|some of the spins away from him. | The 
displayed in this new 
John Sisters coupling. 


Margaret Whiting: 


| True 


“My 


, 


|lowing Johnny Desmond (Coral) on | 
standout rendition and* will 


De 
No More” 


Tune is 
Theme” 


adapted from 
from the background mu-| 


is fast and furious and will prob- sic to “Gone With The Wind.” Gor- | 
ably make a lot of noise for the don Jenkins and a chorus give the | 


femmes, especially in the coin!same song a rich and colorful in-! ,, > re ‘A ~ ia 

boxes “Theresa” is completely |terpretation for Decca. Miss Whit- New York sales manager of Muzak 

overshadowed by its mate. ing is covering Vera Lynn (Lon-| Corp., succeeding Curt H. Pfen- 
Tony Martin: “All Of You’-'don) on “My Son, My Son” and it, ninger, who resigned. 

“Vera Cruz” (Victor). “All of You” |too, will demand attention. Rock joined Muzak last year 


is 


__ 


SHHFeoesoesoesos 


Cole Porter in a 


top rhyming 


The Revelaires: “Somebody Big- 


| a 
Kenny 
to the top. Tune, out of the legit, of a Tale” (Decca). As a icoiniae.| ie religioso 
musical ‘‘Peter Pan,” is a breezy! Kirk Douglas emerges as a jthe sfoup has & sapere ig 
number with a cute sound gim-/| Ives’ disciple. He’s got a pleasant. | 
mick that will appeal to the spin-| folksy 
Her vocal style adds to the 


Burl tune which this group rides with 
| a rousing revivalist spirit. 


. , ee | tional pattern. 
teams with Steve Law- | Brighter” is in the country groove | P 
workover 


Sleigh” 
|Stewart, The Sandpipers and Mit- 
“Bring Back chell Miller’s orch on the Golden 


That Crazy Santa Claus” for Mer- 
jeury i 


season: 
ithe Macy Singers” (Benida). 
diskers are rushing in to lap up |frey fans have a good buy in this ;choral workovers of eight seasonal | 
some of the gravy. Vicki Young is coupling. “Old Pappy Time” shows |standards on a 10-inch LP 
a forceful singer and she gives it their boy off in a gay hillbilly mood | Coo] Yuletide” (Label X). 
Green and 


|Christmas,” 


Own | -- 
Love”’-“My Son, My Son” |lumbia). This has to be one of the | 


“Tara’s natch. 


after being a sales exec with Stand- 
and melodic form and it serves as'ger Than You And I’-“Slumber” ard Packaging Corp. 











A 


LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
168th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 


Exclusively on Coral Records 
THERE’S A SMALL HOTEL 


and 
SAW YOUR EYES 














(Burgundy). The Revelaires are a 
firstrate vocal ensemble featuring 
lead tenor who’s akin to Bill 
In “Somebody Bigger,” 


“Slum- 


ber” is a fair tune in a conven- 


Christmas Platters 
The moppet trade will go for 
‘The Little Stowaway on Santa's | 
with Anne Lioyd, Mike) 





abel Raiph Marterie’s “Dig 


s a jumping side but some 


Albums of interest for the Yule 
“Songs of Christmas Dy | 
Slick | 


“Al 
Urbie | 
his all-stars whip out} 
interesting progressive 
“White | 
etc. on a 10-inch LP} 
“Christmas At Liberace’s” Co-| 


ig money packages of the season. | 


The recitation is “ "Twas 
Night Before Christmas,” | 





Muzak Names Rock | 


Gerald P. Rock has been named 





VARTETY 


10 Best Sellers on Coin-Mac 


PE ROTHOIED oc. cc esse . Cadence z 

Fe “RR ME IRS Feo nihids ivv a pn bbas sans ccanceeege TONS MONO cas csksavacess Decca ¢| 

> ) Lancers ” . Coral 3 

3 2 I NEED YOU NOW (13) . Eddie Fisher Victor ¢| 

>¢ | Doris Day . .....+++-+- Columbia 

¢ 3. IF I GIVE MY HEART TO YOU (12) .................004. frre re aa i 60 oS 

3 L Dinah Shore oh eM ee! _ Victor 

¢ 4 HOLD MY HAND) ow... .» Don Cornell .........: . Coral J! 

3 5. PAPA LOVES MAMBO (8) ...... Perry Como .........:+: Victor | 

3 6. TEACH ME TONIGHT (4) { De Castro Sisters.... Abbott ¢ | 

“#00 Stelion&@ .3 i <«se Columbia 

; 7. NAUGHTY LADY OF SHADY LANE ........ a oe eee en. a 
Archie CUCF ci asouse UC 

8. SHAKE, RATTLE AND ROLL (7) Bill Haley’s Comets ......Decca 2 | 

i ny a Se ccc cdiewen Rosemary Clooney ....Columbia ¢| 

10. LET ME GO, LOVER (1) ................. a ee Joan Weber ........ \..Columbia 2 | 

| 

: Second Croup | 
IT’S A WOMAN’S WORLD {Four Aces .... - Decca 
rer ye ery Taree Te ) Ray Anthony ..........Capitol 

DOWN IN THE BOTTOM OF THE WELL ..................... Wilder Bros. ......... Label X ¢! 

HEARTS OF STONE ....................... {Charms ......seseeeee: DeLuxe $ | 

i. ee re eae (Fontane Sister$ ..........-Dot 

3 ee { Rosemary Clooney ....Columbia 

lial | {Sammy Davis, Jr. ........Decca 

; MAMBO ITALIANO ........... Rosemary Clooney ...Columbia 

ie Bf ee Don, Dick & Jimmy ....Crown 
3 COUNT YOUR BLESSINGS Eddie Fisher Victor 
of a tela ah ee he {Nat (King) Cole....... Capitol 
*-? Sunny ‘Gale. . os we cacs ... Victor 

MUSKRAT RAMBLE _. ( McGuire Sisters ......... Coral i 
Cae * ) Matys Brothers.......... Essex 

WHITHER THOU GOEST Tere ee Oe ae Les Paul-Mary Ford Capitol z 

: ‘Figures in parentheses indicate number of weeks song has been in the Top 10) z 

DSA DDDD DDD DDD AADAAAAAAABALARAAAABAARAALAREERR UCU Ue | 


L; 
memas PHO o tose set | 


| the 


Spillane’s Smooth Switch 
From Whodunit to Disk 


Mickey Spillane has made the 
switch from the novel to the long., 
play disk without dropping a 
cliche. In a new LP platter, is- 
sued under a Columbia VL label, 
Spillane has turned actor to recre- 
ate the Mike Hammer character of 
his innumerable books. 

On one side of this disk, Spillane 


has written a short story, “Tonight, 
My Love,” which is actually a basic 
diagram for most any toughguy 
private-eye novel. The yarn isn’t 


much, but it has all the familiar | 


| 


ingredients of violence and sudden 
death that have made Spillane a 
bestselling author. Whether he can 
also do it on disks is another mat- 
ter. The dialog somehow sounds 
more hollow on wax, despite the 
authentic performance of Spillane 
in the Hammer role, with an as- 
sist from Betty Ackerman as the 
gangster’s moll whom he rescues. 
A major factor in this package 
is the music, which was written 
and conducted by Stan Purdy. 
Purdy supplies the background to 
the Spillane yarn on one side of 
the 10-inch platter. and, on the 
other, composed a suite inspired 
by Spillane’s novels. The move- 
ments are titled ‘“Velda,’” “Oh, 
Mike,” “The Woman” and “The 
Mike Hammer Theme” and _ indi- 
cate that Purdy has a grasp on all 
techniques for atmospheric 
musical effects. Herm. 





After an absence of four years 
from the N. Y. concert stage, Burl 
Ives will appear at Town Hall 


Offbeat Notes In 
Hi-Fi Trade Show 


Discord has developed in the 
high fidelity field over the prob- 
lem of trade shows. The annual 
i shows of the equipment manufac- 
| turers, which have been organized 
and run by Harry N. Reizes in 
|N. Y. for the past several years 
| under the name of The Audio Fair, 
| has been one of the most important 
|media of publicizing and promot- 
| ing the hi-fi industry, but some fric- 
| tion developed between Reizes and 
a group of manufacturers. 

Latter have now organized under 
| the name of the Institute of High 
| Fidelity Manufacturers, an outfit 
| that was spearheaded by George 
Silber of Rek-o-Kut, and Sam Bar- 
af, of United Transformer. Latter 
have tied up with midwest and 
Coast equipment manufacturers to 
give a national basis to the new 
trade association. 

The Institute is being financed 
for initial $250 advances by char- 
ter members, who enjoy favored 
positions at forthcoming audio 
shows to be sponsored by the out- 
fit. Membership in the trade asso- 
ciation, however, will not limit par- 
ticipation in other shows run by 
private individuals, such as Reizes. 

Friction between Reizes and 
some of the equipment manufac- 
turers became apparent at the last 
Audio Fair at the Hotel New York- 
er in October. At that time a group 
of manufacturers got together to 
set up the trade association which, 
in effect, would take over the func- 
tion of staging the annual trade 








Dec. 11. 


showing. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of-ties), based on 


Published by Office of Research, Inc., Dr. John Gray Peatman, 





Director. Alphabetically listed. * Legit musical. + Film. 
Survey Week of Nevember 19-25, 1954 
ieee Ms 25, cd oe EE ae Oe ed Feist 
Count Your Blessings—i‘‘White Christmas” ....... Berlin 
Fanny—*“Fanny” _............. Jas congue GR ame Chappell 
Hajji Baba—*‘‘Adventures Of Hajji Baba”......... Remick 
Hey There—*“Pajama Game” ...... Saas. 
High And The Mighty—i“High And The Mighty” ..Witmark 
ee ee a ces ie ais -« aineea svg pC CSS Artists 
Hold My Hand—7“Susan Slept Here” ............. Raphael 
RE Se gE a rr Roncom 
OE SRS RE Ta or ee oe Miller 
I Want You All To Myself ............ ..Shapiro-B 
If i Give My Beart To You .......... . Miller 
It Worries Me ... apne: es, Se 5 a reer Bourne 
It’s A Woman’s World—t‘‘Woman’s World’”’........ Robbins 
Blame Towra Cemortanie .. ow. cpcccccccccccses Rylan 
OE a ee ee en Iris-T 
eR. 3k 55.5% 0 a cS ose aka s 60 44a 8 oee Morris 
Eo nn cn win ahaa REL RNeTE Dale.» * aie eine Mills 
Muskrat Ramble Serer 5 hw aiane oe cel 
My Own True Love—7“‘Gone With The Wind” ..... Remick 
Papa Loves Mambo A ROG ORAS es Shapiro-B 
CO Re ae re Daywin 
Smile spy Se I Rm ee Eye ae oe ee BA Bourne 
Song From Desiree—7“Desiree” ........,......6. Miller 
Teach Me Tonight ot 2 Ses ee ee Hub-L 
That’s All I Want From You Yat en eo We&sB 
That’s What I Like—ij“Living It Up” ............ Chappell 
ee Gates PU oa. s as fa bh awa nie hele e's . Hamblen 
Whither Thou Goest ... Sees I WEY aval wie ON ne tae Kavelin 
You're Nobody ’Til Somebody Loves You .......... Southern 
Top 30 Songs on TV 
(More In Case of Ties) 
Bonjour Mom smow .... oe ar eA Rac awe Leeds 
BN IR ee Fe ee aa a ee a Joy 
Cara Mia ssh alg cunts emis eR cont oat eaa daa o Gan ete xt ene Feist 
Count Your Blessings—j‘“‘White Christmas”........ Berlin 
Ev’ry Time . Spee nsta pte ed wb pti 0 -arenstgrate xk lpuiiiaed Simon 
me Pit THe Un I Tne BEAMS «occ cccccccsccaes Kahl 
Hey There—*"Palaria Game” oon ss cccscvccccace Frank 
Hold My Hand—7“Susan Slept Here”.™.......... Raphael 
Home For The Holidays .............. . Roncom 
i Og ae. 2 re en er ar eee Miller 
I. Saw Mommy Do The Mambo ..... 0... ewccccecs Harman 
I Want You All To Myself ..........% .. Shapiro-B 
If I Give My Heart To You ....... SN SS ay egy ot Miller 
It’s A Woman’s World—t‘*Woman’s World” ....... Robbins 
MORTCH COT FO CHOTIBIOPE: 5 ooo: o.cic bbs o voc ite cevavsen Mills 
UI CO I tt a Morris 
PE FOIIOTER an ot056 0a bea sind velh'a v0 oe a ees Mills 
I SS Se eee Sn ae eee - Simon 
Sg Ae ee er eee ... Bloom 
My First Promise AP ee . .Chappell 
Naughty Lady Of Shady Lane . Paxton 
en ee ee 5. ee See sb i Sok: «beds ly eb ees Hamblen 
EN UO ng kk i ean ca bh cdoeebectvscen Shapiro-B 
Point Of View Song SAM soabesacd aia <a vee tea aa ee Frank 
Sisters—j“‘White Christmas” ................006- Berlin 
Smile Pe Me edo onl ale ache gb stele MEcat as feast Bourne 
OR OO See a acne Ane eee Hub-L 
pe SS ee ae ee ee ee Hamblen 
ee I ana s w'cid a vvks oboe eens «+... Reis-M 
Whither Thou Goest ........ Mace fale ess ....+. Kavelin 
Young At Heart—t“Young At Heart” ............ Sunbeam ' 


Index & Audience Trend Indezx. 























ea 








Wednesday, December 1, 1954 


VARIETY 


MUSIC 53 











‘Smooth’ Spice The Worst 


Now that the naughty lyrics thing has been brought out in 
the open, particularly by the Variety editorials, the music men 
concede that “worse than the out-and-out rough stuff usually 
found on the r&b labels, they’re even worse when they’re 
‘smooth’ lyrics.” That’s the Brill Bldg. billing for slick spicy 
wordage—‘‘smooth.” And whether it’s those yesteryear naughty- 
but-nice (now considered) standards like “Paradise” or Cole 
Porter’s “Love For Sale,” or the out-and-out “pool table papa” 
and “rock me with a steady roll” or “the clock struck one (two, 
three, etc.),” they’re of the same ilk. 


It’s an open trade acceptance that the disk biz prosperity de- 
pends on “the kids” (so-called). Only difference is that today’s 
brand of “kid” ain’t what they used to be, as statistics on reefers 
and juvenile delinquency, circa post-midcentury, fully attest. 
These “kids,” for all their unsophisticated hero worship of this 
or that disk idol, are plenty hip on the s.a. department, and it’s 
just out-and-out wrong to further pander to that phase with 
wordage that should be beyond their years. 


The ré&b (rhythm & blues) releases were called “race” or “Har- 
lem” records in another unself-conscious era, but whether réb 
or “race,” their raciness is no longer limited to Harlemania. The 
“smooth” wordage has gotten more daring and it’s just not worth 
it for a “fast buck” to further project such untoward ideas about 
“teach me tonight,” ‘make yourself comfortable,” and the like. 
The government-controlled British Broadcasting Corp., with 
complete awareness of its vast impact because of the farflung 
electronic projection into the intimacies of the home or the club, 
the campus rooms and the fraternal environs, has been quick 

to control this brand of lyric, no matter how “smooth.” 


Whether it’s the rendition or the basic material, there is a 
great obligation from within the music business to curb these 
effusions. True, they are sporadic and occasional, but the trend 
appears markedly inching forward, and before there is needless 
hue and cry from PTA’s and kindred civic and church groups, 
or even before it reaches the stage where the broadcasters, net- 
work or indie, deem it politic to place a tabu, the music men on 
all fronts should take stock pronto. It just ain’t worth it! What’s 
more, it’s wrong and a disservice to all concerned, especially 
with a recognition that the whole world is experiencing a moral 
retrogression ‘which already has been linked to postwar de- 
terioration. Abel 


Now Tin Pan Alley, Roused by ‘Lover’ 





‘Copy Claim, Wants ‘Equal Air Time’ 





The “equal radio time” appeal ¢— 
has spread to Tin Pan Alley. De- 


man has couenee ott, by utes | CAP EXEC RESHUFFLE, 
THEISS AS CONTROLLER 


(N. Y.) platter show Sunday (28) 
that rival diskers had “copied” the 

Capitol Records reshuffled its | 
,administrative setup this week, 


arrangement for Joan Weber’s Co- 
| creating a new post of general con- 


lumbia etching of “Let Me Go, 
Lover.” Bob Thiele, Coral’s art- 
ists & repertoire chief, and Jack 

° , troller. Walter H. Theiss has been 

named to take over the g.c. spot. 

| In another move, Cap’s veepee in 


Rael, Patti Page’s manager, imme- 

diately asked for “equal time” to 
charge of finance, Daniel C. Bon- 
bright, takes over as company 


answer Miller. 
| treasurer, replacing Victor O. Ber- 


Station has agreed to. air 
Thiele’s comments today (Wed.), 

| quist, who ankled effective yester- | 
day (Tues.). 


while Rael will be given airtime 
the following day. WNEW also has 
set a roundtable gabfest for Miller, 
Thiele and Rael on Miller’s regu- 


‘POTENT PLUGS 
LURE DEALG 


By MIKE GROSS 

The shortest route to a recording 
pact these days is via the tv lanes. 
All a singer need now is a perma: 
nent slot on a tv show and a disk 
deal is virtually assured. 

Video’s impact on the music biz 
has become increasingly potent and 
was evidenced again last week by 
the sales spurt of “Let Me Go, 
Lover,” after the Joan Weber Co- 
lumbia disking was showcased on 
CBS-TV’s “Studio One.” Now the 
| disk company artists & repertoire 
; men are scrambling for artists who 
can showcase their newly-etched 
| tunes on their regular video out- 
| lets. Heretofore, the performer 
| and the disk company had to hunt 
'up guest shots to get that im- 
| portant video plug. 

The a&r men figure that artists 
on a regular tv stanza can not only 
kick the tune off properly but can 
| lay on it the first few weeks of the 
disk’s release. Importance of this 
| plugging outlet has touched both 
|; major and indie record companies 
and everyone is out on a signing 
SE ‘ee. 





Springboards 

| The Garry Moore show (CBS-TV) 
| has springboarded Denise Lor and 
Ken Carson to the shellac fieid. 
| Miss Lor was launched on the 
indie Majar label, but recently 
| switched to Mercury while, Carson 
| was tapped by Dave Miller’s Essex 
| firm. Robert Q. Lewis’ stanza 
| (CBS-TV) sent Jaye P. Morgan and 


Jan Arden into deals with RCA 
| Vietor Russell Arms, a “Hit 
| Parade” regular, was tagged by 
| Epic Records, and Steve Lawrence, 
|of the Steve Allen (NBC-TV) 
| show, moved to Coral. Betty 
| Clooney, who’s showcased on the 


Jack Paar stanza (CBS-TV), was 
| picked up by Label X, while Betty 
| Ann Grove, of CBS-TV’s “The Big 
| Payoff,” currently is being dickered 
| | by two major labels. 

The current disk company yen 
for tv singers follows along the 
|same lines as last year’s splurge 
for video comics. During that 
| binge Red Buttons and Art Carney 
were tapped by Columbia and 
| Wally Cox recorded for Victor. 


ASCAP Ups Devany 


John Devany, field rep _ for 
| ASCAP, has been appointed to the 
|Society’s radio-television station 
| relations division. 

Devany will headquarter’ in 
| Philadelphia and will service radio- 
tv outlets along the _ southeast 
coast. 








DISKERS ON TV NAME TRAIL | 





‘Jacket-Happy Diskers Now Worried 
About Rising Packaging Costs 


+> 





Pregnant Possibilities 
Hollywood, Nov. 30. 

Naturally, it’s not recom- 
mended indiscriminately, but 
the Coast artists and reper- 
toire department of Columbia 
Records feels it has discovered 
a new factor in hit diskings. 
Motherhood. 

_The best examples at hand 
are Jo Stafford and Rosemary 
Clooney. Miss Stafford became 
pregnant and had three hits in 
succession: “You Belong To 
Me,” “Keep It A Secret” and 
“Jambalaya.” Miss Clooney, 
now enciente, has had “Hey, 
There,” “This Ole House” and 
“Mambo Italiano” in quick 
succession. 











Carlin Exits RCA 
For Exec Spot At 
Lou Cowan Agcy 


Steve Carlin, head of RCA Vic- 
tor’s children’s disk operation for 
the past six years, is joining the 
radio-tv packaging agency, Louis 
Cowan, Inc., as vice-prexy and exec 
producer Jan. 1. While at RCA Vic- 
tor, Carlin had also been an active 
producer of several video shows, 
notably “Rootie Kazootie,” as well 
as acting as consultant to the 
Caples Co., a Chicago ad agency. 

Carlin exits Victor on completely 
amicable terms and has been asked 
to work on future kidisk packages 
on a consultation basis. Victor v.p. 
and general manager Manie Sacks 
even suggested that Carlin keep his 
office in the Victor headquarters 
so that he could more easily switch 
between the two jobs. Victor, at 
any rate, is not naming a replace- 


ment for Carlin at this time. Be-| 
worked | 


sides the kidisks, Carlin 
on special projects, notably the 
“Show Biz” album, a 1953-54 sell- 
er, which is being reissued for the 
Xmas °54 trade. 

In his new spot in the. Cowan 
agency, Carlin will take over the 
exec production reins on _ such 
shows as “Stop the Music,” “Down 
You Go” and “Conversation.” Car- 
lin has also been working with 
Cowan on a variety of program 
ideas. 











lar Sunday afternoon show, “The 

















Money Record.” t 

Although Teresa Brewer (Coral), 
Patti Page (Mercury), Sunny | 
Gale (RCA Victor) and Peggy 
Lee (Decca) cov 1 Col’s “Let 
Me Go, Lover” * , Miller took 
only the Coral aii. Mercury plat- 
ters to task. After hinting at 


OUT SOON! 








“shady” distribution deals and | 
“murky” practices, he slapped the | 
Brewer and Page versions as di- 
rect copies. He even tacked on the | 
comment that Miss Page makes a /| 
habit of copying. 

Both Rael and Thiele pointed 
out that Miller has two songs | 
“riding” for him now that can be | 
called copies. These are Doris 
Day’s “If I Give My Heart to You,” 
from both Denise Lor’s Majar cut 
and Connee Boswell’s Decca slice, 
and Rosemary Clooney’s “This ° 
Old House,” from Stuart Ham- 
blen’s RCA Victor cut. 

Meantime, each faction is claim- 
ing that undue pressure is being 
put on the deejays to get spins'| 
for their side. Col claims that the | 
Joan Weber slice already is in| 
700,000 homes, while the other | 
companies are all claiming hefty | 
sales. 

Capitol and MGM are sitting | 
this battle out. 


White Joins Regent | 
Vet plugger Elmore White. has 
joined Regent Music as profession- | 
al manager. White previously had | 
been associated with Joe Diamond's 

Forrest Musie firm. 
Regent is headed by Gene Geoa-| t 
man. 
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+ Major disk company execs are 


| getting worried over the heavy ac- 
;cent now being put on the physical 
packaging of longplay platters. 
What’s in the groove, they fear, is 
being subordinated to how attrac- 
tive the album covers can be made. 

While no one is opposed to bet- 
ter packaging, the disk execs are 
troubled by the steep rise. in costs 
necessitated by the fancy outer 
wrappings. Multiple color jack- 
ets, boxed sets, leatherbound al- 
bums with numerous photozraphs, 
are now becoming the rule rather 


than the exceptional packaging 
idea. 

Now that the more papular 
works in the longhair repertory 


have been cut in multiple versions 
by all the major companies, the 
only competitive pitch still open is 
in the de luxe packaging. The in- 
die companies, moreover, are not 
being left behind in this selling 
phase and numerous ultra-fancy in- 
die longhair packages are now on 
the shelves. 

An exec of one major company 
said his company would issue de 
luxe “loss leaders” from time to 
time in order to boost the whole 
catalog. He stated, however, that 





|most fancy album packages in the” 


|future would be marked up in 
'price to cover the upped produe- 
tion costs. 

Originally, the diskers produced 
fancy packages for multiple-platter 
albums. Currently, however, the 
trend has spread to single platter 
LPs, many of which are being sold 
in boxes rather than the more con- 
ventional jackets. 


Moondog Wins Air Suit; 
Would Rather Be Disk 
Jock Than Press Claim 


Moondog, the blind street musi- 
cian, would rather program Allan 
Freed’s (WINS, N.Y.) deejay show 
than press his suit for $100,000 
damages. In N.Y, Supreme Court 
last week, the musician came out 
on top in his appeal to restrain 
| Freed from using the “Moondog” 
| tag. Referring to the $100,000 suit, 
| Justice Carroll G. Walter stated 
that the musician might have a 
referee decide what damages he 
had. suffered “if he thinks it 
worthwhile.”’ According to Moon- 
dog’s attorney, Abner Greenberg, 
the blind musician is more inter- 
ested in selecting platters for the 
Freed show than in seeking a coin 
settlement. 

Suit was brought to court by 
Moondog, nom-de-street of Thomas 
Louis Hardin, against Freed, who 
had been referring to himself on 
the air as “King of the Moondog- 
| gers,” his show as ‘‘The Moonaog 
Show” and his audience as ‘‘Moon- 
doggers.” Freed will now drop all 
reference to the “Moondog” mon- 
iker. 
| Freed, who came to New York a 
| few months ago from WJW, Cleve- 
|land, revealed that the Cleveland 
| station was still operating a ““Moon- 
dog” show. Greenberg currently is 
| pressing to restrain the station 
| from using the tag. 


‘MARKS SETS EXCLUSIVE 
FOR GERMANY, AUSTRIA 
i 














E. B. Marks Music expanded its 
global affiliations last week, ink- 
ing a longterm pact for exclusive 
representation in Germany and 
| Austria with Ralph Siegel’s Musik 
| Verlag. Tieup marks an addition 
'to the already existing list of 
Marks’ foreign reps in Italy, Spain, 
|Holland, Australia, Brazil, Japan 
| and all the Scandinavian countries, 
|Top individual music companies 
| handling the firm’s catalog in Eng- 
| land and France will continue’ in 
| their present status. 
| Siegel, one of the leading Ger- 
|man publishers, also is a song- 
'writer. He recently penned’ the 
|German lyric for “Malaguena.”’ 
| The German firm also will rep 
Marks’ serious. music catalog. 
Siegel returns to his home bese 
later this week. 
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Gilbert Beefs on Tune Switch 
To Loew's Pitch; ‘Hurts Copyright’ 





Question of whether 
should be consulted by their pub- 
lishers before latter assigns use of 


their copyrights flared up last 
week. Vet tunesmith L. Wolfe Gil- 
bert hit New York from the Coast 
to find his “Waiting For The Rob- 
ert E. Lee” altered into a pitch 
for Loew’s theatre circuit. Loew’s 
got the okay from Peer Interna- 
tional (tune is published by Peer 
subsid LaSalle Music) to switch 
the lyric to “Take Your Family To 
Loew’s.” 

Gilbert’s beef is based on his be- 
lief that the parody is hurting the 
value of the song’s copyright. He 
also claims that his contract with 
Peer stipulates that he would be 
informed on any use of the tune. 
Gilbert, who’s in Gotham for a 
couple of weeks, currently is 
squawking to the Peer office as 
well as to Harry Fox, publishers’ 
agent. Loew’s, however, paid an 
undisclosed sum for the use as a 
commercial pitch and the parody 
is still being aired over eight lo- 
eal stations. 

Gilbert cited as an example of 
publisher-writer consultation be- 
fore assigning use, Metro’s request 
a couple of years for “Ramona” as 
a song for Virginia O’Brien in a 
filmusical. Gilbert and his col- 
laborator Mabel Wayne nixed the 
sale, because they felt that Miss 
O’Brien’s comedy singing style 
would hurt the song. 


VICTOR SHIFTING ITS 
N.Y. HQ NEXT SUMMER | 


RCA Victor is getting set to shift | 
its headquarters from the present | 
location in the International Bldg. | 
of Rockefeller Center, N. Y., to its | 
building on East 24th Street. 
Switch has been mulled by Victor 
execs for the past few years, but 
will likely take place next summer. 


Move is being made to consoli- 
date the whole Victor operation 
under one roof. At the present 
time, Victor’s staff is still split 
between New York and Camden, 
N. J., due to lack of office space in 
the uptown locale. Several execs 
moved up to N. Y. from Camden 
a couple of years ago, but the files 
and research department still are 
situated in New Jersey. 

The move to 24th St. will likely 
be completed next summer, be- | 
cause Victor’s lease in the Inter- | 
national Bldg. runs out then. The | 
24th St. building now houses some | 
recording studios as well as the | 
office and exec staff of Label X, 
the RCA subsid disk operation. 


What’s the Schnoz’s Rush? — 
Tune Is Only 30 Yrs. Old 


Hollywood, Nov. 30. 
If the tune “One in a Million” | 
reaches hit stature, it will simply 
be further proof that the most im- | 
portant thing in the music business 
is patience. ed 
The tune was written by Jimmy 
Durante almost 30 years ago. He’s | 
had three or four lyricists take a | 
crack at it at various times—but 
all approached the project with the | 
Schnoz in mind. Finally, Durante 
turned it over to Harry Harris, who 
gave it a ballad treatment. Then | 
Durante handed it to Liberace for | 
the latter’s appearance on the Du- 
rante tv show. Pianist liked it and 
after the program recorded it for 
inclusion in his next Columbia | 
album. | 
With this as a wedge, Jimmy Du- | 
rante Publishing Co. is working on | 
other labels and a number of re- | 
cordings probably will be made be- | 
fore the end of the year. | 














| 
Hines Taking to Road | 


With Globetrotters | 
Ottawa, Nov. 30. | 

Earl (Fatha) Hines, who shut- 
tered a four-week run _ on the 
Chaudiere Club’s bandstand last 
Wednesday (24), takes a 10-piece 
band on the road with the Harlem 
Globetrotters. Deal, which tees in 
Chicago Dec. 6, is for eight weeks 
with option. 

Hines used eight sidemen with a 
canary for the Chaudiére booking, 
played for dancing, showbacking 
and worked the shows. 


writers +~ 


Decca’s N.Y. Powwow 


Decca Records will open its 
semiannual powwow of division 
managers and assistant managers 
in New York tomorrow (Thurs.) to 
discuss merchandise and promo- 
tion plans for the coming year. 

Sales chief Sid Goldberg will 
preside at the meet, which will 


also be addressed by heads of the 
various departments. Meeting will 
wind up Saturday (4). 





Epic Digging Into Vaults 
For Upcoming Jazz Series 


Epic Records, Columbia subsid, 
eurrently is digging into the vaults 
for an upcoming series of jazz re- 
leases, Diskery’s reissue program 
will kick off in February and will 
be culled from masters previously 
released under the Okeh, Vocalion 
and Brunswick banners. 


Some of the jazz names set for 
the Epic splurge are Count Basie, 
Lester Young, Bunny Berrigan, 
Jack Teagarden and Johnny 
Hodges. The masters go as far 
back as 1936. 








More Alberghetti Pops 


Hollywood, Nov. 30. 

Eneouraged by the success of 
her initial pop side, “Kiss, Kiss, 
Kiss,” “Mercury Records is plan- 
ning more pop tune biscuits for 
Anna Maria Alberghetti. 

Thrush is scheduled to record 
another four sides of popular ma- 
terial on Dec. 20. Her initial Mer- 
cury album, which includes long- 
hair stuff, will be on the market 
about a week earlier. 


BLOCK VS. THE PROF 
ON ‘MAMBO ITALIANO’ 


Question of whether the Italian 
words in the Bob Merrill tune, 
“Mambo Italiano,” are objection- 
able, has now been thrown into 
the hands of philological experts. 
Martin Block intially raised the 
question when he banned the tune 
on his ABC disk jockey stanza be- 
cause he claimed that listeners of 
Italian extraction had complained 
against the lyrics. 

Rylan Music, the tune’s pub- 
lisher, is countering the Block as- 
sertion with a statement from Dr. 
Robert J. Clements, professor of 
Romance Languages at New York 





U. Professor, in a letter to ABC, | 


said, “I take this occasion to state 
unequivocally that the Sicilian ver- 
nacular words of this song are 
amusing and homespun and could 
not possibly be construed, espe- 
cially in this lighthearted context, 
as offensive to anyone.” 





No Mambo Waltz? 


The mambo vogue has com- 
pleted the circle. Set for disk 
release this month by sev- 
eral labels is the “I Don’t 
Wanna Do The Mambo Polka.” 
Tune was penned by Milton 
DeLugg and Allan Roberts. 

Herb Reis is publishing. 








MGM Grabs Four Ulano 
Masters, With ‘Doodle’ 


Harry Meyerson, MGM Records 
pop artists & repertoire chief, 
moved in fast last week to pick up 
| the Sam Ulano master of the Yule 





| novelty, “Santa and the Doodle-Li- | 


| Boop,” from the indie A-Bell Rec- 
|erds. Three other Ulano masters 
came in the package, “Story of 


Santa,” “Three Bears” and “Little 
| Red Rhumba Hood.” 


MGM’s plant currently is rush- 
| Pressing the coupling of ‘“Doodle- 
| Li-Boop” and the “Story of Santa” 
and expects to have deejay copies 
and its distribs set by end of the 
bos Columbia already nas cov- 
ered “Doodle-Li-Boop” 
Carney. 
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TALENT 


{This Ole House 


| Mambo Italiano 


|Rock Around the Clock 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
1 1 ROSEMARY CLOONEY (Columbia) .......{Hey There 
2 3 CHORDETTES (Cadence) ......ccscccceree 
3 2 EDDIE FISHER (Victor) ..............005- | 
> 
4. 5 PERRY COMO (Victor)...............0000- 
JOAN WEBER (Columbia).. .............. 
( 
6 4 BILL HALEY’S COMETS (Decca) ........ J 
°7 8 De CASTRO SISTERS (Abbott) ............ 
& eS ee 
) 7 DORIS DAY (Columbia).................. 
10 9 FOUR ACES (Decca)...........cceceecees 
TUNES 
POSITIONS * 
ROGETION! (*ASCAP. +BMI) 
Week Week TUNE 
1 1 - *MISTER SANDMAN..............:....... 
2 — - 86... Se 
3 4 #THIS OLE HOUSE................ | 
4 3 *IF I GIVE MY HEART TO YOU.......... _ 
5 6 *PAPA LOVES MAMBO .................. 
6 8  *TEACH ME TONIGHT..................-. 
7 5 *HOLD MY HAND........ 
u Ste UE GO, LOVER...... .......-0e00:- 
9 .. *NAUGHTY LADY OF SHADY LANE 
10 Ce 2 ER RG arene 


Count Your Blessings 


PUBLISHER 

. +3 Ssads dn tacn ee 
ne, Gere er: bee cre LO? 

...e++.- Hamblen 

A i'tieaben +s bea seeker Miller 

bs «ott ale Shapiro-Bernstein 

. + a aawk «elle Hub-Leeds 
. sb aed bas we Ce ee Raphael 
ree -....eee--Hill & Range 

oi a oie «alone eee Paxton 
PP eer eee Frank 


TUNE 


Mister Sandman 
I Need You Now 


Fanny 
Papa Loves Mambo 
Things I Didn’t Do 


Let Me Go, Lover 


Shake, Rattle and Roll 
Dim, Dim the Lights 


Teach Me Tonight 
Hold My Hand 
If I Give My Heart to You 


Mister Sandman 
It’s a Woman’s World 


Indies Moving Into Tape Market 
With Upbeat in Machine Sales 


+ Indie disk 


labels are opening 
their vaults to the tape industry. 
Mushrooming of the pre-recorded 
tape library as.a new consumer 
hi-fi product, and the upbeat in the 
sales of tape machines, have 
sparked the indie invasion of the 
comparatively young field. 

Livingston Electronics, New 
Jersey tape outfit, is spearheading 
the indie movein. During the past 
couple of weeks, Livingston has 
been lining up indie lines for con- 
version into tape. Livingston will 
market the tapes for the indies. 

Joining the swing to tape is At- 
lantic Records. Label is convert- 
ing waxings by Erroll Garner, 
Mary Lou Williams, Jimmy Yan- 
cey, Barbara Carroll, Sylvia Syms, 
Mabel Mercer and Mae _ Barnes 
among others for tape merchandis- 
ing. Livingston will tape _ the 
,etchings on dual-track reels, pre- 
dominately five-inch, with the ex- 
ception of binaural tapes, which 
will be supplied on _ seven-inch 
reels. Also from the Atlantic line 
will be a complete recording of 
“Romeo and Juliet,” with Eva Le 
Gallienne, Dennis King and Rich- 
ard Waring. 

Empirical Recording, label spe- 
cializing in dixieland waxings, also 
hopped on the tape bandwagon. 
Among the other indies jumping 
in. are Esoteric Records and 
Oceanic Record. 

An offbeat entry into the tape 
field is Riverside Records. Disk- 
|ery’s accent is not on hi-fi, but on 
the desirability of preserving its 
|line on a permanent medium. In 
|the Riverside catalog are such sets 
as “Jazz of the Roaring ’20s,” “‘Re- 
discovered Fats Waller Solos,” Bix 
Beiderbecke, and other collector’s 
| items. 


WITMARK WINS $400 IN 
REMINGTON DISK SUIT 


A $400 settlement was awarded 
M. Witmark & Sons by the N.Y. 
Supreme Court last week in its 
action against Remington Records. 
Action stemmed from a licensing 
contract issued in 1951 which inad- 
vertantly stated that the publisher 
was to receive a royalty payment 
| of 2c per record instead of 2c per 
_song. Platter in question was a 
| Remington longplay release of 
“Victor Herbert Highlights.” » 
| Settlement also cancelled the li- 
censing agreement between the 
publisher and the diskery. Decision 
was handed down by Justice Sam- 
uel Gold. 

Remington also dropped a deci- 
sion in Appellate Division. of the 
N. Y. Supreme Court last week 
| when the court ruled that music 
| publishers had the right to check 
ithe diskery’s books. Harry Fox, 
| publishers’ agent and trustee, sued 
|Remington for non-payment of 
|royalties on some 150 tunes and 
| was granted the right to check the 
|/company’s books. Remington lost 
|its appeal on this decision. Sid- 
|ney Wattenberg (& Wattenberg) is 
| legal rep for Fox in this action. 


Manie Sacks Enters 














| Hospital for Checkup 


Manie Sacks, RCA v.p. and gen- 
eral manager of the Victor disk 
division, entered the Albert Ein- 
stein Medical Centre in Philadel- 
phia last weekend for a complete 
checkup. Sacks has been ill with 
the grippe and exhaustion for the 
| past two weeks. 

While in the Philly hospital, 
Sacks has been denied access to 
any phone in order to give him 
some rest. Philadelphia is Sacks’ 
home town. 





Kennedy-Simon Songs 
| Picked Up By Chappell 


| Chappell Music has picked up 
the copyrights of the three tunes 
;recently reassigned to _ writers 
| Jimmy Kennedy and Nat Simon. 
In an out-of-court settlement, the 
tunesmiths picked up $7,500 as 
well as the copyright reassignment 
from Al Gallico Music on their 
claim of non-payment of royalties. 

The three tunes involved are 
“Down The Trail of Achin’ Hearts,” 
“Poor Whip-Poor-Will,” and (“I 
Want My Kisses) From Your Lips 
Only.” Chappell is putting the 


| 





| tunes into its Mutual Music subsid. 
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Cite Hit Parade’ 
To FTC on Beef 


Re Tune Brushoff 


The NBC-TV “Hit Parade” show. 
which has been the target of 
numerous publisher squawks, has 
now become the subject for a 


complaint to the Federal Trade 
Commission. Attorney L. Arnold 
Weissberger, 
Jack Lawrence, who wrote the 
tune, “Hold My Hand,” with Rich- 
ard Myers, has asked the FTC to 
investigate the “Hit Parade” be- 
cause it is allegedly “engaging in 
false representations.” 

Latest stew stems from the pro-; 
gram’s alleged brushoff of the 
number, “Hold My Hand,” from 
the film, “Susan Slept Here,” and 
published by Fred Raphael Music. 
In his complaint to the FTC, 
Weissberger stated that the tune 
“has been for several months 
among_the top seven songs in na- 
tionwide popularity, according to 


almost every trade journal rat-’ 


ing.”’ Weissberger charged that 
after the publisher made a _ ve- 
hement protest, the tune was 
spotted on the show about three 
weeks ago, but has not been on 
since, despite the fact that it 
climbed on the charts. 

Weissberger’s basis of com- 
plaint to the FTC was as follows: 
“Inasmuch as the ‘Lucky Strike 
Hit Parade’ represents to the pub- 
lic that its choice of songs is 
based on a fair and accurate sur- 
vey of the leading songs of the 
country, and inasmuch of the se- 
lection made by the ‘Lucky Strike 
Hit Parade’ makes arbitrary se- 
lections of its songs and does not 
in actuality perform the function 
which it claims to perform, it 
would appear clear that the 
‘Lucky Strike Hit Parade’ is en- | 
gaging in false representations 
that should be promptly investi- 
gated by the Federal Trade Com- 
mission.” 


VICTOR PREPS 10-INCH 
POP LP AS JOCK AID 


Chicago, Nov. 30. | 
RCA Victor is prepping a 10-| 
inch LP disk with eight of its cur-} 
rent pop issue to convenience disk | 
jockey programming. Capitol Rec- 
ords, at request of Chi deejay Stan 
Dale, made a_ special platter for | 
the jocks a month ago, and it’s 
understood that Mercury too is} 
mulling the idea. 
Joe Carlton, artists & repertory | 
head for Victor, informed Dale that ! 
his company’s disk was forthcom- 
ing this week. From the station 
and deejay’s standpoint, the rec-! 
ords will be easier to store and | 
program than 45s, whether they 
play the disks straight through or 
treat. them as eight separate sides. 
Diskery benefits by slipping in 
some weaker entries which it wants 
to push into a package with the'! 
big hits. 














The Perennial Favorite 


Santa Claus 
Is Comin’ 


To Town S| 






et | 
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repping songwriter | 
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Pitt Local to Oust Tooter 
On Narcotics Charge 


Pittsburgh, Nov. 30. 
Expulsion from Pittsburgh Local 
60 of the Musicians Union faces 
one of the alleged members of a 


: | drug ring broken up here last week 

Referring to| 
Frank LaMarca, 28, Hal C. Davis, | 
| president of Local 60, said: “After | 
| my recommendation to the execu- | 


by city detectives. 


: | tive board, I’m sure he’ll no longer 


have any membership in the 
AFM.” One of six persons arrested 
in the investigation, LaMarca was 
held for court on narcotics charges 


Irvin Ludin, another man in- 
volved in the case, dropped his 


,; membership in Local 60 two years} British Revue 88’er Takes 


| ago, Davis said, and as for Clayton 
Gerlach, a California dance baid Time foreLonghair Stint 
London, Nov. 30. 


musician formeriy of this city, 
“We are as bitterly opposed to P ei . 
as cn ai” wails. i anyone | Pianist Winifred Atweli, whose 
could be,” Davis said. 
done our utmost to stamp out their | biggest-selling platters here, played 
use and we will continue that/Grieg’s Piano Concerto with the 
policy. London Philharmonic Orchestra at 
Royal Albert Hall Sunday (28). 
She also played the “‘Rhapsody in 
Blue” on the bill. 
A headliner in variety, Miss At- 
Decca Records’ board of direc-| wel) has been bashing the keys 
tors “yesterday (Tues.) declared | nightly at the Prince of Wales The- 
a_regular quarterly dividend of} atre, in London, in the revue, “Par- 
1742c per share. |don My French,” for the past year. 
Melon is payable Dec. 29 to} When the show finishes, she leaves 
stockholders of record as of Dec.|on Dec. 29 for a sixmonth tour of 





Decca’s 172c Divvy 


14. Australia, followed by some radio 4 


“We have | boogie piano-disks are among the] 








and tv appearances in the States 
on the way home. 
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TWO—Vaughn Monroe 
follows up ‘‘They Were Doin’ 
the Mambo” with a 
knock-out vocal on 
‘Goodnight Mrs. Jones” 


ONE-—Stu Hamblen, 

famous for his 
‘‘This Ole House”, 
hits again with 





GOODNIGHT MRS. JONES 
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BUTTERSCOTCH MOP 
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nie. eee A “New Orthophonic” High Fidelity Recording 
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Levant’s Last-Minute 
Fade in D.C. Concert; 
Same Sub on 2d Time 


Washington, Nov. 30. 

Illness caused Oscar Levant to 
do a virtually last-minute backout 
from a concert he was to perform 
with the National Symphony Or- 
chestra on Saturday night (27). 
Earl Wild flew down from New 
York to fill the gap as solo pianist 
in a Gershwin program. 


Levant, who was to play the 
“Rhapsody in Blue” and Concerto 
in F, was rehearsing with the or- 


chestra Saturday afternoon when 
suddenly he stopped and advised 
Howard Mitchell, the National 
Symphony conductor, that he was 
unable to continue. 
was summoned. After examining 
Levant he warned that the pianist 
and humorist might suffer a recur- 
rence of the heart attack he had 
several months ago on the Coast 
if he tried to go ahead with the 
performance. It* was during the 
end of his convalescence from the 
first attack last year that Levant 
was forced to cancel another book- 
ing as soloist for the orchestra’s 
annual all-Gershwin program. 


Since it was to late to notify 
ticket holders of Levant’s illness, 
Mitchell telephoned to Wild in 


A physician | 


New York. Young pianist, who had | 


rescued the performance a year 
ago, did it again Saturday. He 
flew to Washington, arriving too 
late to rehearse with the orches- 
tra. His performance, however, 
was sa good that it won kudoes 
from the local music critics. 





More Cap Xmas Sides For 
Dialect Comic Stewart, 


Hollywood, Nov. 30. 
Vet dialect comic Harry Stewart | 
has two more Christmas sides out 
this week on Capitol, giving him a 
total of eight dialect Yule tunes 
since 1949. New ones are “I Give 
Up What Is It” and “Be Kind te, 

the Street Corner Santa Claus.” 


In the last five years, Stewart 
has cut six Christmas tunes in a 
Swedish dialect and two with a 
Japanese accent. For the former 
he works under the name Yogi 
i eye and for the latter, Harry 

ari. 
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from the 20th Century-Fox CinemaScope 
Production ““DESIREE” 
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and last week. n | 5 Sie lslZisis p Lie 1A 
* ASCAP t BMI Sirs /Si</llialeias/sS ia} e 1S isi L 
= s | i ra c 1 ~ 31 O } = 
Tisisgiiistile je) | | als a 
| —_ = vo _ O aa > 1 | eo P 
National = 7 ‘| § I 3 1 21s 2/¢ i 
Rating ~ © i elie] & simi B| #@| 616 I 
eis ais8i‘% : % el@ali<¢is N 
a itle and Publish elelzielelsleleleis el es) 2 
3 k. Title an ublisher o co} s <i o | = Siwsi & 
cafe | zigalizig@lolgslalsiz/ia#icisis|s 
1 2 *Count Blessings (Berlin).... 3 1 a 2 6 » Er 3 1 2 3 4. 2. 7 
2 1 *If I Give My Heart (Miller) . im 2 1 So «%-. F> 4&4 «Gi, se. ie Se. ee 
3 5 *Mister Sandman (Morris)... 2 7 1 P 5 1 5 : ibe 4 6 1 1 91 
4 3 *] Need You Now (Miller). 5 6 , 3 4 4 2 2 5 5 5 2 5 84 
5 4 .*This Ole House (Hambien).. 2-25 7 5 re 4 ; 3 1 1 5 a 78 
6 8 *Papa Loves Mambo (S-B)... 10 9 8 6 7 3 1 10 7 9 10 6 .. 46 
a 6  *Hold My Hand (Raphael) ee Se ee ie ae ae. ae 
“8 9  *Teach Me Tonight (Hub-L) . 2 a we 8 a Bee: Oa 
9 7 *Hey There (Frank) 2 ee Bia atee 8 2 9 8 8 6 25 
10 *Naughty Lady (Paxton) 6 5 > ‘ _ ae 24 
il *11  *Woman’s World (Robbins) 6 10 . eee. — 9 
12 15 + Whither Thou Goest (Kavelin) 10 : Pat 8 oo 8 
13A 12 +Shake, Rattle & Roll (Prog.) ee ie 8 9 9 7 
13B *Things I Didn’t Do (H&R).. 8 he ep ee ers ery 7 
15 *Man That Gct Away (Harwin) Ser ee ae 6 





NEW LP EABEL SET FOR 
‘DEPT. STORE MARKETING | 


Upsurge of fhe album package | 
®. around the country has sparked | 
| the launching of a new 
line under the Grand Award Rec- | 
Label will be market- | 


ord banner. 
ed primarily through top national 
department stores. Diskery will | 
debut next week at John Wana- 
Philadelphia, and Jordan | 
Marsh, Boston. 


of $2.98. 

Already lined up for Grand 
Award etchings are Eugene Con- 
ley, Metopera tenor; Winifred 
Y., City Opera Co., so- 
prano; American Artists Symph, 
Vienna State Opera Orchestra, Ra- 
dio Vienna Grand Sy mphony, 
Bobby Byrne’s orch, and sveh jazz 
names as Eddie Safranski, Cliff 
Leeman, Peanuts Hucko, Pee Wee 
Irwin and Billy Maxted. Contracts 
with the European orchs were con- 
summated several months ago. 

Label’s general manager is 
Enoch Light, who'll also act as art- 
ists & repertoire director. 





Epic’s Promotional Bally 


On 3 Current Releases 


Epic Records has earmarked 
three current releases for a big 
promotional bally. Disks being 
geared for the hefty exploitation 
campaign are the De John Sisters’ 
“No More,” 
Yoy Madly” 
“Hurt.” 

Columbia Records’ sales and pro- 


and “Roy Hamilton’s 


| motional forces will pitch in on 


| Epic’s 


“Operation Push;’’ Epic is 
the one-year-old subsid of Colum- 
bia. 





Robbins’ Decca Followup 
Hollywood, Nov. 30. 
In a speedy followup to the ini- 


tial release, Lion Records has cut | 


another LP package of rhumba and 
samba music by Tico Robbins. 


Robbins’ first album has been on ! 


the market only a few weeks but 
cued such immediate reaction that 


the label decided on the followup. 
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longplay | 


The albums will | 
be introduced at a special test price | 


“Four Coins,” “I Love | 


| (Week ending Nov. 20) 


| ‘Hit Parade’ Lineup 


(On Nov. 27 NBC-TV Show) 
1. Mister Sandman Morris 
2. Papa Loves Mambo ...S-B 
3. I Need You Now ..Miller 
4. If I Give My Heart .. Miller 
5. Count Blessings .. Berlin 
6. This Ole House ..Hamblen 
7. Teach Me Tonight... ..Hub 








Sibelius Due to Get U. S. 
Coin After ASCAP Fight 


Winding up a case that has been 
pending since the end of World 
War II, Jan Sibelius, 89-year-old | 
Finnish composer, will soon begin 
to collect royalties on perform | 
ances of his works in the U. S.} 
Sibelius’ coin was put in escrow 
here by the Alien Property Custo- 
dian because many of his earlier | 
works were published while he 
was a member of the German per- 
forming rights society, GEMA. 
| ASCAP execs, headed by general 
|counsel Herman Finkelstein, were 


instrumental in getting the Custo- | 


dian to release the money to Sibe- 
| lius. 

Two years ago, ,on Sibelius’ 87th 
birthday. ASCAP sent the com- 
poser $5,000 as a gesture of the 
“high regard in which Sibelius was 


held by his composer colleagues 
in America.” In 1945, Sibelius 
joined the Finnish pé?fforming | 


rights society, 

| that time, ASCAP has been able to 
|forward him money through its 
agreement with the Finnish so- 
ciety. 





Bethlehem Sets Up Its 
Western Distrib Outlets 


Murray Singer, Bethlehem Rec- 
| ords sales manager, returned from 
| a Coast trek this week after setting 
up distribution outlets for the la- 


bel in the west and launching its | 


own sales outlet in Los Angeles. 

Bethlehem’s o.&0. branch in 
L.A. will also handle other jazz 
lines as well. 


Best British Sheet Sellers 











London, Noy, 23. 

Hold My Hana.:....-5- Wood 

I Give My Heart...... Robbins 
eS * eer ee Kassner 
This Ole House...... Duchess 
Smile ... ...- Bourne 
Must Be Reason... ‘Connelly 

x} ORs) FS Chappell 
| See PEMEOI® . oc awenecs Spier 
Sky Blue Shirt....... Wright 
Things Mean a Lot.. .Robbins 
Happy Wanderer .Bosworth 
Story of Tina... .Macmelodies 

Second 12 

Coins in Fountain....... Feist 

I Love’ Parig ...... Chappell 
High-Mighty .Harms-Connelly 
Can't Tell Welts ..... Reine 
No One But You Robbins 
Oe Latin American 
WEG BOS DEO ois os ces Lafleur 

B POOR WOM . wc tetcs Feldman 
Veni Vidi Viel... ..5..6. Dash 
Count Your Blessings. .Berlin 
Gilly Ossenfeffer...... Spier 

ee *. eranrrerrer Aberbach 


TEOSTO, and since | 


1006 FACELIFT SET FOR 
TERPERY IN DES MOINES 


Des Moines, Nov. 30. 





| a year-around dancing spot, are 
| under way. Remodeling includes a 
new bandstand, foyer, checkroom 
and lounges, pilus enlarged floor. 
— will be 200 booths and 200 
bles on terraces on two sides of 
the vig 
remodeling, costing $100,- 
a ‘willl make the ballroom thé 
second largest in Iowa, according 
to T. H. Archer, president of Ar- 
“cher Ballroom Co. The company 
operates ballrooms in Cedar Rap- 
lids, Sioux City and Sioux Falls, 
S. D. 








‘Des Moines School Sued 


On Astaire Dance Steps 
Des Moines, Nov. 30. 
Paul Rose and Richard Walker, 
|operators of the Fred Astaire 
| School of Dancing here, were sued 
|in County District Court last week 
for $10,000 damages by Mrs. Mar- 
vel Daniels, operator of the Mar- 


| 

|vel Daniels Dance Studio, Des 
| Moines. 

Mrs. Daniels alleges Rose and 


Walker converted to their own use 
| dance routines that were her prop- 
|erty and said her routines were 
“taught to the dance team cur- 
|rently going under the name of the 
Astairettes” in the Daniels studio. 
The Astairettes danced this rou- 
tine, Mrs. Daniels’ petition stated, 
in a television program Oct. 31 on 
KGTV, Des Moines, when it was 
declared that ‘the Astairettes 
learned to dance as they did from 
the Fred Astaire School of Danc- 
ing.” 





Texas Indie Buys Up 
Sacred Music Label 


Word Records has bought out 
the catalog of the Key label, New 
York firm specializing in choral 
and organ platters of sacred music. 
Word, which operates out of Waco, 
Tex., plans to release two of the 
newly-purchased disks this month 
and the remaining four over a 
three-month period. 

Meantime, Word has added Jack 
Holcomb, sacred music artist, to its 
roster. Deal also included the 
purchase of the masters previously 
cut by Holcomb while under con- 
tract to Sacred Records of Los 
Angeles. Possession of the masters 
had been retained by Holcomb. 
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Remodeling and enclosing the | 


Vai-Air ballroom, to convert it into | acting general manager Bill Fowler, 


Wide Exploitation Area 
Seen Opened Up in New 
Disk Pressing Method 


Hollywood, Nov. 30. 

A whole new field of disk ex- 
ploitation has been opened with 
the development of a new record 
invention by Jess Oppenheimer, 
producer and headwriter on the 
“I Love Lucy” series, and his 
brother-in-law, Jack Brown of 
Rainbo Records. Device is a new 
method of pressing disks on micro- 
thin acetate. 

First development as a result of 
the process is a deal with General 
Mills under which the new type 
disk is incorporated as one side of 
a Wheaties box. Kids can cut off 
that side, trim the edges and play 
the record on a regular record 
player. Inventors claim the new 
disk is permanent and hi-fi in 
quality. 

General Mills deal, Brown re- 
ported, is for an initial order of 
10,000,000 with another 40,000,000 
expected. Tieups now are being 
arranged with book companies, 
postcard companies, dress manu- 
facturers and theatre chains as well 
as with other diskeries interested 
in the new platter-package setup. 


Cap’s Eastern Brass To 
Head for Coast Huddles 


Capitol Records’ eastern brass 
heads out on its annual end-of-the- 
year trek to the diskery’s Coast 
headquarters next week. Cap execs 
will huddle with label’s district 
managers on upcoming releases for 
January and February. 

In the east-west junket will be 





|; sales manager Hal Cook and east 





ern publicity manager Dick Linke. 





‘House’ Tops Glasgow 
Glasgow, Nov. 23. 
English chirper Billy Anthony’s 
recording of “This ’Ole House,” on 
the Columbia label, tops the cur- 
rent list of bestselling disks here. 
Don Cornell’s rendition of “Hold 
My Hand,” on Vogue, holds second 
slotting, with Eddie Fisher’s “I 
Need You Now” (HMYV) in third 
place. 
Dean Martin's Capitol recording 


of “How Do You Speak to an 


Angel?” is in fourth position. 


TOV 


“The finest sound on record 
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Inside Stuff—Music 


In the Nov. 17 Variety rundown of disk jockey opinion on Bing 
Crosby’s Look mag article on the music biz, the views of Bill Silbert, 
of WMGM, N. Y., were paraphrased too briefly and sharply. Silbert 
said: “I hardly believe that Bing could be speaking from first hand 
information. I have never met Bing Crosby and I’ve been a disk jock- 
ey in a majer city for over 12 years. So therefore if Bing is under 
the impression that too many disk jockeys are making comments | 
about music without having any factual background, he obviously is 
not talking about me or others like me who have devoted a big share 
of their lives to learning our craft the same as you would any other.. 
With all due respect to The Groaner, who has been and probably 
always will be my No. 1 or 2 alltime favorite. At his graying age, may 
he best sit down and write a personal note to each and every disk 
jockey that he knows has been of assistance to him and his career 
these many years, thanking these gentlemen for their kind comments 
and many spins. I’m sure that Bing is not the ungrateful kind and 
that his comments probably were of a general kind and meant to infer 








Top Christmas Sellers 


(As Reported by.MDS) 

White Christmas ..Berlin 
Winter Wond’land ..BVC 
Silver Bells . Famous 


On The Upbeat 





Rudolph’ .....St. Nicholas 
I Saw Mommy . Regent 
Santa Is Coming Feist 
Frosty SY. se 
Here Comes Santa. Western 


New York 


Dick Gersh cet up an indie pub- 
licity office . . . Jackie Lee, pianist 





00 m3 > 1 60 NS 





on Coral Records, currently at Sci- 





| Olla’s, Philadelphia Thrush 


CHICAGO JAZZ BENEFIT 


lal debut last week with the Her- 

| BASHES FOR TEENAGERS | man Chittison Trio at the Hotel 

| Earle’s Waverly Lounge . . The 

Chicago, Nov. 30. | Gayleords play a special two-day 

Industrialist Arnold Maremont is | engagement Friday-Saturday (3-4) 

| underwriting a new series of bene-| at the Rustic Cabin, Englewood. 
fit jazz concerts here, the proceeds,;N. J... . : Ames Bros. set for Ed 

lof which will be handed to the| Sullivan’s “Toast of the Town” 
| Midwest Music Foundation. Name | Stanza on CBS-TV Sunday (5). . 
stars of the jazz orbit will be | George Shearing into Birdland 


that the business of getting a hit record has changed from the days | 


when Bing merely sang his latest record four or five times a week on 
his own radio program and, ‘after that, nature took its course.” 





Inflationary note: when Jenny Lou Carson's 
was first published in 1953 the titlepage carried a 40c tag when it was 
first called “Let Me Go, Devil!” With the special 
cne that Joan Weber on Columbia, et al., have 
platters, the same titlepage carries a 50c price. 
same decor, excepting for one other little change that’s noted. Hill & 
Range Songs, Inc., with its trademarked pseudo-western mesa scene, 
including a Hopalong Cassidy character in silhouette, is now indicated 
as being a registered U. S. trademark. 

It’s one of the few such manifestations in the music business. One 
memorable one is ‘“‘Mary Earl,” a Shapiro-Bernstein “house” byline, 
which the publisher similarly protected as a registered trademark. 
It came into being first as a nom-de-plume for Robert (Bob) A. King 
(nee Keiser; he changed it in World War I) as the byline on S-B’s 
now standard “Beautiful Ohio,” waltz hit. 


“covered” 
Otherwise it’s the 





Despite intense opposition from about 50° of their listening audi- 
ence, disk jockeys still occasionally use the gimmick of giving con- 
centrated repeat plays to a side. Bob Ancell, of WDOK, Cleveland, 
recently gave 31 spins to Kitty Kallen’s new Christmas tune, “Baby 
Brother.” on one of his shows and received 860 calls to stop playing 
the number. Over 900 listeners, however, asked him to keep on 
spinning the record. Al (Jazzbo) Collins pulled a similar stunt a 
few weeks ago on The Chordettes’ “Mr. Sandman.” At that time, some 
listeners offered to pay Collins to stop spinning that number. 


Something new in record promotion is being tried in Pittsburgh by 
the Mercury people there. They're taking their platters straight to 
the teenagers, hiring a soundtruck to go to all of the area highschools, 
playing Patti Page’s new release of “Let Me Go, Lover.” To give the 
stunt a local flavor, the disk carries a taped introduction by Jay 
Michael, popular deejay in Pitt at WCAE. 





The city of Mobile, Alabama, 


Julius LaRosa this weekend (5-6) honoring. his Cadence waxing of 
“Mobile.” Crooner will be feted by the town’s Chamber of Com- | 
mérce. Tune is published by Ardmore Music. Mike Gould, Ardmore 


topper, set the fest with the C of C. 





As a special disk, jockey package, Decca Records has assembled four 
of Bing Crosby’s alltime Christmas tune bestsellers into a single EP 
for cuffo distribution to stations. Set contains “White Christmas,” 
“Silent Night,” “Jingle Bells” and “Silver Bells.” The EP is not 
being made available to retailers. 


Although Walter Slezak missed the 
original cast album of the legit musical. 
his part of the set the following day. 





recording session for the 
“Fanny,” on Nov. 21, he cut 
Victor engineers pieced the two 


sessions together in doublequick time and the album started coming | 


off the presses last weekend. 





For the first time in their recording careers, Peggy Lee and the 
Mills Bros. are teaming up on wax for a Decca coupling. Combo will 
do two numbers cleffed by Miss Lee, “Straight Ahead” and “It Must 
Be So.” 
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A WONDERFUL Infant Daughter of 
SEASONAL SONG The Les Pauls Dies 








4 Cokes Four-day old daughter of the re- 


“LET ITSNOW!” 


cording team of Les Paul and 
Mary Ford died yesterday (Tues.) 
in New York. She was named Col- 
leen Doyle. 

Infant, an eight-month child, 
was born Thursday (25) in Ridge- 
wood, N. J., and failed to survive 
an operation to correct a respira- 
tory condition. She weighed five 
pounds. Paul hag two sons, nine 
and 11, from a previous marriage; 
this was their first child, 


*LET IT SNOW!" 
“LET IT SNOW! 
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DUKE ELLINGTON 


AND HIS WORLD FAMOUS ORCHESTRA 
BASIN STREET, New York 
Nov. 30 for FIVE WEEKS 

CAPITOL RECORDS 


ASSOCIATED BOOKING Pereesesiin 


JOE GLASER, Pres. 
Chicago 


Hollywood 


New York | 
h Ave PL 9-4600 203 No. Wabash B419 Sunset Blyd 





| form one concert at Orchestra Hall 


“Let Me Go, Lover!” | 


Al Hill lyric, the | 
on the | 








is prepping an all-out celebration for | 


| 


Dec. 16 . Tunesmith Dick Sher- 
man, now in the U. S. Army. fur- 
loughing in town with 
set for major 
son of songwriter 


brought in every two weeks to pe-- 


and another at some Windy City | 
highschool. Purpose of the con- 


; 7 Al S ; 
certs, aside from the benefit value, Al Sherman 


: oe Rover Boys, Coral Records’ vocal 
is to avail jazz to teenagers wh0/ combo, pacted to General Artists 
aren't able to consume it in|Corp. Group is slotted for one 
cabarets. week at the Copa, Pittsburgh. be- 


Gene Krupa and Cozy Cole kick 
off the series called “Jammin’ in 


ginning Dec. 13 . . . Billy Eckstine 
| kicks off an Australian tour Dec. 


| Greta McRae made her profession- | 


five tunes | 
release. He’s the} 


Jazz,” on Dee. 13 and 14. Prices|10 ... Lew Bonn Co. has taken 
are gauged to suit the teenage; over the distributien of Epic and |! 
purse, a flat $1.50 for the high- | Okeh Records in the Minneapolis | 


school performances and a scale | te!Titory Bebo Valdes, new 


rom 75¢ to $2 at Orchestr all. | Decca pactee, has penned a history 
from » rehesiza Hall | of the mambo for the Morro Music 


“It's Mambo 





|folio of piano solos, 
Time.” 


Japs Disk Pop Tunes To 
Mark Boat Tragedies | 


Tokyo, Nov. 23. 
Four Japanese recording com- 
panies will place on sale at the | 
end of this month popular songs 
dealing with the recent Hokkaido | $°-far 


London 
Arrangers, composers and copy- 
| ists section of the Musicians Union 
held a meeting in London yester- 
day ‘(Tues.), 
| and employ ment conditions in the 
unregulated 


ferry disaster, in which more than | in& - Tommy Hudson, from 
1,500 persons last their lives, and | Keith Prowse, has joined the ex- 
the overturning of a cruise boat on | ploitation department of _ Feld- 

f eo. : ae .q|mMan’s ... Norman Granz, in Lon- 
Lake Sagemi which was overloaded | don on a flying visit, says his “Jazz 


by four times its capacity, when 


22 youths drowned. will be visit- 


at the Philharmonic” 


: . 1 y |ing Europe again next year, com- 
Columbia will release “Alas, | mencing its tour around February 
Aomori-Hokodate Ferry.” Victor’s| |_| Trumpet-player Eddie Calvert 
will be “Alas, Toya Maru.” smashed up his Jaguar coming 


Teichiku will wax “‘The Ferry Boat 
Which®* Failed to Return.” Mei- 


from a charity show 
He was uninjured, 


at Brighton. 
but had to miss 


| leader 


to discuss salary rates | 


music-publish- | 


| lish disk singer, 


xylophonist-bandleader - composer 
sailed on the United States to 
work in the States. He is already 
booked for the Ed Wynn tv show 
and Edgar Bergen radio show . 


Chicago 

Charlie Ventura with Mary Ann 
McCall set for Blue. Note two- 
framer on Dec. 8, with Woody Her- 
man following for two on Dec. 22 
Dan Beltoec orch signed Eddie 
Allen as vocalist . . . Spike Jones 
opens Lake Club, Springfield, this 
week through Dec. 4, with Eddy 
Howard taking over on Jan. 7 for 
nine days ... Red Sanders still in- 


definite at Club De Lisa after 
three years. 
Pittsburgh 


With closing of the Casino for a 
month, “Red French, drummer in 
the burlesque theatre’s pit orch, 
has joined the Tommy Carlyn band 

. Vogue-Terrace picked up op- 
tion of Stan Conrad, organist, for 
another six months .. . Bobby Car- 
dillo underwent a kidney stone op- 
eration at Columbia Hospital, and 
until he recovers, Don McGovern 
replaces him with Reid Jaynes at 
the Carlton House’s twin pianos 
and Johnny Costa takes over as 
of the trio which backs 
“Lullaby in Rhythm” on Channel 
2 every Thursday night ... Adam: 
DeGasperi, bass man with Jeey 
Sims outfit, and his wife celebrated 


their 21st wedding anni... . Honey 
Boy and his Buzzin’ Bees tagged 
for an indefinite stay at Duffy’s 


Tavern downtown ... Billy Taylor 
Trio opened two-week stay Mon- 
day (29) at Midway Lounge ... 


Scotland 


Harry Gold and his Pieces of 
Eight, plus Rennie Scott orch, to 
St. Andrew’s Hall, Glasgow. for a 
one-night stand ,.. Dr. Crock and 
his Crackpots orch into Playhouse, 
Glasgow . Jimmy Young, Eng- 
vaude headliner 
at Edinburgh Empire following re- 
cent attack of appendicitis 3 
David Whitfield to Dumfries to 
boost sales of his records Rob- 
ert Wilson’s “Here’s To The Gor- 
dons” at top of native bestsellers 











|cury is producing “Lake Sagamija couple of broadcasts through 
Elegy.” shock Pat Reilly, West End 

In addition, Toei Studios will | bassist, who has been with Harry 
| produce a film called “Alas, Toya | Rey’s orch, emigrated to the States 
Maru,” using the Victor song as | Sunday (28) Jack Simpson, | 
|a theme. | 





| of the picture, for which the names | 
| of Diana Dors*Kenneth Moore and | 





'Coslow to Score Brit. 











In view of the public criticism 





against commercialization of the 
two disasters, the recording com- 
panies have announced the songs 
will avoid light treatment (sic). 





Tin Pan Alley Film) 
London, Nov. 30. 

Sam Coslow is to write the music , 

for a new film to be produced by 

Raymond Stross, based on the 

novel, “An Alligator Named 
Daisy.” 

Tin Pan Alley will be the locale | 


even Patti Page are being talked 
about for the leading roles. 

Stross recently finished the J. 
Arthur Rank pic, “As Long As 
They’re Happy,” for which Coslow 
also wrote the score. 





Bozo Hits Road Again 


Bozo, the Capitol Records 
clown, is hitting the road again 
On the heels of a European 
junket, Bozo is heading out for 
Canada for a show today (Wed.) 
at a children’s hospital in London, 
Ont. During the three-day stay, 
Bozo also will tour hospitals in 
Canada and work with Capitol 
personnel in that territory. 

On Dec. 26, the clown planes 
down to Bermuda for appearances 
at the Kindley Air Force Base 
there. The promotion junkets are 
for the diskery’s Bozo platter 
series. Cap’s “Bozo At*The Circus” 
already has the 1,000,000 album 
sales mark. 








Sure-Fire 
Kisses 





NAME BANDS PRO TEM 
Plainville, Conn., Nov. 30. 

Owner-manager George Navickas 
has resumed name band policy at 
350-capacity Wrights’ Steak House, 
Tex Beneke aggregation teeing off 
schedule Monday and Tuesday (29- 
30), to be followed by Sammy Kaye 
(Dec. 6-7). 

Russ Ames officiates balance of 
week. 





THE GREATEST NAME | 











Ralph Smitman has joined the 
contactman staff of Harry Von Til- 
zer Music. He'll headquarter in 


701 SEVENTH: AVE 
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Scars Left in Montreal AFM-AGVA 
Tiff Aftermath; Ops Lop Talent 


+ 


Montreal, Nov. 30. ‘ 


The recently-concluded war be- | 
tween the American Guild of Va- | 
riety Artists and American Feder- | 
ation of Musicians has left what | 
may be a few permanent scars. | 
Several spots in this area have, 
begun to realize that if they can’t | 
get top names, then it would be 
better to coast along on inexpen- 
sive trade and depend on what) 
natural traffic there is. 

The first casualty to talent was 
the Mt. Royal Hotel, which cut out 
floorshows in favor of musical 
units. It now appears to be a 
permanent policy in that spot. 

However, the major casualty is 
expected to be the Chez Paree. 
This spot is reported readying to 
shutter Dec. 19 for a three-month 
overhaul. The line of girls will be | 
eliminated, and the likelihood is 
that the lower-priced acts will pre- 
vail at that spot. , 

The traffic in talent has dimin- 
ished considerably since the war 
between the unions. There has 
been some pickup in the use of 
musical units, but the overall en- 
tertainment budgets are far less 
than they used to be. There is 
some fc=!ting here that interest in 
cafes. has dwindled considerably. 
Of course, this is the off-season in 
Montreal, where there is likely to 
be some diminution of talent ex- 
penditures, but business drop has 
been greater than it has been in 
former years. 

The real test on the effects of | 
the inter-union hassle will come | 
in the spring, if the operators fail | 
to restore budgets to their former | 
opulence. That cannot be deter- | 
mined at this point. However, one 
item is certain, according to one 
school of thought. Failure to main- 
tain a flow of glamor through high- 
priced names will cause an ulti- 
mate lessening of interest in cafes 
—then every nitery in Montreal 
will be hit. 





LAMPE COMES BACK AS | toria Theatre, she bared her com- | "€ 


SCHINE HOTELS BOOKER 


Gus Lampe, who resigned as 
booker for the Schine hotels about 
a year ago, is back at this post. He 
left for the Coast last week to) 
study the talent requirements for 
the Ambassador Hotel, Los An-' 
geles. 

Item that sparked Lampe’s re-| 
turn is believed to be the Bill Mil- | 
ler incident. Miller, talent buyer 
for the Sahara Hotel, Las Vegas, | 
had been retained by the Ambas- 
sador to line up performers. How- 
ever, this arrangement lasted less 
than a month. Lampe will book 
other Schine hotels as well, includ- | 
ing the Florida operations of that 
firm. 


} 
| 





Lewis Quits as Flamingo 


Booker With Siegel Tiein 


Las Vegas, Nov. 30. 
Sammy Lewis resigned as enter- 


tainment director and talent book- | 
er of the Flamingo Hotel in a move | 


that came as no surprise to friends. 
Although his resignation was re- 


gretfully accepted by president Al | 
Parvin and his associates operating | 
the Flamingo, the move was antici- | 


pated, inasmuch as one of the new 
hotel partners is Dave Siegel, co- 


producer with Ken Murray of the | 


successful “Blackouts” 
years ago. 

“The inclusion of Siegel as a 
partner in the-new ownership of 
the Flamingo,” said Lewis, “would 
give the hotel two producers if I 
were to remain. My four months 
producing shows for Gus Green- 
baum were stimulating. My parting 
with Parvin and the new group is 
amicable, so much so, that I hope 
I may soon present him with some 


several | 


j}and_ substantial 
| ment was effected by the singer ap- 


| tlement, but said the payoff by the 


Folies Femme Decides | 


| ploiting” her and the cast by pay- | 
| ing starvation wages. 


| allegations but apparently y { 
get far. Borkon said he was going | of “Little Things Mean A Lot” has 


nitery package shows which I plan 


to assemble shortly.” 


Copa’s Palsy Pitch 


Receipts of the Copacabana, 
N. Y¥., next Monday night (6) will 
be turned over to the United Cere- 
bral Palsy fund. Boniface Jules 
Podell will meet all expenses con- 
nected with the evening, including 
food and liquor. Waiters’ tips will 
also be assumed by Podell. 

Copa has been giving one night 
annually to this fund for the past 
six years. Podell has raised more 





than $300,000 for this charity. 





| 


Peter Lind Hayes 
harks back to his Brown Derby 
Commando days with a 
reminiscence of 





Battle Fatigue in a 
Doughnut Factory 


* * 


Aussie Chain’s Suit Vs. 
Allan Jones Settled 


Sydney, Nov. 23. 
Suit brought by Celebrity Cir- | 
cuit against U.-S. singer Allan | 
Jones has been settled out of court 
by Jones paying costs of the action 
damages. Settle- 


* 
a bright byline piece in the 
49th Anniversary Number 


VARIETY 


DUE SOON 





proaching Celebrity direct. Harry | 


Wren, head man of the outfit which | - 
Sinatra Set For 





operates Sydney Palladium vaude 
and -revue house, would not dis- 
close the actual figure of the set- 


thousand 


singer ran into several l A ° T : 
dollars. i D 

Jones was billed to appear in S SSIe i 3 
Sydney at the Palladium, but 


switched to the Tivoli on arrival. 
Palladium management also hauled 
visiting English radio comic, Rich- 


See 40G Net 





‘ard Murdoch, into court earlier . 

this year and won an order re- Hollywood, Nov. 3@. 
straining him from appearing else-| Frank Sinatra has been set for 
where. | first trip to Australia, and leaves | 


Wren also has been doing a slow 


7 me 3 | Jan. 14 after completing his N. Y. 
burn over certain other U. S. name 


| Copacabana stand starting Dec. 23. 


players who haven't, he claims, ; 
lived up to contractual agree- He opens in Sydney Jan. 17 for 
ments. | one week, then Melbourne for one 





; week, playing twice-nightly con- 
| certs, probably at 5:30 and 8:30 
p.m. He’s taking with him four 
| key musicians, as well as longtime 
|factotum Hank Sanicola. 


In Chile She’s Abused, | Aussie promoters are paying all 
Gets ‘Starvation Wages’ expenses, as well as salaries of mu- 


+ 99 | sicians, with Sinatra understood to 
Santiago, Nov. 23. 


“Folies Bergere,” touring com- | stint. 


pany which gave local tabloids a 
here’ three weeks ago. again hit KITTY KALLEN LATEST 
the front pages when Xenia Monty, | p : 
Sta Oe Sno chasged Jules 3or.| BRIT. VAUDE ‘INVADER 
u: 8. ER hy po ne 


kon, company manager, with “ex- 
: . |sonalities continues. Following 

ari ‘ont of the Vic- | 
Appearing in front o 1e Prager Billy Eckstine, Don Cor- 
plaints to a crowd that quickly | nell, Frankie Laine and Eddie 
gathered. Next day she held a press | Fisher have been booked for tours 
conference and didn’t show up for | o¢ British variety in 1955, comes 
that night’s performance. Monday | h * : 

she went to the police with her | te first femigrant. 

didn’t She’s Kitty Kallen, whose disk 








to file suit against her for slander | been very big here. and Lew & 
and breaking her contract. Another | Leslie Grade is setting her for a 


performer, Dilette Martin, backed | short vaude tour, about the end oi | 


up Miss Monty by interrupting the | next April. 
Sunday night performance to com-! Tour of the Four Aces is now 


plain to the audience about Bor- | finalized. They debut at the Glas- | 


gow Empire March 28, playing 


kon. 
pate weeks at Edinburgh, 


Show goes on with Colette Fleu- | 


| riot subbing for Miss Monty while | Birmingham, Newcastle, Liverpool 


latter and Borkon fight their bat-| and Leeds. MCA is fixing further 
tle in the newspapers. Local em- | dates for them. 

presario, Sergio Venturino, report-| Reverse traffic news is that Al 
edly is trying to restore peace be-| Martino flies back to the States 
tween them so Miss Monty will! Dec. 13, at the completion of seven 
return to the cast. months in variety on this side. 


Las Vegas Needs Entertainment 
More Than Names, Sez Braudis 








— + Entertainment, not names, is ithe 
. |most important ingredient’ in 
Sebastian Sets Solo | nitery shows, according to Hal 


| Braudis, entertainment director of 
| the Thunderbird Hotel, Las Vegas, 
| currently in New York on a talent- 
| Harmonicist John Sebastian, bet-| buying expedition. Braudis gave 
ter known in cafes and niteries | up competition for names a couple 
| (solo and with dancer Dorothy Jar- | of years ago, he said. Not wanting 
| nac), will make his N. Y. concert | to involve either himself or the 
| debut Saturday (4) at Town Hall. inn in astronomical expenditures, 
Pianist Albert Malver and a string | he’s gone in, he said, for shows that 
quintet, with Claus Adam conduct-| attempt to entertain rather than 


t 
| 
| 
} 
} 
} 


Concert Debut in N. Y. 





| be netting around $40,000 for the | 


| ing, will accomp. | to dazzle. 

Sebastian has appeared at Town |. Braudis declared that this pol- 
Hall before, but as assisting artist. |i¢y has paid off. Within 10 min- 
Current date is classed as a solo utes after the curtain on the open- 
concert debut. Sebastian will in- | 198 ‘show, the whole town knows 
clude the world preem of Alan| Whether it’s good or bad. That 
Hovhaness’ Concerto for Har- | 80¢s for name layouts as well. Bad 
monica and String Orch in his pro- | Shows, even if capped by expensive 
gram. He’s toured through America | Performers, fail to lure the spend- \ 
and abroad as a concert artist, re-/@"S and gaming gentry, according 
(cently visiting Germany under to Braudis. Therefore, he said, 
| State Dept. auspices. the primary aim should be enter- 

tainment. 

With a total of six new estab- 
lishments ready to start by next 
April, Las Vegas talent-buying will 
take a terrific spurt. Spots that 
will be preeming are the Royal 
Nevada, Dunes, Stardust, Spa, Mou- 
lin. Rouge and the Riviera. Brau- 
dis said that hotels will be in com- 
By GLENN TRUMP petition even for ordinary acts un- 

der this new setup, and he predict- 


Omaha, Nov. 30. d that th 
| Kansas City and Omaha are the | © at the average Tun for an = 


two big nitery showcasers between | would increase ceeeseremiy. 
S : : F the present time, bills change ap- 
Ste erty Ueeco spout | Broximately ‘eveiy’ three weeks 
ann pt ; | Clubs not wanting to raise salaries 
| quiring the buck differs so greatly | t.prigcally will be guaranteein 
| that they might as well-be at the longer engagements to acts so ot 
| Opposite poles. | actual earnings will be increased. 
| In Kansas City, for example, the Braudis is in New York confer- 
| No. 1 spot, Eddys’, uses a cover of | ring with his Gotham reps Baum & 
|$1 to pad its income. Yet in| Newborn. He feels that the point 
Omaha, when Angelo DiGiacomo | js being reached where even Las 
tried the same gimmick at his ill- | Vegas won't be able to afford cer- 
fated Angelo’s, the payees’ screams | tain acts. 


{though Angelo’s talent budget $15,000,000 DALLAS INN 
GETS NEW HILTON NAME 


| would give Eddy’s a good race. 
Dallas, Nov. 30. 


The eight-piece orch of Tony 
| DiPardo and a two-act policy keeps 
Eddys’ entertainment output at a 

New 19-story Statler Hotel, un- 

der construction here, will open 

Oct. 1, 1955, with a new name— 

The Conrad Hilton. Hilton him- 


| high level. But Ella Fitzgerald, 
| George Shearing, etc., didn’t come 

self made the name change here 
last week while inspecting the 


cheap for Angelo—and the cover 
generally was blamed for the spot’s 
| shuttering, despite the fact that the 
| $15,000,000 luxury inn, now 40% 
complete. 
Hospice, which the hotel exee 


Omaha place was much more in- 
| timate and entertainers did more 

bought with his Statler chain deal, 
will be larger than MHouston’s 


table visiting. 
Other top Kaycee spots such as 
the Cafe Picardy of the Muehle- 
bach Hotel, featuring the Joe Vera 
orch, alternating with Zig and 
Shamrock, which Hilton also took 
over last week on his Texas trip. 
| The Conrad Hilton will have a sec- 
ond-floor ballroom, 94x134 feet, 
| with no centre columns. 


Vivian Baker, skips the cover to 
push food—practically an unheard- 

Hilton started his hotel empire 
in Texas. His newest here faces 


| of item at Omaha niteries. 
Waitresses at Don Hammond’s 
the first hostel he built, now the 
Hotel, one block 





Nitery Tastes Differ 
In Kansas City, Omaha 
To Keep Ops Stepping 











a 


| Seven Seas, the top plunge here, 
|have never handled any edibles | 
|other than the olives in the mar- 
tinis. And the Colony Club, a/| ; 
| plush downtown spot, went so far | White-Plaza 
as to partition its eatery from the | away. 
| bar and entertainment sector. 























OUT SOON! 


-Gannon’s ‘Follies’ Mark: 


16 Years Without Miss 


Pittsgurgh, Nov. 30. 
Paul Gannon, Pittsburgh singer 
|and a veteran of the Shipstads & 





The 


49th Anniversary Number 


Of 


‘ARIETY 


Forms closing shortly 


Special exploitation advantages 


NEW YORK 36 
154 W. 46th Sr. 


HOLLYWOOD. 28 
6311 Yucca St. 


CHICAGO 11 











Usual Advertising rates prevail 


Copy and space reservations may be sent to any Variety office 


612 N. Michigan Ave. 


| Johnson “Ice Follies,” has either 
| established already or is fast ap- 
| proaching a modern run record for 
Show business. In the nearly 16 
years since Gannon first went with 
the rink revue—he joined it on 
Jan. 13, 1939—he hasn’t missed 
one performance. 

Gannon came close once—in 
New Haven, when the worst bliz- 
zard in that city’s history tied up 
ali transportation facilities and 
Gannon had to walk all the way to 
| the arena. He made it at intermis- 
sion time to keep his attendance 
| mark intact. 
| Gannon was a radio singer in 
| Pittsburgh when he got an offer 
| early in '39 to join the “Ice Fol- 
lies” for “the remainder of the sea- 
'son.” He's been with the Shipstads 
& Johnson ever since. His family, 
| wife and daughter, still live here. 


266 ‘Lights On’ Benefit 


| 
| “Lights On,” annual benefit for 














the National Council to Combat 
Blindness, grossed $26,000 in the 
one-nighter held Nov. 20 at Care 
negie Hall, N. Y. 

Joey Adams emceed the show 
which was to have been conferen 
| clered by Milton Berle, who was 
|taken ill. This show is one of 
| Berle’s annual chores. 


LONDON, W. C. 2 
8 St. Martin's Place 
Trafalgar Square 
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Night Club Reviews 


Riverside Hotel. Reno 
Reno, Nov. 25. 

Lena Horne, Bela Kremo, River- 
side Starlets, Bill Clifford Orch, 
featuring Betty Joyce; $2 mint 
mum. ‘ 

This is Lena Horne’s first ap- 
pearance here, and though the visit 
comes at a notoriously dull season, 
everything points to a ropes-up 
two-week engagement. Opening 
was enthusiastic. 

A misunderstanding between the 
William Morris office and Mert 
Wertheimer, ! 
erator, left the Riverside with two 
headliners up until a few hours 
before showtime. An original 
booking of Esther Williams and 
Ben Gage was cancelled, according 
to Wertheimer, when he was able 
to contract Miss Horne, and also 
when he found Miss 
swim tank was too large for the 
Then about a week before 


stage. L 7 , : 
the Horne opening, — W ertheime! 
was advised that Miss Williams 


and Gage would be on hand—as 
the headliners—for the Thanksgiv- 
ing opening. Finally, as the hour 
approached, Miss Williams re- 
ceived a contract settlement. 

With the possibility of two head- 
liners. the Riverside had the most 
expensive show ever booked in 
Reno—-$50,000. But it was plan- 
ning to.give it absolutely no ad- 
vertising. The marquee was being 
set to read “Buy Christmas Seals.’ 
And in fact, early deadlines in twq 
local publications read just that 
wav in Riverside ads. 

The gorgeous Miss Horne woufd 


have been hard to follow after her | 


opening “It'll Come To You.” 
Other selections were more un- 
familiar. A most convincing lec- 
ture on “Evil—(spelled backward 
means LIVE!”) was a case of mak- 
ing tricky lyrics pay like scientific 
research. 


Gowned in a soft pink satin for | 


the first show and a _ skin-tight 
white for the second, the chanter 
never looked lovelier. 

Singer approaches each number 
from about 
mike, walking herself into the 
mood and feeling of the number 
as she nears the mike. When it’s a 
blues lament, the approach is slow 
and emotional. And when the beat 
revs up, she moves with it. “I Love 
to Love,” has another set of cute, 
meaningful lyrics which she rel- 
ishes. A fine medley of “Jump For 
Joy” songs shifts gait and style 
easily. 

Arranger-conductor Lennie Hay- 
ton, her husband, creates some fine 
piano backgrounds. Songstress 
also has her own bass man and 
drummer. Hayton has no trouble 
leading Bill Clifford’s orch through 
the paces. 

Only other act is an unusual jug- 


Riverside casino op-| 


Williams’ | 


15 feet behind the} 


; gler, Bela Kremo, who works with 
only three items at a time. 


| Latin Quarter, Boston | routine includes several songs by 


Best | 


bit is with three cigar boxes which | 


he rearranges in midair in time 
with music. A surprising, interest- 
ing act. “ 


George Moro unveils an extra- 


colorful French number to start 
this 50-minute campaign. Unfortu- 
nately, the closing Hawaiian num- 
ber is anti-climactic after Miss 
Horne’'s exit. Switch to the inter- 
pretive hula 4s too great, and for 
i this reason only appears almost 
childish in nature. Mark. 


Black Orchid. Chi 
Chicago, Nov. 23. 
Harvey Stone, Terry Haven 
(with Ernie Held), Janet Brace, 
Rudy Kerpays Duo; $4 minimum. 





This two-framer brings Harvey 
Stone back to the Windy City 
nitery scene, after a two-year ab- 
sence, with a kind of broad stand- 
up joke-telling this intimery has 
been unaccustomed to until Henny 
Youngman landed here on the pre- 
vious bill. Biz should be okay. 


Stone has revamped his routine 
since his last visit here, no longer 
relying on the w.k. army flouter 
he started show biz with. What he 
terms his “peace act’? amounts to 
a barrage of gags on conventional 
yockster topics such as Las Vegas, 
boyhood in the slums and domestic 
tribulations—but all with fresh 
twists. He gets a bellylaugh early 
and rules ’em with his sharp tim- 
ing for 30 minutes 
on-the-block and wife-at-home sets 
| with clever specialty ditties and 
can’t get away without doing at 
least a boiled-down version of his 
soldier routine. This goes over 
hugely for a begoff. 

Janet Brace is repeating in this 
room, and she parlays her distinc- 
tive intime pipes, easy delivery 


in the opening spot. Gal has the 
looks of Miss Suburbia and a voice 
that engages with a 
foggy quality. Her offbeat rep is 
smartly picked, and she charms 
on bouncy ditty or ballad alike. 
Unbilled drummer augments 
rhythms behind her. 


and more compact than when first 
caught and is a tough bombshell 
for any performer to follow. Miss 
Haven is accompanied at piano by 
her arranger, Ernie Held. 


keys and Dave Poskonka on 





Les. 


| riding 


Boston, Nov. 23. 


Nat (King) Coie (43, Joey 
Carter, Phil & Mitzi Lawrence, 
Bob Conrad Dancers (8), Guy 
Guotrino, Harry DeAngelis Orch 


(10), Zarde Bros. Trio; $4 min- 
imum. 


Judging from the near-capacity 
crowd that greeted Nat (King) Cole 
at the opener of his first nitery ap- 
pearance here, guy is currently 
the crest, and the ‘Latin 
Quarter will do nifty biz during 
his stint. 

Surrounded by his trio, guitar, 


| drums and bass, plus the augment- 


ed house band. Cole gives out with 
stylized vocalizing that includes 


|the rhythmical “That’s My Girl,” 


| songs 


the sophisticated ‘“Calypos Blues” 
with bongo accompaniment and a 
bit of “reminiscing” via ‘‘Nature 
Boy.’ Guy handles all types of 
with lenty of ‘authority 
which, Cound te his casuai deliv- 
ery and informal chatter, nabs 
hefty and reaction, resulting in a 
begoff. Main beef of his entire 
stint is the paucity of his ’88ing, 
another field in which he’s a top- 

notch performer. 
A new comic, Joey Carter, clicks 


‘nicely with an amiable sesh of dis- 


thereafter. | 
Clayfaced comic wraps up his kids- | 


and hep phrasing for a neat click! 


| 
| 


disarming | 


| 
| 
| 


| 


i 


} 

Benny Dunn emcees with low cal range, is a very personable 
pressure, and Rudy Kerpays on, young lady with a natural charm, 
bass | and is elegantly attired and eager 
back this show expertly, per usual. | to please. She’s taken trouble with 


jointed chatter. He has a fresh ap- 
proach and unloads some funny 
gags mixed in with tongue-in-cheek 
impreshes of Jimmy Cagnev, Hum- 
phrey Bogart, Burl Ives and a ridic 
recital of an evening in a German 
nitery. It’s zany stuff and lands 
nifty yocks. Phil & Mitzi Law- 
rence open the bill with nice terp- 
ing. Youngsters score with a series 
of tapping, song and dance rou- 
tines. winding with fast jitterbug 
stepping. 

The Bob Conrad Dancers have a 
couple of new production numbers 
aided by the vocalizing of Guy 
Guarino, while Harry DeAngelis’ 
crew cuts a slick show. The 7»rde 
Bros. fills in the lulls. Elie. 


Colony. London 
London, Nov. 18. 
Trude Adams, with Norman Mar- 
tin: Felix King & Don Carlos 
Orchs; $5 minimum. 


Having been schooled in some of 
New York’s more intimate rooms, 
Trude Adams is having to vary her 
technique in her current stint at 
this Berkeley Sq. cafe. The room, 
although not unduly large, is con- 


Held over from previous show, | siderably bigger than many of the 
Terry Haven continues to bowl) spots where the Broadway chirp | 
em over with her plastic face and has worked in the past, and this 
gift for caricature. Act is smoother | jnyolyes more careful personality | 


projection. She hasn't yet com- 
pletely mastered the required 


technique but is well on the way, 


to doing so. 
Chanteuse has an excellent vo- 


|her material and a trim 25-minute 





ater "mew 
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“ONE OF THE FUNNIEST NEW COMEDIENNES.” 


“TAB FOR STARDOM.” 


routes," 


BLACK ORCHID 


—IRV KUPCINET, Chicago Sun Times 


“Terry Haven is a hoydenish cutup who's got the spice and vinegar 
of « Betty Hutton and «@ crackpot charm that's entirely her own. 
The signs are that she coma ge along way along the TV and nitery 


TERRY HAVEN 


AT THE PIANO 


ERNIE HELD 


—MARTHA RAYE 
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Direction 


MCA 

















|composer-husband Norman Mar- 
tin. who also accompanies on the 
ivories. 


| 
Such novelties as “Blame It on} 


Her Childhood” and “A Man 
Never Likes What He Gets for 
' Free” are in real cabaret tradition. 
There is also a sophisticated gloss 
to another Martin original, “You 


Can’t Go Too Far in a European | 


Car,” but the audience misses 
some of the subtleties. 


| with the Felix King combo, Mar 


tin does a good, energetic job of | 


showcasing the act. Myro. 


Latin Casino. Phiily 
Philadeiphia, Nov. 24. 
Al Bernie, Sonnu Howard, Jose 
& Madeline Linder,, Jack Curtis, 
Guy Martin Girls (6), Joe 
setto’s Orch (10); $3.50 minimum. 


Al Bernie proved a fortunate | 


find for the Latin Casino, caught 
with a heavily-booked schedule of 
dinner parties and a drought of 
‘name talent due to the sudden can- 
cellation of the George White 


package, “Nice to See You.” A fre- | 


{quent visitor to the room, Bernie 
rearranged his schedule to come in 
at the request of owners Dave 
Dushoff and Dallas Gerson. 
Comic has a varied style and 
enough material never to let any 
of his routines run thin. His 
gubrious manner 


ner family trade and he adds just 


enough bluing to the gags to make | 


them 
guests. 


interesting for the loose 
Because of an impression- 


Sitting in| 


Fra- | 


with, the kid | 
stuff goes over socko with the din- | 


ist on the same program, Bernie | 


holds down his talents in this di- 
rection, although he is a talented 
mime and his mobile map affords 
visual laughs, 

Sonny Howard has an excellent 
ear and his Vocal takeoffs of such 
people as Louis Armstrong, Tony 
Martin, Nat (King) Cole, Billy Da- 


niels, Frankie Laine and the Ink; 


Spots comes over stronger than the 
physical mimicries. Sonny has a 
hokey, but solid getoff in his com- 
bo impresh of Ted Lewis and 
Durante. 

The dance team of Jose & Made- 
line Linder sells sex, comedy and 
dance. all at once, which is a tall 
order. The gentleman is obviously 
more agile than his partner. Jack 
Curtis emcees and belts across an 
| effective ballad and the Guy Mar- 
| tin girls dress up the production. 


his customary assured manner. 
Gagh. 


Purple Onion, N. Y. 


Kral, Ted Browne, Keith 
well Trio; $2-$3*minimum. 


Previously tagged the Playgoer’s fresh-looking 
Club, this spot has undergone sev- | 


eral managerial changes_ since 
opening in 1946 with Morey Am- 
sterdam as_ headliner. 
was understood to have an interest 
in the club as was the case with 
|Lenny Kent, who succeeded him. 


about three months. After a dark 


Joe Irasetto backs up the show in. 


Comedian | 


stretch, room reopened last year | 
with Harry Enos and Leo Bayards | 


jas performer-owners. 


well, Allen Murray 
last summer. 

| Trio switched to the Purple On- 
ion label earlier this month. Oper- 
ation reportedly is fashioned along 
\the lines of the San Francisco 
initery of the same name, which is 
owned by Rockwell, who also 
heads a trio playing at the Gotham 
outlet. Others appearing at the lo- 
cation are comedienne Jorie Remes, 
Jackie Cain and her husband Roy 
Kral, songstering duo, 


an alumnus of the Frisco boite and 
the Blue Angel, N.Y., while the 
Krals also played the latter spot. 

Club is a smallseater, with per- 
formers fitting in perfectly with 
the intime atmosphere. 
Remes, a very funny gal, has some 
sharp special material to show off 
her talent. 
lapproach, her delivery is loaded 
with nuances and dramatic adept- 
ness. Numbers rendered 
two written by her, ‘‘Me Too” and 


Duo’s_ stay) 
was also brief, with Keith Rock-| 
and Jorie | 
|Remes taking over as proprietors | 


and folk- | 
singer Ted Browne. Miss Remes is | 


Miss | 


Employing an offbeat | 


include | 


“IT Don’t Want a Thing From Any-| 


body.” 


takeoff on “My Bill,” the tune 


Both are strong items. Her | 


“Don't Be a Woman If You Can” | 


and a blues offering also rate high. 


The Krals, with distaffer vocal- | 


‘ling and spouse at the Steinway 
offer, a refreshing stint, duo blend- 
ling excellently. Miss Cain gives 
quality piping to such numbers as 
“I'm Forever Blowing Bubbles,” 
“Mountain Greenery,’ “I’m Glad 
There’s You,” 
and “My Funny Valentine.” Be- 
sides smooth keyboard maneuver- 
ing, Kral also joins his wife on a 
few choruses. An original by Kral, 
“Glasses ’n’ Ashes ‘n’ Bottles ‘n’ 
Cans,” is neatly handled by both. 


“The Continental” | 


Couple combine charm and talent | 
for sock results. Jess. 


| NAOMI. 


Latter’s stay at the nitery lasted | 


Latin Quarter. N.Y. 
(FOLLOWUP) 


The Latin Quarter, following the 
exit of Mae West after six weeks 
of overflow business, has apparent- 
ly settled down to normal busjness, 
which for this time of year, or for 
that matter, any time of year, is 
very good at this spot. The new 
displ-; has as its toppers Pete 
Marshall & Tommy Farrell, Holger 





two New Acts). 

It’s recalled that Marshall. who 
,used to be teamed with Tommy 
| Neonan. is no stranger to this 
|room. With his former mate he 
played a long term at this stand, 
having come in at a point when 
the tandem was just starting to 
find itself, and by the end of the 
term, had emerged as a pair of ex- 
cellent performers. The present 
pair:ng with Farrell comes into 
the Latin Quarter at a comparable 
period in their careers. They have 
their bearings, know what they are 
doing and get a consistent quota 
of laughs. 

A stand of any proportion at 
this spot will iron out whatever 
rough svots remain, and. they’ll be 
hitting laughs with clocklike preci- 
sion. Some of their present bits 
are familiar, such as the rural] ra- 
dio show, but they’ve collected a 
| lot of new material which reaps 
big rewards. Incidentally, Mar- 
shall’s former partner, who has 
been a film comic, essays a nitery 
comeback with a new mate today 
‘Wed.) at the Mocambo, Hollywood, 
in Princess Pocahontas Crowfoot, 
who happens to be his wife. 

Of the continuing acts. The 
Seven Ashtons still provide the 
fastest act in show business. Their 
risley work is filled with amazing 
| balances, transfers and speed that 
da77'e the viewcr. 

The Debonairs continue their 
spoof of the machine age with an 
intelligent, funny satire of a ballet 
mechanique. Production is aided 
by Ralph Young, who does the vo- 
cals well, and the dancing of 
Piroska and Jet Sharon. Per usual, 
Art Waner cuts a good show, with 
| Buddy Harlowe providing the re 
lief. Jose. 


Lobby Club. Juarez 
Juarez, Nov. 30. 
Lobby Whirlwinds (2), Angelo 
Martinez, Chavela & Antonio, Nina 
| Grey, Pancho Orch; no minimum. 


Long a Juarez reliable for top- 
| notch food and entertainment, the 
| Lobby Club’s current four-act floor 
show doesn’t measure up to past 
| standards, though still providing 


Jorie Remes, Jackie Cain & Roy | one of the border city’s best com- 
Rock- | bination cards. 


| 


Fresh from a good run on the 
| Coast, the Whirlwinds are a young, 
rollerskate team. 
(Continued on page 64) 
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STEVENS 


“Chants With a Chuckle” 
Currently: 
CLUB DATES, CHICAGO 
UNTIL: Dec. 21st 
BLACK ORCHID, Chicage 


Dir.: JIMMIE HUSSON 
119 W. 57th St., New York 

















NICK LUCAS 


4th Return Engagement 


ITALIAN VILLAGE 
Dec. 1 thru Dec. 14 


Thanks to CONSOLIDATED 
ARTISTS and John Bikekis 


San Francisco 














Don’t Buy A New Car 
Until You Talk to 


SAM ANGER 


(Brether ef HARRY ANGER at GAC) 


For The Best Deal On A 
FORD 


FORD 
THUNDERBIRD 


Call me at: 
TED ROWLAND, Inc. 
ef LYNBROOK, LONG ISLAND 
LYnabrook 9-0600 
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PARAMOUNT THEATRE 
TIMES SQUARE © New York 36, N. Y. 


LOngacre 3-1100 


ROBERT K. SHAPIRO 
Managing Director 


November 30th, 1954 


Jackie Gleason, 
Paramount Theatre, 
Times Square, 

New York City, 


Dear Jackie: 


As we go into the last day of your appearance here 
on the stage of the Paramount Theatre I feel a great 
urge to tell you just how wonderful these last two weeks 
have been. 


From the very start of our negotiations it has 
been of great pleasure working with as fine a 
person and performer as you are. 


Your personal cooperation and affability plus the 
wholehearted, warm support of those in your organi- 
zation, notably Bullets Durgom, Jack Philbin and 
Jack Hurdle, has really been terrific. No one 
could ask for more. 


Your boundless energy in doing six shows a day 
in addition to your regular weekly television show with 
its many rehearssis, has been a revelation to all 
of us have worked with you here at the Paramount. 


Leonard Goldenson, Ed Hyman and Harry Levine have 
asked to join with me in this thanks for a job well done. 


Most sincerely yours, 


Bob 


Robert K. Shapiro 


P.S.—Please convey our thanks to Art Carney, 
Audrey Meadows and the rest of your great cast who were 
with you in establishing our new all-time Thanks- 
giving Day record gross. 
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Night Club Reviews 
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Lobby Club, Juarez 
Performing their highjinks’ to 
rapid Latin rhythms, the twosome 
show an almost unlimited bag of 
acrobatic tricks but their roller- 
terps still require considerable 
brushing up. Sultry, dark-haired 


femme half of team is refreshing 


addition to any show. 

A. highly-skilled Latin guitarist, 
Angelo Martinez, is almost an in- 
stitution in Juarez night life. 
Though his sensitive rendition of 
Mexican love songs rarely 
down the house and are strictly not 


bring | 


for the tourist trade, his fast-mov- | 


ing medley of Mexican favorites— | 


“Guadalajara,” “Ceilito Nino” and | 


“Mexican Hat Dance’’—draw ap- 
preciative hand-clapping and audi- 
ence particivation. An experienced 


showman, Martinez finales with an | 


American medley which, in other 
hands, would be trite. But with his 
clever use of rhythm and beat, he 


transforms the unit, from ‘Anchors | 


Aweigh” to “Workin’ On the Rail- 
road,” into a jolly, foot-stomping 
number. 

New Yorker Nina Grey offers 
little as a humorous mistress of 
ceremonies. Her very loud, brassy 
renditions of old standbys like “I 
Get A Xick Out of Champagne” 
should be done without the mike. 

Highpoint of the show is the au- 
thentic 
Chavela & Antonio, in complete 
native regalia. A charming, talent- 
ed couple, 
brings heavy applause. 


Mexican folk dancing of | 


their staccato terping | kK ul 
| warbler nicely and share evening’s 


Pancho’s orch offers a solid beat, | 


tasteful renditions 
change-of-pace. Naturally strong 
on Latin beats, group is firstrate 


and pbkeasing | 


with American foxtrot tunes too. | 


| 








| There’s continuous dance music be- | 


tween shows from 7:30 p.m. 
Reminiscent of Bessie Smith is 
the buxom sepia ivory-pusher, | 
Gladice Cooper, in ‘the Lobby | 
lounge. Miss Cooper’s keyboard | 
talent can, and often does, outdraw | 
the revue on the main floor. 
Lobby dinner prices, though up 
a bit, are still among the most rea- 
sonable in Juarez, considering the | 
floorshow is part of the package. | 
With flawless service, a five-course | 
filet mignon dinner runs $2.25 and | 
mixed drinks are in the neighbor- | 
hood of 50c. Hilt. 


Monuteleone Hotel. N. O. 
New Orleans, Nov. 29. 
Warren,, Danny Deane 
minimum, 


Annette 
Orch (5); $2 





Annette Warren, brunet thrush, 
held firstnighters securely with her 
smooth singing style. Gal has looks 
stage personality and a surprising- 
ly warm voice that moves from big 
and deep to sweet. Repertoire for 
the two-weeker includes old faves, 
ballads, novelties and special ma- 
terial, which were enthusiastically 
received at show caught. 

She scores solidly with such 
tunes as “Tenderly,” a medley con- 
sisting of “Shall We Dance,” ‘‘Get- 
ting To Know You” and “Hello 
Young Lovers,” and the old Bert 
Williams favorite, “Pray For The 
Lights To Go Out.” 

Danny Deane and combo back up 


honors with some musical contri- 
butions of their own, including a 
novelty tune on mispronunciation 
of “New Orleans” by tourists. 
Liuz. 














“A NEW FASHION” 


In Musical Comedy and Dancing 


Ernie Richman 


and the 








> 





Opening December 31st 








HOLLENDEN HOTEL, Cleveland 
(Thanks Merle Jacobs) 





Mannequins 








Currently MUEHLBACH H 


Opening December 5th CH EZ PAREE 
Chicago 
SHAMROCK HOTEL 


Houston 


Past Engagements 
(Special THANKS to the WILL MASTIN TRIO and 


| SAMMY DAVIS JR. for your help) 

500 CLUB, Atlantic City TOWN CASINO, Buffalo 
(Thanks Miles Ingallis, Dick Henry, (Thanks Harry Altman) 
| and Skinny D‘amato LIDO, Long Beanch 


| to pay attention. Group cuts loose 








= 
TEL, Kansas City 











(Thanks Freddy Harris) 


GROSSINGERS, New York | 
(Thanks, Mort Curtis) 








Personal Management: BUDDY ALLEN 
Direction, MCA 


Eldorado 5-2230, New York 
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Chez Paree, Chi 
Chicago, Nov. 21. 
(7), Taylor Maids 
(3), George. Tapps & Dancers 
(4), Brian Farnon Orch; $1.50 
cover, $3.75 minimum. 


Treniers 


Headlining the rowdy Treniers 
in a room that normally deals in 
sugar and schmaltz is another in- 
spiration of boniface Dave Halper, 


who twice this year has plucked | 


attractions from the jazzy Blue 
Note register. The other was Nat 
(King) Cole—and he made Chez 
Paree boxoffice history some 
months back. The Treniers make 
history of another sort; the likes 
of them has never been conceived 
for this stage before. But it all fits 
with the management’s overtures 
of late to attract a more general 
audience than it has been getting. 

Watching these seven youths 
perform is like watching a multi- 
ring circus, and it’s impossible not | 


with everything forte and mobile 
in its 40-minute stint, shouting, 
singing, stomping, jabbering, come- 
dizing and blasting instruments 
till the rafters shake. 


talent is om hand, some of it dis- 
played in overiong spots, reducing 
the effectiveness and pacing. 

The Lecuona Boys, featuring 
songsters Raul Martell and Nelle 
| Castell, spotlight the mambo in 
their music. ‘“Sibonet,” “Bongo” 
and “April in Portugal” are socko 
jand Afro-Cuban tempos tingle. 
| Martell shows up best in “Gra- 
| nada,” while Miss Castell proves to 
| be a Ssinging-dancing bombshell 
and intrigues with sexy routines. 
| Stan Wilson, costarring with the 
orch, is an interesting folk and 
Calypso singer, the balladeer ren- 
dering a spirited spiritual in ‘“Tim- 
ber,” and a rousing “If You Want 
to Be Married.” The singer could 
dispense with a couple of other 
numbers without hurting the act. 

The Three Marquez Sisters are 
lookers who belt Cuban. bailads 
with gusto. Playing guitars handi- 
ly, the femmes move wel! to a song 
and dance version of “Dance of the 
Penguin.” The trio gets a big hand 
after “‘I Love Paris.” 

Estrellita & Raul please in 
flamenco dances, the staccato heel- 
clicks and castanets emphasizing 
the “Bullfighter Fantasy” and 








By the third number, “Hadacol,” 
the madcaps have the usually 


diggin’ their beat. It’s surprising, 
but the over-40 matrons actually 
do get with the rock and roll to 
the extent of gyrating in their 
seats and _ fingersnapping the 
rhythms. Treniers are a cinch to 
do good biz in their fortnighter. 

Taylor Maids, an_ attractive 
threesome of champagne blondes, 
have what it takes in smooth blend- 
ing, verve and stagecraft to sell a 
song. Gals unspool a good balance 
of six numbers and satisfy equally 
on uptunes, ballads and novelties. 
There’s more than a numerical 
resemblance to the McGuire Sis- 
ters, however, and the Taylors are 
taking a backseat to the competish 
voluntarily when they include two 
McGuire identities like “Muskrat 
Ramble” and “Goodnight Sweet- 
heart.” They’re solid prospects, 
though, as their versions of “From 
This Moment On” and “Nu Nu Nu” 
attest. 

George Tapps and his four 
assistant terpers shape as one of 
the top production ensembles 
currently on the boards. Tapps’ 
routines are varied, imaginative and 
colorful and make for a sock eye- 
opener on this bill. Two guys and 
two carrot-top gals frame Tapps 
in a lighthearted blues opener, a 


more severe “La Valse,” and an 
intense version of “Bolero” done 
in six episodes. Costuming is 


choice and the group draws the big 
mitt for every effort. 

Brian Farnon orch showbacks 
and plays the dance sets with cus- 
tomary facility. Les. 





May Fair Hotel, London 
‘ London, Nov. 26. 
Mildred Joanne Smith, Sonneli 
Orch; $4.25 minimum. 


After a gap of some four-and-a- 
half years, the May Fair Hotel has 
reverted to cabaret. Hostelry, 
which is the London flagship of 
the Gordon Hotels group, recently 
came under control of Leonard P. 
Jackson who, during his association 
with the Bagatelle Restaurant, 
booked many topline American and 
British artists, including Sophie 
Tucker, Isabel Bigley, Hermione 
Gingold, etc, 


Original intent was to stage a 


| midnight frotic and Carl Hyson was 


signed to direct, but conversion 
costs, linked with license require- 
ments, made the venture financially 
impracticable. Hyson remains with 
the hotel in charge of presentations 
and responsible for talent booking. 


Mildred Joanne Smith, a sepia 


| songstress who came to London in 
| the spring to star in Cecil Lan- 


deau’s revue, ‘‘Cockles and Cham- 


| pagne,” has good looks, smart ap- 


pearance and an intriguing style of 
vocalizing. These assets alone, how- 
ever, aren’t enough for this cabaret 
revival; the hotel needs a firstclass 
name to reestablish it as a major 
entertainment venture. 

In a partially-filled 
opener, Miss Smith 
her 20-minute stint. 


room at 
ran through 


Myro, 


| Thunderbird. Las Vegas | 


Las Vegas, Nov. 18. 
Lecuona Cuban Boys Orch (12), | 
featuring Raul Martell, Nelle Cas- 
tell; Stan Wilson, Marquez Sisters | 
(3), Estrellita & Raul, Los Gatos 
Trio, Thunderbird Dancers (8); 
no cover or minimum. 
—S— Se | 
A little Latin-American revue is 
display for the next three 
stanzas, with little chance to stir a 
in the lean off-season biz. 
Starred are the Lecuona Cuban 
Boys Orch. The show runs 75 min- | 
utes and needs cutting to erase | 
several lagging spots. A parade of | 


“Peasant Jota.” The youthful pair 


|are excellent, but the program of 


2 | four dances makes the turn too 
decorous Lake Shore Drive squares | 


lengthy. 

The Los Gatos Trio of ,acrocats 
are back to jive and stunt, swing- 
ing and swaying each other 
smoothly through the air. The bal- 
ancing ability of the big under- 
stander makes the work of his 
slender partners look easy. 

The Thunderbird Dancers are 
nicely costumed in well-choreo’d 
“Taboo” and balloon EE, 

ob. 


Moulin Rouge, Paris 
Paris, Nov. 23. 
Leo Marjane, Craddocks (3), 
| Les Mains Joly (4), Inda & Ani- 
bal Navarro, Trempo-Tempo, Chie- 
|sas, All, Norman & Ladd (3), 
|Myr & Myroska, French Cancan 
(8), Cover Girls (8), Sylvain 
David Orch (12),-Charles Carlier 
Orch (9); $1 cover, $2 minimum. 





This 1,800-seater goes on being 


packed vaude show, but cementing 
production terp numbers have 
been around too many years and 
are beginning to look it. 
Pierre-Louis Guerin 


policy 
two 


the regular 
topliners every weeks, 
as before. 

This round features the return 
of chantoosy Leo Marjane to the 
Paris scene after a four-year 


controlled and 
effects, but 


a finely 
voice for remains 
livery. Throb and power of voice 
make her fine for the Gallic street 


and romantico ballads, and she 
scores in a medley of tunes she 
introed here years ago. It is easy 


to see why she is a disk fave. 
Second are The Craddocks (3), 
who have achieved an act of 
slapstick purity and brilliance that 
they can keep doing until they 
collapse. Mayhem of their knock- 
|}abouts and pratfalls make this 
barnlike structure ring with yocks. 
| Trempo-Tempo (2) is a 
| trampoline act, but bounds 
|comic aspects never hit 


/usual. This is an okay filler. 


| & Anibal Navarro are Cuban terp 
|duo who essay a pseudo primitive 
| sex ritual. that puts grinds and 

All, Norman & 


| bumps to shame. 
| Ladd (3) are a cornball English 


| musical trio whose deadpan come- 
|diecs score big here. They are 
| under New Acts. 

| The Chiesas (3) are a group of 
| jugglers who move fast but never 
| pass the border into uniqueness. 





absence. Gallic belter depends on | 
timbred | 


primarily cold and direct in de-. 








I |}of new 
a pop house here due to prices and | 


With | 
getting con-| 
trolling interest of the spot from | 
Georges France, this segment will | 
be dressed up by Rene Fraday and | 
of big name} 
with | 
supporting vaude bill, will go on! 


passable | 
and | 
the un- | 
Inda 


| Good for that juggling fillin, but | 


{not topflight enough. 
Joly (4) do their w.k. umbrella 
j routine in which a series of um- 
|brellas act out a drama of love 
| and redemption moved by unseen 


Les Mains 


hands. Charm and perfection rally | 


jin this to make this a sock entry. 
| Myr & Myroska do a solid mind 


The resident | reading bit as male goes into the 
Sonneli erch did an adequate back- crowd 
{grounding chore and catered for 
| the dansapation sessions. 


and has femme, blind- 
folded, answering all questions 
from aud, and then picking out a 


| 
| 


table by describing a _ couple} 
present and preceeding to read 
their minds. Mosk. 


I 


Shamrock, Housion 
Houston, Nov. 25, 
Carl Ravazza, Dick LaSalle’s 
Orch; $2.50 cover. 





Crooner Carl Ravazza opened the 
Shamrock Hotel's Shamrock Room 
to a small but spirited audience 
mostly composed of followers he 
won here on two previous ap- 
pearances. He has a_ brand-new 
repertoire ready for his third time 
at bat, but the regulars badgered 
him continually for familiars like 
“Pancho,” “Calypso Joe” and “It’s 
The Same.” 

New numbers on the singer’s 
format were “Carmen,” a tangy 
lyric called ‘‘Begin the Begat,” and 
“Over The Waves,” the best of the 
night. 

Ravazza’s excellent timing and 
deft showmanship keeps even the 
sometimes noisy Texas audiences 
at mmimum upheaval, perhaps one 
of the reasons why he has per- 
formed a trick few other enter- 
tainers have achieved: won a third 
time at the Shamrock in less than 
two years, this time for a three- 
week booking. 

Dick LaSalle’s orchestra offers 
competent backing for the show, 
and excellent dance music before 
and after. Rob. 





Blinstrub’s, Boston 
Boston, Nov. 15. 
Patti Page (4), Hibbard & Bird 
with Esko LaRue, Smetonas (2), 
Trixie, Johnson & Madill, Michael 
Gaylord Orch (14), Lou Weir; 
$2.50 minimum. 


This is Patti Page’s fourth 
annual visit to this mammoth 
bistro, and as on previous appear- 
ances, she’s packing ’em in, The 
londe thrush has slimmed down 
considerably since her initialer 
here, thereby losing that cornfed 
look, and her vocalizing, in the 
pop groove, is still top-bracket. As 
usual, she has a hit platter work- 
This time, it’s “Mama Doll 
Song,” with the customers not 
content until she warbles it. Warm 
and gracious, she scores from her 
walkon with an abundant potpourri 
and old songs, many of 
which have long heen associated 
with her, all tied together with 


(Continued on page 66) 














COMEDY MATERIAL 


For All Branches of Theatricals 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





MINSTREL BUDGET . ..$325 @ 
e@ 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO ant + Sad CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.O.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


@ 3 Bks. PARODIES, per book. $10 @ 
« > ole 
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KIRBY STONE. © 
FOUR 





Currently 
LATIN CASINO 
Philadelphia 
Dir: WILLIAM MORRIS 
Agency 
Mgt: WYNN LASSNER, 


Assoc., Inc. 




















PADDY 
WING 


NOW 
CLUB COPA 
YOUNGSTOWN 


Dir.: JIMMIE HUSSON AGENCY 
119 W. 57th S$t., New York 
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CAB CALLOWAY 
VARIETY 


more than two years. 
Calloway leaves no doubt that he’s a top performer. 
His suave appearance, polished delivery and grace- 
ful gait add up to sock entertainment.” 


Mgt. BILL MITYLER, 1619 Broadway, New York 





(Nov. 24) “Having exited the 
cast of ‘Porgy and Bess’ after 
In a 25 minute song session, 


Jess. 
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3rd Solid Season 


ELMWOOD CASINO 
Windsor, Ontario 


sini RS 


\S 


4G Yj 
Uy Yy YW 


Z 


% Sey | 
“AMERICA’S MOST BEAUTIFUL AND MOST TALENTED DANCING ENSEMBLES”’ 


ms LINDSAY LOVELIES 


(under the exclusive direction of CECILE LINDSAY ) 


JIMMIE HUSSON THEATRICAL AGENCY, 119 West 57th Street, New York 19, N. Y. 
Telephone : Circle 6-2433-4 
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Gotham’s LaM 


Curtails Shows | coin. 


Operators of La Martinque, N-Y., | 
couldn’t revive the glamor this} 
spot possessed in 
when it was one of the name cafes 
in the area. Spot, after two months’ | 
operation, will run weekend shows | 
only. Weekdays it will attempt to | 
remain open with Pupi Campo’s 
band. 

Spot blamed its woes on the fact 
that the talent agencies failed to 
help it by shuttling attractions in | 
its direction. At the same time, the 
bonifaces declared that whatever 
acts were submitted to them, were | 
at inflated prices. Booking of Cab 
Calloway on the last bill was an at- 
tempt to cash in on the jazz trade. 

Nitery is fronted by Mike 
Rainey, who will host at Cafe Soci- | 
ety latter cafe 


Downtown, N. Y. 
is set to repoen as soon as altera- 
tions are completed. It was orig- 
inally slated for a September 
preem, but contractors failed to 
finish by that date. A new contrac- 
tor recently took over. 


TALENT AUDITIONS SET 
BY USO-CAMP SHOWS 


USO-Camp Shows will hold mass 
talent and auditions in four cities 
starting tomorrow (‘Thurs.). Bert 
Wishnew, production manager, and | 
Charles Burgess, music director, 
have empianed for Seattle to hold 
the first mass audition there. 
They'll follow on Dec. 7 at Dallas, 
go to New Qrleans the following 
day. and will close with a two-day 
stand in Miami Dec. 9 and 10. 

The auditions are being set up, 
with the cooveration of the Ameri- | 
can “Guild of Variety Artists and | 
the American Federation of Musi- 
cians, who will supply the halls. 

James Sauter, USO-Camp Shows 
prexy, and Lawrence Phillips, exec 
veepee, go out to the Coast next 
week to put the final okay on the 
holiday shows that will tour over- 
Seas bases. | 








Jerry Lester Clicks 
With Aussie Patrons 


Sydney, Nov. 23. 

Yank comic Jerry Lester is 
clicking with Aussie audiences 
nicely after having taken about a 
week to get a grip on the “Down 
Under” idiom. Lester is expected to | 
stay at the Tivoli until Xmas, when 
the management will bring in 
French-type revue starring Jean 
Sablon, after a season at the Mel- 
bourne Princess, where the show, 
“La Vie Parisienne,” opened Nov. 
20. i 

David N. Martin, impresario of 
the Tivoli Circuit, due here from 
a talent-scouting trip to England, 
the Continent and U. S. early in 
December. } 

He’s signed Winifred Atwell, Ja-| 
maican pianist, to open in Mel- 
bourne at the Tiv about Feb. 4. 


STRIPPER 











| 


Contact: DICK HENRY j sing. 3 ts } n 
| Club Prevue will close during the 
1733 B‘wa N.Y. JU. yereear | { racing session. 


a former era, | has shuttered 


| Prevue near 
| Jockey Club, across the Mississippi 


| activities 


| mid-October. 
| okayed for a 60-day meet next year, 


Pitt Burley Going Rough; 
Casino Shutters Again 


Pittsburgh, Nov. 30. 


local burlesque house 


which reopened recently after a 


| shutdown. of nearly a year,,is still 


finding the going pretty rough and 
again—for a month 
this time, the management Says. 
Theatre closed Thanksgiving Night 
25) and said it would relight on 
Christmas Day. 

That’s the intention anyway, but 


| the last time the Casino darkened, 


in February, they said the spot 
would swing back into action at 
Easter time. It didn’t, however, and 
the shuttering extended over a 
period of nine months. 





PROSER’S 18-YR. LEASE 


FOR LA VIE EN SHELTON 


Monte Proser’s La Vie (he is 
dropping the “En Rose” from the 
title), will be housed in the Hotel 
Sheiton, N. Y., under an 18-year 


lease which the hostelry’s new 
'management has consummated. 
The Shelton ownership changed 


hands in the midst of Proser’s orig- 
inal negotiations, but the new con- 


| trol has gone even beyond the bon- 


iface’s preliminary negotiations, 
because it will ballyhoo La Vie as 


| part of the hotel’s appeal to out-of- 
/ town guests. 


Since Proser vacated 


| 54th St. (N. Y.) spot, because the 


Gilmore’s Steakhouse ownership 
wanted it for an ‘‘uptown”’ branch, 
the showman has been concentrat- 
ing on his Bucks County Inn, ad- 
joining the Playhouse in Doyles- 
town, Pa., and clicking with his 
Polynesian food policy which will 
be transplanted to La Vie. Per 


usual, the spot will play names. 
Proser’s showcasing of Lillian 
Roth last spring was largely in- 


strumental for her signal ‘“come- 
back.” 





Cornell to Spearhead 
U. S. Scottish Vaude Trek 


Glasgow, Nov. 30. 

Don Cornell will spearhead the 
U. S. vaude trek to Scotland next 
spring. He’s..set for the Empire, 
leading vaudery, week of March 
21. It will be his British bow. Disk 
singer will play vaude and cencert 
dates in England from March to 
May. 

Cornell’s waxing of “Hold My 
Hand” from the film, “Susan Slept 
Here,” is currently topping the 
bestselling disk list here. It’s ahead 
of Vera Lynn’s “My Son, My Son,” 


in second slotting, and Eddie Fish- | 


er’s “My Friend” in third position. 





St. Louis Area Club 


Near Ill. Racetracks 
St. Louis, Nov. 30. 
Connors and Gregory 
have relighted their Club 
the Fairmount Park 


John 
Moore 


from here, and the Illinois spot is 
providing entertainment for guests 
at hotels in downtown St. Louis 
who are sans ‘such amusement since 
the Hotel Jeffersom (Hilton) discon- 
tinued floorshows. 

Club Prevue dimmed its lights 
when running races started at the 
Fairmount and continued at Caho- 
kia Downs, which inaugurated its 
when Fairmount closed 
Races continued at Cahokia until 
Each track has been 


with Fairmount opening and Caho- 
kia closing. It is likely that the 
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"20 Years Is 
A Long Time" 
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Anniversary Celebration 


Sunday, December 5th 


Present Show: 


ROBERT CLARY - 


Coming—December 14th: 


FREEMAN SYLVIA SYMS 


larence Williams Trio 


his East | 


RUTH PRICE a] 





Vaude, Cafe Dates 


€ 


New York 


Billy Daniels pacted for the 
Casablanca, Miami Beach, Dec, 21 
_,. Janik & Arnaut down for an 
April date at the Flamingo, Las 
Vegas... Ryan & McDonald start 
at the Ambassador, Los Angeles, 
today (Wed.) ... Carmen McRae 
joins the show at the Rodeo Club, 
Chicago, Dec. 8 Don Cornell 
goes into the Monte Carlo, Palm 
Beach, Feb. 8 Jackie Bright 
starts at Steuben’s, Boston, Dec. 9 
for two weeks. 











Chicago 
Frankie Rapp, Pearl Eddy and 
| Leslie & Whitehouse into relighted 
| Preview in Collinsville, Ill. Dec. 2 
for two weeks Ginny Scott 
playing Park Lane, Denver, Nov. 
27 through Dec. 15... Kaye Bal- 
lard opening Muehlebach Hotel, 
Kansas City, for two weeks begin- 








| ning Dec. 17... Bill Kenny, cur- | 


rent at Vogue Terrace in McKees- 
port, signed to personal manage- 
ment as a single with Howard 
Christensen ... Taylor Four inked 
for Eddys’, Kansas City, on Feb. 4 
for fortnight, their first time out 
of Denver. 


10G SETTLEMENT FOR 
ESTHER’S RENO BOWOUT 


Reno, Nov. 30. 

| Settlement between the River- 
| side Hotel, here, and Esther Wil- 
'liams was reached prior to the 
scheduled opening of the show last 
Thursday (25). Operator Mert 
Wertheimer shelled out $9,000 pius 
$1,000 attorney fees to Miss Wil- 
| liams and her husband, Ben Gage, 
| who were to have appeared at that 
,inn for two weeks. 

Originally, Miss. Williams was 
booked for the date, but Wer- 
theimer, getting an opportunity to 
bring in Lena Horne, made a sec- 
!ond deal. He was unable to post- 
pone the date of either performer, 
and would have had to play both 
on a single bill or pay Miss Wil- 
| liams her contracted salary for two 
weeks. 


‘Glaser, Coward Head 
For Coast Huddles 


| Joe Glasser, head of Associated 
| Booking Corp., together with Noel 
Coward, take off for Hollywood to- 
'day (Wed.) to work out some film, 
| tele and Las Vegas cafe deals. 

Coward arrived in the U. S. last 
| Joe Glaser, head of Associated 
week. Glaser brought him the 
$37,500 Vegas bid to London a 
fortnight ago. 




















'Heat’s on Again Along 
Chi Strippers’ Row 


Chicago, Nov. 309. 
Heat is on again along the strip- 


| per’s row on South State St. here. | 


| Police raided the State-Harrison 


burley theatre last Sunday (28) and | 


arrested three peelers. 
| More than 200 patrons 


| money refunded at the boxoffice. 


| Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Nov. 30. 
Joe McCoy, manager of Loew’s 
Victoria, Brooklyn, registered in as 
a new guest here; he was trans- 
fered from a Kings County 
pital, Brooklyn, to the Will Rogers 
via ambulance. His wife Catherine 
and his brother James accompan- 
ied him on the long auto trip. 
Technicians from RCA 
other radio and tele 
finally have made it possible for 
the patients here to enjoy tv pro- 
grams mostly from one channei. 
William Hartnett, staffer with 
Famous Players Canadian Picture 
circuit, took six months to def- 
initely beat the rap; rated an all- 
iclear to go home. His father, 








the Ottawa Canada IATSE local. 
Camp Intermission floodéd with 
;messages and cards of congratula- 
tions to Mrs. William ‘Mother” 
Morris on her 81st birthday. 
Grady Graham, the Abemale, 
N. <2 


salute the arrival of a new baby 
daughter. 
Write to those who are ill. 





Molly O’Day, former head of the 


| will specialize in club dates and 


eeeeseeseeveeeeeeeeee209000202020202008808008 convention shows. 


were | 
chased from the theatre and their | 


Hos- | 


and | 


companies | 


Wm: Hartnett is business agent for | 


Drive-In manager, back at | 
the Will Rogers resuming the cure | 
after a 10-day furlough at home to | 


Moliy O’Day Booking Agency in 
Oklahoma City, has joined the) 
Chic Scoggin office, Dallas. She} 


Blinstrub’s, Boston 


tionally strong, even for this spot, 
which consistently books topnotch 
sight acts. Bit tees off with John- 
son & Madill, a coupie of male 
terpsters, who give out with fast 


{and whip through some very fancy 


backflips. The guys work hard and 
score handily. 
Trixie, a diminutive blonde, un- 
corks some nifty juggling, skips 
rope while bouncing a ball on her 
forehead, and displays a socko 
adeptness at tossing and catching 
several strawhats, rubber balls and 
dinner plate-sized mats. 

The Smetonas, a.mixed duo, nab 
terrific reaction with a perch act, 
the gal performing tricks atop a 
pole balanced on her male part- 


does a head-to-head while climbing 
up and down a 20-foot ladder. In 


Page, Esko LaRue, with Hibbard 
& Bird, garner yocks with a zany 
ballroom terp turn. LaRue, essay- 
ing the role of a tipsy ringsider, 
wanders onstage to interrupt the 
pair’s dance routines. The guy 
does such a convincing job as a 
lush that it takes some time before 
the customers tumble to the gag. 
Michael Gaylord and his aug- 
mented crew cut a slick show with 
Miss Page’s foursome sitting ‘in 
during her stint. Lou Weir purveys 
rhythms via the Hammond organ 
between sets. Elie. 


Sans Souci, Miami B’eh 
Miami Beach, Nov. 26. 


Arthur Blake, Ann Herman 
Dancers, Sacasas Orch; $2.50 bev. 
minimum. : 





date in the Blue Sails Room, 
Arthur Blake comes up with a 
tightened, streamlined version of 
his series of lampoons on stage, 
screen and public figures. There’s 
still enough material contained, 
however, for him to divide the 
carbon-capers into a_ three-night 
session with a few requested re- 
peats. ¥ 

Blake has discarded the back- 


depending instead on 
timed lighting effects to help pro- 
ject the illusions he creates while 


ables. What makes his staging high- 
ly effective is the manner in which 


characters out of history, and with 
it, purveying a smart assemblage 
of specially-written lines to bring 
out the satirical or dramatic values 
inherent in the portrayals. On for 
almost an hour, he winds into a 
begoff with his standard takeoff 
on Mrs. Roosevelt addressing a 
lecture group. 





| Ann Herman and her dancers 
'tee off matters in zingy fashion 
with exhibitions of mambo and 
samba patterns. Lary. 


Bellevue Casino, Mont'l 
Montreal, Nov. 19. 

Miller & Gibson, Lucienne & 
Ashour, Sons of Morocco (6), 
Roger Doucet, Nina & Valdez, 
Tadeo Gosden, 
Bill Degan, Casino Lovelies (10), 
Bix Belair Orch (11), Buddy Clay- 
ton Quartet with Shirley Sheldon; 
staged and produced by Mme. 
Komarova, music by 
maroff; $1 admission. 





. Current layout at the Bellevue | 


Casino is still another in a long 


list of socko offerings by boniface | 
Harry Holmok and biz is steady | 


with capacity houses on weekends. 
| Outstanding in the present revue 
;and new to Montrealers is the 
|harping-hoofing duo of Olivette 
| Miller and Bert Gibson. 


|Gibson highlights all sequences 
| with his socko terping. Act has 
| polish and sltickness combined with 
|solid talent and this sepia duo 


cordial chichat, resulting in a 
pleasant, satisfying sesh. 
Surrounding lineup is excep- 


, his semi-annual | - : 
Back to play his ’ 'aren’t new in that area. 


{ 
| 


| 


routines atop a couple of drums) 
stepping, winding with a series of | 


In the second slot, | 


ner’s head. For a clincher, the pair | 


the warmup spot ahead of Miss | 


‘utes, 





Night Club Reviews 


—SSaa es Continued from page 64 





could’ve worked another’ five min- 
judging from reception on 
night caught. Femme’s costumes 
are vivid and theatrical and her 
fingering is out of the strumming 
groove. Finale with male barbed 
in wig and identical gown aping 
femme’s movements is the only 
doubtful bit in the routine. 


The six animated Sons of Mo- 
rocco impress with sheer volume 
and speed. All males and all about 
the same height, their rapid-fire 
tumbling and general acrobatics 
make them a cinch in this room. 
Lucienne & Ashour, old faves 
around this saloon, still pick up 
a ‘fine reception for their Apache 
sessions, which get rougher and 
more legit looking with every visit. 

Vocal corner with Roger Doucet 
as headliner is adequate and tenor 
is backed by the chirping of Tadea 
Gosden and Dorothy Moreau nice- 
ly. The ballroomology of Nina & 
Valdez continues to score as they 
spark all the lavish production 
numbers. Bill Deegan, in ~—the 
emcee slot, keeps the show moving 
for a good 60 minutes. 


House orch is under the baton 


| of Bix Belair for all performances 


and he splits customer dansapa- 
tion moments with the Clayton 
combo handily. Newt. 











Agencies Mull 


Continued from page 1 = 





There have been’ bids for pro- 


ducers such as Georgie Hale. 


In addition, the Vegas hoteiiers 


' as well as the agencies are mulling 


such ideas as fashion shows. Oleg 
Cassini has already been proposed 
to one spot to hold weekly couture 
sessions to entice femme trade and 


| Hollywood lammisters. 


groundscrim utilized heretofore, | 
sharply- | 


essaying “his satirizations on not- | 


Of course, shows 
Hotels 
there periodically play big units 
sans names, such as the “Latin 
Quarter Revue,” and have gore in 
for a pair of British units. A 
couple of years ago they went in 
for tab musicals. Agency thinking 
isn’t along these lines at the mo- 
ment. Rather, they are seeking 
to concentrate on name producers 
and gimmicks outside of show busi- 
ness. 


Hal Braudis, entertainment di- 
rector of the Thunderbird, has in- 
stalled a mambo layout. He’s also 
planning a®* one-week concert dur- 


production 


| ing Christmas week by the Winged 


he applies the persons paraded to | 


| Vegas. In 


Dorothy Moreau, | 


George Ko- |} 


With the | 
handsome Miss Miller at the harp, | 


Victory chorus. 

One idea has been rejected— 
that of getting athletes of all kinds 
to give exhibitions there. The idea 
has worked out in the Catskill belt 
but, so far, isn’t felt feasible for 
the Catskills, it’s 
pointed out, the idea is not only 
to draw people, but to keep them 
interested in the various attrac- 
tions. In Vegas, the attractions, 
whatever they be, are primarily to 
attract trade and keep the cus- 
tomers interested for short periods 
only. Then the idea is io whisk 
them off to the tables. Athletic 
demonstrations are much too long 
to meet the Vegas requirements. 








WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 

















When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 


An Apartment for the price of a Room 
Complete Cooking facilities 


M., benchner, Mgr., 206 So. Elmwood Av. 























“that distinctive song duo" 


herb and betty 
warner 


held over 


le ruban bleu 


new york 


management: BERNIE ILSON 
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House Reviews 





Palace, N. ¥. 
Cathalos (2), Pat Hill & Larry 
Delma, Wyse & Mann, 


mons, Estelle & Alphonso, Johnny 


Morgan, Gautier’s Tally-Ho (2); 
“The Human Jungle” (AA) re- 
viewed in VARIETY Sept. 15, °54. 


The holiday bill at the Palace is 
well-designed to accommodate the 
kid trade that predominated at the 
matinees until school resumed on 


Monday (29). This session is of 
eight-days’ duration, having started 
Thanksgiving Day (25), one day 


ahead of the normal Friday open- 
ing. It’s a talent collection worthy 
of the extra running time, since 
comedy is its major commodity. 
All the comedy is readily under- 
stood by the youngsters. Major 
item is Johnny Morgan, a vet 
this house, who does a good bit of 
laughmaking with his reliables. His 
gab has been around perhaps 
longer than he has, ‘but it’s still 
serviceable and he makes out well. 


, utilizing 


only culinary’ objects. | 


| Yolanda 





by 
Roma, Santiago 
Santiago, Chile, Nov. 20. 

Antonita Colome,, Alonso Trio, 
Chito Morales, Georges Dancers, 
Montes (Tongolele ), 
Dalva de Oliveira, Roberto Inglez, 
Maria Godoy, Kika, Orlando Cas- 
tillo, Pancho Huerta, Manuel Con- 


|Cutlery and plates and saucers fill | tardo Orch. 


Olga Sim- | 


the bill with a good ending in put- 
ting a tray atop his head and add- 


|ing a trio of saueers, cups, teapots 


| fly”’ 


| palming. 
at | 


Ross Wyse & June Mann are ako | 


in a comedy vein. They do well 
with their antic acro and terps. 
One bit that they’ve been doing for 


| Andres, 


years should have been left off the , 


show, especially this week, in 
deference to the moppet trade. 


Other comedy note is injected by 


and plates, 
ping it off. 
applause. 
Mumford Puppets (2) trot out a} 
group of stringed performers which 
registers nicely. A bullfight, a 


This is in for good 


and a pig’s head top-| 


\ed by the Ra-Ta- Plan C 


Japanese beauty singing “Butter- | 


and a red hot mama make 
these puppets a different entry ap- 
preciated by the crowd. The hot 
singer is put into the aud for a 
natural in effect. The Lane Bros. 
(2) a U. S. act formerly at the 
Lido, do their brilliant acro rou- 
tine. Jumping rope lying on their 
backs and then with one on the 


ito change 


other’s back ends this in a gale of |! 


New femcee, Monique 
Leroy, has the gams and gambits 
that make the crowd purr with her. 
Mosk 


L°Olympia, Paris 
Paris, Nov. 
Lionel Hampton Orch 
Philippe Clay, Trio Florida, 
Domenechs (2), 
Dick & Deck, 
$1.25 top. 


30. 
(21), 

Line 
Great 
Felixio, Yvonne 
Solal; 


In the first appearance of a US. 


|jazz orch at a pop music hall here, 


Pat Hill & Larry Delma, a pair of | 


puppeters. Their humor isn't 
strong, but it’s sufficient for the 
occasion. They should remember 
that there are sometimes adults in 
the house. Their opening bit is too 
sugary for grownups. They try to 
compensate by doing a strip. At 
show caught, the backstage crew 
ruined them completely by failing 
to light up the stage or giving them 
a spot:for their walkoff. Whatever 
hand they would have gotten was 
ruined completely. 

Also for youngster consumption 
is Gautier’s Tally-Ho, a combina- 
tion of dogs, horses and monkeys 
that has done well before all audi- 
ences. They repeat their good 
brand of entertainment at 
stand. Dance turn this week are 
Estelle & Alphonso, Latino terpers. 
Lad, for the greater part of the 
turn, accomps his partner on the 
conga and bongo drums for at- 
mosphere and beat. The femme 
doesn’t rate all this accompani- | 
ment, since there are long streiches | 
of her routine that need some} 


the Lionel Hampton orch (21) wows | 
them. Filling the second half of 


ithe program the orch starts fine, | 
'but then has a few slow interludes, 


with a sudden upsurge of jazz beat 


|and Hamp frenzy that has the aud | 


| clapping 


,after midnight. 


| Hampton 
jopen the way for U:S. 


this | 
itheir ‘“‘meet the aud”’ bit, 


the | 
until 


in 
on 


time, dancing 
aisles and keeping him 


leave 
but they 


for most crowds 
that last subway, 


here, 
catch 


missed wholesale on opening night. | 
| glez 


Olympia is definitely established 
as the young house here and the 
success will probably 


into the pop field without being 
restricted to the one-night concert 
routine. 
standards in the book. When they 
come out with “Flying Home” in| 
it’s pan- 


;demonium. Singers Beatrice Read- 


j;also score, but it’s the 
j}able Hamp who’s the star 


| 


ing, Sonny Parker and Al Taylor 


rumpus. 


Surrounding show is good but 
lrepeat acts again behoove a_need | 


brightening. The heavy background for roaming and booking of new, 


seems to point up the lightweight 
numbers. However, she’s fine at} 
occasfonal acro w ork. 

Under new acts are The Cathalos 
and Olga Simmons. Jo Lombardi 
batons sharply. Jose. 


Bobine. Paris 

Paris, Nov. 30. 
Garcons De La 
Rue (3), Lane Bros. (2), The 3 
Hakef, Tux, Mumford 
(2), Maurice Merane. 
3 Andreu, Ker Ben Ly (2), Mau- 
rice Boulais Orch (9); Monique 
Leroy; top $1.25. 


Line Renaud, 


Tres Arroyo, 


House goes on unearthing neat 
offbeat acts and headlining #oppers 
to make this new show a high- 
calibred offering. Line Renaud, in 
her. first music hall apearance af- 
ter. her success at the Moulin- 
Rouge nitery and her stinting with 
Bob Hope, emerges as one of the 
surest song talents here. Her dy- 
namism, control, song rep and 
thesp underlining make hers a 
completely satisfying act. Taking 
the whole second half of this pro- 
gram, she rates as a star. 

Other song aspects have Maurice 
Merane, Los Tres Arroyo, 4 Mexi- 
can trio, and Garcons De La Rue 
(3). Merane is a personable young 
man doing a series of self-cleffed 
tunes. Though essaying the pleas- 
ant and poetic, he never achieves 
the complete individuality needed 
for this and remains an engaging 
filler. He still lacks the distinc- 
tiveness and depth for the bigtime. 
Songs are simple in melodics and 
not lingering or catchy. Mex trio 
is a refreshing bit with the trilling, 
shouting and bombast seeping into 
the house for good audience reac- 
tion. Garcons De La Rue are still 
an excellent mime-song act with 


their street apparel of bowlers and | 


basque shirts a good backing for 
their interpretative street ballads, 
this is a begoff. 

There is also a good dose of 
acrobatic and juggling with Ker 
Ben Ly (2) and The 3 Hakef, bright 
enough for inclusion under New 
Acts. The 3 Andreu are two girls 
and a boy who do a combo tap 
dance-acro number for okay re- 
sults. Mainstay is a girl who does, 
some fine somersaults but, on the 


|offbeat singers here today. 


unusual acts. Second lead belongs | 
to Philippe Clay, one of the top| 
Lanky 


|craggy youth delivers a solid song- 


'solid backing. 


| topliner 


alog of the unusual, interpretative | 
rep and has all the attributes of a 

with distinctive voice, un- 
usual body and terp prowess and | 
He is in for big 


|palms and shapes ready for an as- 


Puppets | 
‘also on the bill. 
tic proportions but emerges more} 
Replete | 


Trio Forida, 


sault the U.S. Gallic 
route. 
Another singer; Line Andres, is 


Girl has fine plas- 


on 


chirper than chantoosy. 
with a pseudo dramatico rep she 


doesn’t get the most from her lyr- | 


ics and shapes mainly as a good 
orch singer with not enough class 
or presence for the distinctive 
ranks. Howeyer, looks and timbre 


put her in line for secondary bill- | alog. He 


ing in most situations. 

Acro bits are nicely filled by the 
The Domenechs (2) 
and The Great Felixio. Trio Forida 
is an ammusing contorto act with 


Buddy Day and Gustavo Cam- 
pana had the Roma for a few 
months but their revue didn’t click 
and they bowed out, to be. succeed- 
Co. set up by 
‘Florencio Contreras. New lineup 
is straight vaude, tagged “Taxi to 
the Roma.” 

Chances of this enterprise suc- 
ceeding are good if customers will 
cross the tracks to ogle the top 
acts in Santiago today. It’s a prob- 
lem to vet audiences who've been 
used to seeking their amusement 
in showcases ‘north of the Alameda 
heir habits and trek 
three blocks south of Santiago's 
main stem. 


Promoters have snagged such 
j}proven nitery draws as Yolanda 
|\Montes (Tongolele) and Roberto 
Inglez, British pianist and orch 
jleader, to head the bill. Georges 
|Dancers, a troupe of young, good- 
looking terpers, female and male, 
iliven up proceedings with their 
‘routines and colorful costuming, 


but group needs a healthy round 


‘sible by the apparently 


of contracts to smooth out théir 
numbers. Comedy’ blackouts han- 
dled by Chito Morales, Orlando | 
|Castillo, Maria Godoy, Pancho 


This is a phenom | 
to | 


Huerta and Kika are based on 
|weak material and few get boffs 
jexcept the takeoff on the current 
Folies Bergere flareup between the 
|Folies’ star, Xenia Monty, and Ju- 
| lian Borkon, Folies’ manager. 
so Trio score with their Spanish 


Alon- | 


; an 


terping of De Falla’s Fire Dance | 


land earn a big hand. 
Orch in general is weak until 


Roberto Inglez, who disbanded his | 


local band to work niteries, comes 


|along to inspire it with his tingling | 


piano and flare for a hot beat. 
is popular in these parts 


ithrough his recordings and boite 


} 


indefatig- | 
of this ‘tress, 


|step up the pace. 


singer 


| work. 


jazz outfits jand Dalia 


He’s tops at the keys. He 
de Oliveira, Brazilian 


chanteuse, attempt to get acommu- | 
|nity warble 
: ; | Estoril” 
Band rocks with all the | new pop number locally. La Oliv- | 


with “Volta para o 
(“Return to Estoril’), a 


In- | 








ee 


New 


Acts | 








HOLGER & DOLORES 
Dance 

8 Mins. 

Latin Quarter, N.Y. 

Holger & Dolores, a European 
import, have a flashy and precise 
dance act that provides a continual 
aura of excitement. The duo are 
more skilled at acrobatics than at 
terping, but possess enough savvy 
at the latter to provide fairly en- 
tertaining interludes between the 
trick holds and wild leaps. 

Male is a_ big, Nordic-looking 
chap who seems to have enough 
strength to give stability to his 
holds. On one of them, he bal- 
ances his partner with one hand on 
her head. In this position, the 
femme takes off on a leap which 
winds up in a split. They do some 
trick twists which are made pos- 
prodigious 
strength of the blonde behemoth 
Miss Dolores is also on the tall side 
and has sufficient grace and lithe- 
ness to take the king-sized leaps in 
a manner that makes it look easy. 
It’s an arduous turn, but none the 
exciting and worthy of all 
sight situations. Jose. 


Tess 


MAGIC VIOLINS 
Instrumental 
23 Mins. 
Pacifico, Santiago, Chile 
Combo of seven violinists and 
pianist headed by David Sailon, 
cescribed by batonist as “each 
artist and each a_ soloist,” 
pleases 
classical music. Group consists of 
naturalized Argentines whose 
original nationalities include a 
Pole, Greek, Hungarian, Czech. etc. 
Sailon announces the numbers 
which could be pepped up and 
some of stiffness removed by more 
solo work on part’ of 
members. 
out in full dress with fiddlers 
wearing black masks. Full advan- 
tage of lighting effects could vital- 


in smart presentation of | 


individual | 
The brigade is decked | 


TOBA STEVENS 
| Songs 
{8 Mins. 
|Latin Quarter, N.Y. 
| Toba Stevens is a well-groomed 
looker with a strong coloratura 
i'voice. Tunes include “Lover,” a 
French medley, and the “Laughing 
Song” from “Die Fledermaus.” In 
each, she has ample opportunity to 
‘let out with copious amounts of 
trills and cadenzas. Some of them, 
however, are of uneven quality. 
Miss Stevens, at times, gives the 
impression that she’s losing a lot 
of inherent color in order to 
achieve volume. More control on 
the decibels would result in a 
greater ease of presentation and 
more intimacy. But despite these 
‘apses, there’s a lot of basic merit 
in this singer and she can make 
good in many class situations. 
Jose. 


THE CATHALOS (2) 


, Acrobatic 
9 Mins. 
| Palace, N.Y. 
The Cathalos (2), man-and- 
woman acrobats, seem capable of 


hitting a good stride in most -sit- 
uations where muscle work is re- 
\quired. They are a good warmup 
pair in vaude, and in outdoor situ- 
ations can hold their own on most 
‘sections of a bill. 


It’s an expertly prepared act, 
both are skilled workérs. The 
‘femme, in addition to balancing 


herself on precarious perches and 
doing a neck-swivel on a high pole 
borne by her partner, is good at 
some elementary dance _ steps 
which help divert attention from 
iher partner while he’s preparing 
ithe equipment, and in addition, 
does a few somersaults. 

Femme -balances herself atop 
her partner while he’s perched on 
a ball and goes over a teet terboard. 
Major trick is a pinwheel bit on an 


|ize presentation but apparently 
theater, a new house, isn’t prepared 
for stage acts. But as it is, the} 


leira, decked out in clinging bare- | 


|shouldered white evening gown, 
|walks through 
a mike and garners laughs from 
her efforts to get men.to sing. 
Antonita Colome, 
does a typical Espanol rou- 
tine of flamenco chanting and casta- 
nets. 
|well. Tongolele, 
| pearing at a local night club, closes 
ithe bill with her deadpan shake- 
and-shiver routine. She’s a huge 


>| draw. 


In general, staging leaves much 
to be desired and a good m.c. could 
make it a lot more presentable and 
Eade. 


Empire. Edinburgh 
Edinburgh, Nov. 25. 
Jimmy Young (with Jack Mar- 
tin at piano), Jimmy James & Co. 


Spanish ac-| Comic, instrumental 
115 


She’s a looker and comes off | 
who is also ap-| 


the audience with | 


performers look good and draw 
generous applause. 

Act is doubling in radio appear- 
ances and is being offered to night 
clubs. Eadie. 


ALL, NORMAND & LADD 


Mins. 
Moulin Rouge, Paris 

Though as old as music hall itself 
in their comedy and routining, this 
act bears cataloging under 
Acts due to its solid ,yock content. 
Deadpan trio essays a recital with 


| guitar, bass fiddle and_ violin. 
Bored-looking English gentleman 
type, a waiflike bass player and 


a longhaired fiddler soon break up 
the aud. Fingers get caught in 


| instruments, they gouge each other 


Fey and knockabout antics might 
| be a nice entry for spotting in| 
U. S. vaude or tv aspects, with its | 


| (2), Radio Revellers (4), Margo | 
|Henderson & Sam Kemp, Bob & 
Marion Konyot, Raf & Julian, 
McAndrews & Mills, Gordon L. 
| Rolfe Orch. 

Jimmy Young, English disk 
singer, tops this fairly attractive 


vaude layout, and pleases the stub- 
holders in a simply-presented song- 
Blue Shirt and Rainbow Tie” 
through “Story of Tina” to the 
current hit, ‘Hold My Hand,” 
which earns solid mitting. Young, 


| who made his start a few years ago 


a man and woman twisting a 
masked dummy into incredible 
shapes. It is a fine cast and good 
ifor specialized spotting for U. S. 
chances. Domenechs do a_ good 
acro-balance stint and enhance! 
things by doing it to a curious 


{Norman & Ladd, 


rhythm, with Felixio balancing on 
a high platform on the @dges of 
bottles and chairs for good effect. 

An English music hall trio, All, 
clicked at the 


}one of the 


in the 
Young,” 
melody. 

Jimmy James, north-of-England 
comedian, proves that he is still 
finest drunk funsters 


aptly-chosen song, 
still uses this as an intro 


| in English showbiz, but it’s his sec 


on this bill that really 
in which he is*aided by his 


ond spot 
clicks, 


| two excellent stooges, his son Cass 


|Moulin Rouge here and were rung} 


in as an added attraction. This 
zany low comedy affair of three 
forlorn musicos is a veritable yock 
fest and goes over big. Another 
added bit is a memory act which 


lis a tour-de-force but appears lost 


| 


lin this big house. It is more for 
niteries and more limited areas. 
Mosk. 


} 
| 


whole, this is primarily an opener | 


or filler number. Tux is a jug- 





FIELDING TO BATON FOR 
VEGAS ROYAL NEVADA 


Las Vegas, Nov. 30. 
First component of the Royal 
Nevada Hotel talent setup has been 
completed with the appointment by 
entertainment director Eddie Rio 
of Jerry Fielding as the batoneer 
of = newest Las Vegas inn. 
Fielding was set on a deal nego- 
tiated by Joe Glaser’s Associated 


gler who adds some originality by! Booking Corp. 


|some adept 


| tistic 
| Margo 


James and nephew Bretton Woods. 
Raf & Julian, young male duo, 
and sons of vet English comedian 
Tommy Jover, indulge in comedy 
of ‘a sluggish variety in between 
somersaults. If they’d 
quicken up the comedy gabbing, 
they’d click more. 
McAndrews & Mills 
line in terping 
Henderson & 
are a solidly satisfying 
cal items and 


offer an ar- 
as openers. 
Sam Kemp 
act in musi- 
impressions. Miss 


|Henderson is a specially talented 


young femme deserving of tv and 
nitery attention, and her husband- 
partner scores with solo rendition 
of “Chapel in the Moonlight” as 


| well as winding the act most effec- 


|} male 


_ L. 


tively with Scotch bagpipes. 

Bob & Marion Konyot have an 
attractive musical knockout turn, 
and the four Radio Revellers are a 
harmony quartet with a 
pretty slick line in current pops 
There’s good showbacking from the 
Rolfe house orch. 

Gord. 


ranges in tunes from “Sky | 


“Too | 


and destroy clothing, and in gen- 
eral create a lot of laughs in these 
tried slapstick measures by fine 
timing and control. 


surefire low comedy still a staple. 
Mosk. 


OLGA SIMMONS 
Songs 

10 Mins. 

Palace, N.Y. 

Olga Simmons is a well-groomed 
blonde with a striking voice. She 
seems to have a classical 
ground, although dwells in 
and standards during her present 
engagement. Miss Simmoans has a 
voice that sounds like it 
tackle coloratura arias with ease. 
It’s evident that she reduced her 
repertoire to simple elementals for 
this date. 

Miss Simmons’ major number is 
“Hi Lili,” a light and melodic item 
which she does with ease. How- 
ever, in all her numbers she’s still 
using too much volume so that she 


fails to get an intimate touch in 
her voice. Some of her tunes, such 
as “Ain’t Necessarily So.” seem to 
hit a pedantic note. With more 
time on the circuits, she'll get on 
more familiar terms with audi- 
ences for better effect. Jose. 
TED BROWNE 
Folk-Calypso Songs 
15 Mins. 
Purple Onion, N.Y. 

Patterned along routine lines, | 
folk-calypso balladeering by Ted 


Browne is okay and nicely grooved 
for such intime spots as the Pur- 
ple Onion, formerly the Playgoer’s 
Club on 5lst St. and 6th Ave. As 
is usual with this type of an act, 
Negro singer is decked out in pants 
and shirt and accompanies himself 
on the guitar. Songaiog is pleasant 
although lacking in sock values. 
Repertoire includes ‘Egg 
Marrowbones, “Lowland ' Sea,’ 
“Matilda,” “Man Smart, Woman 
Smarter” and “Fair Thee Well.” 
Jess. 


and 


” 


|puts them 
;creates a 


New | 


‘for 


back- | 
pops | 


could | 


lelaborate perch placed atop her 
partner’s shoulders. Off to hot 
mitts. Jose. 
THE 3 HAKEF 

| Acro 

19 Mins. 

|Bobino, Paris 


| Fancy footwork is the mainstay 
of this act. Elder backs to a table 
,and handles two youngsters with 
‘his feet. He tosses them about, 
into rapid spins and 
graceful, fast-moving 
pattern in this whirling dervish 
affair. Youngsters are well bal- 
aneed and agile as they soar at the 
footpoints, and a doubie. somer- 
sualt ends this on a solid note. 
This looks fine for that acro spot 
in any U. S. house or.-nitery spots 
and a good possibility for tv show- 
ing. Mosk. 
| KER BEN LY (2) 
| Acro 
16 Mins. 
Bobino, Paris 
Male member of duo goes up a 
ladder and balances atop it with 
deft movements. He plays a trom- 
bone and then femme shinnies up 
to take her place on his shoulders 
|as they play a guitar duet together. 


| Then she does some fancy contort- 
jing while al the time duo is atop 


this unleaning ladder. 

Unusual act looks like a natural 
offbeat slotting for U. S. 
niteries, vauderies or tv. Well- 
paced and flippant, this is a fine 
act. Mosk. 


BOB & MARION KONYOT 
Comedy Dance 
12 Mins. 
| Empire, Edinburgh 
| This male-and-femme twosome 
offers some fairly amusing knock- 
about comedy that still needs to 
be sharpened for the U. S. market. 
He’s in guise of a painter, wear- 
ing an artist’s beret and handling 
a palette, and distaffer makes danc- 
ing entrance as his model, posing 
in graceful terping that soon 
switches to comedy. 
| Duo engages in a series of pleas- 
ing comic falls. They wind effec- 
tively with leaps over each other 
and brisk somersaulting across 
stage. Gord. 


MAIA ANGELO 


Songs 
'15 Mins. 
La Rose Rouge, Paris 

A tall sepia dancer, appearing 
here with the “Porgy And Bess” 
troupe, Miss Angelo tries out her 
song and interp qualities at this 
offbeat nitery cave. Possessed of 
an agile, intense body, she comes 
out clothed properly in a cotton 


frock with a large slit up the side 
allowing for leg freedom. She does 


mostly calypso songs and needs 
;some hep material which would 
set off the obvious fine body 
attributes. Her candor and audi- 


'ence appeal is evidenced in her ad 
libs and fractured French transla- 
i tions of her songs. Mosk. 
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whether fvil or split week 


VARIETY BILLS 


Numerals in connection with bills beiow indicate opening day of show 


Letter in parentheses indicates circuit. (1) Independent; (L) 


Loew; (M) Moss) 





| Billy Falbo 


Starlets 
Betty Joyce 
B Clifford Ore 


HAVANA 


Montmartre Tropicana 
Spots t Tex Mex 
Lago Sisters - t 
Semere & Chicuelo D'Ruf Quarte ' 
Saivador Levy Tropicana Balle 
Nancy & Rolando S de Espana Orq 
Cc Playa Org A Romeu Org 


Riverside 
Lena Horne 
Bela Kremo 





(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner . | Fajardo ore S Suarez Orq 
NEW YORK CITY Paiace (R) 3 Helena Bliss Irwin Corey . e 
Music Hall (1) 2 | Regals Bob Downey Dorothy Louden Bel lan Fair 
Jacqueline’ Langee Harold Fonville Melita 
Edward Ruhl Texans Hazel Webster Marshall Izen 3 
Les Marcellis Watson Sis Two Guitars ———— (Continued from page 2 aaa 
Gloria Ware Mambo Aces Belmont Plaza Kostya Poliansky seg 7 h 
ail é d é . te » 7 = 
Chet Clark Pitchmen Mego 4 Misha Usdanoff tries. Performance of each com 
Rockettes R Romaine & Claire | Jonn Barney Lubov Hamshay pany will be accompanied by ap- 
oem gl Ballet — |S ee Hotel Ambassader wanes parel and jewelry fashion shows, 
= Quintero Orc ne 3 “e] ies 
Sa afieidenh eae “Bon Voyage all with the accent on “elegance. 
Sarkozi Orc eal 
AUSTRALIA Mare ce ierre Paal  hee The baron syne tiend yo gp 
oe aS re ; are being mapped to stage 
Rapael Ruiz Tommy Wander plans are ‘ , 
MELBOURNE Male Deneere Conchita pede etl .o a film festival, an aquashow here 
j Carlos Montoy lar’ ae te . 
Sein on” ” His Majestys (T) 29 Stanley Melba Ore a Coney a ™ caller dngh Rector’ 
be or he Michael Bentine : etty Colby on the Continent) a 
Sone eae a Myrna gag Tce Kay g Bey o— nn exhibit. 
eon parr Dagenham G Pipers | Paul Methuen 4, | Danny Carroll A second hall will be given to 
Irving & Girdwood | O"Hagan & H Stead) y,;¢ Monte Ore | Pon "Deliair  * —'| the cinema, said de Fernig. All 
Baie’ cover | Francis Wan box | Motel Gi Sheraton | fini Sinco’ | ,, |countries, including those in, the 
Show Girls Seyler Heylen | Sadie Lavten or = Ore | Russian erbit, will receive bids to 
Dancing Boys nelly A Hotel Roosevelt Viennese Lantern |send entries in the festival but 
Tivoli (T) 29 Ballet Girls Guy Lombardo Ore | Helene Aimee there has yet to be a decision on 
Hotel St Regi ; ; 
Gor Beetee A ae | A Fernanda Montel | Dolares Perry what type of prizes, if any, will 
Fontane & K Tivoli (T) 29 \ " = ela izony , Sy 
, Milt Shaw Ore . 
Vaughn Jerry Lester eg Ernest Schoen be awarded. 
Margaret Brown Howell & Radcliffe | **- ; ; Paul Mann : ‘ h hopes 
Julian Somers Harry Jacobson | Hotel Statier Chartes Albert The Belgian stated e sat 
Nina Cooke 2 Chadells | $s vineaee Aa # a Barn to have a Cinerama pic rine y 
Eddie Edwards Atele & Latu j ote a a raham — Irea as 
David Eadie G Dawn & IF Cleary| Vincent Lope? Ore | Senna & Gyle lensed for the Fair and alk with 
John Biluthal Singers ! tatin Quarter Jack Wallace — had encouraging ta S wi 
Lioyd Martin Dancing Boys Moran &  Varrell | yvess © Fame Lowell Thomas about making such 
er nee oe ee Ashions | Larry _MeMahan a film. He said he promised gov- 
Debonairs Piute Pete t operation to Thomas in 
BRITAIN aed ernment coop 
Jet Sharon Waldorf-Astoria > i 4 
Ralph Young Patachou the latter’s plan to shoot some ma 
ASTO Palace (1) 29 oe ‘a = — terial in the Belgian Congo 3 a 
Niepetreme Xt) 8°’) tay Mac "‘aeee Gre “Villag current Cinerama production. Rea- 
ears ldi Bros B Harlowe Ore Village Vanguard . p 
; Nadias a ang ey Le Ruban Bley | Robert Clary son Brussels wants a specially pro- 
Cal McCord Miss Blandish ee RU inne Trie diced subject in this process is 
ae d ty ge =e ih a ; that Paris, which is only 40 miles 
M Woodwar urke & ovac ba ‘ 
Billy Natchett Accordionaires CHICAGO away, will have shown all the regu- 
pe lls td ee Black Orchid Ace Harris lar Cinerama releases. 
BIRMINGHAM Empire (M) 29 | Harvey Stone > dg - * First Postwar Fair 
Hippodrome | (M) 29 | Josef Locke Terry Haven Hil Brussels event is to be the first 
David Whitfield Kazan & Katz , Conrad ton Psp ; 
Morgan & Gay Rolf Hansen mee Duo Skating Stars’ post-World War II World’s Fair 
forty Reeth. he “Calypso Festival” | Cathy & Blair and de Fernig hopes to develop the 
3B Rubies 2 Maxwells — - Iron Shirley Linde impact and scope of the one held 
Lorrae Desmond Joe King Trinidad J Weidemanns in N. Y. in 1939 and 1940. 
E Arnley & Gloria; P & S Sherry Calvin’ Haries Polo : 3 it this way: “In 
Indriksons MANCHESTER Sa ae Perky Twins He expressed i 1 ae 
BLACKPOOL Hippodrome (S) 29. Dl tor, —" Jimmy Caesar striving to truly represent the state 
Palace (1) 2% Tony Brent sacy Ore Eileen Carroll 5 d t s 
Gerry Brereton G Morgan Co Angela San Juan | Ray Mcintosh of human knowledge and progres 
Harry Bailey Eddie Arnold Bive Note _ |B Dears & Dons throughout the world, we have set 
Robert Harbin S & P Kaye Blue Note All Stars | Frankie Masters Ore l n enormous, but, we 
M Henderson Co Brian Andro solumy Badate Orc anetne -Siiein ourselves an en . 
Billy Scott Trinidad Steel Bd | pine |e Wildesarde & Jack | *20.2UTe: gratifying task. — 
Nordics_ Rusty ' Georgie Tapps ‘Whitin “In order to carry out this task, 
Williams & Shand | Bobby Collins Tavl Maid & f £ , 2 biliz- 
BOSCOMBE NEWCASTLE clan Fernen Ore 1a it may be said that we are mobi 
Hippodrome (1) 29 PR ed ad Cloister inn a sods - ing our entire country, Bg = 8 
Sonny Roy de Dinah Kaye Empire Eight mobilization e are ex- 
Soren i K Sis & Eddie Raye mpire Eight necessary mo ; 
Ginger Coiton Bo Baw lll Ralph Sharon Charlie Fisk Ore pecting approximately 120,000 
__ BRIGHTON aa a, eee LOS ANGELES visitors each day, and on some days 
Preniis " Vousies Dickie Henderson Ambassador Hotel | Dick Stabile Ore as many as 250,000. In the six 
Tommy Cooper Konyots baa Joyce Bryant Bobby Ramos Ore-| months that the World’s Fair will 
Gold & Cordell Gordon & Colville : Me Chartey Foy’ , i 
Kelrevs NORTHAMPTON aa Sune ee Dave A item” . be open, from approximately tn 
Jimmy Wheeler OE a alla Annes ~ Pagig Abbey Browne ~ 15, 1958 until Oct. 15, 1958, between 
en meee... Varga Models Billy Gray Mel preesende 20,000,000 and 25,000,000 visitors 
Joan & Ernest Jack Tracy - Leo Diamond i Mocambo are expected. These figures are 
Bly eae i Whensiad cpap A ‘autre Lillian Roth based on attendance at the last 
Hippodrome (s) 29/R & J Penn pews oy ey A Ry World’s Fairs held on the Conti- 
Guy Mitchell INKS | B ees Frank Libuse nent.” 
‘era Cod NORWICH aro usic : : 
wietke “Mace Hippodrome (1) 29 | Doodles & Skeeter | Margot Brander Baron de Fernig said the Belgian 
Walter Niblo M Fraser Harm Bd | Jaqueline Aires Charlivels: (2) government alone is putting up 
2 Arvings Tanner Sis C Callinicos Miss Malta & C a aie 
ia Man kite Bery Brooks | Eddie Oliver Ore Scbiaeken sar $200,000,000 to cover costs, and 
BRIXTON ‘eee _ | Biltmore Hotel Mme Ardelty added to this will be heavy sums 
. Empress () 29 4 Batncarain | Rome Vincent i Age, invested by Belgian’s private in- 
.ita O22 ; Tippy . rej ibi . i 
Freddie Sales BING AM |Norton & Patricia |Tony Gentry dustry and foreign exhibitors, Fair 
ei =e Carrol! Levis Co | Hal Derwin Ore paby Wooldridge ,/ grounds will cover about 450 acres, 
Mr nag Violet Pretty | Ciro’s ag, ro excluding another 120 acres for 
R Lingana & Diané | Teen Agers Se ea 5 3en ey ae : aU ti dao beeihedl 
et mga ‘ , Levanda & Van | aenn = = 0 Feng parking areas. : to e 
© Roberts ies at rk. wg 5 | Carlsons (2) Xavier Cugat "Out four and a half miles from the 
CHISWICK mee, ge ed | Tina Louise Abbe Lane centre of the city. 
en eie ($) 29 Reid Twins. MIAMI-MIAMI BEACH Iron Curtain nations are being 
illy Cotton « Saveen | invi 7: i ai i 
Kreese & Stephens | Winters.& Fielding ices tae i invited because Belgium maintains 
Bill Waddington Lotus & Josie | Walentan hia i diplomatic relations with them. 
Eddie Gordon & N | Joan Mann — Luis Torrens Johnina Hotel Further, there's a desire to follow 
Austral Roy Stevens Betty Ford BS Pully =r sas 
Ken & Alexis Maurice & May lt ca woe the pattern of the N. Y. exposition 
2 Rexanos SOUTHAMPTON Selma Marlowe Line | Harry Rogers Ore at which Russia was among the 
EAST HAM Grand (1) 29 Woody Wootbury Bobbie Lynn at hibitors 
Metropolitan (1) 29 | Terry Cantor Leon & Eddie's DiLido Hotel me See : 
Issy Bonn on, Ragies & i. Lois De Fee Bea Kalmus Total of 56 countries and the 
Penny Nicholls o ec Venester | Lynn Star Martin & Maio | Vati y ske o join 
Peter Cavanagh Joy Harris Rose Ann Fausto Curbelo Orc | Vatican have been os ed t Jd 
Eddie Vitch Janette Fox Rita Marlow Vanity Fair jin. The Papal -State already has 
Copa Cousins Lake & Rolls Charlotte Waters Chico-Chico | accepted, this te be the first such 
Nudes : p 
Parvaies 7 _ | SWANSEA ng tony —e arene < uban Boys) participation. Countries in addi- 
e be a ear . € oO x 
Mayfair Dersthy ‘Squires’ Antone & Ina 3 Tones tion to the U. S. which have ac- 
avfairs ) K : T¥ t ee 
FINSBURY park | Key \& Katrina “fy © Te wed ~ + cepted are the Netherlands, Lux- 
Empire (mM) 29. | Hal Monty Jo Thompson Joe Mooney embourg and Norway. 
— Pat Hat & P 
Ray Ellington 4 Radi eS ; Richard Cannon Three Peppers 
Rex & Bessie ge ot a are unt — . P Cie Echo 
Marvels . ans Souci Hotei ayne anners 
Eve Boswell EEN TRRAMP TON | Arthur Blake Bobby Byron ’1\Ueten! 
cs pees ee Sicasas Ore Satin’ Doll oice’ Hoopla 


Morecambe & Wise 





D & S Stevens 
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Norman Vaughn “vy O'Neil ' 
Tommy Locky gortt, Set &J 
GLASGOW Curzon 3 
Empire (M) 29 Billy Russell 
Vie Oliver YORK 
Les Traversos Empire (1) 29 
Gaston Palmer Ken Platt 
Sylvia Campbell Miles Twins 
Margerite & Charles | Les Bryant 
Bobbie Kimber George & Lydia 
Victor Seaforth Scott & Foster 
GRIMSBY Cox Twins 
Cabaret Bills 
NEW YORK CITY 
Bon Soir Copacabana 
Tony & Eddie Kean Sis 
Marion Colby Myron Cohen 
Jimmy Daniels Lancers 
Three Fiames Bob Sweeney 
Blue Angel Peter Conlow 
Dwight Fiske Jean Stevens 
Mort Sahl M Durso Ore 
Susan Johnson Frank Marti Ore 
Geo Lafaye Gale's 
Bart Howard Alan Gale 
Jimmy Lyons Trio | Jackie Helle: j 
Chateau Madrid Warner & McGuire 
Alonso Dancers Larry Foster 
Raiph Font Ore Teddy King Orc 
Maya Ore No. 1 Fifth ave 





‘ 


Ann Herman Ders 
Anne Barnett 
Saxony Hotel 
George DeWitt 
Barbara Ashly 
The Havydocks 
Tano & Dee 
Nirva 
Freddy Calo Ore 
Johnny Silvers Ore 
Bombay Hotel 
Phil Brito 
Nelida 


(2) 


LAS VEGAS, NEVADA 


Flamingo 
3 Ritz Bros 
Silver Slipper 
Sally Rand 
Buddy Baer 
Kalantan 
Hank Henry 
Desert inn 
L Walters’ L. @ Rev 
Sahara 
Marlene Dietrich 
Last Prontier 
Ed Wynn 
Step Bros 
Dagenham Pipers 
©! Cortez 
Rowan & Martin 
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Gracie Scott 

Mikki Mars 

Ray Sindino Trio 
Bar of Music 

Bill Jordan 

Hal Fisher 

Beth Challis 

Harvey Bell 

Fred Thompson 
Five O'Clock 

Bell Barth 

Hal Winters 

Don Ostro Ore 


Vicki Young 
Golden Nugget 





Gas Lights & Pink 
Tights 


Sands 
Frank Sinatra 
Harmonica Rascals 
Clarke Bros 
El Rancho Vegas 
Billy Daniels 
Showboat 
Minsky’s Follies of 
1955 


Thunderbird 
Ella Logan 
Don Tannen 
Catron Bros 


RENO 


Mapes Skyroom 
Buddy Lester 
Continentals 
D Arden Skylets 
E Fitzpatrick Ore 


New Golden 
Day, Dawn & Dusk 
Sue Scott 
Dante Varela Trio 
Will Osborne Orc 
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of the programs beamed behind the 
Iron and Bamboo Curtains. Oper- 
ation has 14 studios here. 

Thedore C. Streibert, director of 
USIA and former president of Mu- 
tual Network, will head up the 
opening ceremonies tomorrow and 
then will conduct the brass on a 
tour of the operation. Entire cost 
of the move from New York was 
$2,600,000. 

Popular tours are being planned 
through the “Voice” studios. “We 
want the people of America to see 
and hear for themselves exactly 
how we carry their message of 


|} peace and goodwill to less fortu- 


nate people imprisoned in the 
Soviet orbit,” explained Jack R. 
Poppele, assistant director of 
USIA, who heads “Voice.” 

“They wiil not only be able to 
see the multi-lingual broadcasters 
at work,” he continued, “but to turn 
on loud speakers to listen to the 


i foreign language programs.” 





another, he points out, the exhi- 
bitors never spend any money ad- 
vertising or promoting his films, 
and as long as he’s got to do the 
promotion, he feels he’s got the 
right to go into tv as a logical de- 
velopment of his belief that the 
medium is good for motion pic- 
tures. Video is surefire as a pro- 
motion medium — “Ed Sullivan 
proved that.” 

Proof of the pudding is always 
in the pocketbook, and Disney, 
who says of tv that “I wouldn't 
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Disney’s Reaffirmation of TV 


Continued from page 1 





will originate there, since a live 
studio is being built. Park opens 
in July, and ABC expects to have 
the first “Disneyland’’ segment 
shot there on the air the week of 
Labor Day. 


Arthur Murray Book 


amma CONtinued from page 2? Baas 











‘over the years from the pre-World 
|'War I “lobster palaces” through 


‘have gone into it if I didn’t think ‘the Roseland, hotcha, svelte ball- 


| it would help us in the long run,” 


| roomology, :foxtrot, swing, Lindy- 


‘anticipates losing money on the tv hop, strut, conga, rhumba, samba, 


_series. In one particuter instance, 
ithe three “Davy Crockett” pic- 
tures he’s just wrapped up for 
| Disneyland,” he’s taking a loss of 
| $500,000 which he hopes to make 
|up in foreign sales of a feature 
combining the trio. Program 
price of “Disneyland” is $65,000, 
which means that Disney was paid 
$200,000 for the three “Crockett” 
episodes. They cost him $700,000 
to shoot. He won’t be able to esti- 
mate exactly how much of a loss 
he’ll take for the first-year’s pro- 
duction until it’s all in the can, 
but he’s mapped other new pro- 
duction that’s bound to exceed the 
budget. He’ll make some of the 
difference up in more inexpensive 
shows which utilize some of his 
cut-down theatrical releases and 
in foreign sales of the made-for-tv 
pix, but just how much he'll sal- 
vage he doesn’t know. 


Point he makes, however, is that 
for him, television, while an ex- 
citing and stimulating medium, is 
still secondary to theatrical mo- 
tion picture production. Emphas- 
izing that he’s got five major pro- 
ductions slated for release within 
the next 10 months, he reaffirms 
his viewpoint that ‘“‘what does busi- 
ness for us also does business for 
the exhibitor,” that ‘Disney is in 
business to do business and that 
Disney Productions expects. to 
make money from motion pictures 
and not from television. 


Gets Sylvania Award 


Currently in New York to ac- 
cept a Sylvania Award for “Dis- 
neyland,” he’s slated to return to 
the Coast to start production roll- 
ing on several new projects for the 
show, among which is another 
“Frontierland”’ series on Big Bill 
Williams, the legendary cowboy 
who explored the Santa Fe trail. 
Unlike “Davy Crockett,” this, afong 
with another in the works on the 
exploits of the early Mississippi 
keelboater, Mike Fink, will be in 
|two parts, which will mean a 
smaller expenditure and more ease 
in editing for foreign sales. “Wil- 
liams” rolls in March, the Fink 
production schedule isn’t set yet 
although a script has been written. 
Others in the works are “The Story 
| of the Atom” and a spacetrip to 
| the moon and Mars for “Tomor- 
|rowland” and excerpts from some 
| 30 theatrical “True Life Adven- 
j tures” now shooting in 
| parts of the globe. 
| Television production is 
| tricably tied to his theatrical pro- 
/ duction, Disney explains. There 
are some cases where he’s produc- 
|ing exclusively for tv, as in the 
“Frontierland” _ series. But ex- 
cerpts from his theatrical features 
| will provide a good part of the 
| “Disneyland” content, not only old 
features but upcoming produc- 
| tions. Example is tonight’s (Wed.) 
| colpe from the upcoming Cinema- 
Scope cartoon, “Lady and the 
Tramp,” and next week’s (8) “Op- 
eration Ufderseas,” which shows 
how the Disney cameramen got 
| their underwater shots for “20,000 
| Leagues Under the Sea,” shot near 
| Nassau in the Caribbean. Fuller 
| use of some of his older films, like 
|“‘Alice in Wonderland,” which 
| comprised the entire second show 
| of the tv series, won’t hurt their 
| theatrical re-release chances, he 
believes, but will help by giving 
the audience a taste of the charac- 
ter and story treatment. 
| As for the Disneyland park out- 
| side Los Angeles, Disney sees it as 
not only an amusement park where 
people can see the “real thing” in 








they’ve watched over the years, 
| but also as a “permanent set” for | 
| the tv series. He expects to do a/ 
great deal of shooting there—the 


| 
| beth Walk, 


mambo variations, not forgetting 
the imported-from-London Lam- 
the boomps-a-daisy, 
Argentine 
Latin- 
im- 


boogie-woogie, 
the other 
and 


shag, 
tango and all 
American importations 
provisations, 


Interspliced is the story of the 
rise and decline of the band craze, 
and its influence on the nation’s 
dancing styles, not to mention the 
reversal to form with the revival 
of the square dances. 

It’s fun reading, being an easy 
picture story, with well edited pix 
and captions, and a remarkable re- 
fresher course. One doesn’t be- 
lieve so much variation of the 
hoofing theme could hanvnen in so 
short a span. And with each new 
nuance, of course, the farflung 
Arthur Murray Studios start all 
over again. No wonder the Mure 
ray Foundation is so fast with the 
loot for its video show, in itself 
another noteworthy footnote to our 


'times. Katherine & Arthur Murray 


and Sherman Billingsley with his 
Stork Club show are the lone two 
institutions who have been regu- 
lariy on television, bankrolled 
(wholly or in part) by other com- 
modities and at the same time 





revitalizing interest in their own 
basic institutions. Nice work if 
you can get it. 
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Continued from page 1 Se 





the Department plus formal en- 
dorsement from the Federal Court 
in i. F. 

Thought at Par is that such 
special consideration might be 
given “Commandments.” It’s shap- 
ing as the most expensive film in 
the company’s history plus the fact 





| 
| 


Various | 


inex- | 


| 
| 
| 
| 
| 
| 





| Ficmingway expressed himself 
ia letter that “it would be a nice 
the way of the cartoon characters | 
| to 
| 


it’s regarded as particularly suit- 
able for the special type of Vista- 
Vision projection that only a rela- 
tively few large houses can ac- 
commodate. As distinguished from 
standard V’Vsion, this process pro- 
vides for the projection of two 
frames of film at the same time, 
horizontally fed thorugh the proe 
jector. All resulting in king-sized 
screen images. 

Since the first antitrust decrees 
against the various companies 
were entered in 1946, no producer- 
distributor has sought to take on 
any theatres. As a means of set- 
ting the precedent, Par-might also 
argue that the presentation in 
mind for “Commandments” repre- 
sents a new kind of film show 
business, akin to the ‘‘Cinerama” 
exhibition and the initial road- 
showing planned for Todd-AO’s 
“Oklahoma,” 


Rice Will Eat 


Gus Continued from page 2? = 











option and had no intention of 
participating in a Hemingway pic. 

McCarthy shot back with the 
assertion that he has photostats of 
correspondence between Heming- 
way and Lowe, plus a contract, all 
ot which has the author obliged to 
appear in, write and narrate a 
projected film to be made on safari 
in Africa. 

Now back to Rice. He versions 
that some time ago Lowe suggested 
to Hemingway the latter write a 
pic about an African junket. 
in 


thing to do some day,” according’ 
Rice. The lawyer insists that 
while this was not a legal docu- 
ment of any consequence he still 


| thought it best to have it disaf- 


| Various series. He expects to do aj firmed and this was done by both 


' great deal of shooting there—the | Hemingway and Lowe. 


However, 


various sections of the park coin-| Lowe in the interim came in eon- 
cide with the phases of the tv show | tact with McCarthy, showed him 


—and 


it’s also anticipated 
| some 


that | the letter and, sez Rice, McCarthy 


ABC-TV live programming ' made photostats ef it. 
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He’s Got.a Point There 


Richard Watts Jr. came up with 


what could be a _ sensible 


suggestion last week as a footnote to his pan of “One Eye Closed.” 
Critic of the N. Y. Post concluded his review of the flop with the 


following kidding aside, 


“Note to 


VARIETY, in lieu of a play- 


meter: This is not intended as a favorable or ‘inconclusive’ notice.” 
It was presumably a reference to VarRiEeTy’s tabulation in last 


To Remodel Denver Aud.; 


Reduce Legit Capacity 
Denver, Nov. 30. 

Denver plans to spend about 

$833,000 to remodel the theatre 

half of the city Auditorium. The 

present seating capacity of 3,000 

will be cut to about 2,000 by the 


Protest Plan To Revive Merchant’: 
Tyrone Guthrie Discounts Offense 





+ Toronto, Nov. 30. 


Choice of “The Merchant of Ven- 


: : eh s tp elimination of the gallery and low- i ‘ . 9 , 
week's issue of Watts’ “Wedding Breakfast” review as “incon- ering of the ceiling. Modernized 556 Hatful of Rain ice” for production next summer 
clusive. layout will have a washed air-con- at the Stratford (Ont.) Shake- 


Considering the prevalence of on-the-fence, yes-and-no, incon- 


ditioning system, a new stage, cur- 


Michael Gazzo’s “A Hatful of 


spearean Festival Has brought im- 


clusive and other variations of no-opinion-clearly-expressed notices tains, dressing rooms and stage repggg AE se Jay pit oc plans mediate protest. Thus far, how- 
by N. Y. first-stringers so far this season, some such clarifying equipment. “om we ga onl — oni - ever, it appears likely that Festi- 
footnotes should be a real reader service. This is the first of a three-step | PUGSETE@ a $55,000. 140) val officials will go through with 








Worse’n Ever Theatre Shortage 


Short-Circuiting Of-B'way Boom 


By JESSE GROSS 


Only a drastic theatre shortage | 


is curbing an unprecedented off- 
Broadway production boom this 
season. 


houses is greater than ever, but 


with only a handful of spots avail- | 


able, numerous would-be producers 


| in 


| 
j 
| 


| 
| 


Demand for off-the-Stem | 





Davis « Bolton Scripting 
Burley Backstage Tuner 


With the Kean Sisters set to star 
“Ankles Aweigh,” librettists 


program for the block-long build- 
ing. Next will be to face-lift the 
structure at a cost ef about $500,- 
000, and the third will include the 
reconstruction of the rest of the 
building into a multi-story struc- 
ture suitable for conventions. A 
fire wall will be built between the 
two sections. Previously the two 
could be thrown together for cir- 
cuses.and such to provide a seating 
for about 12,000. 

This will require the Denver 
Symphony orchestra and_ local 
managers to find new locations for 
their bookings for a year or so. 
Indie manager Hazel M. Ober- 
|felder has made arrangements for 








| 





amount $11,000 will go for bonds 
and theatre guarantee and another 
$15,000 is to be set aside as reserve. 
There'll be no provision for over- 
call and it’s figured that the show 
will be able to break even at a 
$12,000 weekly gross. 

Ben Gazzara is set for 
the leading roles. 





Enough Tea For - 


Joan by March 


one of | 


plans for the revival. 

In the face of criticism from the 
Canadian Jewish Congress, direc- 
tor Tyrone Guthrie declared that 
the character of Shylock, contro- 
versial focus of the tragedy, will be 
played “sympathetically” and 
“with absolutely no possibility of 
anti-Semitic interpretation of our 
production.” 

But as spokesman for local Jew- 
ish community leaders, Rabbi Slo- 
nin explains, “We find ourselves 
in a dilemma. We do not want to 
curb artistic expression in any way. 
But, on the other hand, the charac- 
ter, of Shylock is one that cannot 
Guth- 


| be completely understood. 





and groups are just standing | Eddie Davis and Guy Bolton are at | . - ia save thas & : 
: 7 7 t ‘ . “ sy > a2 aie ee says that Shylock can be played 
around scripts-in-hand. work on another book musical, bese 20 cieenaen but wg EH Joan Fontaine, star of the Broad- Sage sympatietie i etoie eat we'll 
Ps . . os i. 9 ‘ Ie by a) > rer 20 s > ~ — o ~#% Pp eerIN, a _—— € b < é . 
Bidding for non-Broadway tnea- | “Dis Muz Be Der Plaze,” with a ["€e@ng rehearsal space as Well, «S| way production of “Tea and Sym-|) * pees ‘dein y 
tres has been so urgent for some | burlesque backstage locale. It’s | still looking. pathy,” has notified the Play- have to wait and see. 
: ‘ | > aqirys “Sg } 3 Guthrie asserts, “I don’t see how 


time that various outfits have been 


primed for a name comic. 


wrights Co. that she will leave the 


anyone could be offended over our 


~ : : r A ‘nm B —- S mutants —_* } 
using not too. suitable places, inj Meantime _ Davis - Bolton's : show at the expiration of her con-| a cea aa 3 
some cases involving inadequate | “Ankles” now will have Fred Fink- | tract next March 1. Actress plans ee yoy Pen cPtan Mtl wo 
stage facilities and/or cramped | lehoffe as coproducer with legit a ya how: to return to the Coast for a film | alk who has suffered for his 
seating capacity. Situation has re-| agent Howard Hoyt, husband of assignment. | faith. He is such a noble great- 
cently grown so severe, however, | Betty Kean of the starring sister The management had _ hoped | hearted fellow that I don’t see how 
that it’s become a problem for|team. Tim Herbert and Jack _E. Miss Fontaine would continue in | camane could object to his por- 


theatrical realty firms. 
Shortage of houses is not only 


| Leonard are other casting possi- 


bilities. John C. Wilson will stage, 


| with rehearsals slated for February. 


New Work Light 


the Robert Anderson drama for a 
series of Coast engagements, prob- 
ably opening March 15 at the 


trayal of Shylock.” 
Playing Portia in the revival will 


stifling the spread of production be Canadis actress Frances Hy- 
activity, but has caused the prema-| Anthony B. Farrell is a major F R h Huntington Hartford Theatre, Hol- | a "Tus eller Bhebbeniate bs 
ture closing of some _ off-Stem | backer. or e ears S lywood, then playing the Alcazar | duction during the season will be 


shows. Although realtors have in- 
tensified ‘efforts to locate possible 
new legit quarters, they have had 
little success and the list of avail- 
able theatres has remained pretty 
much static. Factor in the situation 
is that several off-Broadway spots 
are under lease to permanent 
groups and thus do not become 
available when shows close. 
Shows that were forced to fold 
because of the lack of suitable 
(Continued on page 74) 


U.S. Shows Still Big 





Davis’ current ‘‘Laugh Yourself 
Well” (Fell Pub.) will be followed 
by the author’s autobiog, “The Gag- 
man,” on which Herb Hartig will 
collaborate. 


Hello Paree’ To 
Fold This Week 


It’s a quick goodbye for “Hello 
Paree.”’ Revue will fold next Satur- 





The millenium has arrived‘ for 
| Broadway actors. A new type of 
| work light has been developed to 
supersede the traditional 1,000- 
watt, bare-bulb illumination for re- 
hearsal. 


After years of agitation on the 
subject, the improved light, de- 
veloped by Duwico and costing no 
more than the old glaring, ineffi- 
cient hanging bulb setup, is being 
installed in all independently run 
New York theatres and will hence- 
forth be used for rehearsal ses- 
sions. Change is largely the result 


(United Nations), San Francisco, 
and winding up with dates in Seat- 
tle, Portland and other northwest 
towns. 

Miss Fontaine, who succeeded 
Deborah Kerr as star of the show 
last May 31, will go to New~Hamp- 
shire for a vacation with her hus- 
band, film producer Collier Young, 
while “Tea and Sympathy” lays off 
the week of Dec. 20-25. Meanwhile, 
Miss Kerr, after taking last sum- 
mer off to star in a British filmiza- 
tion of Graham Green’s “The End 
of the Affair,” is playing her origi- 
nal role in the touring edition of 
“Tea and Sympathy,” currently at 


“Julius Caesaf,” with Canadian ac- 
tor Lorne Green as Brutus, British- 
born Douglas Campbell as Casca, 
and Donald Davis as Antony. A 
(Continued on page 74) 





Musicals Americanizing 
Britain, Sez Maschwitz; 
Lack ‘Little Adventure’ 


London, Nov. 30. 
Great Britain is “unfortunately” 
becoming Americanized through 


of work by a joint committee of ‘ 4 r entertainment Th ,rocess ac- 
o,° day (4), at the Parsons, Hartford, : ; the Shubert, Detroit. The troupe itertainment, — e process, 
On British Isle Tour, at the end of its second tryout rage ireil aoe, ae Lee Se goes to Chicago soon for an in- cording to Eric Maschwitz, who 


As Well as West End 


week. A scheduled week’s stand in 
Boston beginning next Monday (6) 


New device, suspended from the 


definite run, but the tour isn’t 
booked for the Coast. 





describes himself as the only liv- 
ing specimen of a British musical 


“fi has been cancelled. Show  was| theatre ceiling somewhat similarly The original’ “Tea” production is | P!a4ywright, is resulting from the 

Edinburgh, Nov. 30. slated to open Dec. 14 on Broad-| t® the old setup, has reflectors at| currently in its 62d week at the | @omination of U. S. musicals in 

American musicals are showing; way but no theatre had ‘wynreel each end of a long shade. Catch to! Barrymore, N. Y. England. He aired the view in 

no sign of letup in their hold ‘over | hooked the situation, at the moment, is ; |a talk at the Southport Theatre 
the British Isles. “South Pacific,” ; ;}that the Shuberts, who are no | Club last week. 


which played a four-weeks’ stint 


Production has been in multiple 
difficulties, including the failure 


longer members of the League, are 


‘Tempest’ at Cincy 


In making the comment, Masch- 





at the King’s Theatre here last | f Charl . not yet installing the modernized witz emphasized that he does not 
March, will return to the Empire te ar es Trenet to join the show | jight in their 19 theatres. That is Cincinnati, Nov. 30. | question the great quality of 
for a month’s engagement starting | #8 Star. Producer William L. Taub |, matter Equity is prepared to take New production of “The Temp-| American’ entertainment. The 


Dec. 20. The show is estimated to 
have played to 1,500,000 customers 
in the United Kingdom, 

Part of Nellie Forbush, created 
by Mary Martin, is played by Pa- 
tricia Hartley, young English sing- 
er, and Nevil Whiting as Emil de 
Becque. Other principals are Ed- 
die Leslie, Carole Sopel, Roy Lees 


says he plans to reopen the revue 
with another name French singer, 
but that would presumably involve 
considerable added cost and thus 
extra financing. 


“Paree” drew poor reviews and 
slim business in last week’s Wil- 
mington breakin. 


up later, however. 

For the present, actors, directors 
and production aides at rehearsals 
| in non-Shubert houses will be able 
{to read their scripts without get- 
|ting eye-strain in the process. 
| Equity never expected to see the 
day. 








est,” staged by Basil Langton, will 
be presented by the Cincinnati 
Symphony Orch at the Music Hall 
here next Friday-Saturday (3-4). It 
will use the full Sibelius musical 
score. 


Antioch Area Theatre is sponsor- | 


ing the offering. 














and Helen Landis. Augmented orch 








| British musical has yet .to grow 
| UP, he explained, but added that 
| it’s a mistake to assume that every 
| New York musical play is success- 
ful.. British audiences see only the 
cream, he asserted. 

Pointing out that the Drury Lane 
| Theatre had been put back on the 
|} map, half reconstructed, decorated 
|}and improved by a management 
| that played safe by importing great 


will be conducted by Charles W. | 
Prentice, who was musical director | |} American shows, Maschwitz de- 
at Drury Lane, London, from 1932 | clared that it’s sad to think the 


until 1939. 
Prices for 


“Pacific” at the Em- 


pire will be upped from the normal | 
vaude scalesof 70c top to a $1.30 | 


high. 

Prince Littler, by arrangement 
with William Music Ltd., is pre- 
senting “Guys and Dolls” at the 
King’s, Glasgow, 
beginning Dec. 14, 
clude Jacqueline James, Edward 
Devereaux, Edwin Richfield, Den- 
ise Walker, William Thorburn and 
Laurie Webb. Top will be $1.30. 

The oldie U.S. musical, “‘Desert 
Song,” is also touring the prov- 
inces, while the straight comedy, 
“Moon Is Blue” continues on the 
road in the UK. And, of course, 
London has such continuing Yank 
shows as “Bell, Book and Candle,” 
“Can-Can,” “I Am a Camera,” 
“King and I” “Matchmaker,” “Sa- 
brina Fair’ and ‘“‘Teahouse of Au- 
gust Moon.” 





Windemere Barn Moving 


Windemere Summer Theatre 


will operate next summer in Bar | 
Bryan | 


Harbor, Me. Producers 
Turner and Edward Ochsen, who 
operated the barn last summer at 


Seal Harbor, Me., have taken over ' 


the Bar Harbor Theatre. 
Strawhatter will continue 


for seven-weeks | 
Principals in- | 


OUT SOON! 











| 
its | 





Forms closing shortly 


The 


A9th Anniversary Number 


Of 


‘ARIETY 


He The 
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Trefetger Squere 


| British.could not do the same thing. 
| “Y don’t think we lack writers, 

choreographers, producers or the 
{talent to put on plays of quality.” 

he said. ‘We do lack the oppor- 

tunity—and a little adventure.” 
librettist suggested that a 
ifusion of ideas between choreog- 
|raphers and dancers of Sadlers 
| Welis and the musical playwrights 
, might lead to the creation of a new 
| kind of musical show in Britain. 
| He conceded that they would 
|always be up against the fact that 
|it would be an expensive and dif- 
| ficult experiment. 





Chaoman Joins Gawky Set, 
| Taking Tourists Abroad 


John Chapman, drama critic of 

ithe N.Y. News, has not only fig- 
;}ured out a way to underwrite a 
|European tour next summer, but 
|also to audition any lecture spiels 
‘of the m@terial. . 
Gimmick is that the legit re- 
|viewer will conduct a tour of Eng- 
jland and the Continent next sum- 
jmer for the Thomas S. Duffy Trav- 
lel Service, of Syracuse. He’ll head 
| a“kroup limited to 25 tourists, cov- 
| ering theatrical events in Great 
| Britain, France, Germany, Switz- 
erland, Italy and) France, 

It remains to be seen how he’}l 








policy of a resident company and | 
kiddie matinees on Saturdays, with | 
the regular stock offerings. i 


| handle gawker customers who 
question his critical judgments. 
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Shows Abroad 


The Jolly Fiddler 


Glasgow, Nov. 12. 
Linnit & Dunfee Ltd. production of 
comedy in three acts, by Rex Frost. Stars 
Gordon Harker, Marjorie Fielding. Di- 
rected by John Counsell; scenery, Hal 
Henshaw. At Kings Theatre, 
Nov. 12, °54; $1.20 top. 


Glasgow, 


Peter Rosser 
Joan Harrison 
Gordon Harker 
Sydney King 


Spencer Crouch 
Gladys Spiller .......-. o* 
Albert 
Adan Pry ii.ccc is cs e% cove 


Sheila Pryor ........+++: Rosemary Scott 
DAY.” Ween ees. eve ewes Anthony Sherp 
Mrs. Samson-Box ...... Marjorie Fielding 
Effie Rigler ......+..+- Olive McFarland 


Mrs. Gammon Gladys Henson 
Caroline Mallett ...........:+. Diana King 


Modest new comedy is about a 
hotel waiter. Though well acted, it 
adds up to little more than average 
entertainment, with a certain de- 
gree of charm. It is a pleasant vehi- 
cle for thesping taients of Gordon 
Harker, vet English  film-legit 
actor, as the elderly, shuffling 
waiter. 

Story, localed in dining-room of 
The Jolly Fiddler, a small country 
hotel near London, is about the ef- 
forts of management to replace the 
old with a fast and perkv femme 
more in keeping with modern con- 
ditions. The local manager 1s 
against the move, but a bumptious 
area supervisor keeps intruding to 
impose his wishes, and the old 
waiter philosophically prepares to 
bow out, though not before show- 
ing he is still a past-master at un- 
obtrusive plotting. 

Author Rex Frost, himself in the 
catering trade, says he wrote the 
piece as a tribute to the conscien- 
tious old retainer, the type of ser- 
vant who knows everybody’s busi- 
ness, but understandingly keeps 
himself to himself. It is a charming 
characterization, aided consider- 
ably by Harker’s mellow matured 
acting. : 

Other roles are mainly stock 
caricatures, with Marjorie Fielding 
doing a capable job as the prim- 
and-proper oldest resident in the 
hotel and a skillful meddler. Syd- 
ney King is adequate as the hotel 
manager, and Rosemary Scott, as 
his wife, gives a first-rate perform- 
ance. / 

Gladys Henson, established ac- 
tress of English pix, has a minor 
part as the cook, and does her 
usual sound job. Diana King also 
clicks as the rather objectionable 
new maid. Gord. 


An Evening With 
Beatrice Lillie 
London, Nov. 26. 


H. M. Tennent Ltd. production of revue 
in two acts (nine scenes). Stars Beatrice 


Lillie; features Leslie Bricusse, Constance | 


Carpenter, John Philip, Frances Clare, 
Eadie and Rack, Gwen Plumb. Settings 
by Rolf Gerard. At Globe Theatre, Lon- 
don, Nov. 25, ’54. 


In broad essentials, ‘An Evening 
with Beatrice Lillie’ follows the 
format of the layout which proved 
such a smash hit on Broadway two 
seasons back, but apart from the 

iano accompaniment of Eadie and 
Rack. the rest of the cast was re- 
cruited locally. The revue is ad- 





'limited audience, 


vertised for a limited season and | 


the star’s potent b.o. lure should 
make it a_ sellout, 
couraging the management to ex- 
tend the run. 

To put it bluntly, some of the 
revue sketches in the first half are 
a letdown. All too often the humor 
is labored, and a few of the items 


possibly en- | 
|Skedded_ for 


The Night of the Ball 


Edinburgh, Nov. 23. : 

Stephen Mitchell (in association with 
Ethel Reiner) production of drama in 
three acts, by Michael Burn. Stars Gladys 
Cooper, Wendy Hiller. Directed by Joseph 


Losey; scenery and _ cestumes, Loudon 
Sainthill, At King’s Theatre, Edinburgh; 
$1.20 top. 

MROCULICIAN. «00000 SHds Seewde Barry Foster 
PTT eee Gordon Phillott 


Jill Bennett 
Tom Macaulay 
Gladys Boot 


Helen Eliot ... 
Tom Skeffington ........ 
Nell Skeffington 
Lady Yarmouth .......... Gladys Cooper 
Toby Carter ...+.+ Brian Oulton 
Margaret Tollemache ...... Wendy Hiller 
Sir Richard Alleyn ....... Robert Harris 
Julian Lovell Tony Britton 


ME Cs tist<aes eens cue Yvonne Savage 
Anne Thelma Holt 
erry are err Terence Brook 


ek oa Edward Mulhare 
Mirko ‘ Manfred Felix 
Other Guests ...iccccoces 


Margaret Fry, 
Richard Negus 





play by Michael Burn, a| 
newcomer, is generously served by | 
toprate cast and a splendor of cos- 
tumes and setting rarely seen on} 
the United Kingdom stage. But it | 
all ‘adds up to a negative piece, | 
static and pointless. 

Locale is a private balcony room 
overlooking the dancefloor of a 
country estate near London. Off- 
stage, there is an almost continu- 
ous recorded sound of dancers 
shuffling and an orch playing waltz- 
es and foxtrots, with occasional 
silences between dances. Atmos- 
phere of lazy luxury is well cap- 
tured. 

But the play thas little action, 
and is mainly a conversation piece 
as the guests emerge and re- 
emerge on the balcony to discourse 
on life, Communism, society, peo- 
ple and love. The talkie-talkie is 
vaguely clever as it reveals that the 
host, played by Robert Harris, is 
keen to marry a lovely widow, en- 
acted by Wendy Hiller. However, 
she meets a young idealist, por- 
trayed by Tony Britton, who turns 
out to have been her wartime lov’: 
and father of her child. Gladys 
Cooper is charming in a side role 
and Brian Oulton is a humorous 
blueblood. 

The settings and costumes are 
the real stars of the show. But 
Miss Hiller and Britten are skillful 
in difficult parts and Jili Bennett 
is good as lovelorn girl. Gord. 


New 


Sabrina 


Vienna, Nov. 17. 

Josefstadt Theatre production of Sam- 
uel Taylor’s comedy in three acts (four 
scenes), translated by Elizabeth Gilbert. 
Stars Hannelore Schroth; features Anton 
Edthofer, John van Dreelen, Hans Ziegler. 
Directed by Peter Preses; scenery, Inge 
Fiedler; costumes, Herbert Schill. At 





a anaes Theatre, Vienna, Nov. 

> 

Linus Larrabee Anton Edthofer 
NE akcs daa oh aoe aha Adrienne Gessner 
Linus Jr. . . John van Dreelen | 
David ibs cmeeds xa Peter Weck 
Tom Fairchild 4 Hans Ziegler | 
NE one xd aaaied Hannelore Schroth 


Julia Ward 
Gretchen 
Margareth 


Elizabeth Markus 
ane Greta Putz 
Lijidmulla Hell 





Those who enjoy comedies of 
manners, as such plays are styled 
here, should have a whale of a time 
in the Kammerspiele. For the Aus- 
trian capital proper, it will have a | 
with a run of 
perhaps four weeks. 

Samuel Taylor's “Sabrina” (the | 
preem of the Paramount picture is | 
New Year’s) was | 


| “translated” by Elizabeth Gilbert. 


are unnecessarily protracted Even | 
so, Miss Lillie succeeds in infusing | 


a boisterous vitality into most of 
the material. 


In the first act she repeats a cou- | 


ple of the items originally done on 
Broadway, “The Star’s First Night” 
and “References.” and adds a new 
sketch called ‘“‘Kabuki Lil,” in- 
spired by her recent visit to Tokyo. 
For audiences without some back- 
ground knowledge of the Japanese 
theatre this may be obscure. 

It is in the second half of the 


Seemingly no one thought it worth- 
while to “adapt” the play, so the | 
references to U.S. names, situa- | 
tions, etc., generally mean little | 
here. ; 

Direction by Peter Preses thim- 
self an American) presents the 
play in the style of a Paris Boule- | 
vard theatre. Family quarrels, mar- | 
ital bickering, dollar aristocracy, 
psychoanalysis, etc., do not suffice 


| to make the story of the poor-rich 


| girl marrying the unsympathetic 
|young suitor understandable or 


| believable. 


| with the title role, and the comedy 


layout that Miss Lillie comes into | 


her stride. This is the nostalgia 


half-hour, with a reprise of many | 


of the specialty songs she has made 
famous over the years, 
numbers new to local audiences. 
With faves like “Lesson With a 
Fan,” “My First Affair,” “Maude” 
and “Fairies at the Bottom of the 
Garden,” she cannot miss. And for 
good measure there is extra weight 
in comedy tunes like “Wind Around 
My Heart,” “Nanette” and =a 
charming piece about a zither. 
Acting as emcee and filling a 
couple of major solo spots is Leslie 


plus a few | 


| bert Schill are frankly ugly. 


Bricusse, one of the outstanders of | 


the recent Cambridg 
revue which reached London 
summer. He is a natural comedian 
with unmistakeable talent poten- 
tialities. His guide to 


U. Footlights | 
last | 


| 30, °54. 
} Amanda ¢ , Orna Porat 
Prince Alfons Hoeckmann 


Britain, as | 


delivered by an American, is funny | 


stuff for local consumption. 
Constance Carpenter is an ad- 
mirable foil to Miss Lillie when the 
latter invades the star's dressing 
room and John Philip and Frances 


| Gun-Charger 


Clare brightly fill the other parts. | 


Myro. 


Hannelore Schroth has difficulty 


also suffers from the playing of 
John van Dreelen. as- Linus Jr. | 
Hans Ziegler is good as the chauf- | 
feur, Anton Edthofer and Adrienne 
Gessner are effective as the Lar- | 
rabee parents. Elizabeth Markus as 
the sardonic friend is also skillful. 

Settings by Inge Fiedler are | 
prosaic and the costumes by Her- | 


Maas. 


Leocadia 
Zurich, Oct.*30. 
Schauspielhaus production of comedy 
in five scenes, by Jean Anouilh; German 
adaptation, Helma Flessa. Directed by 
Werner Kraut; sets, Pierre Monnerat: 
incidental music, Francis Poulene: chore- 
ography, Herta Bamert; technical direc- 
tion, Ferdinand Lange: lighting, Walter 


Gross. At Schauspielhaus, Zurich, Oct 


Duchess 
Baron Hector 
Headwaiter 


. Johanna Terwin-Moissi 

nae Herman Wlach 
Helmuth Ebbs 
Taxi Driver Fees Sigfrit Steiner 
Ice Cream Seller Armin Schweizer 
Cafeteer - Hans-Helmuth Dickow 
Butler Hanns Krassnitzer 
Friedrich Carlmayr 





First local presentation of a 
lesser-known Jean Anouilh comedy | 


| Lehar_ never himself liked), 
Miss Eggerth 


| very few 


was chosen as a vehicle for the 
comeback of the pre-war German- 
Austrian actress, Johanna Terwin- 
Moissi, widow of Alexander Moissi, 
considered the German - lan- 
guage Hamlet of his time. Mme 
Terwin, who has been in retire- 
ment in Switzerland for years, is 
now celebrating her 70th birthday 
along with her 50th anniversary on 
the stage. 

On Broadway, ‘‘Leocadia”’ would 
probably share no happier fate 
than the same author’s short-lived 
“Mademoiselle Colombe.” It is 
among Anouilh’s poorer efforts, 


“with a thin story and trivial, but 


might be adapted as a musical. 


Comedy involves a modern 
prince who was in love With a 
beautiful singer. After her acci- 
dental death his aunt, an eccentric 
duchess, hires a Parisian girl who 
looks like the late sweetheart, and 
the young couple fall in love, 

With Anouilh the author, this 
hackneyed yarn. naturally’ has 
subtlety and passages of poetic 
beauty. But on the whole it is too 
insignificant to interest a discrim- 
inating audience. Even a good per- 
formance, with colorful, dainty sets 
by Pierre Monnerat on the revolv- 
ing stage, cannot save it: The 
slightly heavy un-Parisian direc- 
tion may also hurt. But French 
composer Francis Poulenc’s inci- 
dental music is charming and fits 
the play’s  half-romantic, half- 
irenic mood. 


Mme. Terwin offers an amusing 
portrayal of the Duchess, although 
the faulty play mars her comeback. 
As the Parisian girl Orna Porat, 
a talented young actress from 
Israel’s Habimah Theatre, also reg- 
isters as an interesting personality. 
Alfons Hoeckmann is adequate in 
the stock, colorless role of the 
Prince. Mezo. 


Zarewitsch 


Vienna, Nov. 8. 


Rudolf Marik production of Franz 
Lehar’s operetta in three acts. Stars Jan 
Kiepura and Maria Eggerth: features 
Josef Menschik, Anny Stift. Directed by 
Alexander Pichler. Book by Bela Jenbach 


and Heinz Reichert; dances, Dia Luca; 
scenery, Ferry Windberger; costumes, 
Gerdago; musical direction, Leopold 
Weninger. At Raimund Theatre, Vienna, 
ere ree Jan Kiepura 
a ny nie nes ons %4a en's « Kurt Wittels 
| Pere Milan Kamare 
SEPA Tee ore Marta Eggerth 
RIED 2h vos més yioes 400 ae Hans Buchta 
MD Aviweeseseedvadacvet Josef Menschik 
pO eT Peet ere Anny Stift 


Combo of Jan Kiepura high 
notes and Marta Eggerth charm 
plus clever staging of one of Franz 
Lehar’s less successful operettas 
results in a noteworthy theatrical 
occasion. 

The plot (the Zarewitsch, prefer- 
ring men’s company, is taught love 
by a girl from the lower ranks) 
remains complete melodrama and 
19th Century in spirit although 
Kiepura himself gave it in some 


| parts a new look. It did not help 


much, as the prolific authors, Bela 
Jenbach (“Czardas Princess,” etc.) 
and Heinz Reichert failed to make 
this story gripping. Kiepura’s Zare- 
witsch may be more sympathetic 
now than the original one (which 
and 
may be more be- 
lievable, but a bad story remains 
a bad one. 

The buffo duo, Josef Menschik 
and Anny Stift, is miscast. Since 
this opereita (Lehar wanted to 
make it an opera and asked Gia- 
como Puccini for his advice) suf- 
fers for lack of humor, the theatre 
should have hired funmakers. As 
it is, these two hardly cause 
enough laughter. Remainder of the 
cast has only to say “The Czar 
Ordered” and similar lines. 

Lehar’s familiar songs, “Bank of 
the Volga,” “Why Is There Only 
One May in Spring” (one of his 
English waltzes), “Trust 
Me,” “When Love Wants It,” 
“Stars Stand Still” and “Tonight 
I Shall Come to You” get several 
encores. Leopold Weninger’s di- 
rection of the enlarged orchestra 
is good, overcoming the question- 
able acoustics of the house. 

Laurels go to the Dia Luca bal- 
let’s dancing of the “Eva” waltz 
(taken from one of Lehar’s more 
successful operettas). Soloists Hedi 
Richter and Hubert Hendrik rate 
special credit. 

Sets by Alexander Pichler and 
Ferry Windberger amply encase 
the play and create a solid atmos- 
phere of the Klemlin. Costumes by 
Gerdago are also laudable. Direc- 
tion by Rudolf Marik is okay. 


Chi Bits 


, Chicago, Nov. 30. 

Richard Rodgers and Oscar Ham- 
merstein 2d were in town last week 
for the opening of “King and I” at 
the Shubert . . . Gertrude Brom- 
berg will pressagent the touring 
edition of “Teahouse of the August 
Moon,” with Mary Ward taking 
over as p.a. for the remainder of 
the Old Vic's “Midsummer Night's 
Dream” tour, 





Inside Stuff—Legit 


“King of Hearts,” which closed last Saturday night (27) at the 
National, N. Y., may be sent on tour next spring or possibly the 
following fall, depending on available names for the Donald Cook 
and Jackie Cooper parts. Elaine Perry’s production of the Jean Kerr- 
Eleanor. Brooke comedy will be on Theatre Guild-American Theatre 
Society subscription on the road. 

Two principal factors nixed a tour at this time. One was that with 
“King and I” and “Oh Men, Oh Women” already set for subscription 
engagements in Chicago in the next few -weeks, the scheduling of 
“King of Hearts” would have meant tripling subscription shows there 
simultaneously. The tour skedded for Miss Perry’s production in- 
cluded a Chicago booking concurrently with the Rodgers-Hammer- 


stein and the Cheryl Crawford shows, and other dates couldn’t be’ 


arranged. Also, Cooper was not available for the road and a suitable 
replacement had not been found. Since the cancellation of the tour, 
Cook has signed for another Broadway show, Gayle Stine’s production 
of the Leslie Stevens comedy, “The Champagne Complex.” 


Backers of the Paul Vroom-Herbert B. Swope Jr. production, “Fragile 
Fox,” which folded at the Belasco Theatre, N.Y., last Saturday (27), 
include William P. Nolan, head of the Nolan Scenic Studios, $2,100; 
Norman Brooks, the play’s author, $1,400; playwright and radio-tv 
scripter Elaine Carrington, $1,400; composer-producer Richard Rodgers, 
$1,400; producef Barnard S. Straus, $1,400; Nathan Straus, head of 
radio station WMCA, ‘N.Y., $1,400; Howard Dietz, lyricist and Metro 
veepee in charge of advertising and publicity, $700; strawhat producer 
Gail Hillson, $700; legit director Marshall Jamison, $700; John Shubert, 
of the Shubert office, $700; co-producer Vroom, $350; actor Donald 
Woods, $350; R. H. Fleischman, publisher of the New Yorker mag, 
$5,600, and literary agent Sylvia Hahlo, $1,400. Production was fin- 
anced at $70,000, with no overcail provision. 


-“Dedication” of the ANTA Playhouse, N. Y., announced for Dec. 20, 
preceding a preview performance of “Portrait of a Lady,” will actually 
be a “revival” ceremony, or at least a “rededication.” The American 
National Theatre & Academy already “dedicated” the house April 24, 
1951. Feature of the ceremony was the reading by Helen Hayes, 
then president of the organization, of a statement written for the 
occasion by Maxwell Anderson. : 








Legit 

Nancy Coleman will be co-starred 
with Karl Malden in the Howard 
Erskine-Joseph Hayes production 
of “Desperate Hours” ... Albert 
Lewis and I. B. Joselow have added 
Rachel Crothers’ ‘“‘We Happy Few” 
to their production roster, which 
includes Harry Segall’s “Remem- | 
ber Me” ... Gloria DeHaven will 
make her legit debut as star of the 
musical version of “Seventh 
Heaven,” which Gant Gaither and 
William A. Bacher plan bringing to 
Broadway next spring. 

Bernard Simon has exited as} 
“Fifth Season” pressagent after 
two years with the. show on Broad- 
way and during the initial phases 
of its curr@nt road tour. He’s been 
replaced by Danny Newman, who 
recently wound up an assignment 
for Chicago’s Lyric Opera. George 
Zorn is company manager for the 
touring “Season” .. . Sammy 
Schwartz, who played Nathan De-| 
troit in the touring company of | 
“Guys and Dolls,” leaves shortly | 
for the Coast to make his film 
debut in Par’s ‘“‘Vagabond King.” 

Richard Charlton has optioned | 
Jerome Weidman’s “Skylight” for | 
Broadway production next spring, | 
with John O’Shaughnessy set to 
direct .. . Cancellation of ‘‘Mister | 
Roberts” as an item of the winter 
drama season at the N. Y. City 
Center was at the request of 
Leland Hayward, whose film edi- | 
tion of the Joshua Logan-Thomas | 
Heggen play is due for Warner! 
release next spring. As a substi- | 
tute, the City Center will offer) 
William Saroyan’s “The Time of 
Your Life” the fortnight starting | 
Jan. 5, with Franchot Tone as star. | 

Fred Finklehoffe will partner 
with Howard Hoyt in the produc- | 
tion of “Ankles Aweigh,” so he has 
had to drop “The Man With the 
Golden Arm,” Jack Kirkland’s 
dramatization of the Nelson Algren 
novel, and Gant Gaither and 
George Brandt 2re in line to make 
the presentation ... John Latouche 
has withdrawn as lyricist of ‘“Can- | 
dide” to concentrate with Sam 
Locke and James Mundy on ‘“De- 
lilah”’ as a vehicle for Carol Chan- 
ning. So Leonard Bernstein and | 
Lillian Hellman will get someone 
else to supply the lyrics for the 
musicalization of the Voltaire 
satire. 

Maureen Stapleton and Anthony | 
Ross will costar in “27 Wagons | 
Full of Cotton,” to be presented | 
by James S. Elliott as the first half | 
of a twin-bill of Tennessee Wil-| 
liams playlets, opening Jan. 17 un-| 
der New Orleans Opera Guild 
sponsorship at Tulane U.. . For-| 
mer producer James Russo will be 
production manager for Chandler | 
Cowles’ production of Gian-Carlo | 
Menotti’s “Saint of Bleecker | 








| 


Street.” | 


Dallas Bits 


Designer Jed Mace sailed Nov. 20, 
for Paris, to costume the new mu- 


sical, “Blues Opera,” for producers| The cast 
..| Printed above, Let it go at that. 


Blevins Davis & Robert Breen . 
Baruch Lumet, who 
“Once Upon A Tailor,” has written 


authored | 


Bit 

“Autumn Fever,” which may have 
a Dallas tryout... “Anna Lucas- 
ta” was staged last week by 
Dallas’ Negro Roundup Theatre... 
Betty Blanchard’s Courtyard The- 
atre, will stage “My 3 Angels,” 
Dec. 8-18, with Robert Glenn di- 
recting. 





Show on Broadway 








One Eye Closed 


Haila Stoddard production of farce in 


| three acts (five scenes) by Justin Sturm. 


Features Tom Helmore, Haila Stoddard, 
John Baragrey, George Mathews, Parker 
McCormick, Iggie Wolfington. Staged by 
Romney Brent; scenery and lighting, 
Eldon Elder; castumes, Virginia Volland. 
At Bijou, N.Y., Nov. 24, ’54; $5.75-$4.60 
top ($6.90 opening). 

Gordon Cameron .......... Tom Helmore 
Denia Cameron ......... Haila Stoddard 
8 et OO Pe Marjorie Eaton 
Frenchy Mulligan .......- Harry Ellerbe 
Trizie Tyson Moultrie Patten 
Cy Milton John Fiedler 
Sheriff Meyers ........ Iggie Wolfington 
Elsa Kinney ......... Parker McCormick 
Lowell Markey .........- John Baragrey 
Cokey Mulqueen ....... George Mathews 
State Police Sgt. ....... Charles Bellin 
State Policeman .....,. Richard Everhart 


eo a ee ee Hal Thompsen 


It would be easy to ridicule a 
show like “One Eye Closed” — 
too easy. Even to the title, it’s a 
sitting duck. But those assoeiated 
with the production have done 
creditable things before and doubt- 
less will again. So just put this 
Justin Sturm farce down as one 


of those periodic minor mishaps 
of Broadway and, as soon as possi- 
ble, forget it. 

The antic, tried out on the barn 


| circuit last summer under the title 


“Reunion ’54,” is about an impov- 
erished writer and his wife living 
in Connecticut. in a converted 
stable. Well, partly converted — 
a horse lives with them, at least 


|during the first act, standing with 
lits head 


poking through the 
set, placidly munching oats. Any- 


| way, three former Yale classmates 


drop on their way to a college re- 
union. Recruiting the writer, they 
all don convicts’ uniforms, which 
causes the expected complications 
when a Sing Sing escapee (a Har- 


|vard man and the wife’s ex-sweet- 


heart, no less) also drops in. 


Admit that there are a half- 
dozen or so isolated, modestly 
amusing lines, and that’s about 


everything there is to say. It’s all 
incredible, faintly silly and seem- 
ingly endless, although the playing 
time is actually rather short. 

It was announced from the stage 
just before opening-night curtain 
that featured femme lead Con- 
stance Ford was ill, so producer- 
actress Haila Stoddard, who played 
the role in the strawhat tryout, 
went on as the wife. She and the 
other martyrs onstage somehow 
managed not to look as if they 
didn’t believe a word of the whole 
thing. That’s saying a good deal. 
and other credits are 


Hobe. 
(Closed last Thursday night (25) 


a new three-act satirical comedy,\after three performances.) 
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Show Finances 


DEAR CHARLES 
(As of Oct. 30, *54) 
I i asi dois coda iN Se OR oc AES TUTE oh. 650 40 $ 75,000 
ED OD oie ae sg ns Conca Rk we CONS SED 6 VO CHEE Fe eee 60,225 
Be | a ee eee Se ee a 8,770 
ee I Se eaten tS A's hoa Fs eck «ows URE Ht Hee 23,373 
a IS oe naan. i a's burs oo Pewee la even 2,297 
re I. Ws IE eC. craters ok SA es ee tee et oh EAA 81.301 
Ce I I Ba sa. sadocaee cab & dices eis 8 6 0.8 Bio's ae 199,735 
CORNER Proms. SHINE BETIOG . we ne Se ee ees 34,856 
PR TUE Oe I He shin Leh Bc estes ceceuev eee es 46,445 
Investment repaid thus far .. POR oR Nek Coe ec athe = 25,000 
Weekly Operating Expense 
Theatre’s share of gross ........ PRY See OSA Meee A ee 30° 
Cast payroll (approx.) including 15% to Miss Bankhead ...... 7,600 
I UI, RS CU cols ws oie od ugh d wo mille she hte pia sale od 496 
er I 6's o os Sik ic eM ore 8 oo Stare wie One BOT wee ote TS 193 
en Gr SEC @OOOTO 65.2 i's 2.05 bg an kee toh ss eae Meas oo Veena a 225 
I Ti Oe, oe ae oh Ae Pe ARS ee ek bw oa 250 
Se PE, 0 sc. oo. fo etka ob Tee eee sae bate are Oe 250 
Po OS Sy age Se ee ee Ae Ee ee ee, PS 3, 275 
Author royalties (sliding scale, average on $29,000 gross) .... 3.500 
BONE Ps GIST Ce saree Ges OC Hip Rh.o so SOAR TURE Co oN Flat $150 
Ma 8 okie en in nhs Mira ok aig ORR VA ROOD Swe eS © new eT Uke hoe 50 
Pe SOOT INO) 5 SK. Sew td cc oe le haa Pane eneb teas 850 
Departmental bills (approximate) .... ss MeO aes eee ee 60 
Tee ROOD 5b. oko wo 5 RRA Be ws ce aes wea s skle she 228 
CFR EIS ors 5 hs 2 Stes SAL aies + & Sisco ue Cae teens Ube 300 
SM Ei a. trad Ser ow ss ESO 8 eR ALs ad RRR win’ eto seyret 50 
REE Ce CERNING) 556. SS bn caja eve wvin aS Ov die eelos ok 235 
Soe ee Se IONE. hoki S854 sie ebokly so eae ao Pseeess 275 
me TE I oo cs i Sle oo hn Aves os Wie ees Wee Bale ole 108 
Gross needed to break even (approximate) .................. 18,000 
Weekly operating profit at $29,800 capacity (approximate) .... 5,500 


(Note: The Richard Aldrich-Richard Myers production is currently 
in its 11th ‘week at the Morosco, N.Y.). 





Off-Broadway Shows 


Sandhog 


T. Edward Hambleton-Norris Houghton 
resentation of a Rachel Productions 
(Howard Da Silva-Arnold Perl) ballad in 
three acts, by Earl Robinson and Waldo 
Salt. Features David Brooks, Jack Cas- 
sid, Alice Ghostley, Betty Oakes. Directed 
by Da Silva; choreography, Sophie Mas- 
low; scenery, Howard Bay; orchestrations, 
Hershey Kay; musical conductor, Ben 
Steinberg. At Phoenix, N.Y., Nov. 23, °54; 
$4.60 top. 
KIDS: 

nt 2s kaos Sie saeene 

i ME ae oe ce whee se 
Girl With a Ball......... 
Ring Leader 
SE Siac cus 
Air Lock Foreman 
Night Shift Foreman 
Sam on the Stick ...... 
Henderson 
Policeman 
Bill Cayton 
Johnny O’Sullivan 
Fred Burger 
Joe Novak 
Andy Cayton 


David Winters 
Eliot Petri 
Betty Ageloff 
.. Yuriko 
Muriel Manings 
Seaeeese John Carter 
David Hooks 
ye Leon Bibb 
Mordecai Bauman 
Robert De Cormier 
Douglas Collins 
Jack Cassidy 
5 Rahs eer esac Paul Ukena 
Michael Kermoyan 
Rodester Timmons 
Tim Cavanaugh David Brooks 
Katie O’Sullivan . Betty Oakes 
Sharkey Gordon Dilworth 
Sheela Cavanaugh......... Alice Ghostley 
Mary Nevak ...ccccccccecsecs Mary Kane 
Ginny Cayton .......-... Mareda Gaither 
Sandhogs, Sandhogs’ Wives: Stephanie 
Scourby. Mitzi Wilson, Doree Simmons, 
Peter Maraveli, Elliot Freeman. 


The Phoenix Theatre need not 
be ashamed of its second try at a 
musical. It lacks the verve, variety 
and popularity ingredients of 
“Golden Apple” and is unlikely to 
fire any campaign for, an uptown 
extended run. Add that the gen- 
eral soembreness of the subject- 
matter, a certain monotony in the 
situation and slowness in. the un- 
foldment rob “Sandhog” of the 
excitement and dramatic wallop 
necessary to put folklore across in 
a big boxoffice way. Still, nobody 
has fallen on his face. The whole 


thing is realized with taste and 
artistry. There are moments and 
scenes and songs of authentic 


tenderness and theatrical clever- 
ness. 


Derived from a Theodore Dreiser 
short story, “St. Columbia and the 


River,” this ballad in three acts, 
as it is termed, has been carefully 
staged by Howard Da Silva and is 
expertly played .by 
singer-performers. The time _ is 
New York City of the 1880’s. The 
setting is Hell’s Kitchen, the tone 
is immigrant, proletarian and 
tragic. 

The show is very nearly stolen 
by a small band of children with a 
novel serieg* of sidewalk frolics 
involving ropes, hoops, pyramid- 
building and general horseplay. 
This contribution sheds lustre on 


the choreography of Sophie 
Maslow. 
Earl Robinson, whose ‘‘Ballads 


for Americans” and other cottribu- 
tions in the idiom of Walt Whit- 
man’s glorification of the common 
pcople will be recalled, has teamed 
with the former Hollywood screen 
writer, Waldo Salt, in fashioning 
this visit to the hillbillies of the 
North River in the days of Harri- 
gan and Hart and Rosie O’Grady. 
There is a lullaby to sweat and a 
cnant to the “bends.” There is an 


- ainusing discourse by a Tammany- 


competent | 





minded saloonkeeper of 1885 
Vv ntage anent the number of | 


R-publicans who are Generals and 
the number of Generals who are 
Republicans. 


trapped below an escape hatch 
whose door has jammed. This 
bitter introduction to the night-! ‘” 
mare of entombment is 


| 


| 


hardly | rosy. 


relieved by the happy ending of 
the third act, another’ tunnel 
mishap, when the hero, playe by 
Jack Cassidy, after being sucked 
into the muck is miraculously 
saved when the river botton “ex- 
pledes” him to the surface and 
a ferryboat picks him up. 

In addition te Miss Maslow’s 
young dancers, David Winters, 
Eliot Feld, Betty Ageloff, Yuriko 
and Muriel Manings, standout 
audience attention goes to the four 
featured players. Cassidy plays 
with Miss Oakes, Gordon Dilworth 
with Miss Ghostley. “Sandhog” 
should prove a valuable showcas- 
ing to the profession for all of the 
principals, including Paul Ukena, 
Douglas Collins, Michael Ker- 
moyan and Mordecai Bauman. 

Howard Bay had a tough assign- 

ment in designing a single set that 
could be street, tunnel, park, 
shanty, saloon and decompression 
shaft. The shaft is ingenious 
enabling the sandhogs to climb 
down from up high and climb up 
from the stage. 
_ Score of “Sandhog” 1s narrative, 
interspersed with recititive. It is 
not stuff to whistle but, at a guess, 
conductor Ben Steinberg and or- 
chestrator Hershey Kay have made 
it as close to “commercial” as 
anything basically folksy and arty 
can be. That’s about the verdict 
on the whole enterprise. Land. 


The Importance of 


‘ Being Earnest 
(PROVINCETOWN PLAYHOUSE, 
N.Y.) 

Billing its production as “the 
original play from which the movie 
was made,” the Provincetown Rep- 
ertory is reviving “The Importance 
of Being Earnest” at the Province- 
town Playhouse. There is a value 
to this inversion which might have 
amused Wilde, particularly in ref- 
erence to the play which best dem- 
onstrates his flair for this brand 
of humor. 

The performers in this revival 
speak the Wildean epigrams clearly 
and with knowledge of the inher- 
ent wit. Their confidence stands 
them in good stead, as most of the 
company is less than comfortable 
in the period and style required. 
The irrepressible Oscar is not 
easily defeated, however, so that 
the production boasts moments of 
elegance and good humor. 

The ladies have the best of it, 
Carmel Moss and Jane Altman 
playing Gwendolyn and Cecily re- 
spectively with hauteur and pun- 
gency. Mimi Randolph’s’§ Lady 
Bracknell is vigorously outspoken, 
if not as brittle as the lines indi- 
cate. As Miss Prism, Anne Tilden 





unfortunately tends toward carica- | 


ture. 


The two young men of fashion | 


are played by Donald Shumway 
and John Francis. Although they 
attack their parts with elan, their 
artifice seems adopted rather than 
innate. David Weinhouse’s 


fum- | 


bling Dr. Chasuble has a touch of | 


satire that the production 
have used in larger doses. 


could | 


0 Director John F. Grahame seems | 
rhe second act ends with the|to have felt that the Wildean drol- 
burying alive of some 19 workers | leries need no embellishment. Off- 


Broadway competition being keen 
these days, the prognosis for 


Geor. 


arnest” would not appear to be | 


' 


Lem Ayers to Produce 
‘Saturday Night’ Tuner 


“Saturday Night,” musical, with 
book by Julius and (the late) Philip 
Epstein, and music and lyrics by 
Stephen Sondheim, has been op- 
tioned by Lemuel Ayers. Producer 
acquired the property during a 
recent Coast visit and is contem- 
plating a Broadway presentation 
next spring. 

Ayers returned from the Coast 
last Thursday (25). 


‘Rainmaker Film 
Sale Puts B'way 





Prod. in Black 


Sale of the picture rights fo 


“Rainmaker” put the show in the | 


lack last week, its fifth on Broad- 
way. Property was sold to Hal 
Wallis and Joseph Hazen, indie 
film producers, for $350,000. Deal 
involves an-immediate $100,000 
down payment, with the balance to 
be paid out at the rate of $62,500 a 
year for the next four years. 

On the basis of the customary 
split of 60% to the authors and 
40% to the manager and backers, 
production’s take from the initial 
$100,000 payment (less negotiatior 
312% fee) is $38;600. Production’s 
share of future installments will be 
$24,250 vearly. - Operating profit 
for the N. Richard Nash play dur- 
ing its first five weeks at the Cort 
Theatre, N. Y., ending last Satur- 
dav (27), was approximately $11,000. 

The Ethel Linder Reiner produc- 
tion was financed at $75,000 and 
cost nearly $40.900 to bring to 
Broadway. There’s been no return 
to backers, as yet, but at least two- 
thirds of the investment is ex- 
pected to be paid in about three 
weeks. 

Burt Lancaster and Katharine 
Hepburn have been mentioned as 
possible leads in the film. Latter 
would undertake Geraldine Page’s 
starring assignment in the play, 
while former would appear as the 
title character, originated by 
Darren McGavin. 

Sidelight to the picture buy is 
that “‘Rainmaker” is believed to be 
the first property to have origi- 
nated on tv, been adapted for legit 
and then picked up for a film. 
“Dial M for Murder” was written 
originally as play, but when a 
préduction could not be obtained, 
author Frederick Knott allowed 
BBC to televise it, after which the 
film rights were sold and then a 
London legit production was ar- 
ranged. 


Plan Another Outdoor 


Theatre in N. Carolina 


Greensboro, N. C., Nov. 30. 

North Carolina will get still an- 
other outdoor theatre for summer 
presentation of historical drama. 
It will be constructed on the Lum- 
ber River, at Lumberton, by the 
recently - incorporated Lumbee 
Theatres, according to the firm’s 
manager, James N. Lowry. 

The corporation was organized 
for the construction of the theatre 
and for the production of a play 
to be called, ““On the Banks of the 
Lumbee.” The management is 
connected with the operation of 
the successful “‘Unto These Ifills,” 
produced in the western part of 
the state. Lowry is the author of 
the proposed pageant. 

The show will deal with the his- 
tory of the Lumbee Indians and 
the story of Virginia Dare, first 
white child born in America. Plans 
also call for a recreation park, 
layge fishing Iake and camp. 








Legit Playwright 


Philip Dunning 


has a few words of caution to 
all creative writers 


Public Domain Is a 
Naughty Word 


in the 
49th Anniversary Number 
of 


VARIETY 


OUT SOON 

















Playwright 


| Allen Boretz 


coutions that if you're in show biz 


Den’t You Ever Dare 
Mention It 


* * * 


one of the many byline pieces 
in the 


49th Anniversary Number 

| of 
VARIETY 

| OUT SOON 











Paris Readings 


With Big Names 


Paris, Nov. 30. 


matic readings in the U. S., a simi- 
lar project is planned by 
publicist Denise Tual. Among the 
names lined up to appear in the 
jecture-style performances ‘are 
Pierre Fresnay, Francois Perier, 
Fernand Gravey, Jeanne Moreau, 
Edwige Feuillere, Jean-Louis Bar- 
rault, Simone Simon, Jean Mer- 
cure, Madeleine Renaud, Gerard 
Philipe, Jean Vilar, Jean Marais 
and Jean-Pierre Aumont. 

First performance is set for Feb- 
ruary at the Bouffes-Parisiens. In 
itial program will be repeated on 
subsequent Tuesdays during Feb- 
ruary, and a new Dill will be of- 
fered the first Tuesday in March. 
Most houses are dark and actors 
are generally at liberty Tuesday 
evenings. 

Plays will be “reading versions” 
of literary classics, and the first 
will be based on Marcel Proust’s 
eight-volume novel, “Remembrance 
of Things Past.” Andre Fraigneau 
has received permission from 
Proust’s niece and literary execu- 
tor, Suzy Mante, to make this first 
stage adaptation of Proust’s work. 

“Remembrance” has not been 
cast, but the program to follow it, 
Supervielle’s arrangement of Vol- 
taire’s ‘““Candide,” will have Perier 
and Mlle. Simone in lead roles, 
with playwright Andre Roussin as 
commentator. 

Other planned programs are “Til 
Eulenspiegel,” with Gerard Phil- 
ipe; Flaubert’s “Sentimental Edu- 
cation” and at the end of the sea- 
son, in May or June, Alec Guinness 
and Ralph Richardson are sought 
for an English reading of Samuel 
Becket’s play, “Waiting for Godot.” 


Scheduled N.Y. Openings 


(Theatre indicated if set) 








BROADWAY 
Mrs. Patterson, National (12-1). 
Hit the Trail, Hell’ger (12-2). 


Bad Seed, 46th St. (12-8). 
Black-Eyed Susan, Playh’se (12- 


{11 


Lunatics & Lovers, Br’dhurst 


(12-13). 


Portrait of a Lady, Anta Play- 
house (12-20). 

Anastasia (12-21). 

What Every Woman Knows, City 
Center (12-22). 

House of Flowers, Alvin (12-23) 

St. Bleecker St., B’way (12-27). 

Flowering Peach, Belasco (12-28). 

Silk Stockings, Imperial] (12-30) 

Purple Dust, Bijou (1-4). 

Time of Life, City Cent. (1-5). 

Festival (1-12). 

Grand Prize (1-13). 

Put All Together ‘wk., 1-17). 

Fourposter, City Center (1-19). 

Plain & Fancy (1-20). 

Running Mate (1-20). 

Painted Days, ‘wk., 1-24). 

Desnerate Hours (1-27). 

Tonight in Samarcand 

Wisteria Trees, City Center 

OFF-B’WAY 
Dr.’s Dilemma, Phoenix (1-11). 


(1-31). 


(2-2) 





High Named Today, de Lys 
(12-10). 
Equity Show 
(Nov. 29-Dec. 11) 
Take a Giant Step—Lenox Hil! 
| Playhouse, N.Y. (1-5). 


Spyrred by the success of dra- | 


Paris | 


Witness For Prosecution (12-16). | 


British Ban of ‘Immoralist’ Draws 
Critics Scoffs Upon Lord Chamberlain 


+ London, Nov. 30 


Because its public performance 
was banned by the Lord Chamber- 
/lain, forcing its presentation in a 
private club theatre, “The Im- 
moralist” has kicked up more stir 
in London than it did last season 
on Broadway. The drama about 
homosexuality is current. at the 
Arts Club Theatre here. 

The press has been, in general, 
rather critical of the play. There 
have been notable exceptions, but 
the prevailing opinion is that the 
drama is disappointing and offers 
insufficient grounds for challeng- 
ing the official censor’s ban. How- 
ever, Kenneth Tynan, in the Ob- 
server, gives “The Immoralist” un- 
usually respeciful treatment and 
attacks the Lord Chgmberlain’s 
|authority to forbid it. The well- 
known playwright, N. C.. Hunter, 
is even more critieal in a piece in 
ithe London New Statesman and 
| Nation. 

Tynan opens his long and pro- 
vocative notice with the assertion 
that it doesn’t matter whether the 
adaptation differs from the origi- 
nal novel, but the important ques- 
| tion is whether it resembles a good 
play. “Michel, Gide’s hero, de- 
| stroys himself and his wife, Marce- 
line.” he writers, “by trying to 
reconcile two kinds of morality, 
his own and the world’s. 

“Ruth and Augustus Goetz have 
made a fine play out of emphasiz- 
ing the fact of Michel’s homo- 
| sexuality,” the critic continues in 
|part.” Their single error is more 
| apparent than real. Instead of 
| letting Marceline die, they send 
|her heme pregnant to Normandy, 
whither Michel fellows her; but 

(Continued on page 74) 


Jekyll-Hydish 
Barn Op-Critic 


Philadelphia, Nov. 30. 

Strawhat operator and former 
Broadway producer Michael Ellis 
has gone over to the enemy. He’s 
become a drama critic. 

As part of his new five-weekly 
television comment series, “‘Ts- 
|! night in Philly,” over WPTZ, local 
|NBC outlet, he reviews’ the 
| legit openings there. His sched- 
ule last week, included first- 
night critical reactions on “Luna- 
|tics and Lovers,” the new Mask & 
Wig Club show, “House of Flow- 
ers” and “Silk Stockings,” and he 
| started off this week with a review 
| Monday night (29) of “Black-Eyed 
| Susan.” 
| It’s expected that Ellis’ wife, 
jlegit-tvy actress Neva _ Patterson, 
will make occasional guest appear- 
| ances on his weeknightly stint, but 
|}not on a regular basis. The couple 
| will spend five nights a week in 
Philly and weekend in New York, 
|with Miss Patterson remaining 
| here whenever she has commercial 
jtele assignments. She recently 
| withdrew from a featured role in 
|the original production of “Seven 
| Year Itch,” at the Fulton, N. Y. 
| Ellis, who took over last sum- 
mer as operator of the Bucks Coun- 
ity Playhouse, New Hope, Pa., got 
the video offer when a Philly sta- 
tion exec was in the audience and 
heard him give one of his nightly 
| between-acts spiels for the follow- 
ing week’s stock bill. The tele 
series is on for 10 minutes locally, 
just prior to the Steve Allen pro- 
gram on NBC-TV. Ellis devotes 
most of his comment to show biz. 


Rochester Arena Slated | 
To Reopen in Midwinter 


| Rochester, N. Y., Nov. 30. 
The Arena Theatre, which closed 
regular winter season prema- 
turely Nov. 20, is slated to reopen 
late in January or early February 
for its regular 15-week spring line- 
up of six productions. Meanwhile, 
a subscription campaign is being 
started. 

Spot folded after disappointing 
business for its revival of “Hasty 
Heart” and with slim prospects for 
its pending production of “The 
Lady's Not for Burning.” Although 
the reopening bill isn’t set, itll 
probably be selected from among 
“Sabrina Fair,” Shaw and Shakes- 

' peare, 
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72 LEGITIMATE 
Silk Steckizgs 
Philadelphia, Nov. 26. 
Feuer & Martin production of musicat 


with music and lyrics by Cole 
Porter and book by George s. Seana 
and-Leveen McGrath, suggested by = 
film, “Ninotchka,” by Melchior canara. 
Stars Hildegarde Neff and Don —_ e; 
features Yvonne Adair, Norman Atkins, 
Leon Belasco, Henry Lascoe, Clagones 
Hoffman, Philip Sterling. Staged by Kau : 
man; scenery and lighting, Jo vases gg 
costumes, Lucinda Ballard; dances an 
musical pumbers staged by Eugene Lor- 
ing; musical direction and vocal arrange- 
ments. Herbert Greene; orchestrations, 
Don Walker: dance music arrangements, 
Genevieve Pitot. At the Shubert, Phila- 
delphia, Nov. 26, °54: $5.40 top. 


comedy 


Here’s still another musical 
comedy with a book that really 


amo .uts to something. It’s fash- 
joned from the film hit of the '30s, 





“Ninotchka.” 

“Silk Stockings” demonstrates a) 
number of things. For instance, | 
that Don Ameche has a rich bari- | 
tone voice and might have tried | 
footlight acting long ago. Also, ; 
Hildegarde Neff, German-born film 
actress, has been hiding her light 
under a bushel of British and 
Hollywood pictures. George Kauf- 
man also proves not fo have lost 
his master’s touch, either as libret- 
tist or director. 

He and his wife, actress-play- 
wright Leueen McGrath, have 
collaborated on the ‘Stockings 
book, retaining some _ characters 
intact, altering others, keeping the 
basic idea but adding a lot of new 
touches and going along with the 
ribbing of Commy principles, at | 
the same time bringing the story | 
up to date. It’s a shrewd satire on | 
life behind the Iron Curtain, Tre-| 
minding one, in spirit and outline, 
of a switch on “Of Thee I Sing.” 

The first act moves along with 
such precision and contains so 
much super quality that it’s per- 
haps inevitable that the latter half 
ot the show doesn’t match. The 
break comes about 20 minutes in| 
the second act, in a number called 
“Josephine.” It's a good enough 
Cole Porter tune and _ Sherry 
O'Neil, understudy subbing for the 
ailing Yvonne Adair, puts it across 
neatly, but then a dance routine 
drags the idea out to exhaustion. | 
After that, it takes about a half-| 
hour for “Silk Stockings” to re- 
cover pace in a Russian jitterbug 
number called “The Red Blues.” 
That and the abrupt, conventional 
ending shouldn’t be too hard to 
fix. 

The Porter score is a good one, 
though not exceptional. It is one 
of the noisiest and brassiest the 
composer has had since his early 
days. Tops are “All of You,” “As 
On Through the Seasons We Sail,” 
“Paris Loves Lovers,"”" “Satins and 
Silks” and probably ‘Without 
Love.” though the latter’ isn’t 
vocalized as it might be. There's 
also a rousing chorus number, 
“Hail Bikini,” and some_ good 
comedy numbers on the production 
side. The lyrics are typically a 
highlight. 

Ameche sings “All of You” and 
the show's title number as solos 
and duets with Miss Neff in “Paris 
Loves Lovers” and “Through the 
Seasons.” Their scenes together 
are unusually sympathetic and 
unhackneyed, but although Miss 
Neff’s acting is excellent, her sing- 
ing disappoints. 

Miss O'Neil clicks as Miss ' 
Adair’s understudy, with plenty of | 
saucy sex in her impersonation of | 
an American screen celeb making | 
a picture in Paris. Genuinely 
amusing, thougn with some mate-| 
rial that should be trimmed or cut, 
are Clarence Hoffman, Leon Be- | 
lasco and Henry Lascoe as Commy 
comrades who fall under the spell 
of Paris iust as surely as Ninotchka 
herself does. 

Norman Atkins is also funny as 
a Commissar who finally succumbs 











to bribery, helps the lovers to 
escape and then skips with a ballet 
queen. Philip Sterling plays a 
Commy composer who -urns to 
lowbrow hot music 

Jo Mielziner has caught both the 
beauty and elegance of Paris and 


the grimness in the scenery. There 
are no formal ballet numbers, but 
plenty of fast-stepping in “Jose- 
phine”’ and “The Red_ Blues.” 
Fugene Loring staged them and 
they both need sharp trimming 
Lucinda Ballard’s costumes, both 
the gorgeous Parisian creations 
and the drab Russian students’ togs 
help a lot 
“Silk Stockings” has plenty on 
the ball right now and that dead 
spot in the second act, shouldn't 
be too hard to correct. Waters. 


Current Stock Bill 


(Nov. 28Dec. 11) 





Stalag 17—Paper Mill Play- 
house, Millburn, N. J. (30-11), 





| bers in “A Sleepin’ Bee, I 
| Leave Off Wearin’ My Shoes” and 


House of Flewers 


Philadelphia, Nov. 25. 

Saint Subber production of musical in 
two acts, with book by Truman Capote, 
music by Harold Arlen; lyrics by Capote 
and Arien. Features Pearl Bailey, Dia- 
hann Carroll, Juanita Hall, Josephine 
Premice, Dino DiLuca, Rawn_ Spearman, 
Jacques Aubuchon, Geoffrey Holder, Ada 
Moore, Enid Mosier, Frederick O’Neal. 
Directed by Peter Brook; scenery and 
costumes, Oliver Messel; choreography, 
George Balanchine; lighting, Jean Rosen- 


thal; usical director, Jerry Arlen; or- 
chestrations, Ted Royal. At Erlanger, 
Phila., Nov. 25, ’54; $0.00 top. 

Ea ae rere Josephine Premice 
RO ee eee Ada Moore 
See tor. Enid Mosier 
ee Winston George Henriques 
Don’t Selomon Earl Green 


Ottilie, alias Violet...... Diahann Carroll 
Mme. Fleur Pearl Bailey 
M. Jamison .. Dino DiLuca 
OS OS ae Juanita’ Hall 
Mile. Honolulu Mary Mon Toy 
Sisters Meringue.......... Leu Comacho, 

Margot Small 
Pearl Reynolds 
Glory Van Scott 
Philip Hepburn 


Mile. Ibo-Lele 


Mile. Cigarette 
Watermelon 


DE. «.. ods vevqueenet ers Rawn Spearman 
COUPEROEOM 2... cewctosees Geoffrey Holder 
Mother un wlve.8.ee . Miriam Burton 
Chief of Police ...ccee-.-s: Don Redman 
Cat. JOMAS ...cccere Jacques Aubuchon 
TS ere ee Frederick O'Neal 


Barrel-Head Band... Michael Alexander, 
Roderick Clavery, Alphonso 

Marshall 
Harper, Mary 
Hubert Dil- 
Mitchell, 


Townspeople: Dolores 
Louise, Joseph Comadore, 
worth, Louis Johnson, Arthur 
Walter Nicks. 


Here’s another musical with an 
offbeat format. ‘‘House of Flowers” 
is as unconventional as “ 
not more so. Truman Capote read- 
ers may not be surprised, but to 


those unacquainted with the au-| 


thor’s tricky writing style and sen- 


suous subject matter, this big new) 
musical must have come as some- | 
thing of a shock. Apparently, it) 


may be a pleasant one because the 


first-night audience was the most, 


demonstrative attending a tuner 
breakin here in recent seasons. 

It is not only in the matter of 
libretto, but also in regard to score, 
that .‘House of Flowers” is un- 
orthodox. Harold Arlen’s music is 
top-drawer, yet there is virtually 


nothing for audiences to go out} 
‘humming. Most of the songs are 
woven craftily into the action and | 


they catch the full flavor of Ca- 


pote’s alternately languorous and 


fiery story. 

Granted that Capote and Arlen 
have become a collaborating team 
to be reckoned with and rate 


praise, but it must.be added that | 


the evening might be unsatisfac- 
tory were it not for Pearl Bailey as 
femme lead. She scores a bigger 
personal triumph than any seen 
here in years. 

As a handsome (and incidentally, 


she’s never looked better), madam | 


of a bordello in a seaport town in 
“an island of the West Indies 
group” Miss Bailey has a_ part 
that’s a natural, and in addition 
she has a batch of Arlen numbers 
with which she scores repeatedly. 
“One Man,” “What’s a Friend For” 


and “Has I Let You Down?” are) 


going places themselves and also 
add new laurels for the singer. She 
also gives a sound and many- 
faceted dramatic performance and 
she adds salty comedy touches. 
Capote’s slet—erhat there is of 
it—concerns the rivalry between 
the madam 


a bedtime yarn for children. Woven 
into it is a romance between a 
country girl adopted by one mad- 
am and a poor boy, also from the 
hill country. The madam has am- 
bitious plans for her “protege” 
that include an attachment with a 
wealthy shipping agent, and she 
tries to have the youth shanghaied 
and eventually thrown to. the 
sharks. But the plot falls through 
and the madam almost loses out to 
her rival. 

Two newcomers, 
roll and Rawn Spearman give sock 
performances as the young couple. 
Miss Carroll has three lovely num- 
* 4Can I 


“I Never Has Seen Snow,” and 
Spearman does a bangup job with 


“House of Flowers” and “The Tur- 


tle Song.” 


Miss Hall doesn't have too much | 
| material but she clicks sharply in 


“Madame Tango’s Tango.” And 
Josephins Premice, Ada Moore and 
Enid Mosier are standouts as three 
bordello girls. Their song, 
“Don’t Like Goodbyes” with Miss 
Carroll, is a delight. The only 
prominent white performers in the 
show are Dino Diluca as_ the 
wealthy shipping man and Jacques 
Aubuchon as the rascally sea cap- 
tain. Both cuntribute telling char- 
acterizations. 

Peier Brook has done a capital 
directorial job, although there is 
plenty of work still to be done, es- 
pecially in the first act. The stag- 
ing, with Oliver Messel’s truly 
| breath-taking sets combine in cap- 
| turing the flavor and spirit of the 
| Capote book. Balanchine's chore- 
ograpny is also ace-high, especially 
in the wild and impassioned voo- 
doo numbers of the second act 

“House of Flowers” has a new 
, and tricky pattern that might eas- 


Fanny,” if | 


and her competitor, | 
| played by Juanita Hall, and it is not 


Diahann Car- | 


ily have bogged down. With Pearl 
Bailey almost —— on hand, the 
Capote-Arlen collaboration makes 
for an exciting theatrical evening. 
Waters, 





Witness for the 
Prosecution 


New Haven, Nov. 25. 

Gilbert Miller & Peter Saunders produc- 
tion of drama in three acts (four scenes), 
by Agatha Christie. Features Francis L. 
Sullivan, Patricia Jessel, Ernest Clark, 
Gene Lyons, Una O’Connor, Robin Craven, 
Horace Braham. Directed by Robert 
Lewis; scenery, Raymond Soveys cos- 
tumes, Kathryn Miller. At Shubert, New 
Haven, Nov. 25, °54; $4.50 top. 
Carter Gordon Nelson 
ST Qe ee eee te Mary Barclay 
Sir Wilfred Rebarts..Francis L. Sullivan 
Mr. Mayhew Robin Craven 
Leonard Vole Gene Lyons 


Cooeererereesesere 





Inspector Hearne ....... Claude Horton 
Detective .......cccereeve Ralph Leonard 
RMOMAIMES 2. cccccscccccvece Patricia Jessel 
BE GUMGE. sc ccccccceccess Dolores Rashid 
eee eee Andrew George 
Jury Foreman .........++-- Jack Bittner 
Court Usher .... ... Arthur Oshlag 
Court Clerk ....ccccecees Ronald Dawson 
SR Er creer Ernest Clark 


Mr. Justice Wainwright..Horace Braham 
Alderman R. Cobden-Smith 
Judge’s Clerk Harold Webster 


Court Stenographer ...... W. H. Thomas 

WarGete .<<~ ove ves ie es! sans Ralph Roberts 

Barristers...... Henry Craig Neslo, Brace 

Conning, Ruth Greene, 

Ms Albert Richards, Frankiyn 
Monroe, Sam Kramer 

Policeman 2.00. .ccccccacs Bryan Herbert 

oS errr ere Guy, Spaull 

Janet MacKenzie ..... Una O’Cennor 

"S- —helee Michael McAloney 


Salle Geers ® Dawn Steinkamp 


Other Woman 





In importing the London mystery 
hit, ‘Witness for the Prosecution,” 
it looks like Gilbert Miller and 
Peter Saunders have a nest egg. 
The play should catch on in the 
U.S., as it offers a telling combina- 
‘tion of good writing, staging and 
acting. 

“Witness” is consistently absorb- 
ing, at times suspenseful and, in 
the case of its denouement, very 
clever. It comes in the _ brain- 
teaser, rather than the bloody 
shock treatment, category. 

While it has certain standard- 
ized elements of a routine who- 
‘dunit (such as the dialogrolling of 
‘opposing counsel, the _ typical 
housekeeper being willed out of a 
legacy, thus making her a suspect. 
and similar tangents), the overall 
originality of conception and pres- 
entation outweighs the pedestrian 
content. 

The writing and staging avoid 
such stock devices as the dumb- 
flatfoot - for - laughs, absurd story 
{threads for contrived efforts and 
scenery - chewing for dramatic 
punch. An impression of complete 
|authenticity is conveyed in this 
i{meller of a murder trial in Lon- 
'don’s Old Bailey. 
| Expert cast provides virtually 
iflawless interpretations. Francis 
L. Sullivan lends portly dignity, 
land a flair for good thesping, to 
ithe role of defense counsel. Ern- 
|est Clark offers a stellar contribu- 
;tion as his legal vis-a-vis, the pros- 
| ecutor, 
| As a wife testifying in a case in- 
|'volving her husband on trial for 
murder, Patricia Jessel does a re- 
markable job. Her transitions are 
brilliantly handled. - Gene Lyons 
makes emotional capital of a per- 
sonable drifter who finds himself 
on trial for his life. 

Excellent secondary support {fs 
added by Una O'Connor as the 
housekeeper, Robin Craven as an 
associate attorney and Horace 
Braham as court justice. Balance 
of the unusually large cast does 
capably. 

Productien is simply. but effec- 
tively, designed on a rollaway basis 
|that permits quick shifting of split 
segments. Reproduction of Old 
Bailey is especially good. 

* Hollywood could do things with 
this seript via scene insertions not 
available to stage version. Bone. 


Dark Is Light Enough 
Buffalo, Nov. 24. 


Katharine Cornell & Roger L. Stevens 
‘by arrangement with H. M. Tennent, 
'.td.) production of drama by Christopher 
Fry. Stars Katharine Cornell, Tyrone 
Power; features Arnold Moss, John Wil- 
liams. Directed by Guthrie McClintic; 
scenery and costumes, Oliver Messel. At 
eres Buffalo, Nov. 24, °54; $3.85 top. 
/ako 


Donald Harron 


Ee John Williams 
ON ER a oP William Podmore 
I” Sc cuentas ah sia ae Paul Roebling 
Rr SP Eva Condon 
ME 046 %<k40635s40e0o Charles Macaulay 
Gelda 


PP re a ar Marian Winter, 
Richard Gettner ... .. Tyrone Pow 
Countess Rosmarin Ostenbureg 
: - Katharine Cornell 
a Ae oer Arnold Moss 
Count Peter Zichy..Christopher Plummer 


OO EPO Ted Gunther 
RUS) .. -seveccveseesss Philip Kenneally 
eee eee Jerome Gardino 


are Dario Barri 

Katharine Cornell returned to 
hometown Buffalo with an opulent 
production of Christopher Fry’s 
poetic drama “The Dark Is Light 
Enough.” Written in_ frequently 
soaring blank verse and dubbed 
rather enigmatically as a “winter 
comedy,” the play is a current hit 
in London with Edith Evans as 
femme star. 

Given the traditionally superla- 
tive Cornell treatment, this pro- 
duction seems likely to please 
everyone except the general pub- 
lic. It has stunning settings, is 
brilliantly lighted, colored and 
costumed, offers several bravura 


erformances, and has lofty ideal- 
sm in conception that. frequently 
shines through the coarser texture 
of its technique. 

It falls short, however, because 
of the failure of its meaning to 
break through the symbolic murk 
of its rhetoric. When the protago- 
nist cries out in the second act, 
“I don’t know what the hell you 
are talking about,” he’s speaking 
for many out front. Although alert 
and intelligent direction and the 
playing of a superlative cast at 
times clears up the obscurity of 
the script, the dark of the dra- 
matic passage is not light enough 
for the play to attain its destina- 
tion. 

The title is from a passage in 
Fabre referring to the tortured 
flight of the butterfly through 
storm and darkness still suffici- 
ently light for it to reach its goal 
unharmed. The locale is a coun- 
try house in the Austrian-Hun- 
garian empire during the revolu- 
tion of 1848-49. 

The central figure is a countess 
who tries to save her hated son- 
in-law, a member of the rebel 
army, who is chronically rebellious 


against all existing forms of 
thought and,authority. She is a 
sort of human catalyst, whose 


proximity overcomes and enables 
all with whom she comes in con- 
tact. After the first act, the story 
becomes almost static, dealing 
mostly with the interchange of ab- 
stractions. 

The role of the countess is cal- 
culated to make an actress’ head 
spin and mouth water. Miss Cor- 
nell’s portrayal is regal and com- 


passionate. The subleties of the 
role of Gettner, the -young 
revolutionary, seem to- elude 


Tyrone Power. While he lends a 
physical attractiveness and virility 
to the rele, his vocal limitations 
are at times apparent. 

Arnold Moss’ dignified and au- 


in victory and defeat; John Wil- 
liams’ delineation of the tart coun- 
sellor to the Countess, supplying 
practically the sole comedy. relief, 
and Marian Winters’ intelligent 
and intelligible countess’ daughter 
ali add to the stature of the pres- 
entation. 

Also, Christopher Plummer as a 
Hungarian in the Austrian govern- 
ment and also the manly second 
son-in-law; Paul Roebling as the 
impetuous son and William Pod- 
more and Donald Harron as the 
family physician and the intracta- 
ble member of the Countess’ re- 
tinue respectively, are also notable. 

The production is scheduled for 
a 10 key-city tour before opening 
Feb. 9 on Broadway. It needs and 
will undoubtedly receive sharpen- 
ing and clarification of the shining 
points as yet hidden in this overly 
intellectual poetic haystack. 

Burton. 


Hello, Paree 
Wilmington, Nov. 24. 


William L. Taub production of revue in 
two acts (21 scenes). Features June Rich- 
mond, Michel Allard, pope Hampton, 
Juliana Larson, Bruce Weil. Music and 
lyrics, Alex Alstone, Michel Emer and 
Mel Martin; directed by Mervyn Nelson; 
choreography, Tommy Wonder; orchestra- 
tions, Bernie Thali; decor, Nikki Eastman; 
costumes, George Drew; musical director, 
Otto Frohlich. At the Playhouse, Wilming- 
ton, Nov. 24, ’54; $5.50 top, 


This was a Thanksgiving bird 
for Wilmington. “Hello, Paree” 
turns out to be a disorganized, 
passe vaudeville show, rather than 
an intimate French revue as billed. 
No Broadway prospects here. 

However, in fairness to the cast, 
the show opened with two strikes 
against it. Charles Trenet, the star, 
failed to appear after a contrac- 
tual dispute with producer Wil- 
liam L. Taub. French singer had 
been scheduled to take over the 
second act as a one-man show, so 
the first act had to be revised and 
expanded to cover the entire run- 
ning time. 

French singer Michel Allard was 
rushed here to replace Trenet, but 
found the going rough. Most of his 
songs have French lyrics, leaving 
many in the audience baffled as to 
what it was all about. 

In fact, “Hello Paree” is woeful- 
ly lacking in practically every de- 
partment. The dancing is just 
|average, the music uninspired, the 
| backgrounds limited to a series of 
|curtains, and as for comedy, there 
|just wasn’t any. Two plus factors 
,are the bright costumes and light- 
ing. 

June Richmond, hefty colored 
singer, does yeoman work in hold- 
ing show together. She isn’t on 
until the close of the first act, but 
makes every scene count, winning 
the audience with her robust sing- 
ing and clowning. 

rlope Hampion, making a 
comeback as a performer, appears 





in a series of stunning gowns, sing- | 


ing duets with Paul Leader. Sta- 


tuesgue Juliana Larson also reg- 
isters as a singer, especially in the 
“Oh; No” number, the best tune in 
Boy singer Bruce Weil 
“Petite 
Klep. 


the show. 
puts across a 


ballad, 
Mama.” 


thoratative portrayal of the colonel | 


onmumiiten’t 





College Plays 


Tempest in a Teapot 


Philadelphia, Nov. 24. 
Mask & Wig Club (U. of Pennsylvania) 
roduction of a musical show in twe acts. 
roduced b Robert Wickersham; di- 
rected by Chester Cooper; dances and 
musical numbers_ staged by Walter 
Keenan; scenery, Robert Patterson; cos- 
tumes, Helen Stevenson West; orchestral 
arrangements and incidental music, Al 
Boss. Book by William Link and Richard 
Levinson, based on scenario by E. C. and 
S. Wertimer; music and lyrics, Donn 
Bruce, Sydney Fisher, Allison Fleita 

Richard Levinson, Wiliam Link, Donal 

Lowden, Henning Ludlow, James McHugh, 
Thomas Scotes, Philip Struthers. Orches- 
tra conducted by Frank Juele. Locust 
Street, Philadelphia, Nov. 22, 54. 








The U. of Pennsylvania’s Mask & 
Wig. Club, when combing -history 
for backgrounds for musicals, 
usually comes up with an episode 
having a‘local (Philly) slant. This 
year’s show, however, moves the 
locale to Boston and deals with the 
famous pre-Revolutionary War tea- 


arty. 

That’s about as far as the show 
and history keep company. As in 
the case of all the Wiggers’ offer- 
ings this one introduces strictly up- 
to-the-minute news items and 
trends into the historical back- 
ground. In general the book, while 
containing the usual Mask & Wig 
allotment of outrageous puns, is 
better than usual. 

As always, however, this is a 
dancing show and the Wiggers’ 
chorus line has never looked bet- 
ter. With the emphasis on stepping, 
the glee ensemble doesn’t have the 
chances it has had in a few of the 
Wiggers’ more recent shows but 
what there is is competently vo- 
calized. There are a number of 
catchy airs, including “Morality,” 
“Where There’s a Will,” ““Wonder- 
ful You” and “Brazilian Rhapsody.” 

As “femme” lead, Alfred Toige 
is one of the best the Wiggers have 
had in some time, and Lemucl 
Schofield clicks as a double-talking 
comic. The show has been hand- 
somely staged, but falls below pro- 
fessional standards in its lighting. 

“Tempest in a Teapot” played 
three dates before opening here 
and has 12 spots to play after the 
local booking, including Boston 
and as far west as Cleveland. 

Waters. 





Campus Thunder °55 


Bridgeport, Nov. 19. 
U. of Bridgeport Campys Productions 
and Knights of Thunder production of 
musical in two acts (15 scenes). Book by 
Albert Dickason; music and lyrics, Sime 
Neary, Steve Martin and Harry Ahlber 
Sam Anderson, William J. Jjura, Dani 
Leeson. Staged by Dickason: dances, Zita 
Carrano; lighting. Charles Kellogg; stage 
manager, John Reed; technical ctor, 
Fred Mills Jr.; costumes, Mrs. Sime Neary, 
Marguerite Scott; musical director. Gus 
Meyers Jr. At Klein Memorial Auditorium, 
Bridgeport, Nov. 19-22, ’54; $3.60 top. 


Eighth edition of “Campus Thun- 
der,” the U. of Bridgeport’s annual 
extravaganza, ranks with the upper 
echelon college shows and merits 
the outside-Bridgeport exposure it 
is getting this year at Hartford. 

“Thunder” has been duly re- 
garded as the baby of Albert Dick- 
ason, UB’s drama head. The new 
edition demonstrates the writer- 
stager’s skill with undergraduate 
entertainment. Physically the show 
is of professional standard. 

“Thunder ’55” represents a sate 
isfying musical comedy, plus an ef- 
fective framework for the special- 
ties which have come to be asso- 
ciated with this show. Among the 
latter are the Thunderettes, the 
traditional male ‘“show-girl” group, 
that scores in four numbers. 

Sam Anderson, New York pian- 
ist-tunesmith who _ occasionally 
collaborates with Dickason, regis- 
ters particularly with “One Way 
| Ticket to Love,” “Why Couldn't I” 
|}and “‘Let’s Discuss.” Notable, too, 
are William Pjuras “Let’s Go to 
the Carnivale,” the Steve Martin- 
Harry Ahiberg team's “Don’t Stick 
Your Neck Out,” Sime Neary’s 

“Hurricane Baby” and “Trolley 
| Car Ride” and Dan Leeson’s lyri- 
cally smart “Grown Up for You.” 

Dickason’s book, pegged on an 
ambitious journalistic job-hunter’s 
adventures with a mother and her 
marriage-bent daughters, provides 
adequate cue for comedy and 
movement. 

Among the principals who im- 
press are Pauline Scinto as the gal 
who gets her story; Lenore Bifield, 
a lively looker, as a matchmaker; 
Geraldine Bennett, a loose-limbed 
|; comedienne; Alex Zavadsky as the 
|}romantic newspaper editor; Do- 

lores Ludka as a South Seas maid 
| Who falls in love with a Yank, and 
| Gary Singer as a sailor. 

The sets, topped by a trolley ride 
{with moving rear projection, and 
'the costumery help put o: the 
show, Elem. 








Kermit Bloomgarden’s produc- 


tion of “The Diary of a Young 
Girl” is budgeted at $75,000. 
Albert and Frances have dram- 


atized the Anne Frank posthumous 
account life in Nazi-occupied Hol- 
jland. 
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5 Shows Wow Philly: ‘House’ 296 (6), 
‘Stockings’ $21,800 (3), ‘Lovers 146 


Philadelphia, Nov. 30. 

With four openings last week 
and all five theatres lighted, the 
city weleomed the Army-Navy and 
Penn - Cornell football weekend 
crowds with a full complement of 
legit fare. Tryouts included “Silk 
Stockings,” ‘House of Flowers” 
and “Lunatic’s and Lovers.” Other 
two offerings were the holdover 
“South Pacific’ and the U. of P. 
Mask & Wig Club’s “Tempest in a 
Teapot.” 

Estimates for Last Week 

Seuth Pacific, Forrest, (MD) (9th 
wk) ($4.80; 1,760) (‘Iva Withers, 
Alan Gerrard). Rodgers and 
Hammerstein tuner slid to $23,700; 
continues through Jan. 1. 

Tempest in a Teapot, Locust (M) 
(Ist wk) ($4.20; 1,580). Mask & 
Wig Club of the U. of Pennsyl- 
Vania’s annual musical cavort drew 
$25,000. : 

Heuse of Flowers, Erlanger (M) 
(Ist wk) ($5.40; $1,880). Truman 
Capote-Harold Arlen musical off to 
good start thanks to strong bally- 
hoo theatre’s location hurts, how- 
ever; fine $29,000 for first six per- 
formances; good reviews. 


Silk Stockings, Shubert (MD) 
(Opened Friday) ($6; 1,870) (Don 
Ameche, Hildegarde Neff). Magic 


of cast and production names sold 
out this tryout even before the 
opening; smash $21,800 for first 
three performances; fine reviews. 
Lunatics and Lovers, Walnut, (C) 
(ist wk) ($4.20; 1,340) (Dennis 
King). Sidney Kingsley farce re- 
ceived mixed press, but Theatre 
Guild subscription and word of 
mouth helped; moderate $14,000. 


Jennifer $22,800, 
‘Peach $7,600, D.C. 


Washington, Nov. 30. 

Although walloped by the town’s 
reviewers, “Portrait of a Lady” 
drew a nice $22,806 at the National 
Theatre last week for the initial 
half of its two-week engagement, 
with the opening last Tuesday 
night (30) instead of Monday. Busi- 
ness is credited to the strong draw 
of film star Jennifer Jones and the 
Theatre Guild subscription. 

Slim $7,600 was all the business 
done last week by the new Clifford 
Odets play, “Flowering Peach” at 
the Shubert Theatre, although it 
had the better press of the two 
Broadway-bound plays. “Peach” 
also continues for a second week. 


BELLAMY OKAY $20,500, 
‘MOON’ 146, DETROIT 


Detroit, Nov. 30. 

“Oh Men, Oh Women,” starring 
Ralph Bellamy, grossed $20,500 in 
the final week of a fortnight’s stay 
at the 1,482-seat Cass. Top was 
$3.85. Current is “Seven Year Itch” 
at a $3.85 top. 

“Moon Is Blue” ended a two- 
week run at the 2,050-seat Shubert 
with a weak $14,000. Twofer top 
was $3.85. Current is Deborah Kerr 
in “Tea and Sympathy” in for a 
fortnight at $4.40 top. 


‘Ginger’ Modest $13,000, 
Eva $12,000 in Foggy L.A. 


Los Angeles, Nov. 30. 
Four nights of severe fog cut 
sharply into local business last 











7% 











| the sale on twofers. 


vv 


Hayes Smash $34,000 (7) 
For Portland-Seattle 


Portland. Nov. 30. 

Helen Hayes in “What Every 
Woman Knows” grabbed a sizzling 
$20,000 in three nights and one 
matinee at the Civic Auditorkin 
here last Tuesday-Thursday (23- 
25). The 3,400-seat house was 
scaled at $4.80. 

Revival added another hot $14- 
000 in three performances last Fri- 
day-Saturday (26-27) at the 1,500- 
seat Metropolitan, Seattle, with 
Theatre Guild subscription holding 
down receipts. It continues there 
through next Saturday (4), after 
which Miss Hayes and_ several 
principals go east for a Christmas 
holiday fortnight stand at the N.Y. 
City Center. 


‘Susan OK $20,400 
Show 17/46, Hu 


Boston, Nov. 30. 

Legit activity took a breather 
here last week with only two the- 
atres alight. “Black Eyed Susan,” 
in its finale at the Plymouth, 
spurted ahead of the _ previous 
frame, but “On With the Show,” 
in its third tuneup week at the 
Shubert, was staggering. 

Three newcomers bowed in last 
night (Mon.). They were ‘Witness 
For the Prosecution,” Plymouth 
for two weeks; “Caine Mutiny 
Court Martial,” Colonial, one week, 
and Jose Greco, Shubert, one week. 

Estimates for Last Week 

Black-Eyed Susan, Plymouth (2d 
wk) ($3.85; 1,200) (Vineent Price). 
Wound second week with nite 
$20,400, left town to continue try- 
out. 





On With The Show, Shubert (3d | 


wk) ($4.40-$5.50; 1,700) (Irra 
Petina). Ended third trvout week 
with a laggard $17,500; revue 


exited for New York, where it’ll 
preem this week as “Hit the Trial.” 





‘WITNESS’ GOOD 1326 (4) 


IN NEW HAVEN BREAKIN 


; New Haven, Nov. 30. 

From a virtually non-existent ad- 
vance, preem of “Witness for the 
Prosecution” built on word-of- 
mouth to a healthy $13,500 on four 
performances at $4.50 top at the 
Shubert last Thursday-Saturday 
(25-27). 

Amegican preem of “Anastasia” 
plays the house this Thursday-Sat- 
urday (2-4) and other bookings in- 


clude “Plain and Fancy,” Dec. 11 
and 13-18; “Southwest Corner,” 
Dec. 23-25, and “Put Them All 


Together,” Dec. 30-Jan. 1. 


‘Gertie’ $8,700, Toronto; 


Cornell-Power Current 


Toronto, Nov. 30. 

Despite the competition of the 
Grey Cup final, Canada’s top rug- 
by championship playoff, plus the 
Mardi Gras _ festival, “Getting 
Gertie’s Garter” grossed a fair 
$8,700 last week. This saw the 
1,525-seat Royal Alexandra scaled 
at $3.50 top with tax, but 80% of 
The Jack 





week as vehicular traffic was re- | York and Max Gendel opus has a 


duced to a minimum. Biltmore 


Theatre, located downtown where | 


visibility averaged about two feet, 
was hardest hit. 
Estimates for Last Week 


Sailor’s Delight, Huntington Hart- | 
| $23,000, with opening 


ford (C) (1st wk) ($3.85; 1,036) (Eva 
Gabor). So-so $12,000; about break- 
even, but below hopes. 

Time Out for Ginger, Biltmore 
(C) (1st wk) ($3.85; 1,636) (Melvyn 
Douglas). Fog eliminated window 
sale, but Theatre Guild subsc*ip- 
tions gave it a mild $13,000. Re- 
views were favorable. 


‘ 9° 1 ° 
Okla’ in 2336 Split 
Columbus, Nov. 30. 

“Oklahoma” on its seventh time 
around and during the _ holiday 
weekend, racked up fair $12,800 at 
the Hartman here in four perform- 
ances last Thursday-Saturday (25- 
27) at $3.45 top. Four other per- 
formances for the musical split be- 
tween Jamestown and _ Akron, 
brought the total take for the week 





to aimost $23,500. 

* “etting Gertie’s Garter” is cur- 
rei. ot the Hartman this week on 
twoters. 








good production, plus a looker cast 
in the femme bracket. 

On the current engagement of 
Katherine Cornell and Tyrone 
Power in Christopher Fry’s “Dark 
Is Light Enough,” the advance was 
night sold 
out and 75% of the house gone on 
for the rest of the week, at $4 top 
with tax. 


Dublin Players $11,000 
. =" 
For First Week, Frisco 
San Francisco, Nov. 30. 
The fall legit season dwindled to 
one house last week. The Dublin 
Players bowed for two weeks of 
repertory at the Geary and got a 
good reception from the local 
press, but slim b.o. pickings. 
With both “Saint Joan” and 
“Sailor’s Delight” cancelling, fu- 
ture bookings are somewhat slim. 
“Time Out for Ginger’ opens next 
Monday (6) at the Curran for four 
weeks, on subscription. 
Estimates for Last Week 
Dublin Players, Geary ($3.85; 
1,550). Opened to good reviews, 





| but only hit $11,000; final week is 
\ current, 





‘Paree’ Sad $5,300 for 5 
In Wilmington Breakin 


Wilmingten, Noy. 30. 
“Hello, Paree,” drew only $5.300 
in a five-performance tryout last 


Wednesday-Saturday (24-27) at the 


1,233-seat Playhouse. here. Revue 
was severely panned and drew un- 
favorable audience reaction. (It’s 
folding in Hartford this week). 

Playhouse bookings for the re- 
mainder of the year include next 
Thursday (2), “Madame Butterfly,” 
opera in English; Saturday (4), 
Mask and Wig Club musical, ‘“‘Tem- 
pest in a Teapot”; week of Dec. 6, 
“Wonderful Town.” 


King’ $42,600 (7), 
Dream’ 466 (4), 
Season’ 206, Chi 


Chicago, Nov. 30. 
Holiday weekend helped Loop 
biz last week. “King and I’ opened 
strong on Guild subscription and 
“Fifth Season” is apparently build- 
ing on word of mouth. 





“Mrs. Patterson” departed Sat- | 
urday night (27) fer Broadway and | 


“Pajama Tops” arrived Sunday 
(28) for a four-week twofer stay. 
“Oh Men, Oh Women” comes in 
next Monday (6) on subscription. 
Estimates for Last Week 
Fifth Season, Erlanger, (2d wk) 
($4; 1,300) «(Chester Morris, Joseph 
Buloff). Over $20,000 and building 
(previous week, $15,500), 


King and I, Shubert, (1st wk) | _ 


($5; 2,100) (Yul Brynner, Patriciz 
Morison), Almost $42,600 for first 
seven performances. Opened last 
Tuesday (23) 
notices (Harris, 
Kogan, Sun-Times), two pans 
(Cassidy, Tribune; Dettmer, Ameri- 
can); lively window sale since the 
opening. 


Midsummer Night’s Dream, Civic | 


Opera (ist wk) ($5.50; 3,600) 
(Robert Helpmann, Moira Shearer, 
Stanley Holloway). Topped $46 °°) 
for first four performances. Open- 


ed Thursday (25) to pans from ail | 


four critics. 

Mrs. Patterson, Harris (8th wk) 
($5; 1,000) (Eartha Kitt). Almost 
$16,000 for seven performances, 
after cancelling Wednesday mati- 
nee (24) due to star’s illness (pre- 


vious week, $19,900); exited Satur- | 


day (27) for New York. 
OPENING THIS WEEK 

Pajama Tops, Blackstone ($4.40; 
1.358) ‘Diana Barrymore). Opened 
Sunday night 
on twofers; drew unanimous pans; 
show drew $16,200 the previous 
week in Cincinnati, but was under- 
quoted. 


‘SEED’ SPROUTS $14,800 
FIRST WEEK IN BALTO 


Baltimore, Nov. 30. 





800 at Ford’s here last week for 
the first of a two-week stand. Ini- 
tial stanza was on Guild-ATS sub- 
scription for the Maxwell Anderson 
tryout, with current second round 
a rarity m this solo-week town. 

Jennifer Jones in “Portrait of a 
Lady,” due Dee. 7, is also in for a 
fortnight. 


Deborah Smash $32,700, 


Near-Record in Cleve. 


Cleveland, Nov. 30. 
A near-record gross for straight 








|towel the following night 
| day) 
| Upcoming 





to two affirmative | 
Daily News; | 


(28) for four weeks | 


B'way in Early Pre-Xmas Slump; 


‘Wedding’ $13,200, 


Eye Flop $3,200 


‘Sandhog $19,400 (11), Trap’ 21446 


Biz on Broadway continued to 
slide last week. Receipts were off 
during the early part of the frame, 
but picked up with the holiday 
weekend. The annual pre-Christ- 
mas slump is now on. 

There were four closings last 
week, with two more slated to 
follow next Saturday (4). Shuiter- 
ings were “By the Beautiful Sea,” 
“¥ragile Fox,” “King of Hearts” and 
“One Eye Closed.” Latter preemed 
Wednesday (24) and threw in the 
(Thurs- 

three performances. 
closings are “Living 
Room” and “On Your Toes.” 

Besides “Eye,” the only new 
entry last week was “Sandhog” at 
the off-Broadway Phoenix Theatre. 
This week’s openings are “Mrs. 
Patterson” tonight (Wed.) and “Hit 
the Trail’? tomorrow night (Thurs.). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drania}, R (Revue), 
MC (Musical-Concay), MD (Musi- 


after 


cal-Drama), O (Opera), OP (Op- 
eretta). 
Other parenthetic designations 


refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices,’ number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 

Abie’s Irish Rose, Holiday (C) 
wk; 12; $5.75-$4.60; 900; 
$28,000). Around $6,000 (previous 
week, $2.500 for first four per- 
formances). 

Anniversary Waltz, Broadhurst 
(C) (34th wk; 267; $4.60; 998; 
$28.000)" (Macdonald Carey, Kitty 
Carlisle). Just under $21,100 (pre- 
vious week, $22,000); moves next 
Monday (6) to the Booth. 

Boy Friend, Rovale (MC) (9th 
wk: 68; $6.90; 1,172; $38,200). Had 
empty seats, but standees took the 
gross over capacity again, $38,300. 

By the Beautiful Sea, Imperial 


(MC) (34th wk; 268; $6.90; 1,400; 
$50.000) ‘Shirley Booth). Over 
$23.900 (previous week. $19,700); 


c'osed last Saturday (27) at a loss 
of approximately $175,000 on a 
$500,000 investment. 

Caine Mutiny Court Martial, 
Plymouth (ID) (45th wk; 356; $5.75- 
$4.60: $33.331) (Lloyd Nolan, John 
Hodiak, Barry Sullivan). Almost 
$27.100 (previous week. $27.500). 

Can-Can, Shubert (MC) (82d wk; 
652: $6.90; 1.361; $50,160). Nearly 
$46,000 (previous week, $48,500). 

Dear Charles, Morosco ‘C) (11th 
wk: 85: $6.90-$5.75-$4.60; $29,850) 
‘Tallulah Bankhead). Over $22,700 
(previous week, $25,600). 

Fanny, Majestic (MD) (4th wk; 
28; $7.50; 1,510; $65,300) ‘(Ezio 
Pinza, Walter Slezak). Capacity 
again, over $65,900 (previous week, 


| $65,900 not $69,000 as erratumed). 
“Bad Seed” grossed a fair $14.- | 
|wk: 55; $5.75-$4.60; 1.077; $28.300) 
|(Dane Clark, Don 
| $7,000 


Fragile Fox, Belasco (D) (7th 
Taylor). Over 
(previous week, $11,000): 


closed last Saturday (27) at a loss 


; of approximately $60,000 on a $70,- 


000 investment. 

King of Hearts, National (C) 
(35th wk; 274; $5.75-$4.60; 1,172; 
$31,300) (Donald Cook, Jackie 
Cooper). Almost $15,100 on two- 
fers (previous week, $12,200 on 


twofers); closed last Saturday (27) 
}at a loss of approximately $30,000 
jon 


a $60,000 investment. 

Kismet, Ziegfeld (OP) (52d wk; 
412: $6.90: 1,528; $57,908) (Alfred 
Drake). Nearly $51,100 (previous 


plays at the Hanna was set by De- | week. $53,900). 


borah Kerr in the touring “Tea and | 
114; $5.75-$4.60; 920; $23,248) (Bar- 


Sympathy” last week. Take was 
$32,700 for eight performances at 
$4.75 top. 

Dark this week, Hanna relights 


dance company. 


Living Room, Miller ‘D) (2d wk; 


bara Bel Geddes). Almost $14,000 


| (previous week, $12,000 for first six 
| performances); closes next Satur- 


next Monday ‘6) with Jose Greco’s | day (4). 


On Your Toes, 46th St. (MC) (7th 








Total Legit Grosses 


Following are the comparative figures based on Variety's box- 
office reports for last week ‘(the 26th week of the season) and 
the corresponding week of last season: 


BROADWAY 


. 


Number of shows current 


Total weeks played so far by all shows. 
Total gross for all shows last week 


Season’s total gross so far..... 
Number of new productions... 


ROAD 
Excluding stock 


Number of current shews reported 
Total weeks played so far by all shows. 
Total gross, for all shows last week.... 


Season’s total gross so far.. 


This 1953-54 
Season Season 
oi 26 28 
477 447 
$683 200 $719,500 
$13,100,900 $12,548,300 
21 25 
29 16 
384 341 
$550,900 $328,700 
$9,507,400 $7,847,400 





wk; 56; $8.05-$6.90; 1,319: $48.547) 
(Vera Zorina, Bobby Van). Over 
$29,800 (previous week, $26,800); 
closes next Saturday (4). 

One Eye Closed, Bijou (C) ‘1st 
wk; 3; $5.75-$4.60; 603; $16,979). 


Opened last Wednesday (24) to 
unanimous pans; grossed under 
$3,200 for three performances; 


closed last Thursday (25) at a loss 
of approximately $40,000 on a $50,- 
000 investment. 

Pajama Game, St. James 
(29th wk; 228: $6.90: 1.571: 
717) (John Raitt, Janis 
Eddie Foy Jr.). Capacity 
over $52,100. 

Peter Pan, Winter Garden (MD) 
(6th wk; 45; $6.90; 1.510; $57,500) 
(Mary Martin). Over $51.10 (pre- 
vious week, $53,300). 

Quadrille, Coronet (C} (4th wk; 
30; $6.90-$5.75-$4.60; 1.027: $30,- 
000) (Alfred Lunt, Lynn Fontanne, 
Edna Best, Brian Aherne). Capac- 
itv at over $29,600 (previous week, 
$33,100 for nine performances). 

Rainmaker, Cort (C) (5th wk; 36; 


(MC) 
$51,- 
Paige, 
again, 


$5.75°$4.60; 1,056; $29,000) (Ger- 
aldine Page). Over $19,100 ‘pre- 


vious week, $17,700). 

Reclining Figure, Lyceum (C) 
(8th wk; 60; $5.75-$4.60; 995; $23,- 
389). Almost $15,000 (previous 
week, $16,600). 

Seven Year Itch, 
(106th wk: 845; $5.75-$4.60; 1,063; 
$24,000) (Elliott Nugent). Almost 
$19,200 (previous week, $19,700). 

Solid Gold Cadillac, Music Box 
(C) (56th wk; 445; $5.75-$4.60; 
1,077; $27,811). Just under $18,600 
(previous week, $19,500). 

Tea and Sympathy, Barrymore 


Fulton (C) 


(D) (6lst wk; 485; $5.75-$4.60; 
1.214; $28.300 (Joan Fontaine). 
Nearly $19,200 (previous week, 


$19.500). 

Teahouse cf the August Moon, 
Beck (C) (59th wk; 476; $6.22-$4.60; 
1.214; $33,608) (‘Burgess Meredith, 
Scott McKay). Capacity again, 
over $34,000; David Wayne and 
John Forsythe returned as _ stars 
last Monday (29) after a 10-week 
vacatier, with Meredith and Me- 
Kay exiting to head the upcoming 
tovring edition. 

Tender Trap, Longacre (C) (7th 
wk; 53; $5.75-$4.60; 1,048; $26,317) 
‘Robert Preston, Kim  Hunter,, 
Ronny Graham). Nearly $21,500 
(previous week, $23,400). 

Wedding Breakfast, 48th St.*(D) 
(2d wk: 9; $5.75-$4.60; 925: $23,- 
720). Almost $13,200 ‘previous 
week, $2,500 for one performance), 

Miscellaneous 

Sandhog, Phoenix (M) (1st wk; 8: 
$4.60-$3.45; 1,150; $24,067). Opened 
last Tuesday (24) to one favorable 
review (Atkinson, Times), five neg- 
ative opinions (Chapman, News; 
Coleman, Mirror; Hawkins, World- 
Telegram: McClain, Journal-Amer- 
ican; Watts, Post) and one yes-no 
(Kerr, Herald Tribune); grossed 
over $19,400 for first eight per- 
formanees and three previews. 

Opening This Week 

Mrs, Patterson, National (D) 
($6.90-$5.75; 1.172; $37,000) Eartha 
Kitt). Play with musie by Charles 
Sebree and Greer Johnson, pre- 
sented by Leonard Sillman; pro- 
duction financed at $75,000, cost 
about $54,000 to bring in, includ- 
ing approximately $500 tryout 
profit, but excluding bors. and 
can break even at around $15,500 
gross; opens tonight (Wed.). 

Hit the Trail, Hellinger (M) 
$6.90; 1,527; $55,916) (Irra Petina). 
Musical, formerly titled “On With 
the Show,” with book by Frank 
O'Neill, musie by Frederico Val- 
erio, lyrics by Elizabeth Miele, pre- 
sented by Miss Miele; production 
financed at $225,000, cost about 
$220,000 to bring in, including ap- 
proximately $40,000 tryout loss, 
but exeluding bonds, and can 
break even at around $30,000 
gross: opens tomorrow (Thurs.) 
night. 

GFF BROADWAY SHOWS 
(Figures denote opening dates) 
Doll’s House, Finch Coll. (11-12), 
Dybbuk, 4th St. (10-26-54) 
Importance Being Earnest, Prov- 

incetown (11-9). 

In Splendid Error, 
News (10-26-54). 

Sands of the Negev, 
(10-25-54). 

Slight Delinquent, 
(10-25-54). 

Stone For Danny Fisher, Down- 
town National (10-21-54), 

Twelfth Night, Jan Hus (11-9-54). 

Way of the World, Cherry Lane 
(9-29-54). 

CLOSED LAST WEEK 

I Feel Wonderful, de Lys (10- 

18-54). 


Greenwich 
President 


Blackfriars 
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their ending, with the couple fac- 
ing a dour, blackmail-dogged 
future, is not a happy one. If any- 
thing, it is truer and less wishful 
than Gide’s. 

‘Moral Agoraphobia’ 

“‘The Immoralist’ is the frank- 
est, most detached play about 
homosexuality our theatre has yet 
seen, as free from sentimentality 
as it is from sensationalism. 
attitude is that Menalque in the 
book, who says that ‘the 


phobia.’ The pattern of despera- 
tion, indispensable to good drama, 
is traced as Michel is forced to 
acknowledge his abnormality. 

“Plays like this are always ac- 
cused of naivete; we scoff nervous- 
ly, forgetting that censorship has 
so brusquely retarded the theatri- 
cal treatment of sex that it is still, 
to our shame, in its infancy. ‘The 
Immoralist’ is a stumble towards 
maturity. 

“In America ‘The Immoralist’ 
ran for 96 performances; here the 
ex-Governor of Bombay has cele- 
brated his second anniversary as 
Lord Chamberlain by refusing it a 
licence. The rules governing his 
curious office lay down the follow- 
ing reasons for suppressing a play: 
profanity, improper language, in- 
decency of dress, offensive repre- 
sentation of living persons, and 


anything likely to provoke a riot. | 
Immoralist’ | 


“Nothing in ‘The 
comes under any of these headings. 
As when ‘Oedipus’ was banned 45 


years ago, the Lord Chamberlain | 
seems to .have overstepped his 
brief.” 


‘Truly Liberal Narrow-mindedness’ 

Hunter’s comment on the ban- 
ning contained the sarcastic sug- 
gestion that by forcing the play 


into a private club theatre instead | 


of a regular West End house, the 


Lord Chamberlain had protected | 


it from “grosser Grundyism” and 
that censorship had thus acted 
with “truly liberal narrow-minded- 
ness.” The writer, author of the 
hit plays, “Waters of the Moon” 


and the current “A Day by the) 


Sea,”” continues. 
“We know that in a large section 
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Young man, excellent theatrical train- 
ing, wide experience in all phases 
theatrical production, also experience 
as secretary and office manager, seeks 
work on theatrical producer's staff or 
in television as producer's assistant, 
stage manager, or assistant stage 
manager. Box V-112954, VARIETY, 
154 W. 46th St., New York 36. 
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of the public and the press the 
| word ‘homosexual’ induces froth- 
ing at the mouth. It is not difficult 
|to imagine the kind of outcry that 
would be likely to follow the pub- 
| lie presentation of this play and the 
_less letters to the press signed 
| ‘disgusted,’ the hightoned articles, 
|and questions in Parliament. 


| “Tf suspect,” he adds, “that the 
refusal to grant this play a 
licence has enabled a number of 
people interested in it, to see and 
judge it under normal conditions. 
Had it been licensed, would any 
manager, threatened with the ugly 
cry, ‘making money out of dirt,’ 
have dared to present it in the 
West End?” 





(Last season’s Broadway produc- 


tion by Billy Rose drew mixed re- | 


views, including a thoughtful and 
approving one from Brooks Atkin- 
son, of the N. Y. Times. In gen- 
eral, the notices agreed that the 


play was @ serious study of abnor- | 


! : : glas T e > , | The east side locaie was in an 
mality, without trace of sensation. rem cogil Connie. ey ae che when the atrects. were Aamked 
_alism. John Chapman, of the Daily | State Aud., Harrisburg (6-7): Ra_| on one side by tenements and on 
News, confessed to being embar- | jah, Reading (8); Acad. Music,| the other by “brownstones,” the | 
rassed,” and there were a feu {Philly (9-11). \ | latter occupied usually by the more | 
other expressions of disapproval | Dark Is Light Enough (Katharine } well-to-do livery stable entrepre- 
and even shock, notably from Jinx |Curnell, Tyrone Power) (tryout)—|! neurs and the like. 


Falkenburg on her tv series with|Royal Alexandra, Toronto (29-4); | 


husband Tex McCrary. There were 
no overt attempts at censorship, 


Off-Bway Shortage 
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riage” and “Threepenny Opera.” 
Former production shuttered re- 
;cently when it 
Provincetown Playhouse» during a 
|click run. Theatre had been com- 
mitted to another production out- 
| fit, and “Clandestine” producers 
weren't able to find a 
spot. 


Last season “Threepenny” threw | 


in the towel when it vacated the 
Theatre de Lys following the man- 
agement’s disagreement with the 
owners of the house. A quest for 
another showcase proved futile. 
Also caught in the theatre shortage 
last season was “Girl on the Via 
Fiaminia,” which was doing good 
biz at the Circle in the Square 
when house was shuttered by the 
Fire Department. Producers were 
unable to find another off-the- 
Stem location and moved the show 
to Broadway, where it flopped. 


Only major new off-Broadway 
theatre this season is the down- 
town National. 
case for Yiddish productions, the 
house shifted to English-language 
presentations with the current run 
of “A Stone for Danny Fisher.” 
It’s located on Second Avenue, one 
of several off-Broadway outlets in 
that area. Others include the Phoe- 
nix Theatre,’ Royal Playhouse and 
4th Street Theatre. 


Better known Greenwich Village 
sites include the de Lys, Province- 
town, Cherry Lane Theatre, Origi- 
nals Only Playhouse and_ the 
Greenwich Mews Playhouse. In the 
Times Square area, there's the 
President Theatre and further up- 
town, on the eastside, the Jan Hus 
House. 


‘Town’ NSG $19,600, Pitt; 
Skedded Tour Wavers 


Pittsburgh, Nov. 30. 

First stanza of “Wonderful 
Town” at the Nixon drew a disap- 
pointing $19,600 last week. Musical 
| got favorable reviews. But even at 
| the moderate $4.80 top, attendance 
| was light, so the balance of the 
scheduled tour may be in jeopardy. 

Current week’s local finale may 
provide better indications as to the 
| show's future. 




















The Playhouse is on the grounds of 
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MAPLEWOOD PLAYHOUSE 


MAPLEWOOD, NEW HAMPSHIRE 
“In the Heart of the White Mountains” 


Now availabis for summer rentals, The Maplewood Playhouse seats 600. 


18 hole golf course is surrounded by hundreds of hotels in the general area. 
living quarters can be made available .. . 


Contact: SAM KAMENS, Owner 
Piccadilly Hotel, 227 W. 45th Street, New York City 


the Maplewood Hotel and its famous 


playhouse and facilities open 


JUdson 6-0637 








theatres include ‘‘Clandestine Mar- | 


had to exit the ! 


moveover | 


Formerly a show- | 











Buffalo, Nov. 30. 

“Dark Is Light Enough,” costar- 
ring Katharine Cornell and Tyrone 
Power, grossed around $19,600 for 
five performances in its initial try- 
out stand at the Erlanger Theatre 
here last week. Play preemed last 
Wednesday (24) and ran through 
Saturday (27). 

Production, which will make an 
extensive tour of 10 key cities, is 
current at the Royal Alexandra 
Theatre, Toronto. 





Current Road Shows 


(Nov. 29- Dec 11) 

Anastasia (Viveca Lindfors, Eu- 
genie Leontovitch) (tryout)—Shu- 
‘bert, New Haven (2-4); Walnut St., 
|Philly (6-11). 
| Bad Seed (Nancy Kelly) (tryout) 
'—Ford’s, Balto (29-4) (Reviewed in 
VARIETY, Nov. 17, '54). 
| Black-Eyed Susan (Vincent 
'Price) (tryout)—Locust St., Philly 
1(29-11) (Reviewed in Variety, Nov. 
117, °54). 
Caine Mutiny Court Martial (Paul 





|Cass, Detroit (6-11) 
| VARIETY this week). 
| Fifth Season (Chester Morris, 
|Joseph Buloff)—Erlanger, 
111). 


(Reviewed in 


| Flowering Peach (Menasha Skul- | 


nik) (tryout)—Shubert, Wash. (29- 
| 4); Colonial, Boston (6-11) Reviewed 
jin VARIETY, Nov. 17, ’54). 

Getting Gertie’s Garter—Hart- 


|man, Columbus (29-4); Shubert, 
|Wash. (6-11). 

Hello Paree (tryout) — Parsons, 
| Hartford (29-4). (Reviewed in 


| VARIETY this week). 
| House of Flowers (Pearl Bailey) 
| (tryout) — Erlanger, Philly (29-11) 
|Reviewed in Variety this week). 

King and I (Yul Brynner, Pa- 
— Morison)—Shubert, Chi (29- 

) 
and Lovers 


{ Lunatics (Dennis 


|King) (tryout)—Walnut, Philly (29-| 


4) (Reviewed in Variety, Nov. 24, 
54). 

Midsummer Night’s Dréam (Rob- 
ert Helpmann, Moira _ Shearer, 
Stanley Holloway) — Civic Opera 
House, Chi (29-5); College Aud., E. 
Lansing (7-8); Masonic Temple, 
Detroit (9-11). 

Moon Is Blue (Jerome Cowan)— 


Milwaukee (6-11). 
| Mrs. Patterson (Eartha Kitt) 
\(tryout)—Harris, Chi (29-4) (Re- 
|viewed in VarRIETy, Sept. 29, ’54). 

Naughty Natalie—Lyric, Indian- 
apolis (29-1); Nixon, Pitt (6-11), 

Oh Men, Oh Women (Ralph Bel- 
|lamy)—Cox, Cincy (29-4); Harris, 
i'Chi (6-11). 

Oklahoma—Aud., Canton (29-1); 
Jaffa Mosque, Aitoona, Pa. (2-4); 
| Marshall College, Huntington, W. 
| Va. (6-7); Victory, Dayton (8-9); 
|Shubert, Detroit (10-11). 

Pajama Tops (Diana Barrymore) 
\—Blackstone, Chi (29-11) (Re- 
{viewed in VARIETY, Nov. 17, °54). 
| Plain and Fancy (tryout)—Shu- 
|bert, New Haven (6-11). 

Portrait of a Lady 
| Jones) (tryout) — National, Wash. 
|(29-4); Ford’s, Balto (6-11) Re- 
viewed in Variety, Nov. 17, 754). 
| Sailer’s Delight (Eva Gabor) 
\(tryout) — Hartford, L.A. (29-11) 
'(Reviewed in VarIEtTy, Nov. 24, ’54), 

School for Brides—Strand, Syra- 





(Jennifer 


jcuse (29-1); Klein Aud., Bridge- 
[port (2-4). 

Seven Year Itch (Eddie Bracken) 
—Cass, Detroit (29-4); Keith, 


‘Grand Rapids (6-8); Palace, South 
[Bens (9); Paramount, Toledo (10- 
1). 

Silk Stockings (Hidegarde Neff, 
|Don Ameche) (tryout) — Shubert, 
|Philly (29-11) (Reviewed in VarRIETY 
\this week). 

| South Pacific (Iva Withers, Alan 
| Gerrard)—Forrest, Philly (29-11). 


Tea and Sympathy (Deborah 
Kerr)—Shubert, Detroit (29-11). 
Three for Tonight (Marge and 


|Gower Champion, Harry Belafonte) 
(tryout)—American, St. L. (29-4); 
Center, Norfolk, Va. (6-7); 
Muni, Aud., Charleston, W. Va. (8); 
Orpheum, Spartanburg, S.C. (9); 
|U. Theatre, Chapel Hill, N.C. (10- 
11) (Reviewed in Vaude section of 
VARIETY, Nov. 3, '54). 





Time Out for Ginger (Melvyn 
+ Douglas) — Biltmore, L.A. (29-4); 
Curran, S.F. (6-11). ‘ 

What Every Woman Knows 


‘(Helen Hayes) — Metropolitan, Se- 
attle (29-4) (Reviewed in Vartety, 
Sept. 29, ’54). 

Witness for the Prosecution (try- 
out) -— Plymouth, Boston (29-4); 
Plymouth, Cleveland (6-11) (Re- 
viewed in VARIETY this week). 

Wonderful Town (Carol Chan- 
ning)—Nixon, Pitt (29-4); Play- 


jhouse, Wilmington (6-11), 


Chi (29-| 


Lyceum, Minneapolis (29-4); Pabst, | 








that. To deviate from the parallel, 
the. irish femme will be a livery 
stable owner’s daughter, although 
in the era of the musical—the 
1890s up to 1911, when the cap- 
ping climax is Fisher’s headlining 
at Hammerstein’s Victoria Theatre, 
N. Y¥.—a stable owme® was con- 
sidered a “rich” man. 

The locale and the situations, 
however, will authentically parall- 
el Berlin’s own youth on the 
lower east side of New York., The 
Irish femme lead, naturally, will 
inspire analogies and parallelisms 
to the Irving Berlin-Ellin Mackay 
|} romance, but the book will veer 
away from any “Abie’s Irish Rose” 
| or kindred suggestions. As a sing- 
ing personality, Fisher’s role might 
| be just as suggestive of the Al Jol- 
| son career. 

| It will be a completely new 
score, differing from Berlin’s re- 
| cent filmusical ‘‘packages” of old 
| and new tunes, viz., “‘White Christ- 
mas,” ‘No Business Like Show 
Business,” etc. 








“East Side” will probably also 
| mark Fisher’s Hollywood debut in 
| the ensuing film version, since the 
| venture is primed on a dual stage 
and pic basis, with a capital gain 
objective. No producer has been 
set. Berlin already has completed 
some songs which Fisher heard 
| and okayed. Le 








Protest ‘Merchant’ 


' 
| 
{ 
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few performances of “Oedipus 
Rex” will also be presented. 





(Although “Merchant of Venice” 
has been produced several 
without reported incident in Eng- 
land in recent years, a revival at 
the N. Y. City Center two seasons 
ago drew some adverse comment. 
In that edition, Luther Adler’s 
“sympathetic” portrayal of Shy- 
lock was generally panned as lack- 
ing vitality. 

It was argued that despite the 
softened characterization of Shy- 
lock, the play’s courtroom scene, 
reflecting the prevailing ignorance 
lof Jews and the intense anti-Semi- 
|tism in England in Shakespeare’s 
| time, tends to aggravate religious 
| bigotry and the perpetuation of a 
| stereotype. The question 
| matter of the personality or good- 
|will of the actor playing the role 
lor even the motivation of the pro- 





} ° pe ’ ° 
| duction, it was claimed. Fhe point | 


|is that the character of Shylock 
| represents a false idea of a ‘“‘typi- 
|cal Jew’. and the widespread ac- 
|ceptance of this 
| walignant.) 


‘Caine $6,800 (1), Troy 


Troy, Nov. 30. 
“Caine Mutiny Court-Martial” 
|grossed almost $6,800 at the R.P.I. 
| Field House here last Tuesday 
night (23). 
Top was $3.50 for the single per- 
formance. 


Current London Shows 


London, Nov. 30. 

figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Both Ends Meet, Apolo 6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
D’Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Hedda Gabler, Westm’ster (11-29-54), 
Hippo Dancing, Lyric (4-7-54). 
| Am a Camera, New (3-12-54). 
Immoralist, Arts (11-3-54). 
Intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, St. Mart. (6-2-54). 
King and |, Drury Lane (10-8-53) 
Manor of Northstead, Duchess (4-28-54). 
Matchmaker, Haymarket (11-4-54), 
Mousetrap, Ambas. (11-25-52). 
Off The Record, Vic. Pal. (11-2-54). 
Oid Vic Rep, Old Vie (9-9-54). 
Party Spirit, Piccadilly (9-23-54). 
People Wonderful? Embassy (11-16-54) 
Relations Apart, Garrick (8-3-54). 
Sabrina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 











Simon & Lavra, Strand (11-24-54), 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-53) 





SCHEDULED OPENINGS 
Accounting Love, Saville (12-1-54). 
Giass Clock, Aldwych (1-3-54). 

CLOSED LAST WEEK 
Dark Light Enough, Aldwych (4-30-54), 
Keep tn Cool Place, Saville (8-16-54). 
Never Yoo Late, Strand (6-3-54). 





times | 


isn’t a} 


stereotype is | 


London, Nov. 39. 

“Simon and Laura,” comedy by 
Alan Melville, which was present- 
ed by H. M. Tennent at the Strand 
Theatre last Thursday (25), is a 
three-acter starring Coral Browne, 
Roland Culver, Dora Bryan, Ian 
Carmichael and Ernest Thesinger. 
Directed by Murray MacDonaid, 
it’s an amusing skit about a video 
marital series. A lightweight at- 
traction, it will depend on its cast 
names for draw, atithough it was 
well received. Its chances are 
even. 

“An Evening with Beatrice 
Lillie,” which H. M. Tennent is 
presenting at the Globe, is a slight 
variation of the original revue pre- 
sented on Broadway two years 
back. It preemed last Wednesday 
(24), and an enthusiastic reception, 
together with general favorable 
press, indicates a capacity run for 
its limited season. 

Although the star’s personal lure 
provides the complete and obvious 
selling angle, she receives yaluabie 
| assistance from a West End new- 
comer, Leslie Bricusse, whose only 
previous appearance was in a Cam- 
bridge U. revue. 








‘Bracken’s ‘Itch’ $12,500, 
‘Murder’ $9,500 in St. L. 


St. Louis, Nov. 30. 

It still remains to be seen wheth- 
ier St. Louis can support touring 
‘Show for three weeks. Second 
|semester of “Seven Year Itch,” 
|with Eddie Bracken as star, drew 
‘a modest $12,500 at $3.92 top at 
ithe American. Previous week’s 
|take was $16,700. Finale is current, 
ithen “Three for Tonight” arrives 
jnext week. 

| After getting $9,500 for the first 
}stanza, “Dial M for Murder” wound 
;/up its two-week stock stand at the 
| Empress theatre Sunday (28) with 
ia gross of approximately $9,000. 





|“My 3 Angels,” with George To- 


bias, featured, opens 
(Tues.) for a fortnight. 


tonight 





‘Brides’ 8G, Folds, Mont’l 


Montreal, Nov. 30. 
“Schools for Brides” drew only 
$8,000 on two-for-ones at Her Ma- 
jesty’s here last week. That did 
it, and the brief tour folded here. 
House is dark this week. 
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ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. 


© Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $.! 


@ RATES ON REQUEST! 


Atlantic Transfer Company 


GEORGE CONANT | 

1100 East 5th Street 

los Angeles 13, Calif. 
MUtual 8121 or OXferd 9-4764 

















APPLICATIONS TAKEN NOW! 


MUSIC THEATRE POSITIONS 
For Summer 1955 


Midwest outdoor, semi-profes- 
sional, music theatre, starting 
6th season, taking applications 
now for stage, music and 
dance directors. Prefer appli- 
cants with combination of tal- 
ents. Season consists of 3 
shows, starting about June 1 
thru August 31. Jobs offer 
wonderful opportunity to gain 
additional experience in musi- 
cal comedy-operetta field. Send 
detailed outline of background, 
referenced, photo and state 
salary expected. » 


Deadline on applications Jan. 1, 1955 


Box V-7146-B, ¢/o Variety, 
154 W. 46th St., New York 36 














SALE OR RENT 


New Modern Summer Theatre 
in Pocono Mountains Resort Area 
Seats 500 For Particulars 
Write Harold Auten, Bushkill, 
Penna., or Phone Bushkill 51. 
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HOPE HAMPTON | 


Scores a HIT 


in revue... 


“HELLO PAREE” 


VARIETY 


“Hope Hampton was strikingly 
gowned, sang beautifully and was re- 
ceived enthusiastically.” Klep. 








= 


WILMINGTON MORNING NEWS 


“Hope Hampton sang beautifully and 
carried the role of the Paris visitor 
with grace, bewitchingly gowned.”" 


C. LOUISE JACKSON 
es 


JOURNAL EVERY EVENING 
Wilmington, Del. 


"Miss Hampton wasn't given enough 
to do but sang very well and was 
most attractively gowned.” 


PHILIP F. CROSLAND 
* 


HARTFORD TIMES 


"Hope Hampton beautifully dressed 
and bejeweled gives the production 
© good measure of professional gaiety 


and dash." 
A. M. W. 


Currently 


NEW PARSONS 


Theatre 
Hartford, Conn. 





Exclusive Personal Management: 


WILLIAM L. TAUB 
465 Park Ave., New York City 
PL 5-5703 
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Greek Arts Fest Heads for Next Sept. 
Met Stager Preps Drama-Opera Sked 


Plans for an International Music + 


& Theatre Festival in Greece next 
fall are simmering, with a decision 
on budget, scope and schedule to 
be made at Xmas time. Dino Yan- 
nopoulos, Met Opera stage director 
who has been asked by the Greek 
government to head the project as 
artistic director, is busy with his 
opera chores in N. Y. 

“Manon,” bowing for the sea- 
son at the Met next Friday (3), will 


mark the fourth production Yan- | 


nopoulos has staged there in the 


three weeks since spot opened. Oth- | 


ers were “Meistersinger” and 
“Andre Chenier,” both of which 
got hit notices, and “Aida.” Di- 
rector will put on 10 Met operas 
in all this season (out of 26 
skedded), more than any other 
stager, for his busiest sked there 
so far. 

Athens-born director, who put 
on straight plays before and dur- 
ing the last war in Greece, is also 
angling to stage a Broadway musi- 
cal next spring, for his first fling 
in U. S. legit. He’d prefer doing 
a straight play. Legit staging gives 
him more opportunities than opera, 
he says. 

The Greek fest, which Yan- 
nopoulos broached to the Ministry 
of Education on his recent visit to 
Athens, will take place next Sep- 
tember for a month in three an- 
cient outdoor theatres, at Delphi, 
Athens and Epidarus. Ministry 
okayed it as a tourist attraction? as 
well as a showcase and boost for 
Greek talent, both overseas and at 
home. Local talent would get a 
lift, performing for international 
tourists. 

Three-City Rotation 

Project, according to Yannopou- 
los, will embrace three operas, two 
Greek tragedies, one Shakespear- 
ean play, symphonic and chamber 
music concerts. The events will ro- 
tate at the three theatres involved. 
Gluck’s “Orfeo” and Mozart’s ‘“‘Cosi 
fan Tutte” -are two of the probable 
operas. 


Director has been authorized to | 


line up Greek talent abroad for the 
project, to assist local organiza- 
tions. There are a great many 
Greek singers, for instance, work- 
ing in Italy and Germany. There 
are several names in the V. 
such as the N. Y. Philharmonic 
maestro, Dimitri Mitropoulos, and 
Met opera singers Elena Nikolaidi, 
Nicole Moscona and Vilma Gior- 


giou. All are expected to partici- 
pate. Such local groups as the 
Katina Paxinou-Alexis Minotis 


drama troupe will be utilized. 
Yannopoulos was in Athens last 


September due to a government | 
the | 
He turned | 
the offer down because of his Met | 
commitments and his desire to stay | 


bid to become director of 


Greek National Opera. 


in N. Y. with his wife and son. 
Wife is legit actress Meg Mundy, 
daughter of John Mundy, Met 
Opera orch manager. Yannopoulos 
has been with the Met nine sea- 
sons. 


‘ARCHY’ LITTLE OPERA 
SET FOR N.Y. BOW DEC. 6 


Thomas Scherman and the Little 
Orchestra Society will present the 
preem of George Kleinsinger and 
Joe Darion’s little opera, “Archy 
and Mehitabel,” based on stories 
of Don Marquis, at Town Hall, 
N. Y., next Monday (6). 





Archy will be sung by Jonathan | 


Anderson, tenor; Mehitabe! by | 
Mignon Dunn, soprano; Bill by | 
Richard Sharretts, baritone, and 


the Back-Alley Chorus by the Four | 


Heathertones, Bix Brent, Mari- 
anne McCormick, Nancy Swain 
Overtone and Jean Swain. Klein- 
singer will act as narrator. The 
opera will be directed by Max Lea- 
vitt. 

Same program will present 
Ibert’s Concertino de Camera for 


alto saxophone and 11 instruments, | 


with Vincent Abato as sax soloist. 
and Reger’s Variations and Fugue 
on a Theme by Mozart, Op. 132, 


Kirsten Back at Met 

After a season's absence, due to 
the death of her husband, Dorothy 
Kirsten returns to the Metropolitan 
Opera tonight (Wed.) to sing the 
title role in “Madame Butterfly.” 
It’s a sudden b Oking, Miss Kirsten 
appearing in place of Lisa Della 
Casa, who is ill. 


S 





| 


‘Jean Erdman Set For 
Dance Tour of Orient 


Jean Erdman, modern dancer, 
jhas been set for a tour of the 
| Orient. She leaves after an ap- 
| pearance Dec. 18 in Frisco. She'll 
| dance Dec. 29 in her native Hono- 
| lulu under sponsorship of the Com- 
|munity Theatre, Other dates fol- 
| low in Tokyo and other Jap cities 


!and in New Delhi, Bombay and 
| Calcutta. 
Miss Erdman will be back in 


N. Y. in the spring, resuming her 
| post as head of the dance depart- 
rment of Bard College, Annandale- 
|on-Hudson, N. Y. 





} 


Espagnols 626 


NY. 4-Weeker 


Ballets Espagnols 
four-week run at the Mark Hell- 
jinger, N. Y., Sunday night (28), 
j}and set off promptly for its first 
1U. S. tour. Troupe, in its N. Y. 
| bow, garnered $14,600 its first 
| week, $14,000 the next, $15,000 the 
ithird, and $18,500 in its final 
| stanza, for an overall $62,100 take. 
For its appearances on Ed Sulli- 
|van’s “Toast of the Town” tv’er 
| Nov. 21, troupe garnered $6,000 
|more. With weekly nut around 
| $19,000, Espagnols left N. Y. with 
,a loss. Boxoffice was a little sur- 
prising, in view of universally sock 
| notices it got, but the troupe was 
completely unknown to N. Y. and 
| perhaps stayed a week too long. 
| However, it’s due back next sea- 
| son. F 
y Under the management of Jules 
Borkon and Michaux Moody, with 
| David Libidins booking, troupe 
| opened a four-month tour in Philly 
| Monday with two night dates. Trek, 
| which ends March 12, includes a 
week in Boston, opening Dec. 13, 
| Xmas week in Toronto, a full week 
in St. Louis and three weeks in 
Chicago. Libidins is also dicker- 
|ing with Las Vegas niteries for a 
| late-March date there. 

On Sunday (5), troupe is being 
| flown from N. Y. to D. C., after a 
| Plainfield, N. J., date, to perform 
|at the Spanish Embassy for a dip- 
lomatic corps reception given by 
;the new Spanish Ambassador to 
ithe U. S., Comte de Motrico. Em- 
| bassy will then fly the group to 
| Cincy on Monday for its date there. 


wound up a 


Schang Defends CAM In 
Its Community Dealings; 
French Has New Setup 


Annual conference of Commu- 
nity Concerts field staffers opened 
in N. Y. Monday (28), with the air 
still filled with late detonations 
from the Ward French squabble. 
French and Robert Ferguson were 
ousted recently as prez and veepee, 
respectively, of Community, by 
other directors of the Columbia 
Artists Mgt. subsid, in a _ policy 
split over whether Community 
should divorce itself completely 
from Columbia. French pitched 
for divorcement to offset any Gov- 
ernment antitrust action. 


prez and Community board chair- 
man, defended management at the 
conference against newspaper 
charges by French that CAM had 
been using Community for“selfish 
ends as outlet for CAM artists, 
pointing out that Community could 
always buy artists anywhere. 
Schang also did the unusual thing 
of quoting from an article he had 
written for the Anniversary Issue 
of VARIETY Jan. 5, 1949, to disavow 
other French claims by showing 


and interested in Community. 
Schang also reminded the con- 
ference that Community was estab- 


lished by CAM 26 years ago, in 
1928, and that French had not 
joined till 1931. Regarding Gov- 


ernment antitrust action, Schang 
said: “If we are in any predica- 
ment regarding the antitrust divi- 
sion, such predicament is based 
largely on a file of letters between 
French and his former western 
manager, the late Arthur Wisner, 
who before his death turned over 
to the Government his confiden- 
tial correspondence with his su- 
perior. Neither the Community 
nor Columbia boards of directors, 
nor its counsel, have knowledge of 
what this correspondence might 
contain.” 

Schang also claimed that French 
and Ferguson, while working for 
Community the past year, were al- 
ready mapping a new business set- 
up of their own. This reference 
is to the International Concert 
Service, which French and Fergu- 
son set up last week in N. Y. 

Meantime, 70 artists under CAM 
management, including top names 
like Lily Pons, Rise Stevens and 
Rudolf Serkin, sent a wire to local 
heads in the 900 cities in the Com- 
munity fold, reaffirming their faith 
in CAM and Community. 

French and Ferguson disclosed 
over the weekend their intentions 
to sue Community for monies due 





| which had three years to go. 
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Classical Disk Reviews 





Beethoven: Quartets, Op. 18 (An- 
| gel). The six early quartets of opus 
18, rich, tuneful_and eloquent de- 
spite their youth, played here by 
a superior group in the Hungarian 
Quartet. Fine balances and facile 
musicianship are marked, as in the 
| lovely tone of the first violin. 
| Franck: Symphony in D Minor 
& Le Chasseur Maudit (Westmin- 
| ster). Little-known symphonic nar- 
rative poem (Chasseur) is along 
similar rugged melodic lines of the 
|w.k. symphony, and both get virile 
readings from the Vienna State 
Opera orch under Rodzinski. 

Beethoven: Symphonies No. 4 & 
8 (Vox). Vienna State Philhar- 
monia, under Perlea, is at times a 
little deliberately-paced for the 
light No. 4, but otherwise fine. 
The No. 8 is better-paced, in a 
sprightly reading, lyrical and sus- 
tained. 

Shostakovich: Symphony No. 10 


(Columbia). Recently - preemed 
symph holds up on rehearing in 
| disk form. Sprawling, diffuse work 


is strong at times, dubious at 
others, but generally engaging and 
moving Excellent recording by 
the N. Y. Philharmonic under Mit- 
ropoulos. 

Tchaikovsky: Violin Concerto 
(Decca). Russ fiddler David Ois- 
| trakh in a firstrate job here, with 
|} tremendous technique and a rich, 
lustrous tone, though latter is 
sometimes oversentimental. Third 
movement, too, is too deliberately- 
paced 
sion. Saxon State orch under Kon- 
witschny assists well. 

Virtuosi Di Roma 
Gifted string ensemble 
lyvery appealing e 


in three 
ly Italian works, 


Otherwise, a satisfying ver- | 


RCA Victor). | 


especially a tuneful, spacious Sym- 
phony in D by Clementi. The Vi- 
valdi Concerto in F is warmly mel- 
odic and the Corelli Concerto 
Grosso in D is also choice. 
Stravinsky: Rite of Spring (RCA 
Victor). Expressive, colorful read- 
ing of the surging, rhythmic work 


vitch. Artistic as well as bouncy 
performance. 

Brahms: Violin Concerto (Angel). 
Johanna Martzy, young Hungarian 
fiddler, brings a sure, sweet tone, 
ample technique and sensitive mu- 
sicianship to the familiar work. 
The Philharmonia under Kletzki 
helps in a lyric interpretation. 

Bartok: Two Portraits & Diver- 
timento for Strings (Decca). 
| Divertimento, surprisingly conven- 
tional in pattern and tunes, is a 
gay, bubbling affair, and one of 
| Bartok’s most ingratiating works. 





| The Portraits, one placid, the other | 


| brisk and dancelike, are also attrac- 
itive. Both are well played by the 
| RIAS Symph under Fricsay. 

| Haydn: Trumpet Concerto in E 
| Flat & Harpsichord Concerto in D 
| (Vanguard). Trumpeter 
Eskdale shines in the first, a dra- 


that CAM management had always | 


been on record as appreciative Of | staging in the hands of Luchino 


| Visconti. 


The | 


Frederick C. Schang Jr., CAM | Toscanini May Launch 














wide publicity, 


Inside Stuff-—-Concerts 


Five N. Y. City Ballet dancers 
lets for the company. 


cion, Herbert Bliss, Barbara Milberg and Sean O’Brian. 


are choreographing their first bal- 


They are Jacques D’Amboise, Francisco Mon- 


Ruth Sobotka, 


formerly with the company, and Joseph Francis Varchesia, a member 


of the -School of American Ballet, 
works. Works will be offered at 
February season, if satisiactory. 


are also trying their hand at new 
the N. Y. City Center during the 





Kosty & Youth Go Steady as Symph 
Series Is Again SRO With 626 Take 





‘Little Scala’ Season 


Milan, Nov. 23. 

Although not been officially an- 
nounced, it’s probable that Maestro 
Arturo Toscanini, currently rest- 
ing the summer 6n his lake-island 
home, will inaugurate the ‘Little 
Seala,” smaller-scaled annex to the 
Milan Opera Showcase. This is 
currently being readied for an 
early spring opening. ‘Falstaff’ 
is the probable opening selection 
at the “Little Scala,” with the 


The Scala meanwhile has called 
Maestro Victor De Sabata to head 
the artistic direction of the thea- 
tre.. De Sabata has accepted, and 


is due to arrive in Milan shortly 


to take over, 





New Chi Opera 


Made by Calla 


Chicago, Nov. 30. 

Although ending up with the tra- 
ditional longhair deficit, the initial 
season of the newly-formed Chi- 
cago Lyric Theatre was generally 
rated a strong critical and financial 
success. Opera company’s just- 
completed schedule“of 16 perform- 
ances at the Civic Opera House 
grossed $217,500 out of a maximum 
potential of $260,000. 

Exact amount of the deficit has 
yet to be tallied, but it’s figured 
to be relatively small, and re- 
sponse to the first program has set 
the group to laying plans for a 
longer season next year. A five- 
week local season is planned in ’55 

First order of business, mean- 
while, for Carol Fox, founder and 


| prexy-general manager, and Law- 
|rence V. Kelly, managing director, 


them on balance of their contracts, | will be a fund drive to raise $250,- 


000 as a basis for permanent capi- 
talization. 

Lyric Theatre garnered nation- 
with big spreads 
in the weekly mags, mainly 
through the sock impression made 


| by Maria Callas, Brooklyn-born*but 


Italian-trained soprano, who made 
her U. S. debut here. Critics came 
from N. Y. and more distant spots 
to see and hear her “Norma,” and 
weren't disappointed. The N. Y. 
Met had the singer signed for ’52- 
53, at a $600-per-performance fee, 
but domestic problems prevented 


| her coming. She’s reported to have 





| no excuse, 


George | 


|matic brilliant work of symphonic | 


| quality. Erna Heiller is gifted so; 
|loist in the second, a gay, lively 
|though elaborate opus. Vienna 
State Opera orch under Litschauer 
| supports in both. Fine disk. 
Verdi: Arias (Capitel). Robert 
| Weede shows to excellent advan- 
|tage in these arias from a _ half- 
| dozen staple Verdi operas. 
|high, clear baritone, devoid 
| Italianate vocal mannerisms, ap- 
|} peals in a variety of airs. Espe- 
| cially choice are the “Eri tu’’ from 
|““Masked Bal” and “Di Provenza 


iil Mar” from ‘Traviata.” Bron 


of 


A rich, | 


| received over $2,000 - 
by the Philharmonia under Marke- | $ per porters 


ance for her Chicago appearances, 
a figure the Met (with its $1,000 
top) can’t pay. 





Asks for Benefit Shows 
To Aid Symphony of. Air 


New York. 
Editor, VARIETY: 

I want the entertainment world 
to give benefit shows to keep the 
Symphony of the Air (former NBC 
Symphony) going. 

The worst mistake the Radio 
Corp. of America ever made was 
to drop the NBC Symphony. The 
retirement of Arturo Toscanini was 
It should have been the 
cause for its continuance. These 
musicians supremely affirmed the 
human spirit. They gave life, in a 
world of death, with their power 
of perfect art. 

Because of this fact I want the 
theatre to keep the Symphony of 
the Air going. There was a kind 
of statesmanship in the program it 
gave recently in the General As- 
sembly hall of the United Nations. 
The theatre may justly glory in this 
brand of statesmanship, its own. 
In this way, some day, all blinds on 


| both sides of the Iron Curtain will 


i 


be pulled up, to open the door to 
brotherhood and peace. 
Frank Colapinto. 


+ Andre Kostelanetz 


picked up 
where he left off last season— 
when he introduced his series of 
special Saturday night symphonic 
concerts aimed at younger audi- 
ences—by playing with the N. Y. 
Philharmonic to another sellout 
house at Carnegie Hall, N. Y., last 
Saturday night (27). First of this 
season’s three-concert series drew 
an overflow of 100 standees (the 
hall’s limit) and a $6,200-plus b.o. 
take. 


Concert again provided the un- 
usual longhair scene of a sym- 
phonic audience consisting mainly 
of people in their teens and 20’s— 
an excited, exciting crowd avid for 
good music, a young, non-Philhar- 
monic-type group that Kosty is as- 
suredly wooing to the classics. (Un- 
like regular concert audiences, too, 
many of them came kate). 

What they heard was a fine pro- 
gram carefully planned, excellent- 
ly played—and enthusiastically re- 
ceived. Reception brought another 
sympht innovation, encores. Not 
one, but five of them, all worthy of 
hearing. Regular program offered 
as chief dish a resplendent presen- 
tation of the lush Rimsky-Korsakov 
“Scheherazade” (not done by the 
Philharmonic in 22 years), the 
catchy Khachaturian ‘“‘Masquerade” 
Suite, the flavorsome ‘‘Mississippi” 
Suite of Ferde Grofe, Beethoven’s 
“Prometheus” Overture and the 
first N. Y. performance of Toch’s 
| “Cireus” Overture, an amusing, 
‘noisy trifle described by its title. 

Kosty led a firstclass band of 
musicians in_ sprightly though 
sharrly sensitive readings of this 
ple «nt melange, showing an 
authoritative yet unobtrusive hand. 
Composer Grofe was present in a 
box to take several bows after his 
suite was played, and enthusiasm 
for the whole evening was so 
marked that a couple of ladies in 
the adjoining box leaned over 
boldly to kiss him. Bron. 


SEVERANCE PAY TO MET 
SOLOISTS FOR 1ST TIME 


Principal singers, stage directors 
and stage managers are covered 
for severance pay, for the first 
time, in the new Met Opera con- 
tract with the American Guild of 
Musical Artists. Two-year pact 
gives solo artists with 13 years’ 
service a severance pay of $200 a 
year. If a soloist has 20 years’ 
service and reaches retirement age 
‘45 for femmes, 50 for men), he 
can collect severance in monthly 
installments, 

New pact also calls for payment 
on pre-season rehearsals; increased 
minimums for corps de_ ballet 
dancers ($82 weekly; $15 on a per 
performance basis); higher pay for 
choristers doing principal roles 
($30 instead of $26); $65 rehearsal 
week salary for chorus, and in- 
crease in number of artists receiv- 
ing $10-a-day allowance while com- 
pany is on tour. 

Contract provides for principals, 
ballet and chorus to work on open- 
ing night videasts (presumably 
closed circuit tv) in ’54-’55 and 
55-56 without extra payment 
above regular performance fee. 


Chi Symph’s Reiner To 
Baton at Vienna Opera 


Fritz Reiner, musical director of 
the Chicago Symrhony Orchestra, 
will conduct the first performance 
of Wagner’s “Die Meistersinger” 
to be given in the newly-restored 
Vienna Opera House next season, 
The house, destroyed during the 
war, has been completely rebuilt 
and is scheduled to be opened next 
November. 

Reiner is the only American con- 
ductor who will take part in the 
gala opening week. His cast will 
include Irmgard Seefried, Paul 
Schoeffler, Wolfgang Windgassen 
and Erich Kunz, 
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Literati 





Look’s $1,800,000 Issue 
* Look’s publisher, Vernon C. My- 


ers, made it a festive occasion with 


a split of vintage grape and a 
champagne glass from Plummer’s 
(5th Ave. fancy crockery establish- 
ment) to celebrate “the biggest ad 
revenue ($1,800,000) in Look’s his- 
tory.” 

This is the 168-page (plus covers) 
Dec. 14 issue, which splits the 
cover billing between the Rev. 
Norman Vincent Peale and Bishop 
Sheen. The prime cover story is 
cay oned ‘‘Religion’s Best Sellers.” 





Gleason’s NEA Moppet Stint 

Jackie Gleason, on behalf of 
NEA news syndicate, will present 
first - place award to 
winner of NEA’s “Little Peo- 

le” coloring contest for children. 

resentation will be part of a cir- 
culation promotion for NEA and 
will take place on Gleason’s Dec. 
18 show. “Little People” is one 
of NEA’s top comic strips. 

The winner, who will be chosen 
from a national competition in- 
volving about 125 newspapers sub- 
scribing to the NEA service, will 
be flown to New York and be the 
guest of Gleason for the Dec. 18 
weekend. 





Musical ‘Bedside Esquire’ 

“The Private Lives of Great 
Composers.” an omnibus volume 
containing 1,000 stories and anec- 
dotes about composers, conductors 
and musical artists, is being pub- 
lished in London by Rider & Co., 
next Monday (6). 

Authored by Bernard Grun, com- 
poser and musicologist, the book 
surveys four centuries of musical 
evolution from Palestrina to Cole 
Porter. It’s described abroad as a 
musical “Bedside Esquire.” 





Chi Chez Paree Mag: 

Chez Paree, in Chicago, is ven- 
turing into the publishing biz with 
a new entertainment mag called 
Fanfare. While the 10 or 12-pager 
will have current Chez attractions 
on its covers and be distributed 
per the nitery’s mailing list, it’s 
not being conceived as a house 
organ. 

Book will sell space to adver- 
tisers and will contain local tv 
listings and guest articles by per- 
sonalities. Editor is Larry Teeman, 
and first issue is being prepped 
for January. 





Fla. Press Gives ‘Oscar’ 

Florida Press Assn., at its an- 
nual meeting in Silver Springs, 
awarded Marie Natvig its editorial 
“Oscar” for “The Blackest Week 
In The Redlands,” written when 
she was on the staff of the Home- 
stead Weekly News last March, 
and which attracted national at- 
tention at the time. 

Subject was the discrimination 
against white Puerto Ricans im- 
ported as laborers by tomato and 
citrus growers in the area. Time 
magazine reprinted the editorial 
in an April issue. Mrs. Natvig was 
recently in the news when she 
testified before the Federal Com- 
munications Commission in the Ed- 
ward Lamb case; she claimed she 
had seen Lamb at three state 
Communist meetings in Columbus, 
©., adding that on one oc¢asion 
she was his guest at a hotel. Mrs. 
Natvig is currently a resident of 
Miami Beach. 


Skhulman’s PR for PM 

According to the Benjamin Son- 
menberg PR office, author - play- 
wright-scenarist Max Shulman 
(“Tender Trap,” “Barefoot Boy 
With Cheek,” etc.) is “pouring his 
heart out these days doing an off- 
beat campus column for Philip 
Morris.” Column is titled “On 
Campus With Max Shulman” un- 
der latter’s copyright. In an intro 
note to college eds, Shulman said 
re the ad schedule (175 lines or 
1214-inch depth by two-column 


width), “Turn to such-and-such a/| 


page, snap open a pack of Philip 
lorris and light up while you read 
my first stimulating column... 
It’s got to be a Philip Morris be- 
cause they're paying the ireight 
89 you can read this vintage prose. 
Besides, what other cigaret offers 
you just the right amount of sun- 
shine and rain?” 

_PM is not only worked into the 
Pillar but there’s an italic tagline 
reading,. “This column is brought 
to you by the makers of Philip 
Morris who think you should enjoy 
their cigaret.” 


Rebirth of Marie-Claire 
Marie-Claire Was one of the big- 
gest femme mags before the war, 
with over a 1,000,000 circulation in 
France. A weekly, it was a main- 
stay in female thinking and fash- 
ion until the Liberation. It was es- 


timated that with multiple readers | recourse to the mass of material | 
the glossy weekly reached over'on Chautauqua 


8,000,000 women. 
brainchild of Marcel Auclair and 
publisher Jean Prouvost. 

Prouvost: turned to the pic mag, 
Paris-Match, after this and latter 
is now one of the top weeklies. He 
then decided to return to Marie- 
Claire, whose fame is still a potent 
factor. After two numbers, though 
now a monthly and different in 
format, it looks like another pub- 
lishing success. Style is .strongly 
influenced by U.S. femme mags. 


Make-Ready For Big Week 

Part of the extensive work that 
goes into promotion of the observ- 
ance of Brotherhood Week (Feb. 
| 20-27) is reflected in a magazine kit 
lsent out this week by Claire Glass 
jof Parent Institute, who is chair- 
|man for magazines. Kit contains 
numerous articles by-lined by out- 
standing names in the literary, 
show business, political, etc., fields. 
There’s also a collection of filler 
quotes and cartoons. 

All for planting in behalf of the 
National Conference of Christians 
and Jews’ Brotherhood campaign, 
in which show business takes part. 











A. S. Kany’s Wife Killed 

Arthur S. Kany, Dayton Jour- 
nal Herald amusement editor for 
more than 25 years, is recovering 
from an automobile accident in 
which his wife was killed. 

Kany suffered severe shock and 
a possible back injury at a Dayton 
intersection Saturday, Nov. 20, 


and struck the Kany car broadside. 
The driver is charged with second 
degree manslaughter. 

Mrs. Kany, the “constant com- 
panion’” mentioned in many of her 
husband’s columns, was killed al- 
most instantly. The couple had 
been married 43 years. She was 70. 

Kany, after 30 years as a Jour- 
nal Herald reporter, is the dean of 
working newspaper reporters in 
Dayton. 





Barrault-Renaud Books 

Practice of the Jean Louis Bar- 
rault-Madeleine Renaud Co. of 
publishing a 130-page souvenir 
book with each new presentation, 
or on various facets of their activi- 
ties as a leading private repertory 
company, has become a theatrical 
publishing staple in Paris. These 
are paperbound books sold along 
with programs at each performance 
for 50c, and go into the _ back- 
ground of the play, the authors and 
interpreters. 

Feature was started last season 
with presentation of Paul Claudel’s 
“Christoph Colomb” and will ap- 
pear at least four times per year. 
Section is run by Andre Frank and 
is published by the Editions Rene 
Juillard. “Colomb” had articles 
by Claudel and Barrault on the 
~ ae and on background of various 
aspects of the life of Columbus. 
Second volume is on Jean Girau- 
doux’s “‘Pour Lucrece.” One is on 
Anton Chekhov and “The Cherry 
Orchard,” another is on the voy- 
ages of the troupe, and another 
on the little theatre movement. All 
are well compiled and written and 
worth further taking up by other 
rep companies or regular ee 

Mosk, 





On Revealing News Sources 

The Quebec Labor Relations 
Board last week ignored a recent 
ruling by the Supreme Court of 
Canada by upholding the right of 
a reporter to refuse to divulge the 
source of his information. Labor 
Board’s decision came about in a 
hearing on Communism in unions. 
Frank Kennedy of the Montreal 
Herald was called to identify a 
story in which he had quoted a 
“high union official’ as saying that 
a number of Communists were 
temporary officers of a plumbers 
union, Board upheld Kennedy’s 
stand that he couldn’t name the 
union Official. 

Supreme Court ruled recently 
that under certain circumstances, 
|reporters must reveal the identity 
of their sources. 





Story of Chautauqua 


Horner (Dorrance; $2.50), is sub- 
titled “The Story of Chautauqua,” 
yet the volume does not offer full 
treatment on a_ subject that is 
probably too vast.for a single tome. 

In its heyday, Chautauqua units 
played to 40,000,000 Americans in 
nearly 10,000 towns. Horner, who 
entered Chautauqua after teaching 
school in Nebraska, properly cred- 
its Hugh Orchard (author of “50 
Years of Chautauqua,” published 
,dn 1923) as a more thorough his- 





|\(lowa was at the heart of the 
|Chautauqua movement). 
| The author touches upon the 


Mag was the| part of nationwide Lyceum wheels. 


when another car ran a red light} 


manner in which local literary 
societies and town forums became 
He discusses -several early lecturers 
and entertainers, devoting ccnsid- 
erable space to the greatest tent 


$ SCULLY’S SCRAPBOOK — 


$6-60003006050004 By Frank Scully PEHEFHHHS +O COED 


Palm Springs. 
If I were an up-and-coming young writer, I believe I would drop 





attraction of .thém all— William 
Jennings Bryan. 

Horner’s style is easy-going, 
almost chatty. He may not supply | 
the definitive history of Chautau- | 
qua, but his book has value as the 
personal narrative of one who} 
participated in the social and/| 
cultural phenomenon that reached | 
its peak in 1922, only te vanish | 
half a dozen years later because of | 
relaxed platform standards, a+, 
plethora of attractions; and due to 
the onslaught of radio and talking 
films. Down. 





Joey Adams’ Dual Feature 
Comic Joey Adams is fighting 
time to deliver two book manu- 
scripts to Frederick Fell, marking 
his fourth and fifth books, by Jan. 
1. Both are slated for successive 
publication but the deadline is the 
year’s end. One is “Cindy and I,” 
+referring to his wife, Cindy Heller; 
book is said to have a “The Egg 
and I” parallel. The other book is 
“Strictly for Laughs,’ a humor 
anthology but differing from his 
last “Joey Adams’ Joke Book.” 
First two were “Gags to Riches,” 
autobiographical, and “The Cur- 
tain Never Falls.” 








Ist Int’l N. Y. Press Ball 

New York’s first International | 
Press Ball, slated for the Waldort- | 
| Astoria, for Dec. 23, under Foreign | 
: Press Assn. auspices, will be a 
$50-per-plate benefit, with funds 
going to the United Nations Chil- | 
dren’s Fund, the N. Y. Herald- | 
Tribune Fresh Air Fund, the N. Y. | 
Journal-American’s Christmas Vet- | 
erans’ Fund and the Free Milk | 
Fund for Babies. 
_ Entertainment will consist of an | 
international variety show headed 
by. Victor Borge and dancing to 
four bands. Banquet will consist 
of culinary specialties and wines 
from five continents, 





_ Okinawa Daily Bows 
Initial issue of the Okinawa 
Morning Star rolled from presses | 
last week (23). New daily is the | 
only English-language paper pub- | 








“Strike the Tents” by Charles F. |b 


Ed Kennedy, former Philadelphia 
and Tokyo newspaperman. 

Editor and managing director is | 
|Bob Vermillion, for 18 years a. 
|staffer with UP who was last as- | 
|sistant chief of UP’s Toyko Bu- 
Bob Prosser, former AP 


| 
lished on the island. Publisher is | 


| reau. 
{man in Tokyo, is news ed. 





CHATTER 

Dial Press prexy George Joel’s 
daughter, Susan Barbara, married 
Barrie Beere, N. Y. stockbroker. 

Murray Garrett and Gene How- 
ard are new Hollywood representa- 
tives for the London Week-End 
Mail. 

Ramsden Greig, show scribe of 
Glasgow Evening Citizen, switch- | 
ing to Evening Standard, London 
as tv columnist. 

_ Gordon Irving, Vartety’s Scot- 
tish mugg, penned profile of Morey 
Amsterdam in English theatre 
rweekly, The Stage. 

The Nation inadvertently omitted 
its 333 6th Ave., N. Y. City ad- 
dress, from that paper’s advertise- | 
ment in VARIETY last week. 

N.Y. Times music critic Harold 
C. Schonberg has article, “Music | 
and Modern Ballet in America,” in| 
the December Dance News. 

Alan Curthoys, Liverpool (Eng.) 
scribe, having new adaptation of | 
Charles Dickens’s “Oliver Twist” 
preemed at David Lewis Theatre, 
Liverpool. 

Frank Owen, London scribe, in 
Scotland to boost sales of his book 
on Lloyd George; English politi- 
cian, currently being serialized in 
Sunday Express, London. 

Roger Angell, associate editor 
on Holiday mag, upped to senior 
editor, in charge of the N. Y./ 
office. Other Holiday senior eds | 
are Harry Sions and Loring Dowst. 

Little, Brown is following up its 
“Circus Doctor” (by Henderson & 
Taplinger) with another circus 
ook, “Elephant Tramp,” by 
George (Slim) Lewis, in collabora- 
tion with Byron Fish, for February | 
publication. 
|. December issue of Coronet mag. 
is heavy on show biz personalities, 
‘with articles on Liberace, Patrice 
| Munsel, John Wayne, Arthur God- 
|frey and Helen Hayes and contri- 
| buted pieces by Dave Garroway, 
| Ray Bolger and. Betty White. 
| December Cosmopolitan load- 
ed with show biz stuff, including 
| Joe McCarthy’s cover story on 


| 
>} 





| forian of the great Redpath-Vawter |Imogene Coca; John Kobler’s col- 


| > 
| days of the under-canvyas Lyceum 
circuits, 


|orful closeup on the Hotel Excel- 


| sior, Rome; and Richard G. Hub- 


Horner also states that he writes /ler’s pieee on “Liberace and His 


from his own experiences, without 


that has 


|Women,” 


| been possibly better fer George if he never went back. 


First annual Ohio Valley Writ- | 


putting words together that enjo¥ a splendid isolation by themselves, 
and fashion a new kind of bomb instead. It would be a Boomerang 
Bomb and it would be put in the hands of old and disgruntled writers 
to throw at editors, and blow them both up. That way the road 
would be cleared for young writers, and since I have all my own hair 
and teeth, no pot, and am brown as a berry, I believe I could pass as 
an up-and-coming young writer. y 

Scarcely a week passes but what some publication crowds out young 
writers by regurgitating the contributions of old hacks in an anniversary 
number. Some, like she Readers Digest, attain the permanency of 
book-binding, sewn with a cross-stitch called ‘“‘The Best.” 

These are published presumably because nostalgia is a sign of 
blooming health instead of a disease of old editors and older writers. 
Some of the stuff is dreadfully dated, museum pieces really. Some 
of course retain their vitality as living literature. 

But in the main, reprints iam the conveyer belt and keep young 
writers from moving up as, Say, cadets move up from West Point to 
the General Staff in the Pentagon. Now and then, of course, a young 
writer breaks through, climbs over sleeping seniors on the jammed con- 
veyer belt and gets on top before editors have realized what hap- 
pened. But this is about as rare, or rarer, than a day in June. 

When The Old Republic Was New 

The latest of these anthologies is the 40th anniversay number of 
the New Republic. Anything in this world for 40 years might in al} 
fairness to the English language be called the Old Republic, but there 
it is—the New Republic. 

The droppings and name-droppings ran all the way from Sherwood 
Anderson to William Butler Yeats. Heywood Broun, Elmer Davis, John 
Dewey, Theodore Dreiser, William Faulkner, F. Scott Fitzgerald, 
Ernest Hemingway, James Joyce, D. H. Lawrence, Walter Lippman, 
H. L. Mencken, Edna St. Vincent Millay, George Orwell, John Reed, 
James Harvey Robinson, Bertrand Russell, Carl Sandburg, George 
Santayana, Bernard Shaw, Lincoln Steffens, James Thurber. H. G. 
Wells, William Allen White, Edmund Wilson and Virginia Woolf were 
among those enjoying big type on the cover. 

Faulkner was in there only for a sonnet and his -was not as good 
as Dorothy Parker’s. George S. Kaufman and Eleanor Wylie made the 
book as compleat letter-writers, both of them taking belts at Edmund 
Wilson. Miss Wylie wished the then New Republic would make it 
clear to the magazine’s readers that “E.W.” was not Eleanor Wylie as 
she always signed her full name. 

Kaufman had a better beef. Wilson wrote a long indictment of 
Hollywood and its writers but singled out only Kaufman and Mater- 
linck, which should have mollified George with a feeling of gilt-by-as- 
sociation, but didn’t. 

George S. Kaufman Answers a Critic 

“In my entire life,” Kauf protested, “I have spent something like 
three months working for the movies. I didn’t write ‘A Day At The 
Races,’ with which Mr. Wilson so gleefully credits me, and it is untrue 
that I ‘went back for more’ after ‘Once In a Lifetime’ because up to 
that time I had never seen the place and neither had Moss Hart. And 
I see no reason why I should blandly remain silent because Mr. Wil- 
son is too lazy or too. indifferent to look up his facts.” 

That was on Aug. 7, 1937. In the light of history it would have 
He should of 
stood in bed. His own, that is. 

Others whose works stood out on Broadway but were not featured 
in the New Rep’s Anni were Clarence Day, Francis Hackett (one of 
the original New Rep writers), Stephen Vincent Benet and John Gals- 
worthy. Ring Lardner never seems to have written a piece for it 
worthy of reprinting, but he is remembered in a two-page obit by F. 
Seott Fitzgerald which had a macabre fascination for me, because it 
was written in 1933 and I was writing a similar obit of Fitzgerald in 
1941. 

Never having seen Scott’s obit of Ring until this reprint, I felt 


' relieved that no one to date had charged me not to use vain repeti- 


tions, for there was a similarity of treatment and a melancholy too 
deep for tears. 

Both of them got over wanting to drink theniselves to death. Scott 
took his depressing destiny like a man and surrendered to the au- 
thorities in Hollywood; where he was assigned to doctoring scripts on 
what turned out to be a life sentence. He was dead by the time he was 
44. By then he was practically drowned in obscurity anyway. 

Parallels Can Be So Deadly 

He knew Lardner vastly better than I did, though my acquaintance 
ran back as far as 4916. They were drinking companions in the early 
20s and Fitzgerald thought Ring at that time had a quiet vitality that 
would outlast his contemporaries. Many a night they talked over a 
ease of Canadian ale until dawn, when Ring would rise and yawn, 


| “Well, I guess the children have left for school by this time, so I 


might as well go home.” 

He wrote letters that ran 1,000 to 2,000 words, theatrical gossip, 
literary shop talk, seemingly saving little of the best for his work. 
But the last 10 years of his life were not unlike Fitzgerald's. He re- 
viewed radio from bed, started a crusade in The New Yorker against 
pornographic songs and made small forays against big evils. 

Fitzgerald regretted that Ring had not written down a larger por- 
tion of what was in his mind and heart. The same, of course, could be 


' said of any great humorist and was often said of Mark Twain. Ring’s 


son and namesake tried to fill that gap and it landed him in jail. 

It would not have done so for Ring because the climate was freer 
between wars, as a reading of a piece by Water Lippmann called “The 
Legendary John Reed” will easily prove. Reed was a radical whose 
roots seemed watered by each passing cloud rather than the good 
earth. He, too, burned himself out very young and is now buried be- 
hind the Kremlin wall, but Lippmann retreated to much more solid 
ground. 

Heywood Broun’s piece, “How I Became a Red,” had an analgesique 
effect not matched by anything else in these twice-told tales. Tris 
Speaker and the Boston Red Sox did it. They played the kind of ball 
he wanted to see on the political level. Today that stuff couldn't be 
written even in fun, 

The only piece that would not subject its author to a subpoena today 
is H. L. Mencken’s “Meditation in E Minor.” Written in 1920, it is 
Ike’s middle-of-the-road political economy, written of course with 
Menck’s exaggeration, humor and style that might still prove enigmatie 
to Abilene, Kans. ‘ 

Michael Straight, the current editor, has a piece in the issue too, 
but readers would do better to read his “Trial By Television,” (‘Beacon 
Press. Boston: $3.50). It showed better than anything else what has 
happened to liberty of expression between 1914 and 1954. 








by Marietta (O.) College Aug. 28-| ups, will be published by the 
Sept. 3, 1955. Anne Chamberlain | Museum of Modern Art, N. . 
Brown, whose first novel, “The| Dec. 10. It’s written by Victor 
Tall, Dark Man,” will be published | D'Amico, director of the Museum's 
early in 1955, will serve as confer- | Dept. of Education, with two 
ence director. \teachers, Moreen Maser’ and 

“Art For The Family,” a how- | Frances Wilson, Simon & Schuster 


been ers’ Conference will be sponsored | to-do book for children and grown-'is distributing. 
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Broadway 


Producer Howard Erskine en- 
aged to marry actress Lucy Pren- 
is next February. b 

Arthur Askey, British comedian, 
returned to BrAain Saturday (27) 
on the Queen Elizabeth after a 
brief U. S. stay. j 

Concert manager-booker David 
Libidins back in circulation after 
bursting a blood vessel in his 
throat a week ago. 

Ida (Mrs. Eddie) Cantor east to 
visit her daughters. Comedian 
still taking it easy at their Palm 
Springs retreat in between his vid- 
pix series for Ziv syndication. 

Marlon Brando, NBC-TV writer- 
producer Henry Salomon Jr., and 
the vaude turn of Dick & Dot 
Remy back from Europe on the 
S.S. United States last week. 

George Martin, Continental story 
editor tor 20th-Fox, with headquar- 
ters in Paris, on his first trip to 
the studio in three years. Will 
remain on the Coast until January. 

Artur Rubinstein in from Paris 
last Friday (26) on the Ile de 
France. Pianist begins his 18th 
concert tour under management of 
S. Hurok with the Los Angeles 
Philharmonic, Dec. 9. : 

Joe E. Lewis, having done his 
“Christmas flopping early,” checks 
out of Harkness Pavilion tomcrrow 
(Thurs.) and hies himself direct- 
ly to Miami Beach to sun-and-gin 
rummy with pal Danny Arnstein. 

Nate Blumberg, Universal Pic- 
tures board chairman, doing so 
well at Doctor’s Hospital, follow- 
ing his heart attack, that it now 
appears unlikely that his wife, 
Vera, will have to come on from 
the Coast. 

Harold Bowden, general manager 
of J. C. Williamson Theatres of 
Australia, back in N.Y. after a visit 
to London, and leaves for home in 
about 10 days. He’s recuping from 
an attack of food poisoning while 
in England. 

The George M. Cohan heirs have 
consulted O’Brien, Driscoll & Raf- 
tery, attorneys for the estate, in 
connection with a Marianne Cohan, 
currently in the niteries, publiciz- 
ing herself as a granddaughter of 
the showman - playwright - song - 
writer. j 

Metropolitan chapter of Third 
Marine Division Assn. was organ- 
ized at “21” with Alvin M. Josephy 
Jr. as prexy, Milburn McCarty 
sec-treas., and exec committee con- 
sisting of Paul C. Smith, Robert I. 
Kriendler, Ralph Horgan, Ray- 
mond Henri, Robert M. Simpson, 
Edward A. Galaskis, who'll rep the 
group at division’s nationat con- 
vention in Washington, D. C., next 
June, 





Frankfurt 


By..Hazel Guild 
(24 Rheinstrasse; 76751) 

Real-Film started shooting on 
“The Devil's General,” at Ham- 
burg. 

Ursula Thiess expected to spend 
part of December at her hometown 
of Hamburg. 

Pallas Films set “Obsession,” 
Michele Morgan-Raf Vallone star- 
rer, in Germany next month. 

Cclumbia plans to release Mau- 
rice Chevalier color pic, “Seven 
Daughters,” in Germany early next 
year. 

Kurt Neumann in Gottingen di- 

recting ‘Three From _ Variety,” 
which he co-scripted from the Fe- 
lix Hollander book, “The Oath of 
“Stefan Huller.” 
. ,Robert Siodmak arrives in Ger- 
many in January to direct “The 
Rats,” which he co-scripted with 
Jochen Huth. CCC Films is pro- 
ducing; Gerhart Hauptmann will 
star. 

Herbert Wilcox and wife Anna 
Neagle are in Germany looking for 
locations for ‘“‘Kings Rhapsody,” 
which Wilcox will direct. Shooting 
begins in February, with Patrice 
Wymore, Errol Flynn and Miss 
Neagie playing leads. 


Scotland 


By Gordon Irving 
(Glasgow: Kelvin 1590) 

Bea Lillie drawing brisk biz to 
King’s Theatre, Glasgow. 

“White Christmas” (Par) set to 
Open at Odeon, Glasgow, Jan. 3. 

Gordon Harker to Glasgow in 
new comedy “The Jolly Fiddler.” 

Denny Willis, comedian, made 
tv bow in St. Andrews Day pro- 
gram Nov. 30. 

“Robinson Crusoe” pantomime 
opens at Gaiety, Ayr, Dec. 20, with 
Billy Stutt as comedian. 

Jack Anthony to co-star in pan- 
tomime with Dave Willis at His 
Majesty’s Theatre, Aberdeen. 

“It’s All Yours,” former Scot ra- 
dio program, being revived for one 
night's airing late in December. 

Lord Inverclyde laid foundation 
stone of new Lyric Theatre, Glas- 
gow, destroyed by fire in May, 1953. 

Babette & Raoul, Scot adagio 
Pair, Sailing for three-month caba- 


| 











ret stint at Palace Hotel, Karachi, 
and Spencer’s Hotel, Calcutta. 

Brisk booking for “Guys and 
Dolls,” Christmas production at 
King’s, Glasgow, with most seats 
sold except for matinees and bal- 
cony locations. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 


Marge Llergo replacing Cather- 
ine Sauvage at Le Carroll’s nitery 

Empire Theatre wants the new 
Sugar Ray Robinson package show 
next season. 

Mado Robin in from the U. S. to 
start rehearsal for “The Magic 
Flute” opera. 

Pat Rainey, songstress of Ring- 
side nitery here, to London for top 
stint at Stork Club. 

Sacha Guitry winds his big spec, 
“Napoleon,” this week after a five- 
month snooting sked. ; 

Nick Pery, Columbia  Conti- 
nental manager, nominated veepee 
by Joseph McConville. 

Robert Cohn taking over here as 
head of Columbia Pix foreign pro- 
duction and distribution activity. 

Alexandre Calder, U. S. artists, 
tagged by Dave Stein of MCA to 
do sets for forthcoming musical 
here. 

Annabella due to make _ her 
screen cemeback in Anatole Lit- 
vak’s next C’Scope pic to be made 
here, “Deep Biue Sea” (20th). 

Claude Autant Lara’s pic ver- 
sion of Stendhal’s “Le Rouge Et Le 
Noir’ (Red And The Black) may 
become top b.o. pic this year. 

Maurice Chevalier now regrets 
that he didn’t put on his present 
one-man show himself with b.o. 
hitting a steady $3,000 nightly. 

Borrah Minevitch says he booked 
his Harmonica Rascals into the 
new Lido show so he could see 
them again for awhile. Mixing biz 
with pleasure. 

Otto Preminger due here to 
make sure there are no infringe- 
ments on the Bizet music score of 
his “Carmen Jones” (20th), and 
facilitate early distrib overseas. 

Charles Boyer winding “Nana” 
here and will do an adaptation of 
Andre Roussin’s legiter, ‘Les 
Oeufs D’Autruche” (The Ostrich’s 
Eggs), on Broadway late this sea- 
son. 

Thierry Maulnier’s adaptation of 
Andre Malaraux’s novel, ‘“‘La Cond- 
tion Humaine” (The Human Condi- 
tion), emerges as a legiter with 29 
scenes which will be done with 
projected backdrops. Preems Dec. 
10 


Fernand Ledoux can now act on 
Paris stage again with a special 
dispensation from his home com- 
pany, the Comedie-Francaise. He 
will do “Volpone” with the Jean 
Louis Barrault-Madeleine Renaud 
Co, this season. 


Portland, Ore. 


Mills Bros. at Amato’s Supper 
Club for two weeks. 

The Dublin Players inked for 
Benson Auditorium Dec. 7. 

Duke Roslyn has taken over the 
band dept. at the Earl Mossman 
agency. 

Oregonian drama editor Herb 
Larsen still off duty, recovering at 
home from a recurring illness. 

Helen Hayes and her “What 
Every Woman Knows” set new 
opening night record for legit 
plays here when she grabbed $7,- 
100 at the Civic Auditorium. 

Oscar Nyberg, Evergreen’s man- 
ager of the New Fox, has 150 
school kids visit his theatre each 
week with their teachers and lec- 
tures on the house operation. Solid 
public relations. 


. 
India 

India government amending Cin- 
ematograph Act as to bring all 
rules in various states on uniform 
level. 

Pakistan government to allow 10 
more Indian pictures to be im- 
ported from those held by customs 
authorities. 

India government has reduced 
the duty by ‘half on films sent 
abroad by Indian producers for 
color processing. 

Madras government turned down 
Madras Corp. proposal that latter 
body collect entertainment tax 
from theatres and charge the gov- 
ernment collection fee 
against 10° presently charged. 

Paramount demonstration of 
VistaVision at  Bombay’s’ Eros 
Theatre made real impression on 
the pic trade here. First Vista- 
Vision pic. “White Christmas” 
slated for release in Bombay, Cal- 
cutta, Dethi and here Dec. 24. 

Director George Cukor in India 
in connection with the Metro pic, 
“Bhowani Junction.” Anglo-Indian 
community assured that film would 
portray them in true colors; also 
that Indian Actor Premnath would 
get featured role in production, 


214% 


London 


Georgia Brown heading cabaret 
at the Albany Club. 

Bethe Douglas opening a cabaret 
season at the May Fair Hotel Dec. 
13. 

Peter Dimmock named head of 
‘BBC-TV outside broadcasts depart- 
ment. 

Princess Margaret paid her sec- 
ond visit to the Casino last week 
to see “Cinerama.” 

London tent of the Variety Club 
holding its election dinner at the 
Savoy tonight (Wed.). 

Anthony Darnborough reported- 
ly ending his association as a Rank 
producer at the end of 1954. 

Sam Butchart exited his post as 
general secretary of the Society 
of Cinema Managers as an econ- 
omy measure. 

Queen Mother Elizabeth opens 
matic Art Theatre  tomorro 
(Thurs.). 

Belinda Lee turned down a long 
termer from the J. Arthur Rank 
Organization; signed with Mike 
Frankovich for five years. 

Charles Boyer, Stubby Kaye and 
lyric writer H. J. G. Newman 
among show biz folks who sailed 
*o N. Y. on the Queen Mary Fri- 
day (26). 

Musicomedy star Evelyn Laye 
opened a new Keith Prowse show- 
case in Bond Street last week. 
Ceremony coincided with the com- 
pany’s 170th anni. 


Madrid 


By Ramsay Ames 


(Castellana-Hilton; 37-22-00) 

Joaquin Calvo-Sotelo’s “La Mu- 
ralla” (The Wall) just reached its 
100th performance at Teatro de 
Lara. 

“Los Peces Rojos” (The Red 
Fish), shelved since summer, is on 
the production list again. It will 
be directed by Nieves Conde. 

Miguel Delgado will direct “Ar- 
riba el Telon” (Curtain Going Up) 
which stars Mexico’s Mario Mo- 
sonia, better known as ‘“Cantin- 
flas’”’, 

Dr. Renato Gualino, prez of Italy’s 
Lux-Film, here tor a few days for 
final negotiations .on Spanish- 
Italian coproductions, “Carousel 
Espanol” and “Roldan Paladin”. 

Jose Luis Saenz de Heredia, 
Spanish co-producer of ‘That 
Lady,” busy preparing the Span- 
ish version of that picture, and at 
the same time readying his next 
production, “Tres Historias de 
Radio”. 

Preducer Mike Frankovitch here 
to prepare his “Tormenta”, start- 
ing date of which has been pushed 
back to December because Frank- 
ovitch’s picture in London, which 
will co-star Jean Simmons and 
Stewart Granger, is still in the 
setting-up stage. 

Juan de Orduna, who directed 
“Locura de Amor”, (the story of 
Queen Juana la Loca) five years 
ago, and who was named Spain’s 
first director by Triunfo this year, 
will direct and produce an adapta- 
tion of Bartolme Soler’s novel, 
“Marcos Villari’, Title role goes 
to Jorge Mistral. 

Robert Ruark tossed a cocktail 
party last week to celebrate the 
completion of his new _ book. 
Among the guests—U.P.’s Ralph 
Forte and Mr. and Mrs. (World 
Commerce) Ricardo Sicre, who are 
on their way to Cuba. The Ruarks 
have since gone to N.Y. where 
they plan to stay until February. 

Photographer Juan Gyenes, 
whose book, “Ballet Espanol” (a 
collection of his photographs of all 
of Spain’s most famous dancers), 
a bestseller here, has another due 
in January, titled “Don Juan y el 
Teatro en Espana”. It’s the larg- 
est illustrated edition about Span- 
ish theatre ever-to be published. 
It contains Gynes’ illustrations of 
the 30 biggest theatrical successes 
played in Spain during the last 
seven years, including Salvador 
Dali’s famous decorations for “Don 
Juan Tenorio”. 


Pittsburgh 


By Hal V. Cohen 


Ai Morgan signed to top the 
New Year's week bill at the Copa. 

Esquires return to Bali Kea 
following their “Chance of a Life- 
time” clicks. 

Marti Stevens and Chandra- 
Kaly Dancers topping new show 
at the Ankara. 

John H. Harris Jr., quit LaSalle 
U. to volunteer for draft but won't 
go until Feb..1. 

Mimi Benzell and Joey Adams 
will head Bonds for Israel show at 
Mosque Dec. 12. 

Nat Nazarro, Jr., head of AGVA 
here, changed his mind about leav- 
ing the organization. 

Harry Davies in 


iown beating 


Kerr in 


the drums for »Deborah 
i‘Tea and Sympathy.” 
i$ Donald Steinfirst, 





Post-Gazette 
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the new Royal Academy of Dru . 





music critic, and his wife flew to 
San Francisco for 10 days. 

George Arnold back from 
Europe, and has taken a new ice 
revue into the Twin Coaches. 

Phil Doyle, biz agent for stage- 
hands union, back on the job at 
Warner after undergoing an op- 
eration. 

Johnny Harris says next season 
will definitely be the last for his 
wife, Donna Atwood, in “Ice 
Capades.” 

Still-running “My Three Angels” 
has broken all records at Play- 
house, topping previous high of 
“Peg O’ My Heart.” 

First -snniversary of “This Is 
Cinerama’” at the Warner Dec. 8 is 
taking on the aspects of a civic 
celebration. Luncheon, _ scroll, 
speeches and Kathy Darlyn, Cy- 
rvess Gardens aquabelle, all part 
f Arthur Manson’s whoopla. 


Omaha 


By Glenn Trump 

Susan Wayne, Coast tv actress, 
visited her family here. 

Rink Wright again named to pro- 
duce annual Shrine Circus here. 

Joe Lukesh orch pacted for Os- 
car’s Palladium at Sargent for 
Thanksgiving and Christmas nights. 

Harry Fowler started publicity 
for “Hollywood Ice Revue,” booked 
for his Ak-Sar-Ben Coliseum Dec. 
7-14. 

Next meeting of Nebraska Auto- 
matic Phonograph Operators’ Assn. 
will be Dec. 11-12 at Madison Ho- 
tel in Norfolk. 

“Detective Story” has opened a 
two-week run at Omaha Commu- 
nity Playhouse. Jack Reilly, re- 
cently of ‘Mr. Roberts” traveling 
company, is featured. 

Unit composed of Owen Hester, 
dancer; John Ellis, magic; Jeanne 
James, acros; Ray Riggs, harmoni- 
ea; and Pat Tregellas, accordion, 
plaving one-night theatre dates for 
farm equipment concerns in state. 


Zurich 
By George Mezoefi 

Reissue of Charles Chaplin’s 
“Modern Times’ (UA) smash at 
Corso Theatre. 

Theatre am Central preparing 
Zurich preem of Andre Roussin’s 
comedy “The Little Hut” for De- 
cember. 

Schauspielhaus announced §re- 
vival of Shakespeare’s ‘“‘Henry IV,” 





drama’s first performance here 
since 1941. 
U. S. jazz package featuring 


Sara Vaughan, Coleman Hawkins 
and Illinois Jacquet guest-toured 
several Swiss cities. 

Because of flops by several 3-D 
pix in recent months, “Dial M for 
Murder” (WB) is being released at 
Apollo in flat version. 

Praesens Film currently shoot- 
ing indoors at Rosenhof Studios 


for its sequel to “Heidi,” first 
Swiss full-length tinter. 
Dallas 


By Bill Barker 

Frances Langford and The Fel- 
las in Hotel Adolphus’ Century 
Room. 

Gloria DeHaven and Joe Reich- 
man orch topping Baker Hotel’s 
Murial Room show. 

Dallas Symphony launched _ its 
55th year, with conductor Walter 
Hendl in for fifth straight season. 

Sophie Tucker handed plaque by 
R. J. O’Donnell on behalf of Va- 
riety Club Tent 17 for her dona- 
tions to Boys’ Ranch near here. — 

Linda Darnell stopped over for 
hometown visit en route to Texas 
Tech, Lubbock, where she attended 
opening of its art museum; she 
_— posed for Peter Hurd murals 
there. 


Minneapolis 
By Les Rees 
Edyth Bush Little Theatre pre- 
senting “Holiday.” 
“Bell, Book and Candle” on tap 
at Theatre-in-Round. 
Maureen Cannon into Hotel 
Radisson Flame Room for second 
time, 


“Ballet Russe de Monte Carlo” 
scheduled for Northrop Auditori- 
um, Dec. 4-5. 

Minnesota U. Theatre chalked 
up alltime boxoffice record with 
“Mister Roberts.” 

Previously announced for Lyce- 
um, Jan. 10, two-for-one “Models 
in Season” changed its route and 
cancelled. 

First Piano Quartet appeared 
with Minneapolis Symphony Or- 
chestra in benefit concert for orch’¢ 
security fund. 

Despite excellent crix notices, 
“Hollywood Ice Revue,” first time 
here, finished 13-performance 
Arena engagement to poorest busi- 
ness in show’s history, 





Hollywood 


Joseph Kaufman left for Lon- 

on. . 

Norman Moray in town for con- 
fabs with Jack L. Warner. 

Cecil B. DeMille and Charlton 
Heston returned from Egypt. 

Charles J. Feldman in town for 
Universal sales conferences. 

Edward L, Alperson and Norman 
Siegel planed to Mexico City. 

Paramount hosted T. Asao and 
M. Ohno, Japanese film executives. 

Harry Cohn back at Columbia 
homeocffice after huddles in N. Y. 

Tess and Bill Bendix feted her 
parents on their 50th wedding an- 
niversary. 

Jerry Davis and Marilyn Max- 
well to Acapulco for two-week 
honeymoon. 

Bandleader - songsmith Ray 
Noble back from an extended stay 
in native England. 

Paramount hosted John Davis, 
managing director for J. Arthur 
Rank Organization. 

Audie Murphy to New Orleans 
to welcome the Third Infantry Di- 
vision back from Korea. 

Tony Curtis won the George 
Washington Carver Memorial In- 
stitute’s annual Award of Merit. 

Grace and George Brown have 
taken a capital-gain profit on their 
Hotel La Serena, Palm Springs, 
after four years’ operation. The 
former Paramount studio ad-pub 
head, who also was president of 
the desert resort’s hotel associa- 
tion, is looking around for a com- 
parable inn, but with greater num- 
ber of cottages. La Serena’s 11 
units were inadequate in season 
for the Browns’ following. 


Chicago 

Bill De Witt now baritoning at 
the Opera Club. 

Carmen McRae currently thrush- 
ing at the Streamliner. 

Laurie Allyn and Ace Harris 
currently at Cloister Inn. 

Evelyn West appearing at Folies 
Bergere in Calumet City. 

Ethel Ayler, Opera Club sopra- 
no, leaving Chi for role in Paris 
company of “Porgy and Bess.” 

Alan Mowbray being honored 
this week by the 52-Assn. for his 
service to hospitalized war vets. 

Jac Worth prepping new cabaret 
tour to Palmer House, Honolulu 
> ig and Blue Angel on Dec. 


- Fiftieth anni of Ochestra Hall 
being celebrated with special con- 
cert Dec. 11 by Fritz Reiner and 
Chicago Symphony. 


Miami Beach 


By Lary Solloway 

Isle De Capri is latest hotel to 
join those presenting shows. Opens 
Dec. 1 with Charlie Farrell and 
supporting acts. 

Alan Dean set for one week at 
the Nautilus before heading for 
the Caribe-Hilton in Puerto Rico 
and a five-week date. 

Vic Damone added to Christmas 
show which will reopen the Beach- 
comber. It’s headed by Martha 
Raye and includes Jack Carter and 
the Novelties. 

Sea Isle Hotel sold to group of 
investors for $4,000,000, dispelling 
reports that Walter (Lord Tarle- 
ton) Jacobs was dickering for the 
mid-beach hostelry. New manage- 
ment will present shows twice 
weekly, Sid Harris agency booking. 


Houston 


By Bill Roberts 

Shaw’s ‘“‘Pygmalion” in its third 
week at the Playhouse. 

Thomas Mitchell flew in to p.a. 
with the debut of his “Mayor of 
the Town” over KTRH-TYV. 

Gary Cooper bagged a deer near 
Uvalde, celebrated the event in the 
Shamrock’s Cork Club with Noah 
Dietrich and Pat di Cicco. 

Leo Carrillo helped raise $100,- 
000 for mentally retarded children 
via a Thanksgiving Day telethon 
over KGUL-TYV, Galveston. 

Jimmy Demaret, Jackie Burke 
and Cary Middlekauf shooting sev- 
eral stanzas of Demaret’s new 
filmed teevee show at Westwood 
Country Club. 

Franchot Tone, Betsy von Furs- 
tenberg and Biff McGuire packed 
for New York after closing ‘King 
of Hearts” Thursday (25) at the 
Music Hall. The show had a three- 
day run here. 

English novelist J. B. Priestly 
put one foot in his mouth when he 
was locally quoted, “‘Texas men are 
bores,” but neatly extracted same 
the next edition when he main- 
tained he was misquoted. 

James Melton emceed the Musie 
Hall debut of KTRK-TV, Channel 
13, when Peter Donald’s plane was 
fogbound in New York. Marguerite 
Piazza, Kyle MacDonnell, Mary 
Raye & Naldi, Senor Wences and 
the Houston Symphony under the 
baton of Ferenc Fricsay headlined 
the show. 
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OBITUARIES — 





WILHELM FURTWAENGLER | was knighted early this year by 

Wilhelm Furtwaengler, 68, con- | Queen Elizabeth ITI. 
sidered one of the world’s top con- | His stage career began almost 
ductors, died Nov. 30 in Baden-| accidently in 1891, when he volun- 
Baden, Germany. He was sched-|teered to be a “stooge” for a hyp- 
uled to begin a U. S. tour next} notist and while in a “trance 
March with 
monic under sponsorship of Colum-! laughs that he soon outgrew the 
bia Artists Management. |act and became a comedy star, 

A controversial figure, 
waengler had been attacked as be-| many years. 
ing a Nazi -for accepting the post His act, performed in baggy 
of general music director of the} black clerical dress, shallow derby 
Berlin State Opera under Hitler’s| hat, and a little cane, featured 
personal appointment. He was de-| comedy sketches and songs, many 
fended on this count by friends|of them . becoming music hall 
who claimed he protected Jewish | c:assics. A few of his most famous 
musicians in his orch and insisted|numbers were “If You Were the 





on the right to play music by Jew-! Only Girl in the World” and ‘‘An- | 


ish composers. |other Little Drink Won't Do Us 
Among those who came to Furt-| Any Harm.” 


waengler’s defense was Jewish| During the war Sir George gave 
violinist Yehudi Mervhir. who}many charity performances and 
also performed yy nee the) raised large sums for British and 
end of the war. A tc pur de-| French organizations. In 1935, he 
nazification commission clea: the | made his Shakespearean debut as 


IN MEMORY 


JOSEPH BURSTYN 


First President 
of . 
INDEPENDENT MOTION PICTURE DISTRIBUTORS 
ASSOCIATION OF AMERICA 





maestro of charges of actively col-| Falstaff in “Henry IV.” He also 
laborating with the Hitler regime.) appeared in “Don Quixote,” in 
Born near Berlin, Furtwaengler | films, radio and television. 
was a child prodigy and at the age} 
of eight went to Munich to study 
music. His conducting career be- 
gan at the age of 20 when he be- ; : 
came director of the. Dresden Australian comedian known pro- 
Opera orch. In 1920 he succeeded | fessionally as Roy Rene, died of a 
Richard Strauss as director of the | heart attack Nov, 22 in Sydney. 
Berlin Opera orch and two years Also known to theatregoers and 
later, following the death of Ar-jadio listeners as “Mo,” he was re- 
thur Nikisch, was appoinied chief garded as one of the most cele- 
conductor of the Berlin Philhar-| brated comics that the Aussie stage 
monic. has produced in the last half cen- 
Furtwaengler appeared in the tury. 
U. S. several ‘times and in 1925-26 Rene, whose stock in trade was a 
led the New York Philharmonic. | lascivious leer, had an earthy com- 
Besides conducting, he also was a} mand of the Australian idiom. In 





ROY RENE 
Harry van der Sluice, 63, noted 





composer and turned out four sym-/| the eyes of many he was a clown 
phonies, a piano concerto and two}; on par with Charles Chaplin. He 
sonatas for violin and piano. Hej} teamed in vaude with the late Nat 
was rated as the greatest inter-| Phillips in 
preter of Beethoven’s symphonies ' trouped 


1914 and the pair 


together for some 15 






JOSEPH BURSTYN 


Rovember 30, 1954 





and in 


recent years divided his | years. They were billed as Stiffy & 
time between the Philharmonic or- | Mo. 


chestras of Berlin and Vienna and | 
the annual Salzburg Festival. 


ROBERT EDMOND JONES 

Robert Edmond Jones, 67, legit 
designer, died Nov. 26, in Milton, Boris Hambourg, 68, noted cellist 
N. H., at the home of his sisters, | and composer, died of a heart at- 
the Misses Elizabeth and Alice} tack Nov. 25 in Toronto. Founder 
Varney Jones. Ill for the past year! of the Hambourg Conservatory of 
after undergoing an operation, he | Music there and the Hambourg 
was rated as one of the leading | Trio with his two brothers, Mark, 
stage designers. Following his| pianist, and Jan, violinist, Boris 
graduation from Harvard in 1910,| Hambourg was currently complet- 
he remained at the institution for 
two years in the Fine Arts Dept. 

In 1913, after working as cos- Born in Moscow, 
tume designer for Comstock & | made his London debut in 1904. 
Gest in New York, Jones headed | His Hambourg Trio saw annual 
for Europe were he spent a year tours of Britain and the Continent, 


Surviving are his wife, who ap- 
peared on the stage as Sadie Gale; 
a son and a daughter. 


BORIS HAMBOURG 


ican tour to start in January. 


Jo Fond Remembrance 


WILLIAM FREDERICK PETERS 


(December 1st, 1938) 


He could read music—he could write music. 
He could orchestrate, and was a wonderful conductor. 
His Devoted Wife, 
MRS. WILLIAM FREDERICK PETERS. 





at Max Reinhardt’s Deutsche The-| Australia and South Africa. On in- 
atre. His initial set designing job/| ternational tours, he was also 
in New York was for Anatole | cellist with the Hart House String 
France’s ‘‘The Man Who Married | Quartet. 

a Dumb Wife,” presented in 1915.| Surviving are his 
That same year, he was engaged | brothers and a sister. 
by Arthur Hopkins and for the| READE, 
following five years designed sets | ~- CHARLIE MACK 

for the producer’s offerings. | Augustus McCarthy, 64, known 


wife, two 


Jones began an association with professionally as Charlie Mack, a | 


Eugene O'Neill in. 1921, and did | pioneer vaude booker in the mid- 
the designs for a ntmber of the | west, died Nov. 26 in Miami, where 
playwright’s works, including “The |he had been in retirement two 
Hairy Ape,” “Anna Christie,” ‘“‘De-| years. In the 1900s Mack was a 


sire Under the Elms,” “Mourning |member of a singing trio, and in | 


Becomes Electra,” “Ah Wilder-|the ’20s he headed the Michigan 
ness” and “The Ice Man Cometh.” | Vaudeville Managers Assn. larg- 
His most recent production was est booking operation in that state 
a 1951 revival of “Green Pastures.” | at the time. He was later associ- 
Surviving, besides his sisters, | ated with the old Carrell circuit in 
are two brothers. |Chicago and subsequently main- 
ae jtained an independent office in 
SIR GEORGE ROBEY both Detroit and Chi. 

Sir George Robey, 85, one of Wife survives. 
Britain’s top musie¢ hall comedians, 
known as “The Prime Minister of | 
Mirth,” died Nov. 29, in Saltdean, Samuel Abend, 59, died in Kan- 
Sussex, England. Sir George, who | sas City Nov. 26 of a heart attack. 
was born George Edward Wade, | Vice-president and secretary of the 





SAMUEL ABEND 


the Berlin Philhar-| sang comic songs. He won so many | 


Furt- | drawing up to $3,750 a week for | 


ing preparations for a North Amer- | 


Hambourg | 


Exhibitors’ KLM Delivery & Serv- 
| ice Co. Inc., he was also partner 
| in the circuit operating indoor and 
| drive-in theatres in the Metropoli- 
| tan area. Born in Poland, he ar- 
|rived in Kansas City at 14, and 
| began the film delivery service in 
(1915, forming a partnership with 
|E. E. Jameson, now president of 
|the company, in 1926. Leading 
| Jewish layman. he was a director 
of the Motion Picture Assn. of Kan- 
| Sas City. j 

Surviving are a daughter, liis 
| mother and a sister. 


| 





IDA R. KOVERMAN 

Ida Ranous Koverman, 79, di- 
/rector of public relations for Metro, 
i died of a heart attack Nov. 24 in 
| Hollywood. She entered the film 
industry as executive secretary to 
| Louis B. Mayer in 1928 after suc- 
|cessful careers in business and 
| politics. 

Mrs. Koverman was exec secre- 
'tary for the Calvin Coolidge presi- 
|dential campaign in 1924 and for 
;the Hoover campaign in 1928. It 
| was during this period that she met 
| Mayer. When he left Metro she 
| was appointed to the public rela- 
| tions post. 

Aside from her other duties at 
| Metro, Mrs. Koverman often func- 
| tioned as a talent scout and acted 
| as counsellor to many of the young 
| players. 


| JOHN T. DuROSS 

| . John T. DuRoss, 68, died in New 
| York, Nov. 14 following an opera- 
ition after being hospitalized a 
lshort time. A veteran vaudeville 
performer for 30 years, he played 
jat the N.Y. Palace more than six 
| times. 

| DuRoss, with his brother, An- 
|drew, and his wife, Helen Gorham 
| DuRoss, formed the team of Three 
| Aces of Variety. Later the act was 
{known as Francis, Ross and Du- 
|Ross. It toured the RKO house, 
}the Fox chain, Loew’s and the 
Orpheum circuits, throughout the 
;country. DuRoss stayed in vaude 
{until it began to fade away, and 
then retired. 


W. L. DAVIS 

W. L. Davis. 56. president of ra- 
dio station CHAB, Moose Jaw, 
Sask., died in Prince Albert, Sask.. 
Nov. 20 after a lengthy illness. He 
had been associated with CHAB 
since 1947. entering a partnership 
with J. E. Slaight, now of Toronto. 
He later took over Slaight’s inter- 
est. A longtime publisher of the 
Prince Albert Daily Herald, he 
sold out about four years ago to 
Roy H. Thomson and had been 
publishing the Flin Flon, Man., 
Miner. : 

Surviving are his wife, a son, 
four brothe.’s and two sisters. One 
brother is T. C. Davis, Canadian 
ambassador to Japan. and another 
is C. S. Davis, a Queen’s bench 
court judge in Regina. 





GILBERT CROCKER 
Gilbert Crocker, 54, operator of 


Nov. 18 at his home there, one day 
after the film industry and citizens 
of the community held a benefit in 
his honor. Mr. and Mrs. Crocker 
once adopted four children of the 
same family, three of them still in 
school in Lyndon. 

The benefit was promoted by 
Robert Ringler, RKO salesman out 
of the Kansas City exchange, and 
through him many theatremen in 
|}Kansas had bought contributory 
tickets for the affair. The event 
was a special showing at the Lyn- 
don Theatre. 


GRIFFITH MITCHELL 

| Griffith Mitchell, 70, pioneer in 
; Canada’s film industry, died Nov. 
| 25 in Rochester. N.Y. He was man- 
ager of the early Strand Theatre, 
Toronto, and later the Regent 
| which became the flagship of Fa- 
mous Players (Canadian) when the 
late N. L. Nathanson formed FPC 
in 1916. 

At the time of his retirement 
| Mitchell was manager of the 
| Runnymede, Toronto. In his youth, 
| he served a three year hitch with 
the then North-West Mounted Po- 
lice in the Yukon. 

| Survived by his wife and a son, 
Major H. Mitchell, currently with 
} the Canadian Army in Germany. 





HERBERT WHITTAKER 
Herbert Arthur Whittaker, 80, 
|w.k. producer, died Nov. 22 at 
Scarborough, Eng. As pioneer 
|showman, he toured Britain with 
bands, troupes of pygmies and mo- 
ition pictures. Half-a-century ago he 
| built a rollerskating rink and later 
| turned it into a cinema. 
In 1913 he bought the Londes- 
borough Theatre, Scarborough, and 
| was also owner of a chair factory 
which made 80.000 chairs a year 
for theatres and cinemas. 
JACK CARPENTER 

Jack Carpenter, 43, vocalist and 
musical arranger, died Nov. 16 in 
Sydney in a gas filled apartment, 











presumably a suicide. He came| Britain, Conn. 





] | Brooklyn 
the theatre at Lyndon, Kans., died | 





sportscaster, died in Monongahela, ; Chicago, Nov. 25 


| after a brief illness. He was a re- Mr. and Mrs. 


| WSBT-TV, and 





to Australia in 1937 with a troupe|24 years at the old Lyceum, now 
known as the Ameri-Canadians. the Embassy Theatre, that city. 
As a vocalist Carpenter had ap- om 
peared on radio as well as with Joseph Trenholm Treen, 39. op- 
several bands. At one time he! erator of the Trelyn Theatre, Kin- 
was musical arranger for the Col-j istino, Sask., died in a hunting ac- 
gate-Palmolive show in Aussie. j}cident Nov. 8 Survived by his 
‘wife, a daughier and a son. 





Ty ‘ nl sa 

A Meret RC. CLOETINGH aa, | Raymond E. Keriin, 61, person- 

Arthur C. Cloetingh, 64, director | ne] interviewer for RCA Victor, 
of dramaties at Pennsylvania State | qied Nov. 21 in Philadelphia. He 
U. for 35 years, died Nov. 26 in State |i, survived by his son, two sisters 
College, Pa. He was appointed to | and a brother. 
the university’s faculty in 1919 and 
was one of the founders of the 
Penn State players. 


Albert Edward Coxen, 70, screen 
. , actor, died Nov. 21 in Hollywood. 

Last year he was named a di-| We was in legit before moving to 
rector of the American National | Hollywood more than 30 years ago. 
Theatre and Academy. | His wife and sister survive. 

Surviving are his wife and two 
children. 


Mrs. Helen K. Eidridge, widow 
of the late “Uncle Dave” Eldridge, 
JOHN M. ALDERDICE theatre manager for the Shuberts 
John M. Alderdice, realtor in!for more than 40 years, died Nov. 
South Hills section of Pittsburgh | 24 in Utica, N.Y. 
and operator of the first bor | - + 


picture theatre in that neighbor- 
hood, died Nov. 16 in that a MARRIAGES 
Born in Ireland, he spent most o Crp a te ag ~<a : 
his adult years in Pittsburgh. In | PP meg ye ete hg de ies 
1910 he moved to the South Hills is a Pee a ore ee 
a ogg ee. sate. Judith Mayer Goetz to Richard 

ie ~ 1 lo Tark J 95 

He leaves his wife. two sons, a A , onepherd, New York, gi 
brother and two grandsons. Bride Ss a_ daughtel ol | one 

“ | Goetz, indie film producer. and 

|granddaughter of Louis B. Mayer; 
he’s an agent with MCA 

Donald L. W. Hood, 48. owner of | Jean F. Butterworth to George 
the Lux Theatre in Hudson Bay,;E. Grady, Denver, Nov. 24. Bride 
Sask., and a dire.tor of the Sas-/is daughter of Rod Butterworth, 
katchewan Motic:: Picture Exhibi- | music publisher. 
tors’ Assn., was killed Nov. 20 Elinor Hadden to Louis Miehe- 
when his private plane crashed! Renard, Copenhagen, Nov : ya 
near Regina. Also killed in the! Bride is stage dancer from Edin- 
crash was Lloyd Carr, a theatre | burgh; he’s w.k. Danish film actor. 
projectionist. and pilot of the Elayne Terker to Dick Rubin, 
plane. |New York, Nov. 25. He’s an MCA 

Hood is survived by his wife and , veepee. 
three children. Lucille Fouillet to M. Peter 
iKeane, New York, Nov. 25. Bride 
is a designer with Christian Dior 
and Cardin; he’s technical director 
of Screen Gems, Columbia Pic- 
tures’ telefilm subsidiary. 

Pier Angeli to Vic Damone, 
Hollywood, Nov. 24. Bride’s a 
screen actress; he’s a singer. 


DONALD L. W. HOOD 


FRANK N. FIGGINS 
Frank N. Figgins, 57, engineer- 
ing supervisor at NBC for 21 years, 
died of a heart attack Nov. 20 in| 
Los Angeles. Prior to joining 
NBC he had been with KFAC and 


mg ¢ : shildre = Et Eleanor Parker to Paul Clemens, 
wan wife and two children sur- Hollywood, Nov. 25. Bride’s a film 


star; he’s a portrait painter. 
. a | Sarah Ann Slussey to Jerry 
_ JANE KERR Smith, Dayton, O., Nov. 25. He’s 
Jane Kerr, 83, character actress; with Loew’s in Dayton and was 
on screen and tv, died Nov. 19 in| former asst. mgr, of Ritz in Pitts- 
Compton, Cel. She appeared in! purgh. 
“Garden of Allah” and “Les Mis- Claire Boyle to Robert W. Cox, 
erables” two decades ago and more} Pittsburgh, Nov. 27. Bride's with 
recently on television. _ Par exchange in Pitt. 
A granddaughter survives. Shirley Cameron to David Palas- 
——_— , tanga, Halifax, Eng., Nov. 11. Both 
Wife of Arthur S. Kany, vet are thespers. 


film-drama editor of the Dayton 
BIRTHS 


Journal-Herald, was killed in an 

auto accident Nov. 20 in that city. 

Kany was hospitalized with serious Mr. and Mrs. Don Coleman, son, 
injuries. A son, Howard Kany, is New York, Nov. 24. Mother is Me- 
with the CBS News Bureau in New lissa Hayden, lead ballerina with 
York. Ballet Theatre; father is a stage 
— +manager. 

Glenn Martin Gross, 39, concert ; , Mr. and Mrs. Arthur S. Abeles 
singer and voice teacher at the | J! 4 daughter, seer He 5 
Conservatory of Music,| Father is managing director for 
known professionally as Glenn | Warner Pros. in the United King- 
Martin died Nov. 26 in Norwalk. one sind Oto : - 

Conn. Surviving are his wife, a son, | 4". ane “ars, Louis B. 5es8, 208, 
his mother and two brothers. Chicago, Nov. 2. Father is Chi 
jemi manager for Clasa Mohme fiims. 

Charles Wirth, 67, writer on out- | 7 aod ga — ae 
door amusements for Billboard, Pathe ce ert. <n os, i nhl at 
show biz tradepaper, died Nov. 27 | KNXT = Sxecuuve procucer & 
of a heart ailment in Cincinnati. ‘Si all Stee Geares Wiser 
Oldest employee in point of serv- Pee PB Reng Monica’ Cal gon 
"pm fgg es Hes . ‘ “——_— 903. | Gé a , o2 ‘ ) a, al., i , 
ice, he joined the paper in 1903 27. Father is a radio commentator. 

: 13 en ' ae Mr. and Mrs. Burt Styler, son, 

Elbridge Nichols, 59, production yHollywood, Nov. 25. Mother is ac- 
staffer on radio’s Hallmark Hall tress Adele Dane: father is a tv 
of Fame, died Nov. 22 in Holly-| “S35 “cere Sane, %¢ 
wood following a heart attack. His wre a ny eee 
wife, two daughters and a son sur-| ,° r. BUS ha a) pete dye — eo apa 
vive beget pean, Nov. 24. Father 

: is a Wometco Theatres exec. 

bs bi . | Mr. and Mrs. Bob Smith, son, 

Simo Parviainen, head of Parvis-| Honolulu, Nov. 20. Father is a 
filmi, died recently in Helsinki, | singer-guitarist with KGMB and 
Finland. For years he handled dis-| KGMB-TV jin that city. 
tribution of J. Arthur Rank prod- Mr. and Mrs. Edward W. John- 
uct in Finland, and also acted a$ison Jr.. son, Pittsburgh, Nov. 24. 
agent for G. B.-Kalee and G. B.| Mother's the daughter of Don 
Equipment. set, manager of WPIT in Pitt 

eee Mr. and Mrs. Herbert Osgood, 

Michael A. Vitale, 64, once busi- son, Pittsburgh, Nov. 19. Father, 
ness manager of an orchestra con-|and mother, Ruth Behringer, are 
ducted by his late brother, Angelo} musicians. 














lo- 


Vitale, died Nov. 24 in Cleveland Mr. and Mrs. Edward Reith, 

| His maestro-brother died two years! twin daughters, Pittsburgh, Nov. 

| ago. 14. Father’s with Acme Distribut- 
—_-—- ing Co. in Pitt 

Father of Al Helfer, network Mr. and Mys. Joe Parnello, son, 


25. Father is pianist 
Pa.. near Pittsburgh, on Nov. 20} at Black Orchid in Chi. 
Young Wil'hoite 
tired locomotive engineer III, daughter, Los Angeles, Nov. 
ohana 22. Mother is the former Sandra 
Frederick A. Miller, 86, presi- | Burns. daughter of George Burns 
dent of South Bend, Ind radio} and Gracie Allen: father is an 
and television stations WSBT and |! executive with MacCadden Produc- 
president and | tions 
editor of the South Bend Tribune Mr. and Mrs. Harry Verfallie, 
died Nov. 29, in that city. His | daughter, Woodbury, N.J., Noy. 23, 
wife survives. Mother is Joan Weber, disk singer. 
Ss Mr. and Mrs Samuel Grad, 
John Thomas Beaumont, 72. cin- | daughter, Brooklyn, Nov. 25. Fa- 


;ema ownel and for many years ther is son of Maurice Grad, Col- 

prexy of Huddersfield Cinemas umbia Pictures’ short subject sales 
!Assn.. died at Huddersfield, Eng., manager 

Nov. 15 Mr. and Mrs. Kermit Kelgley, 

panes daughter, Nov. 26, .N.\ Father is 

Joseph L. Shepheard, 84, vet- stage manager of the Broadway 

eran theatre drumme! at New! musical, “Fanny mother is act- 

Played drums for 'ress-singer Betty Early. 
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Dear Hildegarde : 


J already opened in the 





You ha 
House. Chicao, when I received these letters: 
A everybody te read them. They are wonderful: 
quality 


— wantec 




















Watch to see 
What the 
HILDEGARDE 
Asterisk 

Will refer to 
Next Week! 


























William Gropper 
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